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Deaw batons: 


The Musical Association of San Francisco submits 
this 1943-1944 prospectus for your convenience. 


It is our belief that in these over-crowded hours of 
our lives, as we live them today, many of us hunger 
for moments that are scored on the up-beat and not 
on the down. 


In such moments music is a wondrous thing, and we 
think you will agree there can be no finer exponent of 
its value than the San Francisco Symphony Orchestra. 


Sincerely, 
LEONORA WOOD ARMSBY 



























THE ARTISTS 


ALEXANDER BRAILOWSKY, Pianist: A favorite among San Francisco audiences for his daz- 
zling technique and profound poetic insight. 





ARGENTINITA: At last an opportunity to see her authentic Iberian interpretations with a 
complete symphonic background. 


LEON FLEISHER, Pianist: The outstanding sensation of our last season, returning to afford 
further opportunity to marvel at this ‘‘discovery of the century. 


ISAAC STERN, Violinist: Firmly established as one of America’s outstanding violinists, with 
a solid artistry and impeccable technique. 


SANROMA, Pianist: |ntroduced nere last season with sensational success, now to be heard in 
his proper role of a serious symphonic artist. 


MARIAN ANDERSON, Contralto: Once more we are able to present this great singer, whose 
artistry is one of our generation’s privileges. 


JOSE ITURBI, Pianist: Another artist who is a perennial favorite and whose popularity in- 
creases year by year. 


* 


ANDRE KOSTELANETZ: The idol of radio and concert audiences through his inimitable or- 
chestrations and interpretations of familiar classics. His programs & 
will include the Western premiere of his new ‘‘Porgy and Bess’’ Sym- 
phonic Piece, and Jerome Kern’s ‘‘Showboat Scenario.”’ 


DONALD KEMP, Pianist and BETH CHILDS, Oboeist 
Winners of the KGO-S. F. Chronicle Symphony Contest 
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San i..anciscs Symphony = 


Orchestra 


Friday oF & Concerts TOTAL 


Orchestra Inc. Tax 
and Season Tickets 


Grand Tier Federal Tax 2.19—$ 24.00 


Season Tickets 18.18 
Federal Tax 1.82— 20.00 


e | Season Ticket 13.45 
MARIAN ANDERSON “ALEXANDER BRAILOWSKY JOSE ITURBI ANDRE KOSTELANETZ Padeal Toe. 135— 14.80 


See reverse side of order blank for Friday orchestra 
and grand tier seating chart and price locations 


LORIN IRE ILI RI 


ost 


The importance of the Orchestra to the better life of the community, and as a source of entertainment, increases immeasurably with the passing Dress Circle Season Tickets 
ASCRIBE : years. © To the patron of the Orchestr , the possession of a season ticket is of great benefit. Season patrons not only satisfy their own musical needs Rows Ato. Federal Tax 14.80 

PIERRE MONTEUX, Co but directly support San Francisco’s mijor asset in music. * May we remind you that the most important factor in support of the Orchestra, in fact Dress Circle Season Tickets 
Sareea the back bone . . . is a season ticket subscriber. : Rows FtoL Federal Tax 11.99 


Balcony Circle Season Tickets..... 
Federal Tax 8.80. 


Balcony Season Tickets 


Thirty Second Season | s5 gee : 


Box Seats Season Tickets 
Federal Tax-2:.-..2.022205-.4.- 30.80 


Eight Friday Afternoons Twelue Saturday Evenings Four Saturday Evening “Pops” Saturday - 12 Coucerts cae 


2:15 §:30 §:30 Orchestra Inc. Tax 


and Season Tickets 
Grand Tier Federal Tax 1.60—$ 17.60 


Neil aoe Penn grconcert Nov. 20—Opening Concert Nov. 27—ANDRE KOSTELANETZ Dress Circle Season Tickets 12.00 
Dec. 1 7—-Alexander Brailowsky Dec. 11—Orchestral Program Conducting Federal Tax 1.20— 13.20 


pe aes Balcony Circle Season Tickets 12.00 
: Dec. 18—Alexander Brailowsky Dec. A2=2ANDRE KOSTELANETZ Federal tax | 1.20— 13.20 
BETH CHILD Jan. 14—Argentinita and Her Conducting Balcony pensar Tickets 8.00 ae 
: mses aa Ren cee acornia Jan. 8—Orchestral Program : Federal Tax.....--.-- Sri BB Oe rare 
P Boxes (8) Season Tickets See 
J a ee Eleish Jan. 15—Argentinita Feb. 19——All-Gershwin Program Federal Tax 14.40— 158.40 
an: See. USTs Guest Artist to be Announced Box Seats Season Tickets 18.00 


Pianist Jan. 22-—Leon Fleisher Later Federal Tax 1.80— 19.80 
Feb. | 1—Isaac Stern Feb. 12—lIsaac Stern 


Violinist Mar. 25—Artists To Be Announced Orchestra: "Popa - 4 Concerts OFAL 


: ti & 
Feb. 26—Jesus Maria Sanroma ob pet tei da Inc. Tax 


Feb. 25—Jesus Maria Sanroma side sections, Season Tickets 
Pianist Mar. 4——Orchestral Program Ye Rows F to Z Federal Tax 8.80 
Orchestra: Season Tickets 


Mar. 1C—WMarian Anderson Mar. 1 1—Marian Anderson Balance Federal Tax 6.60 


Contralto Grand Tier: 
Mar. 18——Orchestral Program HOWARD K. SKINNER 3 center sections Season Tickets 
Mar. 31 —José Iturbi BUSINESS MANAGER Rows A, B, C, Federal Tax 8.80 


Pianist April |—José I|turbi Grand Tier: Season Tickets 
Balance Federal Tax 6.60 


Dress Circle Season Tickets 
Federal Tax 5.60 


Balcony Circle Season Tickets 
Federal Tax 4.40 


Balcony Season Tickets 
Federal Tax 3.40 


Boxes (8) Season Tickets 
Federal Tax 80.00 


Box Seats Season Tickets 
Federal Tax 10.00 


Seaton TJichets Now ou Sale 


MAIL ORDERS TO 
S. F. SYMPHONY, WAR MEMORIAL OPERA HOUSE 
UNDERHILL 4008 
OR PLACE WITH 


SYMPHONY BOX OFFICE + SHERMAN, CLAY & CO. 
KEARNY AND SUTTER STREETS - SAN FRANCISCO 


ARGENTINITA ENSEMBLE JESUS MARIA SANROMA LEON FLEISHER ISAAC STERN ARGENTINITA 


Ss 
7u 





Dear Patrons: 


The Musical Association of San Francisco submits 
this 1943-1944 prospectus for your convenience. 


It is our belief that in these over-crowded hours of 
our lives, as we live them today, many of us hunger 
for moments that are scored on the up-beat and not 
on the down. 


In such moments music is a wondrous thing, and we 
think you will agree there can be no finer exponent of 
its value than the San Francisco Symphony Orchestra. 


Sincerely, 
LEONORA WOOD ARMSBY 





THE ARTISTS 


ALEXANDER BRAILOWSKY, Pianist: A favorite among San Francisco audiences for his daz- 
zling technique and profound poetic insight. 


ARGENTINITA: At last an opportunity to see her authentic Iberian interpretations with a 
complete symphonic background. 


LEON FLEISHER, Pianist: The outstanding sensation of our last season, returning to afford 
further opportunity to marvel at this ‘‘discovery of the century. 


ISAAC STERN, Violinist: Firmly established as one of America’s outstanding violinists, with 
a solid artistry and impeccable technique. 


SANROMA, Pianist: Introduced here last season with sensational success, now to be heard in 
his proper role of a serious symphonic artist. 


MARIAN ANDERSON, Contralto: Once more we are able to present this great singer, whose 
artistry is one of our generation’s privileges. 


JOSE ITURBI, Pianist: Another artist who is a perennial favorite and whose popularity in- 
creases year by year. 


* 


ANDRE KOSTELANETZ: The idol of radio and concert audiences through his inimitable or- 
chestrations and interpretations of familiar classics. His programs 
will include the Western premiere of his new ‘‘Porgy and Bess’’ Sym- 
phonic Piece, and Jerome Kern’s ‘‘Showboat Scenario.”’ 


DONALD KEMP, Pianist and BETH CHILDS, Oboeist 
Winners of the KGO-S. F. Chronicle Symphony Contest 
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HE MUSICAL ASSOCIATION OF SAN FRANCISCO 


PRESIDENT AND MANAGING DIRECTOR 
BUSINESS MANAGER 
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HOWARD K. SKINNER - 
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MEMORIAL OPERA HOUS © 
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HE CALERD TF 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 

mon prudence dictates to every man 

the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


og 
“Your Affectionate EV ifiig fen 


~ Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.I.C. 








Musical Association of San Francisco 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
E. Raymond Armsby..............----.--..- Vice-President Charles: Page - 25 *-s eo rt a eee Treasurer 
Paul A. Bissinger............ wh see ce .Vice-President Howard Ko Skinner: 3-2 2-5 = sae es Secretary 
Charles R. Blyth_................- Peatite S Vice-President Gerald: GiiRosses en ee Assistant Secretary 
EXECUTIVE COMMITTEE 
Dr. H Barkan Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 
Paul AeeBlecinaer Miss Lutie D. Goldstein Garret McEnerney, Il Mrs. M. C. Sloss 
Miss Louise A. Boyd Mrs. Joseph D. Grant Kenneth Monteagle Mrs. Sigmund Stern 
Mrs. Frank R. Girard Mrs. Walter A. Haas Guido J. Musto Mrs. Eli H. Wiel 
Mrs. Selah Chamberlain Mrs. E. S. Heller Mrs. Ashton H. Potter 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


E.R ond Armsb Miss Lutie D. Goldstein John Francis Neylan 

Bhar: R. Blyth Mrs. Marcus S. Koshland Mrs. Ashton H. Potter 

Mortimer Fleishhacker J. B. Levison Mrs. William Lister Rogers 
MUSIC COMMITTEE 

Dr. Hans Barkan Mrs. Selah Chamberlain J. Emmet Hayden 

Mrs. George T. Cameron Mrs. Tobin Clark Charles G. Norris 


Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox Mrs. William Lister Rogers 
Mrs. M. C. Sloss Mrs. James Mills Michel Weill 
Mrs. John P. Coghlan Mrs. Francis Redewill 
YOUNG PEOPLE’S CONCERTS OFFICERS 
Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. Louis Sloss, Jr. Mrs. Harold K. Faber 
Mrs.Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 


SAN FRANCISCO SYMPHONY LEAGUE 


mars, VOnnr.. Coghlan:... ee en Chairman Mrs. Francis Redewill _...........-. -_.. Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 

OTL UE TIC Bhd AU pe a ae See et ee Chairman J. Brandon Bassett____. ..Public Relations Chairman 

Mrs. Alan McLenegan. _.............. Vice-Chairman Marcia Robinson_._....___--...___._.- Recording Secretary 

LT PAL oC] ae Pn eae 3 ae Rie Vice-Chairman Ava Jean Barber...............- Corresponding Secretary 

Edward Adams Philip Coddington Mis. Don Mulford Lt. (jg) Hart Smith 

Don Barbour Robert B. Livingston Katherine Mulky Margeret Tonascio 

Jean Kessler Benn Margaret Maroney Ensign Frederick Rea ain Wapple 

Ensign Philip S. Boone Edward McLin James Schwabacher, Jr. Ann Wilder 

Robert Bridge Sylvia Moss Lt. (jg) Robert Sherman Dorothy Wolfrum 

Janet Clifton Bradford Young 

BOARD OF GOVERNORS 

E. Raymond Armsby Joseph H. Dyer, Jr. Mrs. E. S. Heller Mrs. Ashton H. Potter 

Mrs. Leonora Wood Armsby Mrs. George Ebright Walter S. Heller Mrs. Stanley Powell 

Mrs. George W. Baker, Jr. Mrs. Frank Edoff Mrs. I. W. Hellman Mrs. George B. Robbins 

Dr. Hans Barkan Sidney M. Ehrman William F. Humphrey Mrs. William Lister Rogers 

Mrs. Edward O. Bartlett Albert I. Elkus Mrs. Marcus S. Koshland Ottorino Ronchi 

James B. Black Dr. Leo Eloesser Frederick J. Koster Mrs. Henry P. Russell 

Charles R. Blyth Forrest Engelhart Gaetano Merola Miss Else Schilling 

Philip S$. Boone Mrs. Paul |. Fagan C. O. G. Miller Mrs. M. C. Sloss 

Miss Louise A. Boyd Mrs. Marshall H. Fisher Mrs. C. O. G. Miller Mrs. Nicol Smith 

H. Sewall Bradley Mortimer Fleishhacker Robert W. Miller Mrs. Sigmund Stern 

Paul A. Bissinger Mrs. J. C. Flowers Edward F. Moffatt Mrs. Powers Symington 

George T. Cameron John F. Forbes Kenneth Monteagle Mrs. David Armstrong Taylor 

Mrs. Selah Chamberlain Mrs. Frank R. Girard Guido J. Musto Mrs. Cyril Tobin 

Mrs. John P. Coghlan Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Alfred S. Tubbs 

Mrs. Elizabeth S. Coolidge Mrs. Joseph D. Grant Mrs. Angus McDonald Thomas J. Watson 

Mrs. W. W. Crocker Farnham P. Griffiths Garrett McEnerney, II Michel Weill 

Mrs. O. K. Cushing Mrs. Leon Guggenhime Mrs. Harold R. McKinnon Mrs. Eli H. Wiel 

Mrs. Georges de Latour Mrs. Walter Haas R. C. Newell Leonard E. Wood 

Miss Katharine Donohoe Mrs. Harry S. Haley Charles G. Norris J. D. Zellerbach 

Mrs. Willard H. Durham J. Emmet Hayden Charles Page 
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of furnishing 


Americas Homes 


1843 1943 
«+: SLOANE 


SUTTER near GRANT 




















Une Musical Association of 


4 San Francisco dedicates this program to the friends 


who have safeguarded its existence during the great 


4 world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 


It is with a feeling of deep gratitude that we pay 


them this tribute. 


Armsby, Mrs. Leonora Wood 


Fleishhacker, Mr. and Mrs. Mortimer 


LEONORA WOOD ARMSBY 


0 dp 


Haas, Mr. and Mrs. Walter A. 
Heller, Mrs. E. S. 
Koshland, Mrs. Marcus S. 


44} 


HONORARY MEMBERS $1000.00 


Miller, Mr. and Mrs. C. O. G, 
Stern, Mrs. Sigmund 


REGULAR MEMBERS, OVER $100.00 


Barkan, Dr. and Mrs. Hans 
Bissinger, Mr. and Mrs. Newton 
Brooks, Mrs. Julia Fox 

Brown, Miss Martha Leonard 
California Barrel Company 
Cameron, Mr. and Mrs. George T. 
Clark, Mrs. Wilson 

Coghlan, Mr. and Mrs, John P. 
Cohn, Mrs. Max 

Coleman, Miss Persis 

Durham, Mr. and Mrs. Willard H. 
Ehrman, Mr. and Mrs. Albert L. 
Eloesser, Dr. Leo 

Engelhart, Mr. and Mrs. Forrest 
Epstein, Gustav 

Fagan, Mrs. Paul |. 

Firestone, Nathan, In Memory of 
Fisher, Mr. and Mrs. Marshall H. 
Girard, Dr. and Mrs. Frank R. 


Allen, Mrs. Wyatt 

Bailey,Mrs. Frazer 

Baldwin Piano Company 
Bennett, Mrs. George Edwin 
Bissinger, Lt. and Mrs. Paul A. 
Blumlein, Jacob 

Borden’s Dairy Delivery Company 
Bradley, H. Sewall 

City of Paris 

Clayburgh, Herbert E. 
Coleman, S. Waldo 


- Collier, Mr. and Mrs. H. D. 


Crocker, Templeton 


_ Cushing, Mrs. O. K. 


Daly, Mrs. John D. 


~ SYMPHONY ORCHESTRA 


Goldstein, Misses Celene 

and Lutie D. 
Grant, Mrs. J. D. 
Greenebaum, Emil 
Guggenhime, Mrs. Leon 
Haas, Mrs. A. 
Heller, Walter S. 
Jacobi, J. J. 
Kaye, Mr. and Mrs. James Mayfield 
Kimber, John E. 
Koshland, Mr. and Mrs. Daniel 
Lengfeld, Mrs. A. L. 
Levison, Mr. and Mrs. J. B. 
Lowe, Samuel 
McBean, Atholl 
McDonald, Mrs. Mark L. 
Magnin, | & Company 
Meyerfeld, Mrs. Morris 


“4b 


REGULAR MEMBERS $100.00 


Davis, D. G. 
De Latour, Mrs. Georges F. 


Dinkelspiel, Mr. and Mrs. Lloyd W. 


Dinkelspiel, Mrs. Samuel L. 
Dodge, Mrs. George M. 
Ehrman, Mrs. S. W/. 

Faville, William B. 

Flood, Mrs. James L. 

Flowers, Dr. and Mrs. Joseph C. 
Forbes, John F. 

Fuller, Mr.and Mrs. W. P., Jr. 
Graham, Dr. Gilbert F. 
Griffiths, Farnham P. 
Guggenhime, Mrs. D. J. 
Hayne, Mrs. William Alston 


Musicians’ Union, Local No. 6 

Neppert, Misses Julia A. and 
Florence E. 

Pacific Gas and Electric Company 

Powell, Mr. and Mrs. Stanley 

Rosenbaum, Mrs. Emma 

Schwabacher, Mr. and Mrs. Albert E. 

Shomo, Mrs. J. A. 

Simon, Mrs. Alfre 

Sloss, Mrs. Leon 

Sloss, Judge and Mrs. M. C. 

The White House 

Tubbs, Mrs. Alfred 

Volkmann, Mr. and Mrs. Daniel 

Volkmann, George F. 

Volkmann, Miss Johanna M. 

Walter, Mrs. John I. 

Wiel, Mr. and Mrs. Eli H. 

Zellerbach, Mr. and Mrs. J. D. 


Hellmann, Mrs. Horatio G. 
Hiller, Mrs. Stanley 
Hockenbeamer, Mrs. A. F. 
Hotel St. Francis 
Huntington, Miss Marion 
Jackson, Mrs. Charlotte L. 
Kahn, Mrs. Felix 
Kahn, Mrs. Ira 
Kendrick, Mr. and Mrs. Charles H. 
King, Mrs. Frank B. 
Koshland, Mrs. Jesse 
Koster, Mr. and Mrs. Frederick J. 
Lang, Mrs. Albert G. 
Larsh, Mrs. H. G. 

(Continued on Page 30) 
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That GAP 


between 
tention 
and 
attention! 


Yead Office : 400 CALIFORNIA STREET 
Mission Branch: 16TH & JULIAN AVE. 





When you appoint an individual as executor of your esta 
unquestionably his intention to serve Is sincere. . 

But, consider just a few of the things that beset any individug 
health, family emergencies, business adjustments, change of 1 
dence, absence from town, vacations, accidents! Zz 


These “happenings” may not affect an individual's intentian 
to serve as your executor, but they do definitely affect his stig 
attention to the constant duties of an executorship. They ing@ 
tably push wider and wider that GAP between intention a a 
attention — and your estate may suffer the consequences. ‘ 





On the other hand, when you appoint this Bank your executll 
and trustee, your estate gets constant altention from our contiil 
ing staff of seasoned estate managers. Your intention for yo@ 
estate plan receives our unfailing attention — and your wishes ¢ : 
fulfilled to the letter. 





Full details from any officer of this Bank. 


THE BANK OF CALIFORNIA 


FOUNDED IN 1864 * NATIONAL ASSOCIATION 
SAN FRANCISCO * PORTLAND « SEATTLE + TACOMA 


lember F. D.I. C. 





BUY U. S. WAR BONDS & STAMPS 
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Thirty-second Season 
1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 






Vy 


FIRST PAIR CF SYMPHONY CONCERTS 
FRIDAY, NOVEMBER 19, AT 2:15 


SATURDAY, NOVEMBER 20, AT 8:30 


esta 
‘idug “Program 
of re ae ue 
ONIER-EORE FO“GORIOLAN © aoa me oe Beethoven 
ei SYMPHONY NO. 6, in F major (PASTORAL)... Beethoven 
ine The Awakening of Joyful Feelings on Arrival in the 
naj Country. 
Scene by the Brook. 
ecutl Merry Gathering of Country Folk — 
ti Tempest, Storm — 
uy Shepherd's Song: Happy and Thankful Feelings After 
% : the Storm. 
INTERMISSION 
ROWE Orn | Ciel e as SU Ts RING) lise: Prokofteff 
A. Dance of the People 
Scene 

Madrigal 

Minuet 

Masques 
IMPS 


Romeo and Juliet 
‘The Death of Tybalt 


(FIRST PERFORMANCE IN SAN FRANCISCO) 


“TESTEVES) tgs) el GS Bo SR SSSI 8) 2 2 ced cee Se eae aR har et ates Beane: SfvauUss 





BALDWIN PIANO USED 


_tie.....n....athe....tir...ttin...stie..siie...tie..sthe,...stte..sthe..stie.stee...siie..sle...alee...slie..slie..wie...rin.stie...slee...slie...sie,.wie...e olde alee 
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HEAR THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Piene Montleux, conductor 
IN YOUR OWN HOME 


Too soon, this concert will be only a delightful memory. 
But you can have all the encores you wish—in your own 
home! Under the inspired leadership of Pierre Monteux, 
the San Francisco Symphony Orchestra has engraved 
several of its finest performances on Victor Red Seal 
Records. Each is reproduced with thrilling, lifelike fidelity. 
Consult the new Victor catalog for titles. 


To help us make new Victor Records for you, sell your old ones to your dealer. 


TUNE IN! RCA's great show, ‘What's New?" A BUY 
sparkling hour of music, comedy, news, science, WAR BONDS 
drama. With Don Ameche and a host of others. EVERY 
Saturdays, 4 to 5 p.m., KGO. PAY DAY 


WES SSSSEO SUBSE SSS CES USES ESSE SUSEOSE SS! 


' THE WORLDS GREATEST ARTISTS ARE ON 


ES VICTOR Red Stal Recods. 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OWE Rese OC. O RLOTAN ere Pee 3 Ludwig Van Beethoven 
(1770-1827) 

Gaius Marcius Coriolanus was a purely mythical Roman general of the repub- 
lican period who sided with the aristocratic party against the plebians. He was, 
therefore, banished by the Roman senate, made common cause with the enemies 
of Rome, and descended upon the Eternal City with the intention of destroying 
it. But the wife and mother of Coriolanus prevailed upon him to leave Rome 
unharmed, and he withdrew. 

This story is the subject of one of Shakespeare’s tragedies, and the Shake- 
spearian version was the inspiration for the Coriolan of the Austrian dramatist, 
Heinrich von Collin, for the first production of which, in 1808, Beethoven 
composed this overture. (Collin also wrote a Macbeth after Shakespeare for 
which Beethoven sketched, but never completed, some incidental music.) 

The blustering first theme of the overture is said by some imaginative inter- 
preters to represent the wrathful Coriolanus, while the more lyrical and poetic 
second theme is supposed to suggest the pleading of the General’s wife. The de- 
velopment 1s stormy and dramatic. The coda is said to represent the hero’s death. 


SYMPHONY NO. 6, F MAJOR, 
OEAGIS ites eo Bg BY OB at U Bp) are aoe ae Sacetorene ray a Ludwig Van Beethoven 


About a quarter-century before Beethoven composed his Pastoral symphony 
a music publisher named Bossler who operated in the German city of Speyer 
brought out a symphony by Justin Heinrich Knecht of Biberach entitled Por- 
trait Musical de la Nature. This was a work in five movements described in the 
score as follows: 

“I. A beautiful countryside; the sun shining, gentle breezes and murmuring brooks; birds 
twitter, a waterfall tumbles from the mountain, the shepherd plays his pipe, the lambs gambol, 
and the sweet-voiced shepherdess sings. 

“2. Suddenly the sky darkens, an oppressive closeness pervades the air, black clouds gather, 
the wind rises, distant thunder is heard, and the storm approaches. 

“3. ‘The tempest bursts in all its fury, the wind howls and the rain beats, the trees groan 
and the streams rush furiously. 

“4, ‘The storm gradually goes off, the clouds disperse, and the sky clears. 
“5. Nature raises its joyful voice to heaven in songs of gratitude to the Creator.” 

This “program” of Knecht’s looks curiously like that of Beethoven’s sixth 
symphony, and it is also worthy of note that Knecht composed an organ piece 
entitled The Shepherds’ Pleasure Interrupted by the Storm. Most curious of all, 
however, is the fact that the back cover of Knecht’s score contains an advertise- 


a a ae Re 
AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 
on request. Opera Glasses in Foyer 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
» 4 


FIRST POPULAR CONCERT 
Saturday, November 27, at 8:30 
ANDRE KOSTELANETZ, Guest Conductor 





E@verture tO GOlGS BICUOMOM a ook ore mem = a chest Kabalevsky 
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ment of three piano sonatas by one Ludwig van Beethoven of Bonn, also pub-— 
lished by Herr Bossler of Speyer. ‘hese were Beethoven's first printed composi- 
tions; Bossler published them in 1783, when the composer was 12 years old. And 
it seems extremely unlikely that Beethoven should have been unaware olf 
Bossler’s efforts in his behalf. 

Sir George Grove, who was responsible for bringing Knecht’s symphony to 
the attention of the English-speaking world, had a copy of the Portrait Musical 
de la Nature, and concerning it he says “beyond the titles, the resemblances be- 
tween the two works are obviously casual, Knecht’s being in addition common- 
place, entirely wanting in that ‘expression of the emotions’ which Beethoven 
enforces, and endeavoring to depict the actual sights and sounds, which he 
deprecates.”” Nevertheless Knecht was, in his time, a personage of considerable 
standing. He was born in Biberach in 1752 and, except for a few years in Stutt- 
gart, lived there until his death in 1817. He composed an immense amount of 
music in every form, and Percy Scholes credits him with being one of the invent- 
ors of the program note. It was not at all extraordinary for Beethoven to have 
been impressed with Knecht in his childhood, and to have carried that child- 
hood memory to fruition in the Pastoral symphony 25 years later. 

Knecht’s generation was immensely influenced by Jean-Jacques Rousseau and 
his doctrine of the imitation of nature, which led to the creation of innumerable 
descriptive pieces of the same general type as his. But the generation of Knecht 
was likely to see nature in terms of a formal garden glimpsed through a palace 
window, while the generation of Beethoven actually walked abroad in the fields 
and woods, and brought fresh, first-hand impressions to its musica] work-tables. 

One may also ponder Beethoven's famous remark, referred to by Grove, that 
the Pastoral symphony is “more the expression of emotion than tonal painting.” 
But Beethoven does not rule out tonal painting, with which the score is amply 
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provided, and that is what makes this work unique among the standard, “clas- 
sical”’ symphonies. 

Extra-musical elements are always the first elements in any music to lose their 
savor and meaning. Modern orchestras can play and modern audiences can hear 
the punning introduction to the finale of Beethoven’s first symphony without 
realizing that any pun has taken place at all, yet when the first symphony was 
new it was refused performance until that particular passage was excised, so 
strongly did it make its point. Similarly an audience that has heard Honegger’s 
prelude for Shakespeare's Jem pest is likely to smile at the naiveté of Beethoven’s 
storm, just as audiences a century from now will laugh at the naively simple 
pictorial effects of M. Honegger. Consequently, in order to understand the 
thrill and the power that Beethoven's Pastoral conveyed to its own time one 
must go back a hundred years. 

Fortunately this is not hard to do, for Beethoven early captured the adoring 
affection of Berlioz, who remains to this day one of the most convincing of 
Beethoven's propagandists. Consequently we quote the entire essay of Berlioz 
on the sixth symphony. What follows, to the end of these notes on the sym- 
phony, is all by Berlioz. 


* * * * # 

“This astonishing landscape seems as if it were the joint work of Poussin and 
Michael Angelo. A desire to depict the calm of the country-side and the shep- 
herd’s gentle ways now actuates the composer of Fidelio and the Eroica. But let 
us understand one another; for here is no question of the gaily bedecked shep- 
herds of M. de Florian, and still less of those of M. Lebrun, author of Rossignol, 
or of those of J.-J. Rousseau, author of the Devin du Village. The question is of 
Nature in all its simple truth. 

“The composer entitles his first movement: 
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‘AWAKENING OF JOYFUL FEELINGS ON ARRIVAL IN THE Country. The herdsmen 
begin to appear in the fields. They have their usual careless manner, and the 
sound of their pipes proceeds from far and near. Delightful phrases greet you, 
like the perfumed morning breeze; and swarms of chattering birds in flight pass 
rustling overhead. From time to time the atmosphere seems charged with va- 
pour; great clouds appear and hide the sun; then, all at once, they disappear; 
and there suddenly falls upon both tree and wood the torrent of a dazzling light. 
That is the effect, as it appears to me, on hearing this movement; and I believe 
that, notwithstanding the vagueness of instrumental expression, many listeners 
have been impressed by it in the same way. 

“Further on, there is the 

“SCENE BY THE Brook; devoted to contemplation. No doubt the author cre- 
ated this admirable adagio whilst reclining on the grass; gazing upwards, listen- 
ing to the wind, and fascinated by the surrounding soft reflections of both 
light and sound; at one and the same time looking at, and listening to, the tiny 
waves as they sparkled along; and, with a slight murmur, broke upon the pebbles 
of the brink. It is indeed beautiful. 

“There are some persons who strongly reproach Beethoven with having, at 
the end of the adagio, endeavored to reproduce the song of three birds. As, in 
my opinion, it is success or non-success which decides about the absurdity or 
otherwise of such attempts, I may tell the adverse critics in this instance that 
their stricture appears justifiable, so far as the nightingale is concerned; as the 
song of this bird is scarcely better imitated here than in the famous flute solo of 
M. Lebrun; for the simple reason that the nightingale emits only sounds which 
are Inappreciable and variable, and which cannot, therefore, be rendered by 
instruments with fixed tones playing in a certain key. It seems to me, however, 
that this does not apply either to the quail or to the cuckoo; the respective cries 
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~ of which are—two notes in one case, and one in the other—notes true and deter- 
~ mined, and admitting therefore of an imitation exact and complete. 

“Now, if the musician is to be accused of puerility because he renders exactly 
- the song of birds in a scene where all the calm voices alike of heaven, earth and 
waterfall find naturally their place, I may answer that the same objection could 
~ also be addressed to him when, in a storm, he applies a similar treatment to the 
winds, the claps of thunder, or the bellowing of cattle. Providence, however, can 
- only tell whether it has ever entered the head of one of these critics to blame the 
Storm of the Pastoral Symphony! 

“But let us continue. ‘he poet now leads us into the midst of a 

“MERRY GATHERING OF COUNTRY FOLK. ‘They laugh and dance with modera- 
tion at first; whilst, from the Musette, there issues a gay refrain, accompanied 
by a bassoon, which seems only able to intone two notes. Beethoven has prob- 
ably intended this to represent some good old German peasant, mounted on a 
- barrel and armed with a dilapidated instrument, from which he just succeeds 
in drawing the two principal notes of the key of F; its tonic and dominant. Every 
~ time the oboe gives out its musette-like melody, which seems as simple and gay 
asa young girl dressed out in her Sunday clothes, the old bassoon brings out his 
two notes. Should the melodic phrase modulate at all, the bassoon is silent; 
quietly counting his rests until the return of the principal key permits him to 
come in again with his imperturbable ‘F, C, F.’ This effect, so excellently gro- 
tesque, seems almost completely to escape the attention of the public. 

“The dance now becomes more animated, excited and noisy. The rhythm 
changes, and a melody of grosser character in duple time announces the arrival 
- of the mountaineers with their heavy sabots. The portion in triple time now 

recommences more animatedly than ever. The whole becomes confused, and 
_ gathers force; flowing locks begin to fall upon the shoulders of the peasant- 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
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see — Harper’s Bazaar, February, 
1941. 
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PEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 
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February, 1941. 
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March 15, 1941. 
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—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 
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women; the mountaineers have brought with them a wine-inspired and demon- 
strative joy; there is clapping of hands, they cry, they run and precipitate them- 
selves—in short, there is a climax of excitement. But, all at once, there comes 
the distant thunder, spreading fear throughout the company of this bal cham- 
pétre and putting all the dancers to flight. 

“TEMPEST, STORM. I despair of being able to give an idea of this prodigious 
movement. It must be heard in order to form an idea of the degree of truth and 
sublimity descriptive music can attain in the hands of a man like Beethoven. 
Listen! — listen to those rain-charged squalls of wind; to the dull grumblings 
of the basses; also to the keen whistling of the piccolo, which announces to us 
that a horrible tempest 1s on the point of breaking out. The hurricane ap- 
proaches and grows in force; an immense chromatic streak, starting from the 
heights of the instrumentation, pursues its course until it eropes its way to the 
lowest orchestral depths. ‘There it takes hold of the basses, dragging them with 
it upwards; the whole shuddering like a whirlwind sweeping everything before 
it. Then, the trombones burst forth, the thunder of the kettledrums becomes 
redoubled in violence, it is no longer merely rain and wind, but an awful cata- 
clysm, the universal deluge — the end of the world. This literally produces gid- 
diness; and many people, when they hear this storm, can scarcely tell whether 
their emotion is one of pleasure or of pain. 

“The symphony concludes with: 

“SHEPHERD'S SONG: HAPPpy AND THANKFUL FEELINGS AFTER THE STORM, when 
everything resumes its cheerfulness. ‘The herdsmen reappear upon the moun- 
tains, calling together their scattered flocks; the sky is serene, the rain has almost 
disappeared and calm returns. With its reappearance we hear again those rustic 
songs the gentle melody of which is such repose to the soul after the consterna- 
tion and shock produced by the magnificent horror of the previous picture. 

“After that, can anyone really consider it necessary to allude to any strange- 
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listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge Koussevitsky, 
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We also call your attention to the debut of Donald Kemp, 
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ness of style which may be met with in this gigantic work? Shall we take excep- 
tion to the five-note groups of violoncellos, opposed to those of four notes in the 
double basses, which jostle one another without ever subsiding into unison? 
Must we exclaim about the horn-call, which arpeggios the chord of C whilst the 
stringed instruments are holding that of F? 

“Truly, I cannot do it. For a task of this nature one must reason coldly; and 
how can we be guaranteed from excitement when the mind is preoccupied with 
such a subject! Far from that, one would like to go to sleep for entire months, so 
as to dwell in imagination in that unknown sphere of which genius has given us 
fora momenta glimpse. If, unfortunately, one were obligated, after such a con- 
cert, to attend either a comic opera or a soirée of fashionable songs or flute con- 
certos, the effect would be to make one feel quite stupid; so that, to the inquiry: 

‘“ “How did you like that Italian duet?’ 

“You will answer so that any distinguished artist who might happen to hear 
these answers without knowing the cause of your preoccupation would be sure 
to think: ‘Whoever is that madman?’ 

“How the antique poems, however beautiful or admired they may be, pale 
into insignificance when compared with this marvel of modern music! Theo- 
critus and Virgil were great in singing the praises of landscape beauty, and the 
following lines present a sweet music: 

“lu quoque, magna Pales, et te memorande, canemus 
Pastor ab amphryso; vos Sylvae amnes que Lycaeét, 
especially if they are not recited by barbarians like Frenchmen, who pronounce 
Latin in such a way as to cause it to be mistaken for the patois of Auvergne. 

“But this poem of Beethoven! — these long periods so richly colored! — these 
living pictures! — these perfumes! — that light! — that eloquent silence! — 
that vast horizon! — those enchanted nooks secreted in the woods! — those 
volden harvests! — those rose-tinted clouds like wandering flecks upon the sur- 
face of the sky! — that immense plain seeming to slumber beneath the rays of 
the mid-day sun! — Man is absent, and Nature alone reveals itself to admira- 
tion — and this profound repose of everything that lives! This happy life of all 
which is at rest! —the little brook which runs rippling towards the river! — 
the river itself, parent of waters, which, in majestic silence, flows down to the 
great sea! — ‘Then, Man intervenes; he of the fields, robust and God-fearing — 
his joyous diversion is interrupted by the storm — and we have his terror, his 
hymn of gratitude. 

“Veil your faces! ye poor, great, ancient poets — poor Immortals! Your con- 
ventional diction with all its harmonious purity can never engage in contest 
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with the art of sounds. You are glorious, but vanquished! You never knew what 
we now call melody; harmony; the association of different qualities of tone; 
instrumental colouring; modulation; the learned conflict of discordant sounds, 
which first engage in combat, only afterwards to embrace our musical surprises; 
and those strange accents, which set in vibration the most unexplored depths of 
the human soul. ‘The stammerings of the childlike art which you named Music 
could give you no idea of this. You alone were the great melodists and harmon- 
ists — the masters of rhythm and expression for the cultivated spirits of your 
time. 

“But these words bore, in all your tongues, a meaning quite different from 
that which is nowadays their due. The art of sounds, properly so-called and 
independent of everything, is a birth of yesterday. It is scarcely yet of age, with 
its adolescence. It 1s all powerful; it is the Pythian Apollo of the moderns. We 
are indebted to it for a whole world of feelings and sensations from which you 
were entirely shut out. 

“Yes! great and adored poets! you are conquered: 

“Inclyte sed victt.” 


ROMEOSAN Ds) CR TEAG SU EAN @ ae soe ae Serge Prokofieff 
(1891-) 

Information concerning this work is rather scarce. Romeo and Juliet is a ballet 
in four acts composed in 1935 and produced at the Bolshoi Theater in Moscow 
two years later. It would appear to follow Shakespeare’s play as closely as a 
ballet can. 

The program books of the Boston Symphony Orchestra provide the follow- 
ing details about the first of the two concert suites Prokofiefl has extracted from 
the score: 
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1. Dance of the People. A tarantella performed in the public square of Verona. 
2. Scene. Music describing adherents of the houses of Montague and Capu- 

let just before the outbreak of hostilities. 

Madrigal. ‘The first meeting of Romeo and Juliet. 

4. Minuet. Heard at Capulet’s ball. 

5. Masques. The entrance of Romeo, disguised, in the ball scene. 

6. Romeo and Juliet. The balcony scene. 

7. The Death of Tybalt. Music accompanying the duel. 
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Much theoretically useful ink has gone down the drain to prove or disprove 
the historicity of Till Eulenspiegel. ‘Vhe principal evidence adduced by those 
who believe in an historic Vill is the presumed existence in an old eraveyard in 
Liibeck of a headstone whereon are carved an owl (Eule) and a mirror (Spiegel), 
an argument which reminds one a little of the conversation about the ancestors 
at the opening of the second act of The Pirates of Penzance. At all events Till 
Eulenspiegel is the hero of countless German folk tales, first published in 1515, 
dealing with his outrageous jests and practical jokes. He represents the revenge 
of the peasantry upon the townsfolk in the social battle between town and 
country. Ihe Eulenspiegel stories quickly spread throughout Europe, and, 
under the name of Howleglas, Till became naturalized in English literature. 

The full title of Strauss’ work is Till Eulenspiegel’s Merry Pranks, After the 
Old Rogue's Tales, in Rondo orm. When the work was first produced in 1895 
the composer was asked to indicate just what “old rogue’s tales’ he had in mind. 
His answer was: 

“It is impossible for me to furnish a program for Eulenspiegel; were I to put 
into words the thoughts which its several incidents suggested to me, they would 
seldom suffice, and might even give rise to offense. Let me leave it, therefore, to 
my hearers to crack the hard nut which the rogue has prepared for them. By way 
of helping them to a better understanding, it is sufficient to point out the two 
Eulenspiegel motives: 











and 








which in the most manifold disguises, moods and situations, pervade the whole 
up to the catastrophe, when, after he has been condemned to death, Till is 
strung up on the gibbet. For the rest, let them guess at the musical joke which a 
rogue has offered them.” 

Several detailed descriptive analyses of the work have appeared since Strauss 
made these remarks, but the composer has sanctioned none of them. Therefore, 
one may add only that the piece begins with five bars of introduction, derived 
from the second Eulenspiegel theme, in a peaceful, genial mood, as if to say 
“Once upon a time... .” The atmosphere becomes electrical with the introduc- 
tion of the first Eulenspiegel theme, and Till’s adventures begin. Strauss has 
mentioned Till on the gibbet, and it is easy to perceive in the music toward the 
end of the rondo the thunderous accusations of a prosecutor, the cocky quips 
with-which Till answers, and Till’s final scream on the scaffold. The composi- 
tion closes with the introductory music with which it had begun. 
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Box Holders for Friday Afternoon 


A MRS. PIERRE MONTEUX Q_ MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 
B MRS. SIGMUND STERN MRS. B. C. KEATOR 
MRS. HENRY S. KIERSTED 
C MRS. LEONORA WOOD ARMSBY MRS. HAROLD R. McKINNON 
D MR. AND MRS. CHARLES G. NORRIS RA Sail LRP sch CRIS 


MRS. HARRY N. STETSON 
THE JUNIOR LEAGUE OF SAN FRANCISCO 


F MRS. SPENCER GRANT R DR. AND MRS. FRANK R. GIRARD 


MRS. MAXWELL C. MILTON 


MRS. WILLIAM H. ORRICK S MRS. FRANCIS S. BAER 

MISS ELSE SCHILLING MISS JENNIE BLAIR 

MRS. DANIEL VOLKMANN MRS. F. ELDRED BOLAND 

MISS JOHANNA VOLKMANN MRS. GEORGE M. BOWLES 

MRS. DEAN WITTER MARQUISE HENRI DE PINS 

MRS. J. B. WRIGHT ~MRS. GEORGES DE LATOUR 
MRS. ROGER LAPHAM 

G MRS. C. ROBERT ADAMS MRS. FREDERICK W. McNEAR 

MRS. REED BEKINS 

MRS. GEORGE E. BENNETT T MRS. OTTO BARKAN 

MRS. WALLACE H. HITCHCOCK MRS. L. A. BENOIST 

MRS. CLARENCE LORAN JOHNSTON MISS MARILYN BENTLEY 

MRS. GEORGE S. JOHNSTON MRS. WALTER BENTLEY 

MRS. RALPH MERILLION Pee BGT ENTIEVA LIE 

MRS. ERNEST J. SWEETLAND MRS STANLEY POWELL 

MRS. WALTER K. WILSON MRS. GEORGE B. ROBBINS 


MRS. BRUCE SELFRIDGE 


H MRS. JOSEPH D. GRANT MRS. MELVILLE SMITH 


J MRS. JOHN CASSERLY 


MRS. NICHOLS CLARK U MRS. DAVID ARMSTRONG TAYLOR 
MRS. DONALD GREGORY 
MRS. OSGOOD HOOKER *Y LETTERMAN GENERAL HOSPITAL 


MRS. GORDON McINTOSH 
MR. AND MRS. KENNETH MONTEAGLE 


MRS. EDITH NORTH Ww MRS. HENRY BOYEN 


MRS. ARTHUR B. CAHILL 


K MRS. MARCUS S. KOSHLAND COUNTESS LILLIAN DANDINI 
MRS. M. C. SLOSS MRS. JOHN L. FLYNN 
MRS. PETER B. KYNE 
L MRS. CHARLES BRANSTEN MRS. JAMES F. MCNULTY 
MR. AND MRS. MORTIMER FLEISHHACKER MRS. A. J. MOORE 
MRS. ROGER LAPHAM, JR. MRS. THEODORE WORES 
MRS. LEWIS H. LAPHAM 
MRS. FREDERICK WHITMAN x MRS. V. L. COTTMAN 


MRS. JOSEPH W. FOWLER 
M MR. AND MRS. CHARLES R. BLYTH MRS. CHARLES COOPER GILL 


MRS. RICHARD HEIMANN MRS. ROBERT L. IRVINE 
MRS. A. J. LOWREY MRS. LEVERETT S. LEWIS 
MR. AND MRS. C. O. G. MILLER Me UCN BER ESGNE A I 
MRS. CHARLES W. STYER 
MRS. E. W. WILLETT 

MRS. JOHN W. WOODRUFF 


N MR. AND MRS. GEORGE T. CAMERON 
MR. AND MRS. NION R. TUCKER. 





O MRS. ARTHUR BROWN, JR. MRS. EDWARD E. WURSTER 
MRS. DUNN DUTTON 
MRS. FREDERICK HUSSEY 1 U. S. NAVAL HOSPITALS 
MRS. SAMUEL KNIGHT 
MRS. RICHARD McCREERY Z MRS. FRANK E. BUCK 

MRS. J. LINDSAY HANNA 

P MRS. WALTER D. HELLER MRS. JAMES LEVENSALER 
MRS. MORRIS MEYERFELD MRS. DOUGLAS McBRYDE 
MRS. GEORGE OPPEN MRS. E. OLGA MEYER 
MRS. RICHARD H. SHAINWALD MRS. FRANK SOMERS 


*Transportation furnished through the courtesy of the Red Cross Motor Corps of San Francisco 
+Transportation furnished through the courtesy of the A. W. V. S., San Francisco and Oakland 
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Every Saturday morning... 
on the Blue Network 





Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
daytime’s biggest radio show. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Saturday morning and every Saturday 
over the coast-to-coast Blue Network. 


Dubonnet makes two products only 
Dubonnet Aperitif Wine and Vermouth 
by Dubonnet 

PRODUCTS OF THE U.S.A. 

DUBONNET CORP., 350 FIFTH AVE., N. Y. 
BUY WAR BONDS FIRST 





HOLIDAY 
BALLET FESTIVAL! 


SAN FRANCISCO BALLET 
WILLAM CHRISTENSEN, Director 
<> 
SUNDAY EVENING, DECEMBER 19 


“Winter Carnival’ 
‘Romeo and Juliet’’ 
‘““Bartered Bride”’ 
‘‘Chopinade’”’ 


Se 
SUNDAY, DECEMBER 26, 
CHILDREN’S MATINEE, and 
WEDNESDAY EVE., DECEMBER 29 


‘‘Hansel and Gretel’’ 
by E. Humperdinck 


(Ballet Pantomime with Voices and 
Symphony Orchestra) 


WAR MEMORIAL OPERA HOUSE 


Tickets $1.10 to $2.75, Tax Included 
MAIL ORDERS NOW: 
Sherman, Clay Box Office, EX 8585 


HENRI 


TEMIANKA 


Eminent 


... Violinist 


Assisted by LEV SHORR at the Piano 
LS 
BENEFIT CONCERT 
for the 
SAVE THE CHILDREN 
FEDERATION 
CURRAN THEATRE 


Sa 


Sunday Afternoon, 2:30 


December 5, 1943 


Prices: $2.75, $2.20, $1.65, $1.10, tax ine. 
Tickets on sale: Sherman, Clay, EX. 8585 
Breuner’s, 21st and Broadway, TW. 4047 





SAN FRANCISCO 





ge e Musical Association 
of San Francisco, maintaining and operating 
the San Francisco Symphony Orchestra, still 
requires $25,000.00 to complete the 1943- 
1944 season, and this is where you who are 
really deeply interested in the welfare of our 
city's most beautiful music come forward 
with gifts of money to help in balancing the 


budget. 


The budget has been kept out of the red just 
because we have all of you who are vitally 
and courageously interested in the welfare of 


the sym ph ony to assist US. 


Our campaign for needed funds for the or- 
c ! 

chestra is now under way and we hope and 

rely on your making possible a successful 

season by your contribution, large or small, 


FOr 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
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Layman, Dr. Mary H. 

Liebes, H., G Company 
Lilienthal, Mr. and Mrs. Philip 
Lipman, F. L. 

Lochead, Mr. and Mrs. James K. 
McEnerney, Mr. and Mrs. Garret,|| 
MacCallum, es Jean A. 
Michaels, CG 

Moffitt, Dr. poe: G- 

Musto, Guido J 

Musto, Miss Laura 

Newbauer, Mrs. S. R. 


(Continued from Page 5) 


Noyes, Mrs. Frank 
Oppenheimer, Mrs. Julius 
Page, Mr. and Mrs. Charles R. 
Parrott, Miss Barbara 

Pauson, Frank & Sons 

Raiss, Mrs. Carl 

Rolkin, Mrs. Edward M. 
Rothschild, John 

Schilling, Dr. and Mrs. Walter 
Schwabacher, Mrs. Louis A. 


Shainwald, Mr. and Mrs. Richard H. 


Shearer, Mrs. Aileen H. 
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REGULAR MEMBERS $100.00 


Sherman, Mrs. Fred R. 
Skewes-Cox, Mrs. Vernon 
Slack, Judge Charles W. 

Sloss, Mr. and Mrs. Leon, Jr. 
Sloss, Mrs. Louis, Jr. 

Stern, Mr. and Mrs. Newton W. 
Strauss, Mrs. Jack S. 

Walter, Mrs. C. R. 

Witter, Mrs. Dean 

Wright, Mr. and Mrs. Harold L. 
Younger, Mrs. William J. 


ASSOCIATE MEMBERS, LESS THAN $100.00 


Aaron, Mrs. Leopold 


Abrahams, Mr. and Mrs. Richard D. 


Ackenbach, Mrs. Moore S. 
Ackerman, Mrs. |. S. 
Ackerman, Mr. and Mrs. Lloyd S. 
Adams, Mrs. W. Woods 
Adler, Mrs. Aaron A. 
Akard, Mrs. W. C. 

Akin, Miss Carlotta Grace 
Albert, Mrs. Alexander 
Alexander, Mrs. Edgar W. 
Alexander, Mrs. M. E. 
Allen, Edward O. 

Allen, Mrs. H. W. 

Allen, Miss Martha L. 
Allen, Dr. R. H. 

Allyne, Miss Lucy 
Altman, Mrs. John C. 
Altman, Mr. and Mrs. Mark 
Alward, Mrs. H. V. 
Anderson, Mrs. Berrien 
Anderson, Melvin J. 
Andrews, Miss Margaret 
Andrews, Mary 

Andrews, Mr. and Mrs. Robert E. 
Anspacher, Mrs. Selma 
Arnhold, Mrs. Bertha 
Arnot, Dr. Philip H. 
Arnstein, Mrs. Hugo 
Arnstein, Mrs. Walter 
Ash, Charles S. 

Astredo, Mrs. J. E. 
Atkinson, Dorothy W. 
Babcock, Mrs. William 
Bacigalupi, Miss Beatrice 
Bacon, Mrs. Edward R. 
Bailhache, Mrs. Arthur L. 
Baker, Mrs. Wakefield 
Bakewell, Mrs. Harriet 
Baldwin, A. H 

Baldwin, Miss Frances 
Ballard, Mrs. J. S 

Barkan, Fritz 

Barkan, Dr. and Mrs. Otto 
Bartlett, Mrs. Edward Otis 
Bartlett, Miss Olive S. 
Baruch, Mrs. Albert 
Baruch, Mrs. Frederick 
Bauer, Mrs. Samuel 

Baum, Helen 

Beaver, Mrs. F. H. 
Bechtel, Kenneth K. 
Bechtel, Mrs. Stephen 
Bell, Mr. and Mrs. Walter 
Bender, Mrs. W. L. 
Benioff, Mr. and Mrs. David 
Benner, Dr. and Mrs. Alan 
Bentley, Miss Marilyn 
Bentley, Mrs. W/. H. 
Bepler, Dr. Alice C. 
Berkeley Piano Club 
Berton, Mrs. G 

Beusmon, Mrs. Annie P. 
Biber, Mr. and Mrs. George V. 
Bintz, Mrs. Alice 

Bishop, Agnes 

Bishop, Mrs. Roy 
Bissinger, Mrs. Samuel 
Bjornstad, Mrs. A. W. 
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Black, Mrs. Alfred P. 
Blackwelder, Mrs. Eliot 
Blair, Miss Jennie M. 
Blew, Earle 

Bloch, Mrs. F. V. 
Bloom, Charles W. 
Bloom, Mrs. Sam 


Bloomfield, Dr. and Mrs. Arthur L. 


Blumann, Miss Ethel 
Blum’s Candy Store 
Boardman, Mrs. S. H. 
Boardman, Mrs. W. W. 
Bocqueraz, Mr. and Mrs. Leon 
Bogert, Mrs. T. L. 

Boggs, Mrs. A. G. 
Bohemian Symphony Orchestra 
Boland, Mrs. F. Eldred 
Bolton, Mrs. Robert C. 
Bontecon, Miss Helen 
Booth, Mrs. F. E. 

Bourquin, M. Mitchell 
Bower, Fred L. 

Bowes, MrSa ieee. 

Bowles, Mrs. George M. 
Boyle, Nina 

Bracher, Miss Louise P. 
Braden, Mrs. H. Robert 
Brandenstein, Mrs. M. J. 
Bransten, Mr. and Mrs. Edward 
Bransten, Edward, Jr. 
Bransten, Mrs. Joseph 
Bransten, Mrs. Manfred 
Breach, Mrs. Genoa E. 
Brewster Hughes 

Bricca, Mrs. Constantine R. 
Brooke, Mrs. Henry L 
Brooks, Mrs. B. M. 

Brooks, George W. 

Brown, Mrs. Abraham Lincoln 
Brown, Mrs. Cabot 

Brown, Mrs. Hillyer 
Brown, Mrs. |. I. 

Brownell, Mrs. E. E. 
Brownstone, Mrs. Louis H. 
Bruce, Mr. and Mrs. Starr 
Brunn, Dr. Harold 
Brunnier, H. J. 

Bruns, Miss Margaret 
Buchanan, Miss Lynda 
Buck, Prof. Thomas 
Buckwalter, Mrs. Edna W. 
Bugbee, Mrs. Lee 

Bull, Mrs. Alpheus 

Bull, Mrs. Edward Cline 
Bullion, Mrs. Alice 

Bullard, R. P. 

Bullis, Mrs. Edward A. 
Bullock G Jones Company 
Burckhardt, Miss Caroline 
Bush, Mr. and Mrs. Philip 
Butte, Mrs. C. Felix 

Butte, Felix, Jr. 

Cahn, Mrs. Mayer |. 

Cahn, Mr. and Mrs. Ralph G. 
California Club of California 
Campbell, Mrs. Grace P. 
Campbell, Mrs. John D. 
Campiche, Dr. Paul 
Carlson, Mrs. Arthur W. 


Carlson, Miss Jane Olive 
Carr, Mrs. Wallace 
Carrigan, Mrs. Andrew 
Catlin, Miss B. M. 

Cella, Miss Alma 

Chaffee, Rev Ine 

Chamberlain, Miss Mary Alicia 
Chancellor Hotel 

Charles, Martin A. 

Charles, Mrs. Raymond 
Charpiot, Mrs. Henry Charles 
Chipman, Mrs. W. F. 

Clara, Madame 

Clark, Mrs. Dearborn 

Clark, Mrs. Herbert W. 
Clark, Mrs. Tobin 

Clark, Mrs. Warren D. 

Clay, Miss Maude C. 
Clayburgh, Mrs. Leo J. 
Clayton, A. Florence 

Clift, Mrs. H. N. 

Cline, Dr. John W. 
Coblentz, Mrs. Lambert 
Cody, Mrs. Bernard A. 
Coggins, Mr. and Mrs. Shirley M. 
Cohn, Mrs. Betty 

Cohn, Dr. Lee 

Colby, Edward 

Cole, Andrew M. 

Collier, Miss Ella 

Colman, Mr. and Mrs. Jesse C. 
Cook, Mrs. W. H. 

Cooper, Mrs. C. M. 

Cooper, Miss Ethel 

Cope, Mrs. Walter B. 
Cordes, Dr. and Mrs. Frederick C. 
Craig, G. Dundas 

Craig, Mrs. V. H. 

Crandall, Helen L. 
Crawford, Fannie M. 

Crim, Miss Grace M. 

Cuddy, John 

Dailey, Mr. and Mrs. Gardner 
Davis, Dr. and Mrs. Albert D. 
Davis, Mrs, Frances L. 

Davis, Miss Louise 

Davis, Sarah Russell 

De Bruyn, C. B. 

De Carle, Mrs. Donald 
Dearing, Dr. Bradford F. 
Deering, Mrs. Robert L. 

De La Harpe, Miss J. 
Delaney, Miss Marion 
Dempster, Mrs. L. R. 

Dennis, Charles M. 

De Pins, Marquise Henri 
Dernham, Mrs. Irene M. 
Dieterich-Post Company 
Dill, Mrs. Marshall 
Dilsheimer, Mrs. Sara 
Donnell, Mrs. O. D., Jr. 

Don Lee, Inc. 

Donohoe, Miss Katharine 
Dray, Mrs. Frank R. 

Drexler, Mrs. Elise A. 
Dryfoos, Mrs. Beatrice G. 
Dunn, Mrs. Herbert 

Dunn, Mrs. Louis C. 

Duncan, Mrs. Arthur L. 
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Durden, Robert 

Dutton, Mrs. Dunn 
Dutton, Mrs. Grayson 
Dyer, Joseph H. 

Earhart, Miss Gertrude 
Easley, JuliaM. 
Eastwood, Miss Alice 
Ebright, Mrs. George E. 
Edoff, Mrs. Frank J. 
Edwards, Mrs. Elizabeth D. 
Edwards, Mrs. J. P. 
Edwards, James R. 
Ehrlich, Philip S. 
Einstein, Miss Elsa B. 
Eisenbach, David R. 
Eisner, Mrs. Norman A. 
Eldridge, Miss Anita 
Elkus, Mrs. Charles de Y. 
Ellis, Willard L. 

Eloesser, Herbert 
Eppinger, Mrs. J., Jr. 
Epstein, Mrs. Milton H. 
Epstein, Dr. Norman N. 
Erskine, Mrs. Morse 
Esberg, Mrs. Milton H. 
Etienne, Victor, Jr. 
Evans, Mr. and Mrs. Harry L. 
Evers, Mrs. Albert John 
Fairmont Hotel 

Falk, Miss Edna Sally 
Farquhar G Heimbucher 
Faure, Victor C. 

Faust, Ida 

Fawcett, Miss Isabel 
Fee, Marcia G. 
Feigenbaum, L. B. 
Feigenbaum, Mrs. Louis 
Fennimore, Mrs. W. D. 
Ferguson, Mrs. R. Craig 
Field, Mrs. Alexander 
Fischer, Mrs. Arno 
Fisher, Haldane S. 
Fitzgerald, Miss Amanda 
Fitzgerald, Mrs. R. M. 
Fitzhugh, Mrs. William M. 
Flammer, Charles 
Fleischman, Mrs. M. R. 
Fleishman, Mrs. S. G. 


Fletcher, Mr. and Mrs. Lawrence S. 


Filoyd, Mrs. B. Creelman 

Foldendorf, Miss Gertrude 

Follansbee, Mrs. A. W., Jr. 

Follis, Mrs. R. G. 

Folwell, Mrs. S. Hamlin 

Forbes, W. D. B. 

FOX Ros 

Frank, Mrs. Jennie L. 

Frankenau, Mrs. Max 

Frederick, Mr. and Mrs. Max 

French, Dr. Lindol R. 

Friedlander, Mrs. Eva 

Friedlander, Miss Fanny 

Friedman, Mrs. Henry A. 

Fries, William M. 

Fulmer, Dr. Charles C, 

Funsten, Mrs. J. J. 

Gaines, Mrs. M. E. 

Gale, Mrs. Maurice 

Gantner, Mrs. John O. 

Gardiner, Mrs. Frank H. 

Gardner, Mrs. Kenneth 

Gardner, Mrs. N. L 

Garfinkel, Max 

Garland, Dr. and Mrs. L. H. 

Geisenhofer, Miss Bertha 

Geisenhofer, Mrs. O. W. 

George, Miss Julia 

Gerbode, Dr. and Mrs. Frank 

Gerson, Isaac 

Gerwick, Ben C. 

Getz, Mrs. M. J. 

Ghirardelli, Mrs. Alfred 

Ghirardelli, D. Lyle 

Gilbert, A. M., & Company 

Glaser, Mrs. Edward 

Glenn, Dr. and Mrs. Robert A. 

Glover, Dr. Mary E. 

Godchaux, Misses Helen and 
Josephine 
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Goldman, Mrs. Louis J. 
Goldman, Mrs. Robert L. 
Gompertz, Mrs. C. W. 
Goodale, Mrs. George W. 
Goode, Mrs. Percy G. 
Goodfellow, Mrs. J. Downey 
Goodheart, C. I. 

Goodman, Mrs. Isaac 
Gordon, Mrs. William 
Gould, Mrs. Jason 

Gowan, Miss Edith 
Grandwohl, Mrs. David 
Grant, Mrs. Spencer 

Gray, Frances H. 

Gray, Mrs. Horace 
Greathead, Mrs. Norman J. 
Greefkens, Geraldine 
Greenberg, Mrs. Stuart N. 
Greene, Mrs. A. Crawford 
Greene, Louis C. 
Greenewell, Mrs. J. O. 
Greenhood, Frances 
Greenlee, Mrs. Frederick K. 
Gregory, Mrs. Warren 
Gresham, Dean J. Wilmer 
Griffin, Miss Miriam 

Grobe Music Company, Inc. 
Guggenhime, Mrs. Richard E. 
Gump, S. G., & Company 
Gunst, Mrs. M. A. 


Gunst, Mr. and Mrs. Morgan A. 


Gustafson, Amaley 

Haas, Mrs. Walter, Jr. 
Haber, Mrs. Samuel B. 
Hackett, C. Nelson 
Haefner, Mrs. Emma 
Haines, J. Wilbur 

Hale, Mrs. Harriett G. 
Hall, Mrs. Sherwood 
Hallawell Seed Company 
Hamilton, Mrs. Edward Morse 
Hamilton, Miss Vera A. 
Hammond, Sarah S. 
Hancock Bros. 

Handlon, Mrs. Joseph H. 
Hanna, Mrs. Richard J. 
Hardy, Mrs. Sumner 
Harris, Mrs. L. W. 
Harrison, Maurice 

Hart, Mrs. Henry H. 
Hart, Mrs. Walter Morris 
Haseltine, Mrs. Charles 
Haselton, Mrs. Elizabeth H. 


Hawley Forge & Mfgr. Company 


Hayden, Curtis 

Hayden, J. R. 

Head, Mrs. F. and Miss M. K. 
Heimann, Mrs. Richard 
Heller, Mr. and Mrs. Edward H. 
Heller, Mrs. Walter D. 
Hellman, Mrs. F. J. 
Hellwing, C. A. 

Henderson, Mrs. F. B., Sr. 
Hennessy, Miss Aileen M. 
Herron, Eugenia L., M.D. 
Herz, Miss Hildegard 

Hess, Teresa 

Hewlett, Mrs. A. W. 

Hexol, Inc. 

Hyeman, Mrs. Stanley G. 
Hill, Mrs. Harry 

Hiller, Miss Edna 

Hilp, Harry H. 


“Hinze, Miss Clara 


Hirschking, W. 

Hobart, Mrs. L. P. 
Hodges, Mrs. Elton S. 
Hohl, Mrs. M. K. 
Horsburgh, Mrs. James 
Hosford, Mrs. George N. 
Hotel Canterbury 

Hotel Mark Hopkins 
Hotel Stewart 

Hotel Whitcomb 
Hougaard, Mrs. W. F. 
Houghtelling, Mrs. William 
Howell, Albert J. 
Howlett, Mrs. Frank 
Humphrey, William F. 
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Hunter, Mrs. Thomas B. 
Hurrle, Etna E. 

Hutchens, Mrs. F. C. 
Hyman, Mrs. Vera R. 
Hyman, Mrs. William L. 
Isenberg, Mrs. R. A. 
Jacobs, Mrs. Monroe B. 
Jacobs, Miss Rebecca 
Jacques, Mrs. Joseph R. 
Jeddis, Mrs. Alphonse 
Johnson, Mrs. George S. 
Johnson, Mrs. Grace Noble 
Johnson, Mrs. S. Orie 
Johnson, Mrs. Walter S. 
Johnstone, Mr. and Mrs. Bruce 
Jones, Mrs. Marie C. 
Jordan, Mrs. David Starr 
Jordan, Mahlon K. 

Joseph, Siegmund 

Kahn, Mrs. Beatrice M. 
Kahn, Mrs. Francesca L. 
Kahn, Samuel 

Kalenborn, Mrs. A. S. 
Katharine Branson School 
Kauffman, Mr. and Mrs. Sol 
Kaufmann, Mrs. A. 
Keator, Mrs. B. C. 

Keenan, Mrs. Hubbard 
Keith, Mrs. Gordon S. 
Kelley, Bettie 

Kelley, Walter S. 

Kelly, Louise P. 

Kennedy, Mrs. Alma Schmidt 
Kent, Arthur H. 

Keyes, Miss Edna L. 
Kiersted, Mrs. Henry S. 
King, Percy L. 

Kirk, Mrs. Josiah H. 
Kirkham, Mrs. Francis R. 
Kirkwood, Mrs. R. C. 
Kirkwood, Mrs. R. C., Jr. 
Klumpkey, Miss Julia 
Klussman, Dr. and Mrs. Hans 
Knox, Mrs. John B 

Knox, Mrs. Maurice H. 
Koh|Imoos, John H. 

Kohn, Mrs. Simon 

Korbel, Miss Caroline 


Koshland, Mr. and Mrs. Abraham 
Koshland, Mr. and Mrs. Robert J. 


Kutner, Alfred 

Lacey, Joseph C. 

Lacy, Mrs. George S. 
Landels, Mrs. E. D. 
Lansburgh, S. Laz 
Lansdale, Mrs. Philip M. 
La Rue, Mrs. C. L. 
Lavenson, Miss Sarah 
Laws, Mrs. C. L. 


Leavens, Mr. and Mrs. Robert P. 


Lee, Mr. and Mrs. A. S. 
Lee, Mrs. Russell V. 
Lehmann, Mrs. Adolph 
Lengfeld, K. H. 

Lesoine, John A. 

Lens, Mrs. Frances 
Leonard, Ramona A. 
Letcher, B. W. 

Levy, Clara M. 

Levy, Miss Elaine A. 
Levy, Miss Emma G. 
Levy, Mrs. Fernand 
Levy, Harry J. 

Levy, Martha 

Levy, S. D. 

Lewis, Azro N. 

Lewis, Mrs. Gilbert N. 
Lichtenstein, Mrs. Joy 
Liebenthal, Mrs. A. 
Liebes, Arnold 

Lilienthal, Mrs. A. G. 
Lilienthal, B. P. 
Lilienthal, Jean 
Lilienthal, Mrs. Jesse W/., Jr. 
Lilienthal, Mr. and Mrs. Samuel 
Lilienthal, Victoria 
Lisser, Dr. and Mrs. Hans 
Liston, Mrs. Lester 
Livermore, Miss Edith 
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ASSOCIATE MEMBERS, LESS THAN $100.00 


Livermore, Mrs. Norman B. 
Livingston Bros., Inc. 
Livingston, Lawrence 
Livingston, Mrs. Samuel W. 
Lowenstein, Mrs. Benjamin 
Long, Mr. and Mrs. J. A. 
Lorence, Alice 

Loustan, Mme. L. 

Lowe, William H. 
Lowenberg, Albert J. 
Lowenthal, Mrs. W. B. 
Lowrey, Mrs. Alan J. 

Lowy, Mrs. Benno 

Lyman, Mrs. Oliver 
McAllister, Mrs. J. W. 
McBaine, Mrs. J. P. 
McBride, Rexford W. 
McCreary, Mrs. F. C. 
McCreery, Mrs. Richard 
McDonald, Mrs. Juilliard M. 
McGaw, Mrs. John 
McGinnis, Mr. and Mrs. Felix S. 
McKee, Mrs. Albert B. 
McLaughlin, Mrs. Alfred 
McLean, Goldberg Bowen & Co. 
McNear, Mrs. George P 
Mackey, Mrs. James G. 
Mack, Mrs. A. 


Mailliard, Mr. and Mrs. J. W., Jr. 


Majors, Dr. Ergo A. 
Mangels, Miss Agnes 
Mangin, Mrs. J. N., Jr. 
Marshall, Mrs. Stewart M. 
Marshall. Mrs. Will S. 
Marwedel, Mrs. C. W. 
Mason, Gertrude 

Mayer, Mrs. Henry L. 
Mears, Prof. and Mrs. Eliot G. 
Manselson, Mrs. Julius 
Mendessolle, Evelyn 
Mensor, Albert 

Menzies, Constance A. 
Merillion, Mrs. Ralph 
Metcalf, Mrs. John B. 
Metlar Co., Inc. 

Meyer, Adolph C. 

Meyer, Mrs. Alfred F. 
Meyer, Julian J. 

Meyer, Mrs. Martin A. 
Meyer, Mrs. Minnie 
Meyerhoff, Mrs. Paul 
Middlemas, Mrs. Stuart 
Miles, Dorothy 

Miller, Mrs. Harry East 
Miller, Mrs. Harry East, Jr. 
Miller, Jesse 

Mills, Miss Gwladys 
Milton, Mrs. Maxwell C. 
Mintzer, Mauricia J. 
Moffat, Miss Henrietta 
Moffitt, James K. 

Moore, James R. 

Moore, Mrs. Joseph A., Jr. 
Morgan, Mrs. H. W. 
Morgan, Mr. and Mrs. Norton J. 


Morgan, Mr. and Mrs. William O. 


Morrisey, Mrs. John 

Morrison, Mrs. Lewis F. 

Morrison, Mrs. R. H. 

Morse, Clarence G. 

Mosgrove, Miss Alicia 

Mosher, Mrs. Isabel 

Mower, R. H. 

Mueh, Mrs. W. G. 

Mulford, Mrs. Walter 

Murdock, Mrs. William C., Jr. 

Murphy, Eugene rs 

Musto, Mrs. Clarence E. 

Myers, Mrs. L. A, 

Nathan, Mr. and Mrs. A. N. 

Nathan, John J. 

National Association for 
Advancement of Blind Artists 

Neuhaus, Eugen 

Newhall, Mrs. E. W., Jr. 

Newhall, Mrs. Marion Foster 

Newman, Mrs. Alfred 

Newman, Mrs. Edwin S. 

Newman, Mrs. William 

Nichols, Henry D. 
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Nickelsburg, Mr. and Mrs. M. S. 
Nickelsburg, Mrs. S. 

Nigh, Mrs. W. H., Jr. 
Nishkian, L. H. 

Noble, Mrs. Charles, Jr. 
Noble, Mrs. Ethel E. 

Nock, 'H. M. 

Norris, Mrs. Frank 

Norton, Miss Elizabeth 
Norton, Richard P. 

©) Connor, Moffatt & Company 
Ochse, Brand D. 

Olcese, Miss Margaret T. 
Older, Mrs. B. J. 

Oliver, Mrs. A. Leslie 
Olney, Mrs. Warren, Jr. 
Otis, Mrs. James 

Otto, Mrs. George 

Oviatt, Mrs. H. E. 

Page, Dr. and Mrs. B. H. 
Palmer, Mrs. Thomas E. 
Patek, Dr. Sadie D. 
Peterson, Niel H., Company 
Pettit, DrisAcev: 

Phillip, Esther B. 

Phillips, Herbert F. 
Philomath Club 

Pieper, Miss Tecla 
Pierce-Rudolph Storage Co., Ltd. 
Pischel, Mrs. Kaspar 

Poetz, B.N. 

Politzer, Mrs. Jerome 
Pollia, JGISs 

Potter, Alice, M.D. 

Potter, Mrs. Ashton 
Potter, Mrs. J. Sheldon 
Prager, Miss Alice S. 

Raab, Alexander 

Raas, Mrs. J. C. 
Rademaker, Miss Harriet E. 
Raggio, John 

Rathbone, King & Seeley, In 
Ransohoffs, Inc. 

Reed, Dr. Alfred C. 

Reed. Laurence E. 
Rehfisch, Mrs. H. W. 
Reith, Mrs. Barbara Lee 
Renny, Miss Jessie 
Rettenmayer, Mrs. J. P. 


Reynolds, Dr. and Mrs. Ralph Arthur 


Rhine, Miss Esther 

Rich, Mrs. Helen i): 

Richard, Mr. and Mrs. H. G. 
Richardson, Mrs. William J. 
Rinder, Rev. Reuben R. 
Rives, Harold W. 

Robbins, Mrs. George B. 
Robinson, Mrs. Mabel R. 
Rodgers, Mrs. Elier, Jr. 
Rodolph, George W. 

Rogers, Mrs. William Lister 
Romain, Mrs. Richard 

Roos, Mrs. Robert A. 

Roos Bros. 

Rosenbaum, Mrs. Charles W. 
Rosenberg, Mrs. T. L. 
Rosener, Leland S. 
Rosenfeld, Max L. 
Rosenshine, Mrs. Monroe 
Roth, Adolph 

Roth, Mrs. Angela Wing 
Rowe, Mrs. Albert H. 

Rubke, F. W. 

Rueger, Mr. and Mrs. Godfrey, Jr. 
Ryan, Mrs. H. J. 

Sahlein, Mrs. Henry 
Salomon, Mrs. Leon 

Salz, Mrs. Howard H. 

Salz, Milton H. 

Sampson, Dr. and Mrs. John J. 
Samson, Mrs. Saidee 

San Francisco Soroptimist Club 
Saroni, Mrs. Alfred B. 
Saylet, Miss F. 

Sbarboro, Mrs. Alfred 
Schaubye, Mr. and Mrs. Carl 
Schmidt, Mrs. B. H. 
Schmiedell, Mrs. E. C. 
Schurman, Mrs. Robert 
Schwabacher, James, Jr. 


Schwartz, Mrs. Archie 
Schwartz, Sidney L. 

Scott, Mrs. B. C, 

Seckels, Miss Alice 

Seiger, Mrs. Rudy 
Shainwald, Mrs. R. S. 
Sharp, Misses Fannie and Violet 
Sharp, Dr. and Mrs. J. G. 
Shaw, Dr. E. B. 

Shelton, Mrs. E. M., Jr. 
Sherman, Mrs. Julius 
Shuey, Clarence A. 
Simkins, Mrs. Cordelia L. 
Simmons, Mrs. G. C. 
Simon Bros. 

Simon, R. O. 

Simonds Machinery Co. 
Sims, Mrs. R. M. 
Sinsheimer, Mrs. Samuel C. 
Sinton, Mrs. Edgar 

Sinton, Stanley H. 

Sinton, Mrs. Stanley, Jr. 
Sir Francis Drake Hotel 
Sisters of the Holy Family 
Sloss, Mr. and Mrs. Richard L. 
Smallwood, Stanley C. 
Smith, Dorothea K. 

Smith, Mrs. Irving H. 
Smith, Miss Juliet M. 
Smith, Mrs. Louise Blake 
Smith, M. L. 

Smith, Mrs. Stuart F. 
Sommer & Kaufmann 
Sperry, Mrs. Horace B. 
Sprague, Miss Frances A. 
Stafford, Mrs. Douglas D. 
Stebbins, Mrs. Evelyn W. 
Stebbins, Miss Lucy Ward 
Steinhart, Miss Hilda 
Steinhart, Miss Rose 
Steinman, Miss Etta 
Stephens, Mrs. George C. 
Stich, Mrs. Camilla Frank 
Stolz, Max 

Stone, Mrs. Abraham Lincoln 
Strassburger, Mrs. Lawrence 
Straus, Mrs. Louis 

Strong, Miss Beulah 

Stull, Florence 

Sugarman, E. 

Sullivan, F. E. 

Sussman, Mrs. S. 

Sutro, Miss Barbara 

Sutro, Mrs. John A. 

Sutro, Mrs. Oscar 

Sutton, Emma |. 

Swayne, Mrs. Lloyd A. 
Syme, Miss Myra 
Terwilliger, Mrs. H. L. 
Tetlow, Miss Mary A. 
Thelander, Dr. H. E. 
Thelen, Max 

Thomas, Arthur F. 
Thomas, Mrs. Frederick F., Jr. 
Thompson, Miss Barbara Beach 
Thompson, Mrs. James A. 
Thomson, Mrs. Bettie W. 
Threlkeld, Mrs. M. C. 
Timlow, Mrs. William F. 
Tolmon, Mrs. Edward C. 
Torney, Mrs. E. J. 

Towne, Mrs. James W. 
Toye, Mrs. Florence M. 
Tressider, Don 

Tripp, Mrs. Kenneth C., 
Trouillet, Mme. J. 
Trouillet, Mrs. J. P. 

Unna, Warren W. 

Upton, Mrs. John 

Uren, Mrs. James William 
Urist, Irving M. 

Van Deinse, MES eRe G: 
Van Digglen, A. H. 

Van Pelt, Mrs. H. M. 

Van Wyck, Mrs. Sidney M. 
Vincent, Mrs. W/. Germain 
Von Adelung, Mrs. Edward 
Van Hagen, Mrs Leonide 
Voorhees, W. R. 

Voute, G. A. 
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agner, Miss Helen R. 
aia Dr. and Mrs. Hans 
\Waldeck, Mrs. Eda 
Waldrop, Mrs. Uda 
Walker, Mrs. P. J. 

Wallace, Mrs. R. W. 
\Warren, Mr. and Mrs. Lingan A. 
\Yaterman, Mrs. Jesse H. 
\Yeatherwax, Mrs. C. M. 

\Weed, Mrs. Benjamin C. 

Weill, Mr. and Mrs. Michel D. 
\Weingarten, Mrs. Milton 
Weinstock, Mrs. Harris 


Weller, Dr. and Mrs. Theodore W. 


\Wempe, Mrs. Gerhard 
Whiting, Mrs. Randolph 
Wickett, Mrs. Frederick A. 
\W/iener, Miss Grace B. 


Baldwin Piano Company 
Berkeley Piano Club 

Blum’s Candy Store 

Bohemian Symphony Orchestra 
Borden's Dairy Delivery Company 
Bullock and Jones Company 
California Barrel Company 
California Club of California 
Chancellor Hotel 

City of Paris 

Dieterich-Post Company 

Don Lee, Inc. 

Fairmont Hotel 

Farquhar and Heimbucher 
Gilbert, A. M., & Company 
Grobe Music Company, Inc. 
Gump, S. G., & Company 
Hallawell Seed Company 


Wiggin, Mrs. May A. 
Wihr, Mrs. George M. 
Wilbur, Dorothea E. 
Wildberg, Mrs. Irving I. 
Willard, Miss Mary 
Williams, Charles F. 
Williams, Stephen 
Williamson, Mrs. G. G. 
Williar, Genevieve L. 
Willits, Emma K. 
Wilson, Mrs. A. W. 
Wilson, Mary E. 
Wilton, Mrs. J. H. 
Wisecorner, R. P. 
Wiseman, Miss Georgea 
Wolf, Mrs. Julius 

Wolf, Mrs. Max 

Wolf, Mrs. Paul T. 
Wiener, Miss Zelda 
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Wolff, Mrs. M. L. 

Wood, Misses Hazel and Myrtle 
Wood, Leonard E. 
Woodward, Miss Gertrude B. 
Wright, Mrs. H. E. 
Wurkheim, S., & Brother 
Wurster, William Wilson 
Wuthmann, Mrs. E. F. 
Yabroff, Mrs. Samuel 
Young, Mrs. H. S. 
Zack-Radio Supply Co. 
Zaruba, Mrs. V. 

Zellerbach, Harold L. 
Zentner, Mrs. Julius 

Ziel, Mrs. John G. 
Zimmerman, Mrs. Elizabeth 
Zimmerman, Rudolph 

Zook, Edgar T. 


FIRMS AND ORGANIZATIONS 


Hancock Bros. 

Hawley Forge &G Mfgr. Company 

Hexol, Inc. 

Hotel Canterbury 

Hotel Mark Hopkins 

Hotel St. Francis 

Hotel Stewart 

Hotel W/hitcomb 

Katharine Branson School 

Liebes, H., and Company 

Livingston Bros., Inc. 

McLean, Goldberg Bowen & Co. 

Magnin, |., and Company 

Metlar Company, Inc. 

Musicians’ Union, Local No. 6 

National Association for 
Advancement of Blind Artists 


O’Connor, Moffatt G Company 
Pacific Gas and Electric Company 
Pauson, Frank, & Sons 

Peterson, Neil H., Company 
Philomath Club 

Pierce-Rudolph Storage Co., Ltd. 
Rathbone, King & Seeley, Inc. 
Ransohoffs, Inc. 

Roos Bros. 

San Francisco Soroptimist Club 
Simon Bros. 

Simonds Machinery Company 

Sir Francis Drake Hotel 

Sommer & Kaufmann 

The White House 

Zack-Radio Supply Company 


In each program issue additional contributions will be listed. 


HARALD LOGAN siusios: 


PIANIST — TEACHER 


683 Sutter Street, San Francisco — TUxedo 0254 
1314 Spruce Street, 


Berkeley — AShberry 10143 





GEORGE 





MARDIKIAN‘S 


famous cuisine is praised by celebrities and gourmets the world over. 
Dinner, a la carte, after-theatre supper, cocktail lounge. From 
4 P.M. till midnight. 





OMAR 


OFF AYR Riese 


Every night is celebrity night at 


K HAY YAM‘S 


Sod FeLi 08 Jaf 


AT PZOOW tala 





H A N C O G K B R O S J. ROE WANDS RESERVED. <SEAT = IGKEsns 


DOuglas 2191 


25 JESSIE STREET, SAN FRANCISCO 5, CALIFORNIA 











ARMSTRONG’S U DRIVE 


RENTACAR 


1037 GEARY ST., SAN FRANCISCO 
Bet. Polk Street & Van Ness Avenue 


Telephone GRaystone 6600 
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VIOLINS: 


BLINDER, NAOUM 
CONCERT MASTER 


HEYES, PETER 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 

BRD ASST. CONCERT MASTER 
ANDERSON, THEODORE 
ForRD, Louis W. 
DICTEROW, HAROLD 
GUARALD!I, MAFALDA 
KHUNER, FELIX 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASS!, ANTONIO 
HOLM, THORSTEIN JENSEN 
BLEST, FLORENCE 
SHWEID, HENRY 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 
BARET, BERTHE 
PATERSON, uJ. A. 
GOLpD, JULIUS 
WRIGHT, HAROLD 
KOBLICK, NATHAN 


VIOLAS: 

MOLNAR, FERENC 
PRINCIPAL 

VERNEY, ROMAIN 
WHITE, ALBERT 
PASMORE, MARY 
WEILER, ERICH 
MITCHELL, LUCIEN 
SCHNEIDER, DAVID 
KARASIK, MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 


MANN, MICHAEL 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conbuctor 
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BLINDER, BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 
KIRS, RUDOLPH 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
HRANEK, CARL 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 


BELL, WALTER 
(SUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


ECUOGES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 


SHANIS, JULIUS 
ScCHIvoO, LESLIE d. 


ENGLISH HORN: 
ScCHIVO, LESLIE dl. 

OBOE D’/AMOUR & 

HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 


BiIBBINS, F. C. 





BASS CLARINET: 
FRAGALE, FRANK 

BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 


BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHESI, DINO 














TRYNER, CHARLES E. | 
ROTH, PAUL oo 
TRUMPETS: ie 


KLATZKIN, BENJAMIN 
BARTON, LELAND 5S. re 
KRESS, VICTOR ta 


TROMBONES: 


Giosi, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
STORCH; A. E. 


HARP: } 


MORGAN, VIRGINIA aa 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 


SHORR, LEV 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 
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“/\ When you smoke CHESTERFIELDS you Wyow youre 

_ | getting the best tobaccos that money’ can buy — 
— but that’s not all... the world’s bést cigarette to- 
baccos, yes... but the blend — Chesterfields’ Right 
Comeincten sual: the thing, 7 ff 
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Copyright 1943, Liccett & Myers Tospacco Co. | 














iE MUSICAL ASSOCIATION OF SAN FRANCISCO. 


HEONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR, 
Ly HOWARD K. SKINNER «+ BUSINESS MANAGER | 





eco EN iS, THE THIRTY “SECOND SEASON OF, fie 








. 


AR MEMORIAL OPERA HOUSE 
st “Pop” Concert + Andre Kostelanetz, Conducting + November 27, 1943 | 












HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 











Philadelphia, 19th June, 1775 


“As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which 1 will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


og 
“Your Affectionate SU fafleigitn 


“Common prudence”... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 
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PIERRE MONTEUX 





Pierre Monteux opens his ninth season as conductor of the 
San Francisco Symphony Orchestra. During the summer he 
directed broadcasts of the New York Philharmonic-Symphony 
Orchestra, a series of concerts with the Philadelphia Orchestra 
at Robin Hood Dell, a series with the Chicago Symphony Or- 
chestra at Ravinia Park, and two concerts of the Montreal Sym- 
phony Orchestra. As a result of the last named, he has been 
invited to conduct the Montreal Symphony on a tour of Canada 
next year. 


SYMPHONY ORCHESTRA 


Phat GAP 


yetween 
ntention 


ind 


ittention! 


d Office: 400 CALIFORNIA STREET 
sion Branch: 16TH & JULIAN AVE. 





When you appoint an individual as executor of your estate 
unquestionably his intention to serve is sincere. 


But, consider just a few of the things that beset any individual. © 
health, family emergencies, business adjustments, change of resi 
dence, absence from town, vacations, accidents! 


These “happenings” may not affect an individual’s intentioy | 
to serve as your executor, but they do definitely affect his stric | 
attention to the constant duties of an executorship. ‘They inevyi 
tably push wider and wider that GAP between intention an( 
attention —and your estate may suffer the consequences. 


On the other hand, when you appoint this Bank your executo . 
and trustee, your estate gets constant attention from our continu | 
ing staff of seasoned estate managers. Your intention for your 9 
estate plan receives our unfailing attention — and your wishes ar 
fulfilled to the letter. ba 





Full details from any officer of this Bank. 


FOUNDED IN 1864 * NATIONAL ASSOCIATION 
SAN FRANCISCO « PORTLAND + SEATTLE « TACOMA 
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Thirty-second Season 
1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


ww. 


FIRST POPULAR CONCERT 


SATURDAY, NOVEMBER 27, AT 8:30 


ANDRE KOSTELANETZ, Guest Conductor 


‘Program 


OVERTURE: LO-GOLAS BREUGNON- = 7s: Kabalevsky 
*SYMPHONY NO. 21, IN F SHARP MINOR. .Miaskovsky 





(IN ONE MOVEMENT) 


S PAUINGES Ee GA RC ee Brags ce ee ata Ri msky-Korsakov 


Alborada I — Variations — Alborada II 
Scene and Gypsy Song — 
Asturian Fandango 
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INTERMISSION 


FINS AEN CO ISIN oe OFRSEIR A ieee Geter ace? sees ete Copland 


RicHARD HALe, Guest Speaker 


*PORGY AND BESS, A SYMPHONIC 
BG CRY eases ae oe ie aoe ets Gti ards es Gershwin 


ARRANGED BY ROBERT RUSSELL BENNETT 


* FIRST PERFORMANCE IN SAN FRANCISCO 
BALDWIN PIANO USED ; 
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Hear the Boston “Pops” Ouhestra 


ARTHUR FIEDLER, CONDUCTOR 


on Viclor Red Socal Records 


* After the regular concert season, the orchestra seats are re- 
moved from Boston’s famous Symphony Hall. . . tables are put 
in...and Arthur Fiedler conducts the Boston ‘‘Pops” Orchestra 
in the music everybody knows and loves—gay waltzes, ballads, 
marches, familiar masterpieces. Over a hundred of these grand 
favorites have been recorded for Victor . . . ready for your 
enjoyment in season and out. They’re exactly the right music 
for your lighter moments. See the new Victor catalog for titles. 


To help us make new Victor Records for you, sell your old ones to your dealer. 


’ as ’ Q" . 
BUY WAR BONDS TUNE IN! RCA's great show, What's New?" A sparkling 
EVERY PAY DAY hour of music, comedy, news, science, drama. With Don 
Ameche and a host of others. Saturdays, 4 to 5 p.m., KGO. 
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AANNDRE 


KOSTELANETZ 





André Kostelanetz was born in St. Petersburg in 1901. He gave a piano recital 
at age of five, and later studied at the St. Petersburg Conservatory. At 19 he was 
appointed assistant conductor of the Petrograd Opera, where he remained lor 
a number of years. He came to the United States in Iza and was first active 
as an accompanist for singers. He went into radio in 1929, and in 1932 was ap- 
pointed to his present position as conductor for the Columbia Broadcasting 
System. He has also served as guest conductor for most of the symphony orches- 
tras of the country. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
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SECOND POPULAR CONCERT 


Saturday, December 4, at 8:30 
ANDRE KOSTELANETZ, Guest Conductor 







SULtE fromMint Nex IAN aOmaOf Asi. Ln bee ne ee a ee Berlioz 


SEL OLLOLCES Bia) ara POE I oe, eee Ee id tn ap eae eae Ae ek Te eS Creston 






RE, Oe NA SOOM, Ents OM See el oe a Ra aes oy 4 lbeniz-Arbos 
tte LBEe can ape tae ed Sue Re ee Borodin 






GHexTENGH a Nite Cae Gen Bates ir meron ote ek Perea gratin gpa se Liadov 






*Scenario for Orchestra on Themes from Show Boat............ ; 
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SECOND SATURDAY NIGHT CONCERT _ 
December 11, at 8:30 








Overture to The I’'lying DUCKING Fon ee, ek Wagner 
Syrup lon,y INO sol aii Cpr Oe teats a Bas eee ee et eee a Brahms 
*Opus ATE CATT UTIEIN One ce uri ties eine tae Tas ee Gee Te Gaui nee Milhaud 






Polish Festival from Le roi maleré ND i ate catia oe Di Ra es i al oie Ad Chabrier 
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SECOND PAIR OF SYMPHONY CONCERTS 


Friday, December 17, at 2:15 
Saturday, December 18, at 8:30 


ALEXANDER BRAILOWSKY, Guest Artist 











Dyan PMO yayNOs 40 cite Geng Ole sae soles acm. done eee ee Mozart 






Concerto for Piano and Orchestra, No. 3, in GC minor...... Beethoven 
BHANLAS YOM EP WOLAN Ce VIE di NeMes. suteana trem eer eth een Lekeu 
Rictinesvatcan Exhibitions sh Sue Se ee Moussorgsky-Ravel 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERCRORE BOnG.O ie As alelee CGN OINT aa: Dmitri Kabalevsky 
(1904-) 


The publishers provide an excerpt from B. M. Bogdanov-Berezovsky’s book, 
Soviet Opera, by way of commentary: 

“This opera, composed in 1937, is based upon the well known. novel by 
Romain Rolland about a folk hero of the Middle Ages, Colas Breugnon, who 
was a blood-brother to Till Eulenspiegel of Flanders. . . . Kabalevsky was at- 
‘racted to this theme neither by the quaintness of the France of times long past 
nor by the picturesque intonation of medieval folk lore, but by the rich thought- 
content of Rolland’s novel, which is permeated through and through with motifs 
stemming from the people, their humor, optimism and capacity for heroism. 

“Rolland’s novel is written in the form of a diary. Its power lies in the clarity 
with which the author draws his hero, a man of unconque ‘able optimism and 
energy, who will neither surrender nor give ground even under the pressure of 
the deepest misfortunes. In short, the force of the novel lies 1n its ethico-moral 
and social pathos.” 

Bogdanoy-Berezovsky goes on to say that the “symphonically developed over- 
ture succeeds in generalizing the whole,” that “the source of the musical lan- 
cuage of Colas Breugnon is the lyrical folk music of medieval France,” but that 
“faithfully as he reproduces the feeling of the times, Kabalevsky does not limit 
himself merely to the transmutation of old French folk music.” “Breugnon’s 
main theme, which forms the foundation of the overture, is cheerful, confident, 
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singable and danceable. There is simplicity, determination, energy and optim- 
ism in this theme.” 


Kabalevsky was born in Leningrad and studied composition with Miaskoysky 
at the Moscow Conservatory. He has written three symphonies, two of them on 
Russian revolutionary themes. In addition to Colas Breugnon, he has composed 
an opera about the Battle of Moscow of 19a: He has also written much film 
music, choral music, sonatas and concertos for piano, a violin concerto, etc. 


SYMPHONY NO. 21, IN F SHARP MINOR. .Nicolas Miaskovsky 
(1881-) 


The following notes were written by Nicolas Slonimsky for the program books 
of the Boston Symphony Orchestra, and were first published in October, 1942: 


“Nicholas Miaskovsky is the only contemporary composer who writes sym- 
phonies in such numbers that comparison with the prolific eighteenth-century 
composers is in order. Ever since Beethoven, nine has been considered the limit 
of numerical achievement in writing symphonies. It is said that prolific romantic 
composers such as Bruckner and Mahler had a superstitious feeling about ex- 
ceeding the number nine and felt that the composition of a tenth symphony 
would be interrupted by death. Miaskovsky, living in a country where super- 
stition is not in vogue, has gone merrily along, and refused to interrupt his sym- 
phonic production even when Hitler’s hordes menaced Moscow. ‘The latest 
symphony reported to date is No. 23. 

“Every one of Miaskoysky’s symphonies has a program, whether implied or 


Ex pect the unusual 


Here you will find old and new handicrafts, unaffected 
by the machine age, expressed in contemporary design... 
appropriate for every room of a modern American home. 
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After the Concert... 
Enjoy a refreshing Bacardi and Soda 
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expressed. His symphonic output may be subdivided into four periods: from 
the first to the sixth symphony, from the seventh to the twelfth, from the thir- 
teenth to the eighteenth, and from the nineteenth to the twenty-third. ‘The first 
period, from the first to the sixth symphony, is typical of his pre-revolutionary 
moods, introspective and at the same time mystical. ‘The sixth symphony is the 
culminating point of these individualistic moods, although it was conceived in 
1922 when Miaskovsky began to revise his intellectual outlook in the direction 
of a more realistic scheme of composition. In his extraordinarily frank auto- 
biographical notes, published in the June, 1936, issue of Sovietskaya Mustka, 
he writes concerning this period: 

“Despite my instinctively correct ideological direction, the absence of a 
theoretically confirmed intellectual outlook produced in me a neurotic and sac- 
rifical conception of the revolution and the then raging civil war; this state of 
mind naturally found its reflection in the first sketches of the sixth symphony 
which I conceived about that time. The first impulse was given to me by the 
singing of the French revolutionary songs Ca ira and Carmagnole by a French 
artist who sang them exactly as they do in the workers’ districts of Paris. I made 
notes of his version, which was different from the printed versions, and I was 
particularly impressed by the rhythmic energy of Carmagnole. When in 1922 
I started my sixth symphony, these themes naturally found their place in the 
music. The confused state of my world outlook at that time had inevitably 
resulted in a conception of the sixth symphony which sounds strange to me 
nowadays, with the motives of a ‘“‘victim,” “the parting of the soul and body,” 
and a short apotheosis symbolizing, “beatific life’ at the end; but the creative 
ardor I then felt makes this work dear to me even now. Apparently, it still has a 
power to move the listener, as far as I can judge from performances here and 
frequent hearings abroad, especially in America.’ 
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“Miaskovsky’s second symphonic period, from the seventh to the twelfth 
symphony, symbolizes a path from the ‘subjective’ to the ‘objective,’ from the 
individual to the collective. Without trying to be literal in programmatic de- 
scriptions of the life in the Soviet Union of that period, he nevertheless went 
for inspiration to the fields and factories of the country. Between symphonies 
he tried his hand at mass songs, among which the Wings of the Soviets and the 
Lenin Song are the more successful. In the autumn of 1931, he conceived the 
plan of the twelfth symphony, known also as the Collective Farm Symphony, 
although this subtitle is not used by Miaskovsky himself. ‘The inception of this 
symphony coincided with the first plans for collectivization of agriculture, an 
idea which appealed to Miaskovsky as having definitely symphonic possibilities. 
The three movements of the symphony symbolize three stages of collectiviza- 
tion; the old order, the struggle for the new plan, and the accomplishment of 
the plan. 


“The third period of Miaskovsky’s symphonic cycle, from the thirteenth to 
the eighteenth symphony, represents a synthesis of subjective moods and the 
objective realistic ideas. Miaskovsky himself considers his thirteenth symphony 
a highly pessimistic work. “This symphony,’ he states, “was the result of an 
insuperable urge to find an outlet for the accumulated subjective moods,’ which, 
he bitterly adds, ‘have always been in my make-up, and are ineradicable at 
my age. 


“In the following fourteenth symphony, Miaskovsky succeeded in creating a 


dynamic and stimulating work. The fifteenth symphony is lyrical, but its lyri- 
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It Stands Alone 


KORBEL BRUT IS TQPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’ —Town and Country, 
February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—-The New Yorker, 
March 15, 194T. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


SAN FRANCISCO 












cism is not somber, and its directional impulse is optimistic. Still nearer to con- 
temporary ideals are the sixteenth and seventeenth symphonies. Finally, the 
eighteenth symphony is a joyful symphonic postscript, a summing up of ma- 
‘erials stored up at an earlier date, with themes and melodies of a general Rus- 
sian type, in mass-song style. 

“Having composed eighteen symphonies, Miaskovsky was still searching for 
a musical language which would completely satisfy him. He writes in his auto- 
biographical notes: 

“«The language of these symphonies is not the language that | should like 
ro use in order to be a creator consonant with our times. I do not know what 
that language should be, and I have no recipe for it. Neither the utilization of 
our folk music nor the inflections of our city songs 1n their pure form seem to be 
the determining factors of a musical language of socialist realism in instru- 
mental music, which latter differs greatly from the requirements of choral and 
other vocal music.’ 

“The nineteenth symphony is the beginning of a new phase, almost utilitarian 
in character. Miaskovsky’s symphonic writing here becomes more compact, more 
directly addressed to the masses. The nineteenth symphony is written for the 
military band, and its composition was prompted by the arrangement which the 
Moscow conductor Petrov made of Miaskovsky’s eighteenth symphony. Mias- 
kovsky liked the idea and accepted Petrov's suggestion to write a new symphony 
scored specially for the band. Miaskovsky described the nineteenth symphony 
“n Sovietskovo Iskusstvo of February 14, 1939, on the eve of its first performance 
by Petrov's ensemble over the radio station Comintern: ‘My nineteenth sym- 
phony is in four movements, and is written according to all the requirements 
of a symphonic composition. But the special character of the medium brought 
about alterations in my musical language in the direction of greater clarity and 





Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from 5:15 p. m. over Station KGO. 





We also call your attention to the debut of Donald Kemp, 

co-winner of the KGO Young Artists Contest, on the San 

Francisco Symphony concert of January 8. Miss Beth Childs, 
other co-winner, will appear later in the season. 
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Vida 5 , 
MORTON GOULD... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 


musical contrasts—color, sparkle, wit and beautiful music ...as exciting as gorgeous 
fireworks against a soft midnight sky ...as satisfying and delightful as a bottle of 
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rilliant composer and conductor, American born and Amer- 
ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and ¢ 
has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, | 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony. 





j Gey 
Mec Semfiteton ‘“ Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
| the major Symphony orchestras in England and America. A composer in his own right, 
; he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads. 
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flexibility. The first movement of the symphony is built on the juxtaposition 
of solemn themes on one hand, and dancing, folk-like motives of the other. ‘The 
second movement is a symphonized waltz. ‘Vhe third is meditative and lyrical, 
and the fourth movement is in precipitous motion, If my new work results in 
heightening the interest for serious music in the broad masses of warriors of our 
valiant Red Army, and if, at the same time, the symphony will prove useful in 
building up Soviet military bands, I feel that my task has been largely successful.’ 

“The twentieth symphony did not produce a noticeable stir in the Moscow 
music world. But the twenty-first symphony performed on November 16th, 1942, 
when the war clouds were already gathering in Russia, made a profound impres- 
sion. The Moscow musicologist, Gregory Schneerson, wrote to the author of 
these lines: 

“*The success was enormous. Miaskovsky was called to the stage three times. 
[here were demands for a repetition, a rare case in the symphonic annals.’ In 
the program note for the Moscow premiere, Schneerson characterizes Miaskov- 
sky’s Symphony No. 21 as ‘one of his most noble works.’ He continues: “The 
ereal quality of this composition lies in the combination of impressive beauty 
of conception with a plasticity of musical images, profundity of content, per- 
fection of form, and integrity of structure. This symphony, permeated with 
philosophical reflection, leaves an ennobling impression. In this relatively small 
work, there is concentrated an enormous life-asserting force, which receives its 
magnificent expression in the powerful culmination of the development section. 
Phe formal structure of the symphony is distinguished by great originality. ‘The 
symphony is in one movement, but the introduction acquires here a separate 
and individual station. Broadly developed, this introduction contains in itself, 
as in a seed, the entire cycle of main concepts of the symphony. ‘Phe initial 
theme, given out by the clarinet, determines the mood. This is the fundamental 
musical thought, from which grow other thematic elements of the symphony. 
A closely related theme is the one in A minor, active, excited, precipitous. ‘The 
dynamic propulsive development of this subject leads to the second theme, in 
C major, folk-like, broad, luminous in its mood and color. It is on this motive 
that, after a tense fugal development of the principal subject, is built the festive 
and triumphant culmination. The recapitulation, which repeats successively 
the first and the second subject, arrives at a greatly enhanced coda, based on 
the material on the introduction. It is as though the composer returns to the 
initial mood of lyric reflection, which has now acquired a deeply transfigured 
characten. 
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“The twenty-first symphony received recognition in the form of the Stalin 
Prize of 100,000 rubles, which was awarded to Miaskovsky on March 15th, 1941. 
The full score was published by the state, as have been the preceding symphonies 
of Miaskovsky, a unique case in music-publishing history! 

“Then the war came, but it was not loud enough to drown out Miaskovsky’s 
symphonic production. Miaskovsky describes the circumstances of the compos!i- 
tion of the twenty-second and twenty-third symphonies in these dramatic lines: 

“When the war began I was in Moscow, where I had spent a quarter-century 
of creative work. I lived in a quiet corner of Moscow, in the intellectual quarter. 
I remember the first air alarms. Buildings and ancient memorials were camou- 
flaged, anti-aircraft guns set up on roofs. ‘Vhen the bombings began, and they 
did not spare our quiet street. 

“TI worked intensely in those days, even in bomb shelters. After completing 
three songs and two military marches, I conceived the idea of a symphonic 
ballad. It was finished in October, during the stern days of the Hitlerite offen- 
sive against Moscow. This symphony, my twenty-second, consists of three move- 
ments; the first tells of happy life and work, overshadowed by forebodings of 
the impending storm; the second depicts violence and brutality — I wanted to 
convey the feeling of the unforgettable, heroic autumn of 1941. Judging by its 
press reviews, the symphony was accepted by the public just as I conceived it. 

“Tate autumn found me in Kabardino-Balkaria, a small Caucasian republic 
whose people has a wealth of wonderful songs and dances. Here, in the town 
of Nalchik, I wrote another symphony in three parts, the twenty-third, whose 
theme was inspired by Kabardino-Balkarian national music. 

“Now I am completing a string quartet in three movements, dedicated to 
the memory of those who perished for my country. It reflects one thought: the 
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blood which has been spilled has not been in vain. We have saved Moscow, we 
have saved the country! The victory will be ours!’ ” 


* * * * * 


Further biographical data might be added to Mr. Slonimsky’s remarks. Nich- 
olas Yacovlevitch Miaskovsky was born in the Fortress of Novo-Georgevsk, in 
the province of Warsaw, in 1881. His father was a general in the Russian army, 
and the future composer’s early training was in military science. He began to 
study composition with Reinhold Gliére while in military school in Moscow. In 
1907 he resigned from the army and entered the St. Petersburg conservatory, 
where he studied with Liadovy and Rimsky-Korsakov, and from which he was 
graduated in 1911. Miaskovsky served in the imperial army from 1914 to the 
revolution of 1917, and after the revolution was transferred to the general staff 
of the Soviet navy. He has been professor of composition at the Moscow con- 
servatory since 1921. In addition to his numerous symphonies, Miaskovsky has 
written seven string quartets, symphonic poems, piano sonatas, a ‘cello sonata, etc. 


SPANISH] GABR TGs eek eee oe cee N. A. Rimsky-Korsakov 
(1844-1908) 


Rimsky-Korsakov composed his Spanish Caprice as a study in virtuoso 
orchestration. As he wrote in his autobiography, “The opinion formed by both 
the critics and the public that the Caprice is a magnificently orchestrated piece 
is wrong. The Caprice is a brilliant composition for the orchestra. The change 
of timbres, the felicitous choice of melodic designs and figurative patterns, 
exactly suiting each type of instrument, brief virtuoso cadenzas for instruments 
solo, the rhythm of the percussion instruments, etc., constitute here the very 
essence of the composition and not its garb or orchestration. The Spanish 
themes, of dance character, furnished me with rich material for putting into use 
multiform orchestral effects. All in all, the Caprice is undoubtedly a purely 
external piece, but vividly brilliant for all that.” 

The work opens with a movement called Alborada, a word implying music 
for the morning (from Italian alba: dawn). This is followed by a slow movement 
setting forth a series of variations on the theme given at the outset to the horn. 
Then the Alborada is repeated with changes of orchestration. The Scene is a 
series of five cadenzas for various solo instruments, leading into the rapid theme 
of the Gypsy Song, given to the violins. The Asturzan Fandango tollows the 
Gypsy Song without pause. At the end the Alborada returns. 


AP IEENGOIEN EO Ric ReAgde = Se to Geile ceo soy kad oes Aaron Copland 
(1900-) 


“In the weeks that followed our entrance into the war,’ Andrée Kostelanetz 
has written, “I gave a great deal of thought to the manner in which music could 
be employed to mirror the magnificent spirit of our country. 


“The greatness of a nation is expressed through its people and those people 
who have achieved greatness are the logical subjects for a series of musical 
portraits. 


“T discussed the idea with three of our leading composers and the result was 
A Lincoln Portrait by Aaron Copland, the Portrait for Orchestra of Mark Twain, 
by Jerome Kern, and the Portrait of Mayor Fiorello H. La Guardia, the fiery 
battler for honest civic government, by Virgil Thomson. 
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“The qualities of courage, dignity, strength, simplicity and humor which are 
so characteristic of the American people are well represented in these three out- 
standing Americans.” 

Mr. Copland provides the following sidelights: 

“Tt was January, 1942, that André Kostelanetz suggested the idea of my writ- 
ing a musical portrait of a great American. He put teeth into the proposal by 
offering to commission such a piece and to play it extensively. My first thought 
was to do a portrait of Walt Whitman, the patron poet of all American com- 
posers. But when Mr. Kostelanetz explained that the series of portraits he was 
planning already included a literary figure, I was persuaded to change to a 
statesman. From that moment on the choice of Lincoln as my subject seemed 
inevitable. 


“On discussing my choice with Virgil Thomson, he amiably pointed out that 
no composer could possibly hope to match in musical terms the stature of so 
eminent a figure as that of Lincoln. Of course, he was quite right. But the sitter 
himself might speak. With the voice of Lincoln to help me I was ready to risk the 
impossible. 

“The letters and speeches of Lincoln supplied the text. It was a comparatively 
simple matter to choose a few excerpts that seemed particularly apposite to our 
own situation today. I avoided the temptation to use only well-known passages, 
permitting myself the luxury of quoting only once from a world-famous speech. 
The order and arrangement of the selections are my own. 


“The first sketches were made in February and the portrait finished on April 
16th. The orchestration was completed a tew weeks later. I worked with musical 
materials of my own, with the exception of two songs of the period: the famous 
Camptown Races and a ballad that was first published in 1840 under the title 
of The Pesky Sarpent, but is better known today as Springfield Mountain. In 
neither case is the treatment a literal one. The tunes are used freely, in the 
manner of my use of cowboy songs in Billy the Kid. 


“The composition is roughly divided into three main sections. In the opening 
section I wanted to suggest something of the mysterious sense of fatality that sur- 
rounds Lincoln's personality. Also. near the end of that section, something of 
his gentleness and simplicity of spirit. The quick middle section briefly sketches 
in the background of the times he lived in. This merges into the concluding 
section, where my sole purpose was to draw a simple but impressive frame about 
the words of Lincoln himself.” 
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JOIN THE SYMPHONY LEAGUE TODAY 


Yearly Dues $5.00 from January to January 


Own a Brick in the Foundation the League is build- 
ing for our San Francisco Symphony Orchestra 


4th 


Make Checks payable to Musical Association of San Francisco and mail to 
SAN FRANCISCO SYMPHONY LEAGUE, Opera House, San Francisco 2, Calif. 
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Date’. .with Xavie 
Every Saturday morning... 
on the Blue Network 


ny 





Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
daytime’s biggest radio show. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Saturday morning and every Saturday 
over the coast-to-coast Blue Network. 


Dubonnet makes two products only 
Dubonnet Aperitif Wine and Vermouth 
by Dubonnet 

PRODUCTS OF THE U.S.A. 

DUBONNET CORP., 350 FIFTH AVE., N. Y. 
BUY WAR BONDS FIRST 








HOLIDAY 
BALLET FESTIVAL! 


SAN FRANCISCO BALLET 
WILLAM CHRISTENSEN, Director 
ASS 


SUNDAY EVENING, DECEMBER 19 


“Winter Carnival”’ 
“Romeo and Juliet’’ 
‘““Bartered Bride’’ 
“‘Chopinade’”’ 


SS 
SUNDAY, DECEMBER 26, 
CHILDREN’S MATINEE, and 
WEDNESDAY EVE., DECEMBER 29 


“‘Hansel and Gretel’’ 
by E. Humperdinck 


(Ballet Pantomime with Voices and 
Symphony Orchestra) 


WAR MEMORIAL OPERA HOUSE 


Tickets $1.10 to $2.75, Tax Included 
MAIL ORDERS NOW: 
Sherman, Clay Box Office, EX 8585 


HENRI 


TEMIANKA 


Eminent 
..» Violinist 
Assisted by LEV SHORR at the Piano 


<—S 


BENEFIT CONCERT 
for the 
SAVE THE CHILDREN 
FEDERATION 
CURRAN THEATRE 


ES 


Sunday Afternoon, 2:30 


December 5, 1943 


Prices: $2.75, $2.20, $1.65, $1.10, tax ine. 
Tickets on sale: Sherman, Clay, EX. 8585 
Breuner’s, 21st and Broadway, TW. 4047 


SAN FRANCISCO 









The text of A Lincoln Portrait is as follows: 


“Fellow citizens, we cannot escape history.” 


That is what he said, 


That is what Abraham Lincoln said: 


“Fellow citizens, we cannot escape history. We of this Congress and this admin- 
istration will be remembered in spite of ourselves. No personal significance 
or insignificance can spare one or another of us. The fiery trial through 
which we pass will light us down, in honor or dishonor, to the latest genera- 
tion. We — even we here — hold the power and bear the responsibility. 





He was born in Kentucky, raised in Indiana, and lived in Illinois. 
And this is what he said: 


This is what Abe Lincoln said: 


“The dogmas of the quiet past are inadequate to the stormy present. The occa- 
sion is piled high with difficulty, and we must rise with the occasion. As our 
case is new, so we must think anew and act anew. We must disenthra'l our- 
selves, and then we shall save our country.” 


When standing erect he was six feet four inches tall. 
And this is what he said: 


He said: 


“Tt is the eternal struggle between two principles — right and wrong through- 
out the world... .It is the same spirit that says, ‘You toil and work and earn 
bread and I'll eat it. No matter in what shape it comes, whether from the 
mouth of a king who seeks to bestride the people of his own nation and live 
by the fruit of their labor, or from one race of men as an apology for enslav- 
ing another race, it is the same tyrannical principle.” 


Lincoln was a quiet man. 

Abe Lincoln was a quiet and a melancholy man. 
But when he spoke of democracy, 

This is what he said: 

He said: 


“4s I would not be aslave, so I would not be a master. This expresses my idea 
of democracy. Whatever differs from this, to the extent of the difference, ts 
nO democracy.” 


Abraham Lincoln, sixteenth President of these United States, is everlasting in 
the memory of his countrymen, 

For on the battleground at Gettysburg, this is what he said: 

This is what Abe Lincoln said: 


that from these honored dead we take increased devotion to that cause for 

which they gave the last full measure of devotion; that we here highly 
resolve that these dead shall not have died in vain; that this nation, unde) 
God, shall have a new birth of freedom; and that government of the people, 
by the people, and for the people, shall not perish from the earth.” 
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Concert Division 


SAN FRANCISCO OPERA ASSOCIATION 


presents 


TWO ALL-STAR OPERA HOUSE 
CONCERT SERIES 


Make Your Reservations Now 


Evening Attractions 


DorothvaMaynorg.cede rca ats Jan. 13 
BIGLEGLZ gitar ants eer ees Feb. 16 
Rachard Crooksic... esses Feb. 22 
With William Primrose, Violist 
Robert Gasadesus: cnn 0s Mar. 13 


Baccaloni Opera Company. . Mar. 27 
“The Barber of Seville” 


Ago 


Sunday Matinee 
Vehtiai~Menulhine-s.8e. one. Jan. 2 
Busch and S@rkiny 640. ne oes Feb. 6 


Baccaloni Opera Company. . Mar. 26 
“Don Pasquale” 


leanvrence: Libbettcicc-... ee Apr. 9 
Helenwlraubele.-.-aan as Apr. 16 





GOOD SEATS STILL AVAILABLE 





EXTRA ATTRACTIONS OF CONCERT DIVISION 


SLAVENSKA AND DANCE GROUP 


eh at ete et a February 20 


DoroTHY CRAWFORD (Curran Theater)............ December 12 


Hear these famous Artists in Concert 


Opera Box Office, Sherman, Clay * EXbrook 8585 


SAN FRANCISCO 









PORGY AND BESS, ASYMPHONIC PICTURE. George Gershwin 
(1898-1937) 


ARRANGED BY ROBERT RUSSELL BENNETT 


Mr. Bennett told Robert C. Bagar, program editor for the New York Phil- 
harmonic-Symphony Orchestra, that he made this arrangement at the request 
of Fritz Reiner, who produced it at a concert of the Pittsburgh Symphony Or- 
chestra in February, 1943. “Dr. Reiner selected the portions of the opera that 
he wanted to play,” said Bennett, “and also set the sequence of the excerpts. He 
expressed his ideas as to instrumentation, wishing to make generous use of 
saxophones and banjo and to dispense with Gershwin’s pet instrument, the 


piano. ] proceeded not only to follow Dr. Reiner’s ideas faithfully, but also to 
remain completely loyal to George’s harmonic and orchestral intentions. In 
other words, although carrying out Dr. Reiner’s approach, I have been careful 
io do what I knew — after many years of association with Gershwin — Gersh- 
win would like as a symphonic version of his music.” 


Twelve passages from Gershwin’s opera are employed, in the following order 

the scene in Catfish Row, with the peddler’s calls; the opening of Act IIT; 
the opening of Act I; Swmmertime; I Got Plenty of Nothin’; the storm music; 
Bess, You. ls My Woman Now; the music of the picnic party on the island; 
There’s a Steamboat Leavin’ Soon for New York; It Ain’t Necessarily So; and 
the finale to Act II, O Lawd, ’m on My Way. 


Robert Russell Bennett was born in Kansas City in 1894. His father was a 
bandmaster, and he was a capable performer on several instruments as a child. 
He studied composition with Carl Busch in Kansas City and with Nadia Bou- 
langer in Paris. He began his career at the age of 16 as an arranger for dance 
orchestras and musical comedies, and continued this activity for many years. 
In 1930 he entered the field of film music, and has composed, conducted and 
orchestrated many motion picture scores. He has also been very active in radio. 
Among his orchestral works are an Abraham Lincoln Symphony, a Charleston 
Rhapsody, a suite called Sights and Sounds, a concerto grosso for dance band 
and symphony orchestra, and Variations on a Theme by Jerome Kern. He has 
also written sonatas for violin and for organ, and two operas, dn Hour of De- 
lusion and Maria Malibran. 
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FERRARI @® NICOLAUs 


Dispensing Opticians 
444 POST 
SERVING THE EYE PHYSICIANS and their PATIENTS 








/ 1037 GEARY ST., SAN FRANCISCO 
ARMSTRONG S U DRIVE Bet. Polk Street & Van Ness Avenue 


RENTACAR .... . Telephone GRaystone 6600 
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TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 

HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSK! WILLIAM HARMS ANGEL REYES 

ANTON BILOTT! IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARDO ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 

RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


~~ + 
310 SUTTER ST. rh al pinin 1828 WEBSTER ST. 
SAN FRANCISCO DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


1314 Spruce Street, Berkeley — AShberry 10143 









GEORGE MARDIKIAN‘S 


famous cuisine is praised by celebrities and gourmets the world over. 


Dinner, a la carte, after-theatre supper, cocktail lounge. From 
4 P.M. till midnight. 





Every night is celebrity night at 


OMAR K HAY YAM‘S 


O:4EVA- ROR ECE LC Ssh Resse AT PeO-W-E EOL 











AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 
on request. Opera Glasses in Foyer 
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GE é Musical Association i 
of San Francisco, maintaining and operating i 
the San Francisco Symphony Orchestra, still j 
requires $25,000.00 to complete the 1943- | 
1944 season, and this is where you who are | 
really deeply interested in the welfare of our 
city’s most beautiful music come forward | 
with gifts of money to help in balancing the | 
budget. | 
The budget has been kept out of the red just i 
| because we have all of you who are vitally i 
: and courageously interested in the welfare of : 
the symphony to assist us. ; 
Our campaign for needed funds for the or- : 
chestra is now under way and we h ope and i 
rely on your making possible a successful i 
season by your contribution, large or small, i 
[O: } 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
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PERSONNEL 





SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


BLINDER, NAQUM 
CONCERT MASTER 


HEYES, PETER 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WoOLSK!, WILLIAM 

3RD ASST. CONCERT MASTER 
ANDERSON, THEODORE 
FORD, Louis W. 
DICTEROW, HAROLD 
GUARALD!I, MAFALDA 
KHUNER, FELIX 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
HOLM, THORSTEIN JENSEN 
BLEST, FLORENCE 
SHWEID, HENRY 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 
BARET, BERTHE 
PATERSON, J. A. 
GoOLpb, JULIUS 
WRIGHT, HAROLD 


KOBLICK, NATHAN 


VIOLAS: 


MOLNAR, FERENC 
PRINCIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
PASMDORE, MARY 
WEILER, ERICH 
MITCHELL, LUCIEN 
SCHNEIDER, DAVID 
KARASIK, MANFRED 
HERBERT, WALTER 


VAN DEN BURG, JAC 


MANN, MICHAEL 
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PIERRE MONTEUX, Conouctor 


’CELLOS: 


BLINDER, BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 
KIRS, RUDOLPH 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
HRANEK, CARL 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 


BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY CC. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 


SHANIS, JULIUS 
ScCHIVO, LESLIE J. 


ENGLISH HORN: 
ScHivo, LESLIE d. 

OBOE D’AMOUR & 

HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 


BiIBBINS, F. C. 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 


LA HAYE, EUGENE B. 


BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 


LUCCHESI!, DINO 


TRYNER, CHARLES E. 


ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 


BARTON, LELAND S. 
KRESS, VICTOR 


TROMBONES: 


Gios!, ORLANDO 


SHOEMAKER, ROGERS 


KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 


STORCH, A. E. 


HARP: 
MORGAN, VIRGINIA 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 
SHORR, LEV 


ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 


PERSONNEL MANAGER: 


HAUG, JULIUS 


SAN FRANCISCO 
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A When you smoke CHESTERFIELDS you know youre 

_ getting the best tobaccos that mon¢y’ can buy — 

/ but that’s not all . .. the world’s bést cigarette to- 

4/  baccos, yes... but the blend — Cesterfields’ Right 
| . Combination— that’s the thing, 7 


That’s why your oe are Milder and 
Better-Tasting...that/s* eV 
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HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


“As life is always uncertain, and com- 

mon prudence dictates to every man 

the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


o 
“Your Affectionate ST fifleig hen 


ee 

Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 
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Musical Association of San Francisco 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
E. Rayitiond, AriNsD yo... nas Vice-President Charles: Pages ee ee Treasurer 
Paul An BISsSIngGer2 > ae Vice-President Howard :K.(‘Skinner24:2 3s eee Secretary 
Charles: Ra Bivithts = 232 Vice-President Gerald:GxRoss-- 3 Assistant Secretary 
EXECUTIVE COMMITTEE 
Or. Hans Barkan Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 
Paul A. Bissinger Miss Lutie D. Goldstein Garret McEnerney, II Mrs. M. C. Sloss 
Miss Louise A. Boyd Mrs. Joseph D. Grant Kenneth Monteagle Mrs. Sigmund Stern 
Mrs. Selah Chamberlain Mrs. Walter A. Haas Guido J. Musto Mrs. Eli H. Wiel 
Mrs. E. S. Heller Mrs. Ashton H. Potter 


FINANCE COMMITTEE 
Cc. O. G. Miller, Chairman 


E. Raymond Armsby Miss Lutie D. Goldstein Mrs. Ashton H. Potter 
Charles R. Blyth Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Mortimer Fleishhacker 

MUSIC COMMITTEE 
Dr. Hans Barkan Mrs. Selah Chamberlain J. Emmet Hayden 
Mrs. George T. Cameron Mrs. Tobin Clark Charles G. Norris 


Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox Mrs. William Lister Rogers 
Mrs. M. C. Sloss Mrs. James Mills Michel Weill 
Mrs. John P. Coghlan Mrs. Francis Redewill 
YOUNG PEOPLE’S CONCERTS OFFICERS 

Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. Louis Sloss, Jr. Mrs. Harold K. Faber 

Mrs.Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 

SAN FRANCISCO SYMPHONY LEAGUE 
Mrs. vonn=P.. Coghlan. ==. Chairman Mrs. Francis Redewill _.............. -_-.. Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 
Richard: <LyonAce 3 2 s.07 2 ee se Chairman J. Brandon Bassett......-. Public Relations Chairman 
Mrs. Alan McLenegan.................... Vice-Chairman Marcia Robinson_....._.__.......-.. Recording Secretary 
John Piele2*] + = tae yee gees Vice-Chairman Ava Jean Barber__.__. eee Corresponding Secretary 
BOARD OF GOVERNORS 
E. Raymond Armsby Joseph H. Dyer, Jr. Mrs. E. S. Heller Mrs. Ashton H. Potter 
Mrs. Leonora Wood Armsby Mrs. George Ebright Walter S. Heller Mrs. Stanley Powell 
Mrs. George W. Baker, Jr. Mrs. Frank Edoff Mrs. I. W. Hellman Mrs. George B. Robbins 
Dr. Hans Barkan Sidney M. Ehrman William F. Humphrey Mrs. William Lister Rogers 
Mrs. Edward O. Bartlett Albert I. Elkus Mrs. Marcus S. Koshland Ottorino Ronchi 
James B. Black Dr. Leo Eloesser Frederick J. Koster Mrs. Henry P. Russell 
Charles R. Blyth Forrest Engelhart Gaetano Merola Miss Else Schilling 
Philip S$. Boone Mrs. Paul I. Fagan C. O. G. Miller Mrs. M. C. Sloss 
Miss Louise A. Boyd Mrs. Marshall H. Fisher Mrs. C. O. G. Miller Mrs. Nicol Smith 
H. Sewall Bradley Mortimer Fleishhacker Robert W. Miller Mrs. Sigmund Stern 
Paul A. Bissinger Mrs. J. C. Flowers Edward F. Moffatt Mrs. Powers Symington 
George T. Cameron John F. Forbes Kenneth Monteagle Mrs. David Armstrong Taylor 
Mrs. Selah Chamberlain Mrs. Frank R. Girard Guido J. Musto Mrs. Cyril Tobin 
Mrs. John P. Coghlan Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Alfred S. Tubbs 
Mrs. Elizabeth S. Coolidge Mrs. Joseph D. Grant Mrs. Angus McDonald Thomas J. Watson 
Mrs. W. W. Crocker Farnham P. Griffiths Garrett McEnerney, II Michel Weill 
Mrs. O. K. Cushing Mrs. Leon Guggenhime Mrs. Harold R. McKinnon Mrs. Eli H. Wiel 
Mrs. Georges de Latour Mrs. Walter Haas R. C. Newell Leonard E. Wood 
Miss Katharine Donohoe Mrs. Harry S. Haley Charles G. Norris J. D. Zellerbach 
Mrs. Willard H. Durham J. Emmet Hayden Charles Page 
ADMINISTRATION 

Gerald Ross.......... Asst. Manager Regular Concerts Curran: SWinh ts cee = see Sa Fae ee Publicity 
Newell Armsby_..... Asst. Manager ‘‘Pop’’ Concerts Constance Alexander.......................- Asst. Publicity 
Mrs. Donald, -Mulford.*~. 3. Secretary Elma “Hennig.2 25.52 eee Promotion 


TICKET SALES 
Victor Mohl Joseph Scafidi Kathleen Lawler Virginia Webb 
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Pierre Monteux opens his ninth season as conductor of the 
San Francisco Symphony Orchestra. During the summer he 
directed broadcasts of the New York Philharmonic-Symphony 
Orchestra, a series of concerts with the Philadelphia Orchestra 
at Robin Hood Dell, a series with the Chicago Symphony Or- 
chestra at Ravinia Park, and two concerts of the Montreal Sym- 


eee ee ee eee 


== 


wn ee. 


phony Orchestra. As a result of the last named, he has been 
invited to conduct the Montreal Symphony on a tour of Canada 
next year. 


SYMPHONY ORCHESTRA 93 








r ‘hat ( ‘AP When you appoint an individual as executor of your estate 


between 
mntention 
and 
attention! 


unquestionably his intention to serve Is sincere. 

But, consider just a few of the things that beset any individual 
health, family emergencies, business adjustments, change of resi 
dence, absence from town, vacations, accidents! 


These “happenings” may not affect an individual’s intentioy 


to serve as your executor, but they do definitely affect his striq 


attention to the constant duties of an executorship. ‘They inevi 
tably push wider and wider that GAP between intention an( 
attention — and your estate may suffer the consequences. 

On the other hand, when you appoint this Bank your executo 


and trustee, your estate gets constant aftention from our continu 
ing staff of seasoned estate managers. Your intention for youi 


estate plan receives our unfailing attention — and your wishes ar 


fulfilled to the letter. 


dead Office: 400 CALIFORNIA STREET : nae : : 
eee Catach [ER dT Full details from any officer of this Bank. 


THE BANK OF CALIFORNIA 


ember F.D.1.C. 


FOUNDED IN 1864 * NATIONAL ASSOCIATION 


SAN FRANCISCO « PORTLAND « SEATTLE « TACOMA 


BUY U.S. WAR BONDS & STAMPS 
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Thirty-second Season 
1943-1944 






SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


WwW 


SECOND POPULAR CONCERT 





: SATURDAY, DECEMBER 4, AT 8:30 
_ ANDRE KOSTELANETZ, Guest Conductor 
wll 
resi “Program 
ott SELECTIONS FROM THE DAMNATION 
ric OPE Se eat a ee ee Ne eae Rares Berlioz 
evi Minuet of the Will-o-the Wisps k 
andy Waltz of the Sylphs 
3 Rakoéczy March 
ito! ER ONG PRG = ate ee Care ee ee es Creston 
me (First PERFORMANCE IN THE UNITED STATES) 
Oul 
an V6] BY iy Ot Ws ene gee eae hase vere erase & ore at Cee Ae erat Albéniz 
| ORCHESTRATED BY ENRIQUE FERNANDEZ ARBOS 
Evocation 
Corpus Christi in Seville 
‘Triana 
INTERMISSION 
POLOVETSIAN DANCES, FROM 
PP EREEINGGE cE G OS Cane a et arn eo lee ar cane oot Borodin 
NY 
os bt Es HIN GAINS eB AS i ayo eae cae yeas oa Liadov 
SCENARIO FOR ORCHESTRA ON 
AE VEE Soe RON SEL OVE O AR es oe ee east te Kern 


(FIRST PERFORMANCE IN SAN FRANCISCO) 


BALDWIN PIANO USED 
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Hear the Boston “Pops ” Onchestva 


ARTHUR FIEDLER, CONDUCTOR 
on Victor Red Seal Records 


% After the regular concert season, the orchestra seats are re- 
moved from Bostonts famous Symphony Hall... tables are put 
in... and Arthur Fiedler conducts the Boston “‘Pops’’ Orchestra 
in the music everybody knows and loves—gay waltzes, ballads, 
marches, familiar masterpieces. Over a hundred of these grand 
favorites have been recorded for Victor . . . ready for your 
enjoyment in season and out. They’re exactly the right music 
for your lighter moments. See the new Victor catalog for titles. 


To help us make new Victor Records for you, sell your old ones to your dealer. 
TUNE IN! RCA's great show, ‘What's New#"' A sparkling 


hour of music, comedy, news, science, drama. With Don 
Ameche and a host of others. Saturdays, 4 to 5 p.m., KGO. 


BUY WAR BONDS 
EVERY PAY DAY 


THE WORLDS GREATEST ARTISTS ARE ON 


PR V/CTOR Red Sel Record 











ANDRE 


KOSTELANE TZ 





André Kostelanetz was born in St. Petersburg in 1901. He gave a piano recital 
at age of five, and later studied at the St. Petersburg Conservatory. At 19 he was 
appointed assistant conductor of the Petrograd Opera, where he remained for 
a number of years. He came to the United States in 1924, and was first active 
as an accompanist for singers. He went into radio in 1929, and in 1932 was ap- 
pointed to his present position as conductor for the Columbia Broadcasting 
System. He has also served as guest conductor for most of the symphony orches- 
tras of the country. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
WV 


SECOND SATURDAY NIGHT CONCERT 
December 11, at 8:30 





Overture tom esl yim sD UL Gln ai a te ee Nan lo Wagner 

Sym pHomyeN Ow ty CAMINO stint) Aun Sous tet eae tet Brahms 

Be) PUSH AINE EICATIUT EIN Ose acts ecee eee eer eee ecient one Milhaud 

POLISHENGS lve LeOMdle Col Olatiea (OTC. lt wanna re eae eee Chabrier 
WV 


SECOND PAIR OF SYMPHONY CONCERTS 


Friday, December 17, at 2:15 
Saturday, December 18, at 8:30 


ALEXANDER BRAILOWSKY, Guest Artist 


Sym phonveNO.d0 Fins G smi nOle.. eae: oi tee ee ee eee Mozart 

Concerto for Piano and Orchestra, No. 3, in C minor...... Beethoven 

BAILA On claWOr ANCGVilie ING Iles mam tice yore) Netet ont nae Lekeu 

RIGEUTES=a tral Exhibitions ste tee ee tee eee Moussorgsky-Ravel 
WV 


THIRD SATURDAY NIGHT CONCERT 


January 8, at 8:30 
DONALD KEMP, Guest Artist 


Edssacacllar and Puc test ie Ga Vitor ve aon ane skeen Sark Bach-Respighi 
| ETA PCV OTRGCOIGCCIUO arses aye es ae = aa eset ee oe Beethoven 
SV MMO Nabi Tec LtL Gla co wee ine Ao arom ae ree eet Hindemith 
. Prelude and Isolde’s Love-Death, from Tristan and Isolde... . Wagner 
; c 
| Ww 


| THIRD PAIR OF SYMPHONY CONCERTS 
| Friday, January 14, at 2:15 
Saturday, January 15, at 8:30 


LA ARGENTINITA AND HER SPANISH ENSEMBLE 
Guest Artists 


Recital OM ares vc Aaa Sto ae eae ain ee ee ea et eee A lbeniz 

ALE ROCESION: Gel OCIO te: oe eh ee te ees a tone hee. Turina 
Dances with orchestra, to be announced. 

LCi Ass Soe ao a ea ee a ee dae a Ea ae a Debussy 

S Palisa Relea SO Cy. acannon Nah ee ae ee eine Ravel 


Dances with orchestra, to be announced. 
Scenes and Dances from The Three Cornered Hat, 
SUES) Salt Clia? vat sore Rie Nea, yp me res Siete hn ete tS OS De Falla 


*First Performance in San Francisco. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SELECTIONS FROM THE DAMNATION 
OPS RA Sear at ae Rak eee Pa een Hector Berlioz 
(1803-1869) 


The Faust legend is so well known, especially through its operatic setting by 
Gounod, that no sketch of the plot is necessary. ‘The Minuet of the Will-o-the- 
Wisps occurs in the Berlioz version before the meeting of Faust and Marguerite, 
Mephistopheles having summoned these spirits to encircle Marguerite’s dwell- 
ing and keep watch during the scene to ensue. The Waltz of the Sylphs takes 
place during an earlier episode. Faust is lulled to sleep by the singing and 
dancing of sprites conjured up by Mephistopheles. 


The Rakoczy March is played during the prologue, when Faust, the aged 
philosopher, hears sounds of youthful revelry outside his window. ‘The tune 1s 
the national anthem of Hungary, and is named after a Hungarian national hero. 
Berlioz was so impressed with the melody, and with his arrangement of it 
secured so riotous a success in a concert at Budapest, that he transposed the 
action of Faust from Germany to Hungary in order to find an excuse for employ- 
ing it in his opera. 
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Saag 


ONE OF THE 
WORLD'S GREAT 
HOTELS 


Overlooking Union Square 


* +* in San Francisco « « 





HOTEL 


, ST FRANCIS 
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DAN E. LONDON GENERAL MANAGER 
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TEVOING RS eee CEE TE AR CEE OP at ke eee Paul Creston 


| | . (1906-) 
Mr. Creston provides the following information: 


“The American migration toward the West was achieved through the vision, 
constancy, and indomitable spirit of the pioneers. In the face of danger, tragedy, 
and ever-mounting obstacles, the vanguard forged ahead with steady deter- 

? - € c / 
mination. 


“Frontiers is a musical parallel of the moods inherent in so formidable a ven- 
ture and is conceived in three main sections: the vision, the trek, the achieve- 
ment. One principal theme, which is presented by muted trumpet at the open- 
ing, 1S prevalent throughout the entire composition, but is varied slightly and 
developed differently at each appearance. ‘The second, and major, section of 
the piece conveys the sense of drive, of building, and of the surmounting of 
increasing difficulties. The third and final section portrays a sense of deep satis- 
faction, but tinged with the original vision for even greater accomplishment.” 


Frontiers was written for and is dedicated to André Kostelanetz, who per- 
formed it for the first time at a concert of the ‘Toronto Symphony Orchestra on 
October 14, 1943. 


Mr. Creston was born in New York, and studied piano and organ there. He 1s 
self-taught in composition. He has twice been awarded Guggenheim Fellow- 
ships, and has won many prizes, including a $1000 grant from the American 
Academy of Arts and Letters and the 1943 award of the New York Music Critics’ 
Circle, given for his first symphony. Mr. Creston has composed much in many 
forms. He is at present organist of St. Malachy’s Church in New York. 








VISIT 


@ 


We Chafe 


Ex pect the unusual 
Here you will fnd old and new handicrafts, unaffected 


by the machine age, expressed in contemporary design . 
appropriate for every room of a modern American home. 


GUMP 


250 POST STREET 
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After the Concert... 


y a refreshing Bacardi and Soda 
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ESTABLISHED IN 1862 
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And remember — 


Nothing takes the 
. types Vie place of War Bonds 
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A Bacardi Cocktail MUST be made with Bacardi 
(N. Y. Supreme Court Ruling, April 28, 1936) RUM 
— 89 PROOF—Schenley Import Corp., N.Y.© 1943 





AWARDED 35 MEDALS FOR EXCELLENCE SINCE 1862 
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| BBS A en arrte at OR ee ees ea ee ete mas Tsaac Albéniz 
(1860-1909) 
ORCHESTRATED BY ENRIQUE FERNANDEZ ARBOS 

We quote from John B. ‘Trend’s article on Albéniz in Grove’s Dictionary: 

“Tberia consists of 12 ‘scenes’ from different corners of Spain, inspired by the 
rhythms, harmonies, and turns of phrase of Spanish popular music; particularly 
ihe songs and dances of Andalucia. As a Catalan by birth, Albéniz could look 
at Andaluz music with something of the detachment of a foreigner; and if he did 
not penetrate to the true essence of it (as Falla has done), he realised that its de- 
‘ermining features were the combination of strong conflicting rhythins; the har- 
monic effects naturally obtained from instruments tuned in fourths; and the 
wavering, profusely ornamented melodies of the native Cante Hondo. At the 
back of his mind there is generally a guitar-player who ends with the ‘Phrygian 
cadence,’ a dancer whose castanets are always syncopating against each other, 
and sometimes (as in Triana) the shake and bang of a tambourine. Albeniz did 
not try to reproduce these things in his music; he endeavored to suggest them 
on the pianoforte. The whole of his later work is a brilliantly pianistic ‘Evoca- 
cién’ of Spanish popular music, constructed on the principle of the pianoforte 
piece of that name, in which the ‘Jota’ of Navarre is contrasted with a melody 
from Andalucia.” 

Of the 12 pieces by Albéniz, Senor Arbos ,former conductor of the Symphony 
Orchestra of Madrid, has orchestrated six, but neither composer nor arranger 
intended to create a unified suite, and in omitting three of Arbos’ movements 
no violence is done to an artistic conception. 

Evocation calls for no comment. Corpus Christi in Seville refers to the great 
religious procession held every year on that day in the capital of Andalucia. 
Triana is the name of a suburb of Seville largely inhabited by gypsies. 





Now Playing in 
Peacock Court 


HENRY KING 


His Piano and 
His Orchestra 
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PIOMOS COCO frregram VOW. OF pe OTK 


SCHENLEY’S GREATER CRESTA BLANCA CARNIVAL 


ferseres 
MORTON GOULD ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 
ites prog 


musical coat.asts—color, sparkle, wit and beautiful music ...as exciting as gorgeous 
fireworks against a soft midnight sky...as satisfying and delightful as a bottle of 






GRESTA BLANCA.” WINES 


7, 6 Lo / 
Marlon Aauld: Brilliant composer and conductor, American born and Amer- 
ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 
has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 


his compositions are The Lincoln Legend, American Symphonette and a Symphony. 





Z se 
Wee Senfilelen * Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads. 


THE CRESTA BLANCA CARNIVAL 


You'll make Wednesday your “Evening In”. . . you won’t want to miss a single one of 
these great programs . . . with two stars of first magnitude united in a weekly perform- 
ance that eclipses all their previous “solo” efforts. 


CBS COAST T0 COAST 


(r Uf , 
SOE, Lb wesdiacy night 
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he Seon ca fh te Wea. yt(Zne., Cpe ees J O aliparnea 








POLOVETSIAN DANCES FROM 
PERT IN GG OR Gita eo eee Alexander Porphyrevitch Borodin 
(1834-1887) : 


Borodin’s masterpiece is based upon one of those involved libretti which read 
in brief synopsis like an application for the occupancy of a padded cell. Suffice it 
to say here that it has to do with the expedition of a Russian general against a 
wild tribe of border raiders named the Polovetsi. he choral dances occur in a 
scene in which the general, Prince Igor, having been taken prisoner by Khan 


Kontchak, ruler of the Polovetsi, is somewhat ironically entertained by his host. 


SE ERE HEIN GIEEAIN AGS LG AKG rca teaeeseae aaron et nee Anatole Liadov 
(1855-1914) 
“My ideal is to find the unearthly in art. Art is the realm of the non-existing. 
Art isa figment, a fairy tale, a phantom. Give me a fairy tale, a dragon, a water 
sprite, a wood demon, give me something that is unreal, and I am happy.” 
So Anatole Liadov expressed his credo, which applies to The Enchanted Lake 
as well as to everything else he composed. ‘The score bears no descriptive notes. 


Apparently no particular enchanted lake of literature or art is referred to. 
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TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 





FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 
HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 
ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BOR! AMPARD ITURBI TITO SCHIPA 
JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO GCHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 
KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
\ DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
| JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 
RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


=~ 5. 
310 SUTTER ST. 4 aln ti 1828 WEBSTER ST. 
SAN FRANCISCO OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


| HARALD LOGAN Studios: 522 in arts Ca Abas TUxedo 0254 


1314 Spruce Street, Berkeley — AShberry 10143 











GEORGE MARDIKIAN’‘S 


“> 


famous cuisine is praised by celebrities and gourmets the world over. 
Dinner, a la carte, after-theatre supper, cocktail lounge. From 
4 P.M. till midnight. 





a eres 





Every night is celebrity night at 


OMAR K HAY YAM‘S 


O’FARRELL Ss RoE Eat A T POWELL 





Seg ee See 





i AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
| * 
| WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 
on request. Opera Glasses in Foyer 
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ANDRE KOSTELANETZ 


conducting 


‘Sate PAUSE) mack 
REGRESS res 


ON RE A 
SUNDAYS — 1:30 P. M. 
KQW 


The Columbia Station 





740 on your dial 








Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from 5:15 p. m. over Station KGO. 


We also call your attention to the debut of Donald Kemp, 

co-winner of the KGO Young Artists Contest, on the San 

Francisco Symphony concert of January 8. Miss Beth Childs, 
other co-winner, will appear later in the season. 


BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 
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For Great Music in Radio... 


APO *° seu 


Listen with thousands of lovers of serious music ~ 
throughout Northern California to these creat 


musical shows, brought to you by KPO-NBC 








\\! 
a ml Op Westinghouse P x we we 
we of American Album of Familiar Music 
Wee 6:30 P.M. Stan dard 
4:8 8:30 p M Our 
Voice of F; 





Salute to Youth 
9:00 P.M. 





Standard School Broadcast 
10:00 A.M. 






phillips Waltz Time 
5:00 P.M. 
Zz 


National Broadcasting Company 


A service of the Radio Corporation of America 
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SCENARIO FOR ORCHESTRA ON 


FOEMES= ERO MST OW 2B OA [eee erie ee tae, Jerome Kern 
(1885-) 


This work was written in 1941 at the request of Artur Rodzinski, then con- 
ductor of the Cleveland Orchestra. It is, of course, based upon tunes from the 
most celebrated of Mr. Kern’s many musical comedies, Show Boat, produced in 
New York in 1927. The Scenario is dedicated to Rodzinski, and the dedication 
page contains the following quotation from an address by Winston Churchill: 
“The United States and the British Empire ... together... I do not view the 
yrocess With any misgiving. No one can stop it. Like the Mississippi, it just keeps 
rolling along. Let it roll... inexorable, irresistible, to broader lands and better 
days.” 


When the Scenario was given its first performance, under Rodzinski, the pro- 
eram book of the Cleveland Orchestra contained the following outline: 


“The work begins softly with a statement by divided ‘cellos of the legato 
melody which Mr. Kern has labeled The Mississippi River (Natchez) in the late 
1880's. A solo English horn sings the plaintive melody of the Negroes on the 
levee, Misery’s Done Come. Next Old Man River, which may be said to be the 
principal theme, appears quietly from the violas and bass clarinet in octaves. 
There is a crash from the whole orchestra, and the tempo changes to allegro. 
Staccato motives represent roustabouts loading the sternwheel steamboats at the 
levee and the Negroes singing at their work. The melody Can't Help Lovin’ That 
Man sounds from a muted trumpet, introducing a section marked Tempo di 
Blues, in which four saxophones play in close harmony over pizzicato strings. 
These themes are put to various uses. There is an imitation of the Colton Blos- 
som’s calliope. Themes of Magnolia and Ravenal are heard, rising to a full 
statement of their love song, Only Make Believe. The waltz measures of Mag- 
nolia’s avowal sweep through the orchestra. ‘The music follows Magnolia and 
Ravenal to Chicago. The song Why Do I Love You? is heard. Ecclesiastical 
measures represent the life of Magnolia’s daughter, Kim,.in her convent school 
in Chicago. There is a return to the music of the opening, and much use is made 
of Old Man River. On the final page of the score Mr. Kern has written the 
words ‘He jes’ keeps rollin’ along’. 














FLOWERS 


FIGURINES, CRYSTALWARE, FLOWER CONTAINERS ... MAKE GIFTS 
ALWAYS APPRECIATED, ALWAYS APPROPRIATE . 
NO MATTER WHAT THE OCCASION. 


Poosta b Baldocche 


America’s Most Famous Florists 
994 GRANT AVENUE, SAN FRANCISCO 
Telephone: SUTTER 6200 
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A distinguished 
Red Table Wine 


SIME VINEYARD 
SONOMA 
CARIGNAN 


Vintage 1935 
and 1936 


One of the 
complete line 


of 
SIMI VINEYARD 


fine California 
wines, all carrying 
the special 
endorsement of 


HOTEL DEL MONTE 
€ 


Available at your 
favorite dealer 
everywhere! 

8 


PARROTT & CO. 


320 California Street 
San Francisco, Calif. 
sole U. S. distributors 








SAN FRANCISCO CONSERVATORY of MUSIC, Inc. 


3435 Sacramento Street . Tel. WAInut 3496 


Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


Normal Courses with Diploma Special Children’s Classes 


MONTHLY RECITALS »« BRANCHES IN BURLINGAME, BERKELEY, MARIN 


Watch for the San francisco 
Symphony birthday Party. 





Details will be announced later. 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


DUSOLINA GIANNINI 


PRIMA DONNA, METROPOLITAN OPERA COMPANY 
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Jt Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 
ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


BLINDER, NADUM 
CONCERT MASTER 


HEYES, PETER 


1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 


3RD ASST. CONCERT MASTER 


ANDERSON, THEODORE 


FORD, Louis W. 
DICTEROW, HAROLD 
GUARALDI, MAFALDA 
KHUNER, FELIX 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 


HOLM, THORSTEIN JENSEN 


BLEST, FLORENCE 
SHWEID, HENRY 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 
BARET, BERTHE 
PATERSON, wu. A. 
GoOLpb, JULIUS 
WRIGHT, HAROLD 
KOBLICK, NATHAN 


VIOLAS: 

MOLNAR, FERENC 
PRINCIPAL 

VERNEY, ROMAIN 
WHITE, ALBERT 
PASMORE, MARY 
WEILER, ERICH 
MITCHELL, LUCIEN 
SCHNEIDER, DAVID 
KARASIK, MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 


MANN, MICHAEL 
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PIERRE MONTEUX, Conoucrtor 


’CELLOS: 


BLINDER, BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 
KIRS, RUDOLPH 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
HRANEK, CARL 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


ECOTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHIVO, LESLIE J. 


ENGLISH HORN: 
SCHIVO, LESLIE J. 

OBOE D’AMOUR & 

HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 


BIBBINS, F. C. 


BASS CLARINET: 
FRAGALE, FRANK 

BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 


BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!I, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 


TROMBONES: 


Giosi, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 


STORCH, A. E. 


HARP: 
MORGAN, VIRGINIA 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 


SHORR, LEV 


ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 
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YES...THE CIGARETTE WITH THE RIGHT 
COMBINATION OF THE WORLD’S BEST TOBACCOS 


STRIDES AHEAD in Mildness, Better Taste and 
Cooler Smoking because Chesterfields are made A 


of the world’s best cigarette tobaccos... plus the / bf ~ PR 


3 


Right Combination to satisfy smokers everywherg. 


Remember in a cigarette— the. Blend...the Af / 
Right Combination — that’s the thing 
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AND HERE THEY ARE... again in the cheerful 
Chesterfield Christmas Red—the cigarette gift that SATISFIES 
with the best in Smoking Pleasure. 





Copyright 1943, Liccert & Myers Tosacco Co. + \ 
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HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 

mon prudence dictates to every man 

the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
[ am, with the most unfeigned regard, my dear Patsy, 


4 
“Your Affectionate ST fifeighon 


ee : 

Common prudence”... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 
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y | ‘hat ( ‘(AP When you appoint an individual as executor of your estate, 


unquestionably his intention to serve is sincere. 


between But, consider just a few of the things that beset any individual: 
health, family emergencies, business adjustments, change of resi. 
dence, absence from town, vacations, accidents! 


antention 


These “happenings” may not affect an individual’s intention 
to serve as your executor, but they do definitely affect his strict 
and attention to the constant duties of an executorship. They inevi- 
; tably push wider and wider that GAP between intention and 
attention U attention —and your estate may suffer the consequences. 


On the other hand, when you appoint this Bank your executor 
and trustee, your estate gets constant attention from our continu- 
ing staff of seasoned estate managers. Your intention for your 
estate plan receives our unfailing attention — and your wishes are 
fulfilled to the letter. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
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SECOND SATURDAY NIGHT CONCERT 


DECEMBER I|1, AT 8:30 


“Program 


OVERTURE TO FEE FLYING DUTCHMAN ~ Wager 


SYMPHONY NOI EN GC MINOR ORD 08 s.2 Brahms 


Un poco sostenuto — Allegro 

Andante sostenuto 

Un poco allegretto e grazioso 

Adagio — Allegro non troppo, ma con brio 


INTERMISSION 


OPRUSVAMIERTIGAN GUEGN O8o2 en ane oe eee Milhaud 
Ouverture 
Modéré 
Animé 
Souple et animé 
Rude 
Tres lent 
Marche 
Introduction et Bacchanale 





Modéré 
(FIRST PERFORMANCE) 


POLISH FESTIVAL FROM 
TSAR) NEAL GbE ale 6 ees swe oor tee oa. trae eae Chabrier 


BALDWIN PIANO USED 


SYMPHONY ORCHESTRA He 


: TS 











ALEXANDER 


BRAILOW DSK Y 





Alexander Brailowsky was born in Kiev in 1896 and studied 
with Leschetizky in Vienna. He began his concert career in 


aris in 1918, and shortly afterward performed the extraord1- 
nary feat of playing all the 169 piano works of Chopin in a 
series of six recitals. He has repeated the Chopin cycle in Brus- 
sels, Buenos Aires, Mexico City, Zurich and New York. He was 
first heard in this country in 1924, and has since repeatedly 
toured the United States as well as Europe, Australia, South 
America and the Orient. 


Mr. Brailowsky will make his sixth appearance as soloist with 
the San Francisco Symphony Orchestra on the concert pair of 
December 17-18, playing Beethoven’s C minor concerto. 
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HEAR THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Piere Monteux, conductor 
IN YOUR OWN HOME 


Too soon, this concert will be only a delightful memory. 
But you can have all the encores you wish—in your own 
home! Under the inspired leadership of Pierre Monteux, 
the San Francisco Symphony Orchestra has engraved 
several of its finest performances on Victor Red Seal 
Records. Each is reproduced with thrilling, lifelike fidelity. 
Consult the new Victor catalog for titles. 


To help us make new Victor Records for you, sell your old cnes to your dealer. 


TUNE IN! RCA's great show, ‘What's New?” A BUY 
sparkling hour of music, comedy, news, science, WAR BONDS 
drama. With Don Ameche and a host of others. EVERY. 
Saturdays, 4 to 5 p.m., KGO. PAY DAY 


THE WORLDS GREATEST ARTISTS ARE ON 


ES VICTOR Red Stal Reds. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE TO THE FLYING DUTCHMAN... Richard Wagner 
(1813-1883) 


Wagner combines the ancient legend of the Flying Dutchman—Captain Van- 
derdecken, who is cursed to sail the seas eternally because of an oath he had 
taken to round the Cap of Good Hope in a storm if it took him forever—with 
his own favorite “redemption through love” motif. In Wagner’s opera, com- 
posed in 1842, Vanderdecken is released from the curse through the self-sacrifice 
of Senta, who throws herself into the sea for love of him. Like Tristan and 
Isolde, Tannhauser and Elizabeth, and Siegfried and Brunnhilde, Vander- 
decken and Senta are finally united in death. 


“The overture,” says Felix Borowski, “is a powerful tone picture developed 
from certain themes or motifs which have to do with the principal characters 
and situations of the opera. The movement opens with a sinister passage in the 
horns and bassoons, suggestive of the curse which rests on Captain Vander- 
decken and accompanied by a realistic description of a storm at sea—whose 
tumult is interrupted by tranquil strains which have reference to the salvation 
of the hapless mariner through Senta’s self-sacrificing love. ‘Then another tu- 
multuous passage depicts the tossing about of the Dutchman’s ship by the raging 
waters, this being followed by the sturdy chanty of his sailors. The storm breaks 
out again with increased fury, and Vanderdecken’s ship is shattered on the rocks 
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DAN E. LONDON GENERAL MANAGER 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
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SECOND PAIR OF SYMPHONY CONCERTS 


Friday, December 17, at 2:15 
Saturday, December 18, at 8:30 


ALEXANDER BRAILOWSKY, Guest Art/st 


Symphony Nos40, <1 sGemINO tec. r a sanesite sci tse ea ees tenees h Mozart 

Concerto for Piano and Orchestra, No. 3, in C minor...... Beethoven 

*Fantasy on Iwo Angevin FIR CSc tek ci Se ho Seo bee Lekeu 

Pieturessat ane XhipitiOn: ek bata one athe Moussorgsky-Ravel 
» A 


FOURTH SATURDAY NIGHT CONCERT 


January 8, at 8:30 
DONALD KEMP, Guest Artist 


Passacacliavamd = sUowle rime @r MIM ON sa cet eset gee vote anette Bach-Respighi 

TEU GL OTAGO COLUO rants tants. nu9e AA are eee tan ee eh eet ae ele Beethoven 

SD EOE OY OVO ORR SAU ICO A Ria Naeem PMG CA oe ese ice ere ac ae Rta erotic oe Hindemith 

Prelude and Isolde’s Love-Death, from Tristan and Isolde... .Wagner 
Vy 


THIRD PAIR OF SYMPHONY CONCERTS 


Friday, January 14, at 2:15 
Saturday, January 15, at 8:30 


LA ARGENTINITA AND HER SPANISH ENSEMBLE 
Guest Artists 


(Saeko Uh aoa et ae ees tae e ee Ore cea reef: Albéniz 
Lae PTrOGES1TOI GC Gle ROCIO ss ie ee ee eerie ee habe Rode lato sia See: Turina 
Dances with orchestra, to be announced. 

tf OSH ais bet RSPR DR aa ea A tae ma cs sa pai oes ue apie att fee oh OPN Debussy 
Sams hae Rena pSOG Ve. sapere tbs te ree aed a tate meee hag eure Ravel 


Dances with orchestra, to be announced. 
Scenes and Dances from The Three Cornered Hat, 
Silat lneee 8 1g eae oeh ae GA PRS oe Na ace COMO Se ee Sheed PotD ear er De Falla 


VT 


FOURTH PAIR OF SYMPHONY CONCERTS 
Friday, January 21, at 2:15 
Saturday, January 22, at 8:30 
LEON FLEISHER, Guest Artist 


i UES IAG | sg SS 0 01 9) CN DN eS Bae oad a tains cele igh ec me kere ae Schubert 
BAST OBA LCS ecco, Be EY der des Bh PaaS oa sa ame laa kee Isadore I'reed 
PLP CER TIN eS* Oly ROIINC Ss ase Sook oe ew eee Mote eb ote eae: Cees er ange Respight 
Goncerto for Piano and Orchestra, Nov, in D:Minor.. =... Brahms 


*First Performance in San Francisco. 
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‘ the overture coming to an end with a triumphant return of Senta’s theme 
me 


b 
4 blended with that of Vanderdecken, typifying the latter’s redemption.” 
SYMPHONY NO. 1, C MINOR, OPUS 68..... Johannes Brahms 
(1833-1897) 
| “T shall never compose a symphony,” Brahms once told a friend. “You can't 
imagine how the likes of us feel to hear the tramp of the giant behind us.” 


The “tramp of the giant” did indeed prevent Brahms from bringing out his 
first symphony until 1876, when he was 43 years of age and had established 
a himself as a world figure by virtue of his chamber music, songs, choral music, 
and such lesser orchestral works as the two serenades and the Haydn variations. 
It is therefore the most mature and masterly first symphony in the literature. 
Brahms had worked on it for 15 years, but he still found it necessary to revise 
and condense it after the first performance. 


Jf 


Un poco Sostenuto, C minor, 6/8 time. The symphony opens with an ex- 
tended introduction. In the first two bars the violins, in octaves, give out a 
rising, three-note chromatic figure—C, C sharp and D—which plays an enor- 
mously important part throughout the entire movement and which will here- 
after be referred to as the ‘‘basic motive.” The first portion of the introduction 
is full-throated and heavily scored, with fateful repeated C's of the kettledrums 
and double basses. There are also contrasting sections of quieter character de- 
voted to the foreshadowing of several ideas to come, notably Example | below. 
The introduction ends with a descending figure of the ‘cellos and basses, the 
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tempo changes to 4. 
basic motive, the main movement gets under way. 


The theme passes momentarily to the woodwind, and is then worked over 
the entire orchestra. The mood grows quieter through the bridge passage. ‘he 
first par | 

ing bars in the first theme. The basic motive, which 
lower voices in Example 1, is now in the treble and transposed to E flat, while 
the treble theme of Example | accompanies it in the bass, thus: 





llegro, and, after four transitional bars derived from the 


The principal theme is given to the violins accompanied at first by the basic 
motive in the ’cellos, as follows: 





by 


t of the second theme, in E flat major, is an inversion of the correspond- 
had been heard in the 


va 
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The last four notes of Example 2 echo through the woodwinds and horn. The 
violas begin the concluding section of the exposition with a brusque, descend- 
ing three-note figure—G flat, F, E flat—and the exposition ends with this and 


material derived from Example jk 
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At the beginning of the development the first theme (Example 1) goes riding 
off adventurously into the new territory of B major in a canon of the upper 
and lower strings. A quicter episode immediately follows, exploiting the rising 
thirds from the first bar of Example | in long notes of the flutes and oboes over 
a descending bass. Soon the brusque, descending three-note figure of the closing 
theme is heard in the violas. It passes to the violins, which add a new idea: 


a a Pay A ae ee 
pasa weve 


This is worked over in alternate dialogue of the strings and woodwind, fortis- 
simo. A fourth section of the development employs the basic motive, piano, 
dolce. ‘The development ends in mysterious and foreboding mood, with the 
basic motive and the three-note descending figure prominent. A climax is slowly 
built up, with the basic motive insistently repeated, and this gradual increase 
in sonority leads through to the recapitulation. 

















The first theme (Example 1) returns in the home key of C minor, and the 
transition passage and second theme (Example 2) are restated in proper order, 
the second theme now being in C major. The closing theme begins in the violas 
as before. ‘he coda opens brilliantly, but soon the tempo changes to poco sos- 
tenuto and the movement ends at that slower pace, with the basic motive and 
the first figure of Example 1 over the repeated “V signal” which plays a promi- 
nent part in more than one symphony in C minor. 


Y “Cy Y 
“Wn Yer. 
Yt, Ub); 


Lhe Vill 





SYMPHONY ORCHESTRA 129 








Sess ress 


Se Oe ah ene ade A TR nhs RS ee NS bet ae ee ee ne es 


iadebiinadpenecars = 


LE RR eR OES 


= 


ad Se ee Sirens et 


STEEL TS SCS TEE TOUS TSEC TTR EOTET ES 


... with Xavier 

















Every Saturday morning... 
on the Blue Network 





Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
daytime’s biggest radio show. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Saturday morning and every Saturday 
over the coast-to-coast Blue Network. 


Dubonnet makes two products only 
Dubonnet Aperitif Wine and Vermouth 
by Dubonnet 

PRODUCTS OF THE U.S.A. 

DUBONNET CORP., 350 FIFTH AVE., N. Y. 
BUY WAR BONDS FIRST 

























HOLIDAY 
BALLET FESTIVAL! 


SAN FRANCISCO BALLET 
WILLAM CHRISTENSEN, Director 
Sy 


SUNDAY EVENING, DECEMBER 19 


“Winter Carnival” 
“Romeo and Juliet’ 
““Bartered Bride’”’ 
““Chopinade’”’ 


KS 
SUNDAY, DECEMBER 26, 
CHILDREN’S MATINEE, and 
WEDNESDAY EVE., DECEMBER 29 
‘Hansel and Gretel’’ 
by E. Humperdinck 


(Ballet Pantomime with Voices and 
Symphony Orchestra) 


WAR MEMORIAL OPERA HOUSE 
Tickets $1.10 to $2.75, Tax Included 


MAIL ORDERS NOW: 
Sherman, Clay Box Office, EX 8585 






ak Watch for the 


San francisco 
Symphony 
birthday Party. 


xe ; 
Details will be 


announced later. 


SAN FRANCISCO é 








II. 
4ndante sostenuto, E major, 3/4 time. The violins have the principal theme 


at the outset: 
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last bar of 
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appears in the oboe, overlappin 


The second part of the theme 
the quotation just ended: 
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C sharp minor, like- 


and also overlaps the last bar of the preceding quotation: 
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this material is then subjected to 
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The restatement of the first part of the movement is highly varied. ‘The first 
theme, Example 4 returns in the woodwind under a counterpoint of the violins: 
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a and there are other departures from the text of Example 4 as its restatement 
progresses. Example 5 returns in the oboe as before, but is now doubled at the 
octave by a solo violin, which also has arabesque-like variations and is much 
to the fore until the end of the movement. 
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Un poco allegretto e grazioso, A flat major, 2/4 time. The first theme 1s stated 
by the clarinet over a plucked accompaniment of the ’celli: 
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The theme is then repeated by the violins, and following this is a brief con- 
trasting episode, begun with a new phrase of the clarinet, but largely derived 
from Example 8 with its second and third bars in diminution (?.é., in sixteenth- 
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‘s notes instead of eighths). The theme is partially restated by the clarinet in its 
4 original form as the first section of the movement comes to its end. 


The middle section goes into B major, 6/8 time, with the following idea: 

















e which is dramatically developed. ‘The key returns to A flat and the time to 2/4, 
A and the first section is heard again in a varied and abbreviated form. ‘There is 
a short coda recalling Example 9. 


IV. 


| Adagio, C minor, 4/4 time. The finale is preceded by a long introduction 
% full of fantastic, extremely violent contrasts of pace and dynamics, and devoted 
throughout its first part to the gloomy and distorted foreshadowing of ideas 
to come in the main movement following, particularly Examples 12 and 15. The 
first part of the introduction attains a big climax with an enormous roll of the 
kettledrums, whereupon, like a ray of sunshine after a thunderstorm, the key 
changes to C major and the solo horn announces the following theme* over a 
shimmering tremolo of the strings: 





* Brahms once wrote that this melody was not original with him; he had heard it played on 
4 a Swiss mountaineer’s horn in an Alpine valley. The composer’s use of it in the symphony has, 
ES for this writer at least, very powerful suggestions of mountain atmosphere. ‘The passage might 
be cited as an example of what Prof. Niecks means by his phrase ‘clandestine program music.” 
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The flute takes it up, leading to a chorale in the trombones (which are heard 


for the first time in this movement) and bassoons. ‘This is the uppermost voice: 


11 
SS 




















After the chorale the horn theme returns. 


The tempo changes to Allegro non troppo, and the main movement begins 
with the following theme* in the violins: 















































*A persistent legend that refuses to die would have it that this theme is plagiarized from 
the finale of Beethoven’s ninth symphony. When Brahms was asked about this he replied, 
characteristically, “Any idiot can see that.’ As a matter of fact, the resemblance is due almost 
solely to the broad songlike, diatonic character of both melodies; they are otherwise completely 


different, except for one minor turn of phrase. 
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Py The theme passes to the woodwind. ‘he three-note figure C-B-C, from the first 


: full bar of Example 12, is then worked over for seven measures, and is followed 
‘ by a transition theme in the violins: 
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A. very brief reference to the horn theme of the introduction (Example 10) 


appears in the flute and third horn just before the second theme, given to the 
violins in G major: 
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: The movement is in the sonata form without dev eee The recapitula- 
‘a tion starts at once with the principal theme (Example 12) in the violins as 

2 

: before, but with a new and fuller accompaniment in the winds. The counter- 
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statement by the woodwinds is also varied. The transition theme (Example 13) 
recurs, and following it is a long, very dramatic passage which serves the move- 
ment in lieu of a development section. This is based very largely on the motive 
C-B-C, which works up a titanic amount of energy. (Its head of steam is, in 
fact, so tremendous that it flies out of this work altogether, and, as D-C sharp-D, 
provides most of the thematic material in the first and last movements of 
Brahms’ second symphony.) A big climax is attained, with a dramatically fore- 
shortened version of the horn theme (Example 10) at its crest. This climax 
fnally bursts and subsides with the horn theme in its original form, and is then 
followed by the recapitulation of the second theme (Example 14) given to the 
violins in C major. The closing theme (Example 15) also returns, along with 
its subsidiary triplets. 

The coda opens with some modulations stolen from Fingal’s Cave—they are 
at least as close to Fingal’s Cave as the principal theme of the movement Is to 
the ninth symphony—followed by further developments of the motive C-B-C. 
The final section of the movement, based on this figure, goes into alla breve 
Hime and is marked pit allegro. It introduces the chorale from the introduction 
(Example 11) at the height of its climax and also deals brilliantly with the 





closing theme (Example 15) before the end. 
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* 
25> SESS IES Geced DOuglas 2191 
San Francisco 5, California 














GEORGE MARDIKIAN’S 


famous cuisine is praised by celebrities and gourmets the world over. 
Dinner, a la carte, after-theatre supper, cocktail lounge. From 
4 P.M. till midnight. 


Every night is celebrity night at 


OMAR K HAY YAM‘S 


OSE A ROR ELE Jord Feel 0 Sad Se AT PLO@UW eke k 
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York.) Opus Americanum No, 2 was written in Oakland, California, in the 
summer of 1940. It was intended for a ballet company which had commissioned 
it, but the choreographer left the organization, and, since the company retained 
the rights, the work has never been performed on the stage. However, I always 
construct my ballets symphonically so that they may be used in concert halls as 
well as in the theater. Consequently, since the ballet version has never been 
realized, I have given the concert version of this work a more symphonic title, 
a title chosen in tribute to the hospitality I have found in this country, which 
allows me to continue my creative work in these terrible times. The score 1s 
dedicated to Pierre Monteux in homage to this great conductor and in memory 
of twenty years of friendship. 


“The ballet,’ Mr. Milhaud continues, “was to have been an evocation of the 
life of Moses. The various episodes treated in the suite are as follows: 


Cl OUCTEUNG. 

“9 Modéré: The birth of Moses. He 1s found in the bulrushes by Pharoah’s 
daughter. 

“2 Animé: Pharoah’s court. 

“4. Souple et animé: Moses interprets dreams at Pharoah’s court. 


“5 Rude; An Egyptian taskmaster beats a worker. Moses stays the taskmaster. 
arial of the worker in the sand. Moses flees the people's anger. 

“6. Trés lent: Prayer. Moses converses with God. 

‘7 Marche: Moses commands the waters to part. Passage of the Red Sea. 

“2 Introduction et Bacchanale: The Hebrews worship the golden calf. En- 
‘rance of Moses and the breaking of the tablets of the law. 


“Q Modéré: The Death of Moses. The Hebrews enter the Promised Land.” 


POLISH FESTIVAL FROM 


i By B01 PA Gy AY NO 2g Doe LA 6S Ceara eae Sete at Alexis Emanuel Chabrier 
(1841-1894) 


Le roi malgré lui (The King in Spite of Himself) is the fourth of Chabrier’s 
five operas. It was first performed at the Opéra-Comique in Paris in 1887, and 
although it was revived there with great success in 1929, it has not found its 
way into the general repertoire, at least in this country. Consequently informa- 
tion about it is rather hard to come by. The score, very kindly lent the writer 
by Professor Charles C. Cushing of the University of California, contains only 
the text of the sung portions and none of the spoken dialogue, but from it one 
can glean the following: 


— 


The action takes place in Poland in 1573, during the single year in which 
Henry of Valois, later Henry II of France, served as king of that country. Henry 
is rather bored with his life in Poland, and when a conspiracy is hatched against 
him, he joins it in disguise. Henry passes himself off among the conspirators as 
the king’s friend, Count Nangis, while Nangis pretends to be the king. Nangis 
is kidnaped, but is rescued by a Gypsy girl named Minka who is in love with 
him, and at length Henry is forced, in spite of himself, to return to the Polish 
throne. 
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The Polish Festival takes place at the opening of the second act. It is a bril- 
liant waltz (with chorus and ballet in the original) which takes place in the 
castle of the chief conspirator, “le grand palatin Laski.” It is a sheer set-piece, 
having very little to do with the progress of the story. 


On the occasion of the 1929 revival Emile Vuillermoz wrote the following 
estimate of the work as a whole: 


ot for many years has the Opéra-Comique been stirred by such a strong 
wave te emotion. Who would have thought that the joyful Emmanuel, the bon 
gvOS as his friends called him, would, in Miae ing us a gay score, bring tears to the 
eyes? However this is the chief impression that remains after the. triumphant 
performance which we have just attended. One is overwhelmed at the great, 
fundamental injustice which has prevented the composer of La Sulamite from 
occupying until now the place he deserves in opera. 


“We all knew some excerpts from Le Roi malgré luz. In musically cultivated 
eroups, Cer tain pleasant passages were occasionally play ed, but it seemed agreed 
that these came from an amusing amateur’s imagination, probably unequal and 
incomplete and destined only to rejoice a few Be eted No one had any idea 
that here was a solid and finished work, wrought from one end to the other with 
a dazzling technical mastery. Above all, no one knew that he would be con- 
fronted with a prophetic score, no one — save a few perceptive composers who, 
for forty years, have drawn freely on this treasure-house. In the most respected 
contemporary works you will find the direct influence of this writing which is 
both free and supple, of these daring harmonies, of this brilliant orchestration 
and of this inimitable manner olf approaching musical speech which certain 
precursors of genius possess and which academic people get rid of by calling 
autodidacts—whether their names be Emmanuel Chabrier or Moussorgsky.” 





Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from 5:15 p. m. over Station KGO. 


We also call your attention to the debut of Donald Kemp, 

co-winner of the KGO Young Artists Contest, on the San 

Francisco Symphony concert of January 8. Miss Beth Childs, 
other co-winner, will appear later in the season. 


BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 
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if Musical Association 
of San Francisco, maintaining and operating 
the San Francisco Symphony Orchestra, still 
requires $25,000.00. to complete the 1943- 
1944 season, and this is where you who are 
really deeply interested in the welfare of our 
city’s most beautiful music come forward 
with gifts of money to help in balancing the 
budget. 


The budget has been kept out of the red just 
because we have all of you who are vitally 
and courageously interested in the welfare of 


the symphony to assist us. 


Our campaign for needed funds for the or- 
chestra is now under way and we hope and 
rely on your making possible a successful 
season by your contribution, large or small, 


LOe 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
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4 SAN FRANCISCO 
| SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


DUSOLINA GIANNINI 


Metropolitan Opera Prima Donna Soprano 


GUESIe-SOEOi Si 








| PROGRAM 
q | SIRI ROLE Whales acne i ets Po ee we ere een dee Re) a en Seema nate CarPeE=Bacna 
5 | Alt Rerhidox: sae eae 2ee egies peer can Sie Beethoven 
z MISS GIANNINI 
SVIMDROMVAINOm t= aes 5 ene Hg pick Re FSS Bi ager Se eae Beethoven 
Vala tlOnSe-Olm© Fees tiraes.o ne tect aig tee veer ee ceeeeee ee Wendell Otey 


(Conducted by the Composer) 
| Aria, “Pace, Pace, Mio Dio”’ from ‘La Forza del Destino’’.... Verdi 
| Aria, ‘Ocean! Thou Mighty Monster’ from ‘’Oberon’’._____.. Weber 

| | MISS GIANNINI 
| 


HONG LMA CSDENS ete Oren oo cde ates Ae RSS ae MOT Verdi 






USIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 
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CIVIC AUDITORIUM 
WEDNESDAY EVENING, JANUARY 5, 8:30 
Tickets: 30c, 55c, 85c, $1.10, Tax Incl. — Sherman, Clay & Co., SUtter 133] 
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PERSONNEL 








SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


BLINDER, NAQUM 
CONCERT MASTER 


HEYES, PETER 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOoOLSK!I, WILLIAM 

3RD ASST. CONCERT MASTER 
ANDERSON, THEODORE 
ForRD, LouISs W. 
DICTEROW, HAROLD 
GUARALDI, MAFALDA 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
HOLM, THORSTEIN JENSEN 
BLEST, FLORENCE 
SHWEID, HENRY 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRD, DAVID 
HELGET, HANS 
BARET, BERTHE 
PATERSDN, i. A. 
Gocp, JULIUS 
WRIGHT, HAROLD 


KOBLICK, NATHAN 


VIOLAS: 

MOLNAR, FERENG 
PRINCIPAL 

VERNEY, ROMAIN 
WHITE, ALBERT 
PASMORE, MARY 
WEILER, ERICH 
MITCHELL, LUCIEN 
SCHNEIDER, DAVID 
KARASIK. MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 


MANN, MICHAEL 
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PIERRE MONTEUX, Conouctor 


"CELLOS: 


BLINDER. BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
HRANEK, CARL 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLIT!I, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


BELLE S: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScCHivo, LESLIE J. 


ENGLISH HORN: 
SCHIVO, LESLIE dl. 

OBOE D’AMOUR & 

HECKELPHONE: 


SHANIS, JULIUS 


~. CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 


BIBBINS, F. C. 








BASS CLARINET: 
FRAGALE, FRANK 

BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 


BAKER, MELVILLE 
HRANEK, CARL 





CONTRA BASSOON: 


BAKER, MELVILLE 3 


HORNS: i, 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E., 
ROTH, PAUL 





TRUMPETS: 7 


KLATZKIN, BENJAMIN A 
BARTON, LELAND S&S. 
KRESS, VICTOR 


TROMBONES: 


Gios!i, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 


STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 


TYMPANI: | 
LAREW, WALTER 


PERCUSSION: 4 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 
SHORR, LEV 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 


SAN FRANCISCO 
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YES...THE CIGARETTE WITH THE RIGHT 
COMBINATION OF THE WORLD'S BEST TOBACCOS 


STRIDES AHEAD in Mildness, Better Taste and 
Cooler Smoking because Chesterfields are made /2 
of the world’s best cigarette tobaccos... plus the / HY 
Right Combination to satisfy smokers everywhergs 


/ Remember in a cigarette — the. Blend...the A, 
Right Combination — that’s the thing ; 


AND HERE THEY ARE... again in the cheerful 
Chesterfield Christmas Red—the cigarette gift that SATISFIES 
with the best in Smoking Pleasure. 





Copyright 1943, Liccetr & Myers Tosacco Co. 
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Alexander Brailowsky, Guest Artist ° December 17-18, 1943 
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HE CALLED IT 
“COMMON PRUDENCE” 


CG N 







(From a Letter to Martha Washington) 








Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


a 
“Your Affectionate EV ifligion 


ee 

Common prudence”... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 
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Musical Association of San Francisco 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
E. Raymond Armsby...............-..------ Vice-President Charles: Pages... - = easel 
Paul A.. Bissinger.-....---.--.---------- _...Vice-President Howard K. Skinner.......................--.----------Secretary 


Charles R. Blyth.........- Pee VICeamnesicient 


EXE GU Tal yee 


Dr. Hans Barkan Mortimer Fleishhacker 
Paul A. Bissinger 
Miss Louise A. Boyd 


Mrs. Selah Chamberlain 


Mrs. Joseph D. Grant 
Mrs. Walter A. Haas 
Mrs. E. S. Heller 


FINANCE 


Miss Lutie D. Goldstein 


GeraldiGsRoss..4-=4-.-- 2... Assistant Secretary 


COMMITTEE 


Mrs. Marcus S. Koshland 
Garret McEnerney, II 
Kenneth Monteagle 
Guido J. Musto 

Mrs. Ashton H. Potter 


COIMeMel nice e 


Miss Else Schilling 
Mrs. M. C. Sloss 
Mrs. Sigmund Stern 
Mrs. Eli H. Wiel 


Cc. O. G. Miller, Chairman 


E. Raymond Armsby Miss Lutie 
Charles R. Blyth 


Mortimer Fleishhacker 


Mrs. Marcus S. Koshland 


D. Goldstein Mrs. Ashton H. Potter 


Mrs. William Lister Rogers 


MUSIC COMMITTEE 


Dr. Hans Barkan 
Mrs. George T. Cameron 


Mrs. Selah Chamberlain 
Mrs. Tobin Clark 


J. Emmet Hayden 
Charles G. Norris 


Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox 
Mrs. James Mills 
Mrs. Francis Redewill 


Mrs. M. C. Sloss 
Mrs. John P. Coghlan 


Mrs. William Lister Rogers 
Michel Weill 


YOUNG PEOPLE’S CONCERTS OFFICERS 


Mrs. Thomas Page Maillard 
Mrs.Harold R. McKinnon 


SAN FRANCISCO 
Mrs; John P;. Coghlian::..:.-..2..- ea Chairman 
SAN FRANCISCO 
Richard: Ly Oveisccee xa cee eet Chairman 


Mrs. Alan McLenegan...... ees _....Vice-Chairman 
John: Pieliczecs 2c __.s.--.-.--.. Vice-Chairman 


BOARD OF 


E. Raymond Armsby Joseph H. Dyer, Jr. 
Mrs. Leonora Wood Armsby Mrs. George Ebright 
Mrs. Georae W. Baker, Jr. Mrs. Frank Edoff 

Dr. Hans Barkan Sidney M. Ehrman 

Mrs. Edward O. Bartlett Albert I. Elkus 

James B. Black Dr. Leo Eloesser 
Charles R. Blyth Forrest Engelhart 
Philip S. Boone Mrs. Paul |. Fagan 
Miss Louise A. Boyd Mrs. Marshall H. Fisher 
H. Sewall Bradley Mortimer Fleishhacker 
Paul A. Bissinger Mrs. J. C. Flowers 
George T. Cameron John F. Forbes 

Mrs. Selah Chamberlain Mrs. Frank R. Girard 
Mrs. John P. Coghlan Miss Lutie D. Goldstein 
Mrs. Elizabeth S$. Coolidge Mrs. Joseph D. Grant 
Mrs. W. W. Crocker Farnham P. Griffiths 
Mrs. O. K. Cushing Mrs. Leon Guagenhime 
Mrs. Georges de Latour Mrs. Walter Haas 

Miss Katharine Donohoe Mrs. Harry S. Haley 
Mrs. Willard H. Durham J. Emmet Hayden 


Mrs. Grace Benoist 
Mrs. Walter A. Haas 


Mrs. Harold K. Faber 
Charles M. Dennis 


SYMPHONY LEAGUE 


Mrs. Francis Redewill _..........--- 


Mrs. Louis Sloss, Jr. 


ee: Vice-Chairman 


SYMPHONY FORUM 
J. Brandon Bassett......-. Public Relations Chairman 
Marcia Robinson_......__.--.....-.--- Recording Secretary 
Ava Jean Barber._...........-.- Corresponding Secretary 


GOVERNORS 


Mrs. E. S. Heller 
Walter S. Heller 


Mrs. Ashton H. Potter 
Mrs. Stanley Powell 

Mrs. 1. W. Hellman Mrs. George B. Robbins 
William F. Humphrey Mrs. William Lister Rogers 
Mrs. Marcus S. Koshland Ottorino Ronchi 

Frederick J. Koster Mrs. Henry P. Russell 
Gaetano Merola Miss Else Schilling 

Cc. O. G. Miller Mrs. M. C. Sloss 

Mrs. C. O. G. Miller . Nicol Smith 

Robert W. Miller Mrs. Sigmund Stern 
Edward F. Moffatt Mrs. Powers Symington 
Kenneth Monteagle Mrs. David Armstrong Taylor 
Guido J. Musto Mrs. Cyril Tobin 

Dwight F. McCormack Mrs. Alfred S. Tubbs 

Mrs. Angus McDonald Thomas J. Watson 

Garrett McEnerney, II Michel Weill 

Mrs. Harold R. McKinnon Mrs. Eli H. Wiel 

R. C. Newell Leonard E. Wood 

Charles G. Norris J. D. Zellerbach 

Charles Page 


ADMINISTRATION 


Gerald Ross_.._...... Asst. Manager Reqular Concerts 
Newell Armsby...... Asst. Manager ‘‘Pop’’ Concerts 
Mrs. Donald Mulford_...................-...-.------ Secretary 


CUP arn eS Wi Gar te eat eee Publicity 
Constance Alexander...._.............-.....- Asst. Publicity 
Virginia Webb __...Promotion Office 


TICKET SALES 


Victor Mohl 


SYMPHONY ORCHESTRA 


Joseph Scafidi 


Kathleen Lawlor 
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lhe Musical Association of 


San Francisco dedicates this program to the friends 
who have safeguarded its existence during the great 
world struggle in which all are engaged. 

Clearly the fate of our Symphony Orchestra is sate 


and certain in their keeping. 
lt is with a feeling of deep gratitude that we pay 


them this tribute. 
LEONORA WOOD ARMSBY 





4 
HONORARY MEMBERS $1000.00 
The W. H. Famil Ehrman, Mr. and Mrs. Stanley M. Koshland, Mrs. Marcus S. 
sibrentees Countess Fleishhacker, Mr. and Mrs. Mortimer Miller, Mr. and Mrs. C. O. G. 
Russell, Mrs. Henry Potter Haas, Miss Madeleine San Francisco Symphony League 
Crocker, Dr. Charles Haas, Mr. and Mrs. Walter A. Sherman, Clay & Co. 
Crocker, William W. Heller, Mrs. E. S. Stern, Mrs. Sigmund 
4b 
REGULAR MEMBERS, OVER $100.00 
Taylor, Mrs. David Armstrong Goldstein, Misses Celene Musicians’ Union, Local No. 6 
Ba kan, Dr. and Mrs. Hans and Lutie D. Neppert, Misses Julia A. and 
Bissinger, Mr. and Mrs. Newton Grant, Mrs. J.D. Florence E. ; 
Blyth, Mr. and Mrs. Charles R. Greenebaum, Emil Pacific Gas and Electric Company 
Boyd. Miss Louise A. Griffith, Miss Alice S. Pisani Printing and Publishing Co. 
Brooks, Mrs. Julia Fox Guggenhime, Mr. & Mrs. Berthold Powell, Mr. and Mrs. Stanley 
Brown, Miss Martha Leonard Guggenhime, Mrs. Leon Rosenbaum, Mrs. Emma 
California Barrel Company Haas, Mrs. A. Rosenber, Mrs. Abraham (deceased) 
Cameron, Mr. and Mrs. George T. Hastings, Mrs. Russell P. Rosenfeld’s Sons, John 
Cla-k, Mrs. Wilson Jacobi, J. J. Schilling, Miss Else 
Coghlan, Mr. and Mrs. John P. Hooker, Lt. Osgood Schwabacher, Mr. and Mrs. Albert E. 
Cohn, Mrs. Max Hellman. Mrs. |. W. Schwabacher, Mrs. Ludwig 
Coleman, Miss Persis Heller, Walter S. Shomo, Mrs. J. A. 
Coghlan, Mr. and Mrs. John P. Kaye, Mr.and Mrs. James Mayfield Simon, Mrs. Alfred 
Dibblee, Mr. and Mrs. Beniamin H. Kimber, John E. Sloss, Mrs. Leon 
Durrkam, Mr. and Mrs. Willard H. Koshland, Mr. and Mrs. Daniel Sloss, Judge and Mrs. M. C. 
Ehrman, Mr. and Mrs. Albert L. Lengfeld. Mrs. A. L. The Whi'e House 
Eloesser, Dr. Leo Levison. Mr. and Mrs. J. B. Tubbs, Mrs. Alfred 
Engelhart, Mr. and Mrs. Forrest Lowe, Samuel Volkmann, Mr. and Mrs. Daniel 
Epstein, Gustav McBean. Atholl Volkmann, George F. 
Fagan, Mrs. Paul I. McDonald, Mrs. Mark L. Volkmann, Miss Johanna M. 
Firestone, Nathan, In Memory of Magnin, | G Company Walter, Mrs. John lI. 
Fisher, Mr. ard Mrs. Marshall H. Meyerfeld, Mrs. Morris Wiel, Mr. and Mrs. Eli H. 
Girard, Dr. and Mrs. Frank R. Monteagle, Mr. and Mrs. Kenneth Zellerbach, Mr. and Mrs. J. D. 
-+}}+ 
REGULAR MEMBERS $100.00 
Allen, Mrs. Wyatt Davis, D. G. Hart, Mrs. Henry H. 
Bailey.Mrs. Frazer De Latour, Mrs. Georges F. Hayne, Mrs. Grace P. 
Baldwin Piano Company Dinkelspiel, Mr. and Mrs. Lloyd W. Hayne, Mrs. William Alston 
Bennett, Mrs. George Edwin Dinkelspiel, Mrs. Samuel L. Hellmann, Mrs. Horatio G. 
Berliner, Dr. and Mrs. Bernhard Dodge, Mrs. George M. Hiller, Mrs. Stanley 
Bissinger, Lt. and Mrs. Paul A. Eames, Mr. and Mrs. Alfred F. Hockenbeamer, Mrs. A. F. 
Blumlein, Jacob Ehmann, Mr. and Mrs. Edwin Hotel St. Francis 
Borden’s Dairy Delivery Company Ehrman, Mrs. S. W. Huntington, Miss Marion 
Bradley, H. Sewall Emporium, The Jackson, Mrs. Charlotte L. 
Breuner, Miss Caroline Faber, Dr. and Mrs. Harold K. Kahn, Mrs. Felix 
Breuner, Miss Katherine Faville, William B. Kahn, Mrs. Ira 
City of Paris Flocd, Mrs. James L. Kendrick, Mr. and Mrs. Charles H. 
Clayburgh, Herbert E. Flowers, Dr. and Mrs. Joseph C. King, Mrs. Frank B. 
Coleman, S. Wa!'d> Forbes, John F. Koshland, Mrs. Jesse 
Collier, Mr. and Mrs. H. D. Fuller, Mr.and Mrs. W. P., Jr. Koster, Mr. and Mrs. Frederick J. 
Crocker, Templeton Glaser, M-s. Edward F. Lang, Mrs. Albert G. 
Cross, Mrs. Charles Graham, Dr. Gilbert F. Larsh, Mrs. H. G. 
Cushing, Mrs. O. K. Griffiths, Farnham P. Layman, Dr. Mary H. 
Daly, Mrs. John D. Guggenhime, Mrs. D. J. Liebes, H., G Company 


(Continued on Page 184) 
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r h { ( ‘YAP When you appoint an individual as executor of your esta 

aA unquestionably his intention to serve is sincere. 
between But, consider just a few of the things that beset any individw 
health, family emergencies, business adjustments, change of re 

: / / : dence, absence from town, vacations, accidents! 
LTLLETLLLON These “happenings” may not affect an individual’s intenti 
d to serve as your executor, but they do definitely affect his sti 
all attention to the constant duties of an executorship. ‘They ine 
tably push wider and wider that GAP between intention a) 


attention \ attention —and your estate may suffer the consequences. 
On the other hand, when you appoint this Bank your execut 
and trustee, your estate gets constant attention from our contin 
ing staff of seasoned estate managers. Your intention for yo 
estate plan receives our unfailing attention — and your wishes i 
fulfilled to the letter. 


Head Office: 400 CALIFORNIA STREET 


Mission Branch : 16TH & JULIAN AVE. Full details from any officer of this Bank. 


THE BANK OF CALIFORNIA 


FOUNDED IN 1864 + NATIONAL ASSOCIATION 


SAN FRANCISCO « PORTLAND « SEATTLE « TACOMA 


Aember F. D.1. C. BUY U. S. WAR BONDS & STAMPS 
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Thirty-second Season 
1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
WwW 
SECOND PAIR OF SYMPHONY CONCERTS 


FRIDAY, DECEMBER 17, AT 2:15 
SATURDAY, DECEMBER 18, AT 8:30 






HN 


ALEXANDER BRAILOWSKY, Guest Artist 


“Program 
due SY MEPELONY IN @ ONG GaViiINI@ Roe ee ee Mozart 


f re Allegro molto 
| Andante 
Minuet 
Allegro assat 


ine) CONCERTO FOR PIANO AND ORCHESTRA, 
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‘car exander Brailowsky 


IN YOUR OWN HOME 


on Viclor Red Feal Records 


* You need not wait until Mr. Brailowsky’s next con- 
cert to enjoy his artistry again. The new Victor catalog 
lists several of Mr. Brailowsky’s finest performances, 
including many of his famous Chopin readings. You 
will hear, in perfect reproduction, the flawless tech- 
nique and emotional sensitivity that characterize Mr. 
Brailowsky’s playing. And you can have all the encores 
you wish! 
TUNEIN! RCA's great show,’'What's New?"A sparkling hour of 


music, comedy, news, science, drama. With Don Ameche and 
a host of others. Every Saturday night, 4 to 5, Station KGO. 


To help us make new Victor Records for you, sell your old ones to your dealer 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
WwW 


FOURTH SATURDAY NIGHT CONCERT 


January 8, at 8:30 
DONALD KEMP, Guest Artist 
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Symphony, NY AGRA OS WHA XC LUNE OLA GH DEO ee Wn ee Pe ee Hindemith 

Prelude and Isolde’s Love-Death, from Tristan and Isolde... .Wagner 
» 4 


THIRD PAIR OF SYMPHONY CONCERTS 


Friday, January 14, at 2:15 
Saturday, January 15, at 8:30 


LA ARGENTINITA AND HER SPANISH ENSEMBLE 
Guest Artists 


Catal Gite ee hat a ae eae ete eh eee be a th a Albéniz 
[ja Procesione CelR OGL ered citi eae er ad ES a Se eee ea Turina 
Dances with orchestra, to be announced. 

LCT ack see ee te aes ote Pn Rs ee er anions Ken se Debussy 
Spanish. RNa psOchy scxaeg ace otatnrneie canine Gios. Bo att esterase legge NA Ravel 


Dances with orchestra, to be announced. 
Scenes and Dances from The Three Cornered Hat, 
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FOURTH PAIR OF SYMPHONY CONCERTS 


Friday, January 21, at 2:15 
Saturday, January 22, at 8:30 


LEON FLEISHER, Guest Artist 


CI TTATS VEC aS STAN LION Vices ove titsrate la tan cert phe see ie bee Sos nA Schubert 
A P-ASGO Kale Semeeites tyres ete cat eae en cam. carat SI tN aoe) 3 Fev Sta ets Isadore Freed 
SETICHETICSS Ole ROTI Cate sens Win oe ern tice onc Ae ee, oy Seek ae a Respighi 
Concerto for Piano and Orchestra, No. 1,in D Minor........ Brahms 


*First Performance in San Francisco. 








ALEXANDER BRAILOWSKY 


Alexander Brailowsky was born in Kiev in 1896 and studied with Leschetizky in Vienna. He 
began his concert career in Paris in 1918, and shortly afterward performed the extraordinary 
feat of playing all the 169 piano works of Chopin in a series of six recitals. He has repeated 
the Chopin cycle in Brussels, Buenos Aires, Mexico City, Zurich and New York. He was first 
heard in this country in 1924, and has since repeatedly toured the United States as well as 
Europe, Australia, South America and the Orient. 

This will be Mr. Brailowsky’s sixth appearance with the San Francisco Symphony Orchestra. 
He was last heard here in March, 1943, when he played the Rachmaninoff C minor concerto. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 40, ING MINOR... .Wolfgang Amadeus Mozart 
(1756-1791) 


Mozart composed his last three symphonies in the summer of 1788. The sym- 
yhony in E flat major was written 1n June, the G minor in July, and the C major 
(the Jupiter) in August. This was a period of marked distress in Moczart’s life. 
He was living largely on borrowed money, he had no commissions to work on, 
and while he had been appointed court composer to Joseph II, emperor of 
Austria, after the death of Gluck some months before, Joseph had thriftily 
reduced the salary of that position from 2,000 to 800 florins (about $400) a year. 
Furthermore, Joseph never got around to ordering anything from his new court 
composer except little minuets and waltzes for the court balls. 

In a letter written just before the G minor symphony was begun Mozart com- 
plains of “dismal thoughts that often come to me,” which he proposed “TeSO- 
lutely to drive away.” Many critics believe that the composer's emotional dis- 
turbance is reflected in the G minor symphony. In documenting this point of 
view they cite the fact that Mozart composed only two symphonies in the minor, 
both of them in G minor, a key which appears to have had peculiarly powerful 
emotional connotations for him. “It seems as if Mozart lost his classic serenity 
whenever he chose the key of G minor,” says Philip Hale. oike this immortal 
symphony there is a feverishness, an intensity, not to be found in his other sym- 
phonies; and so in the perfect flower of his chamber music there is a direct, 
passionate appeal of one theme that reminds one of the terribly earnest Verdi 
of the ’fifties.” Hale is probably referring here to the G minor string quintet, the 
most obviously romantic and impassioned of all Mozart’s instrumental works, 
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although the piano quartet in the same key is not lacking in the same qualities. 

Be that as it may, it is worth adding that A. E. F. Dickinson, who expresses 
views very similar to Hale’s in his Musical Pilgrim pamphlet on Mozart's last 
three symphonies, also states that the verve ol the finale (of the G minor sym- 
phony) is tremendous, and is the best possible tonic for the low In spirits. ‘No 
more shall grief of mine the season wrong’.” And this finale is quite unmistak- 
ably in G minor. | 

There is no clear record of the performance of this group of symphonies in 
Mozart’s lifetime, which does not mean they were not performed during the 
last three years of the composer's career. Objective evidence to suggest that 
Mozart did have the opportunity of directing a performance of the G minor 
symphony is to be found in the fact that he orchestrated it twice. In the first 
version he employs the standard orchestra of his time — one flute, two oboes, 
two horns,* timpani and strings. In the second version two clarinets are added. 
The clarinet was a new instrument in those days and was not to be found every- 
where. The revision therefore indicates that at some undetermined time after 
the composition of the symphony, Mozart played it with an orchestra in which 
this instrument was to be found, and therefore rescored the work in order to 
take advantage of this resource.** 

* The student of orchestration will find it interesting that the two horns of the G minor 
symphony employ different transpositions in the first and last movements. They are in B flat 
and G. The common practice, of course, was to write both horn parts in the same transposition. 
By using two different horns Mozart here secures a considerably greater range of harmonic 
possibilities from his brass than could be secured by the usual arrangement. 


** The little man in the corner will kindly not arise at this point and observe that the E flat 
symphony, which, so far as anyone knows, was not written for a particular orchestra any more 
than the first version of the G minor, employs clarinets to the exclusion of the oboes. 
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A new instrument has joined the percussion section ... or rather, a very old 





one. It is a gong from Gump's famed Oriental collection, its lovely tone typi- 


fying the perfection that characterizes all Chinese fine arts and crafts. You 
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will hear it during the rendition of Moussergsky’s ‘’Pictures at an Exhibition.’ 
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The clarinet version was not published until after the death of Brahms in 
1897. Brahms had somehow obtained the manuscript of the revised G minor 
symphony, but he took a kind of jealous pleasure in cherishing it as his own 
private possession, and he refused to let anyone use it as long as he lived. This 
seems to have been characteristic of Brahms; Wagner once gave him the manu- 
script of the original version of the Tannhduser overture, and when Wagner 
wanted to borrow it back again, Brahms declined to let him have it. Some au- 
thorities see in this the germ of the famous Wagner-Brahms enmity. 

Allof this is academic, but may be rather interesting. At all events the version 
used today is the original, without clarinets. 


I 


Molto Allegro, G minor, alla breve. Mendelssohn said he would believe Liszt’s 
sretensions to making the plano sound like an orchestra when he heard him 
attempt the opening of the G minor symphony: 
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The first part of this principal theme is then restated with sustained chords in 
the woodwind, and a new phrase is added by way of transition: 
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This theme is counterstated with the woodwinds and strings exchanging the 
roles assigned to them in Example 3. ‘The concluding portion of the exposition 
is based largely upon the first bar of Example 1. 


The exposition ends in B flat major. The development* goes into F shar 
minor, presents the first part of Example | in that key, and then carries that 
ening motif rough various keys and various 


theme, and particularly its Op 
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as $5 2 month 
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polyphonic and antiphonal effects. ‘The entire “development” is about two 
minutes long. 

ee recapitulation restores Example 1 in its full form in G minor. Exam- 
ple 2 is worked over when it recurs in the train of Example 1. Example 3, the 
second theme, returns in G minor, and the recapitulation ends much as the 
exposition had ended. The short coda is based on the first bars of Example 1. 


II 


3 Andante, E flat major, 6/8 time. ‘The principal theme spreads through the 
strings at the outset: 



























































It is then repeated by the lower strings with a soaring counterpoint in the first 
violins. There is a little antiphonal play with the tiny fluttering motif marked 
A in Example 4 (observe that the 16th rest is as important as the two 32nd 
notes) , and a bridge passage follows in which the woodwinds have a descending 
scale in the rhythm of Motif A over repeated notes from the first bars of Exam- 
yle 4 in the strings. This leads to the second theme, in B flat major in which 
Motif A also figures: 








Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from 5:15 p. m. over Station KGO. 


We also call your attention to the debut of Donald Kemp, 

co-winner of the KGO Young Artists Contest, on the San 

Francisco Symphony concert of January 8. Miss Beth Childs, 
other co-winner, will appear later in the season. 





BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 
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musical contrasts—color, sparkle, wit and beautiful music... as exciting as gorgeous 
fireworks against a soft midnight sky...as satisfying and delightful as a bottle of 





Manton G, Solel: Brilliant composer and conductor, American born and Amer- 
ican trained, has conducted the New York Philharmonic an Cleveland Orchestras, and 
has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony. 


Ss 
Wee S crf lelon : Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads. 


THE CRESTA BLANCA CARNIVAL 


You'll make Wednesday your “Evening In”. . . you won’t want to miss a single one of 
these great programs . . . with two stars of fast magnitude united in a weekly perform- 
ance that eclipses all hea previous “solo” efforts. 
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The exposition ends in B flat eight bars after Example 5 has run its course. 

The extremely short “development” starts dramatically in the minor, and 1s 
concerned largely with the six repeated notes from the first bars of Example 4. 
Toward its end a rising chromatic figure asserts itself in the woodwind, and 
leads into the recapitulation. 

This section begins with Example 4 in the original key, as at the beginning. 
The transition to the second theme is treated ina shghtly different manner, but 
a no new material is added. The second theme (Example 5) 1s reheard in E flat 
major, and the movement ends with an exact repetition of the eight bar coda 
that had concluded the exposition, except, of course, that it is now in E flat. 


la 


Minuet: Allegretto, G minor, 3/4 time. The first part of the minuet proper 
is given to the full orchestra, forte: 
























































It is, as the quotation indicates, repeated. ‘The second part, also repeated, works 
over Example 6. 
The trio goes into G major with the following suave contrast in the strings: 


7 violins cic UNS. Vl.I 





























Like the minuet, the trio is composed of two repeated parts, the second of which 
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is based on the first. At the conclusion of the trio, the minuet is reheard without 
interior repeats. 
IV 
Allegro assai, G minor, alla breve. The strings open with the principal theme, 
supported by the wind instruments in the fortes: 
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Motif B provides the material of the transition to the second theme. The transi- 
tion ends with a firm F major chord, in its role as dominant of B flat major 
whereupon the second theme enters in the latter key: 
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This is counter-stated by the woodwinds. ‘The concluding section is again based 
upon Motif B. 

The “development ‘1s concerned entirely with Motif A, plus scale figures, 
tossed about among the various choirs of the orchestra and led through a multi- 
plicity of keys. . 

The recapitulation opens with Example 8 in its original key and scoring, 
to which Example 9 now attaches itself at once. Again the transition is provided 
by Motif B, and the second theme (Example 10) returns in G minor. Further 
development of Motif B concludes the movement. 


CONCERTO FOR PIANO AND ORCHESTRA, 


NOs UNE CA VEN ORGS Saree A 4s ans Nene Ludwig van Beethoven 
(1770-1827) 


Beethoven first won the admiration and respect of the general public as a 
pianist. Consequently the majority of his early works are for the plano, either 
alone or in combination with other instruments, and most of these, including 
the first three concertos, were intended for Beethoven’s own use as a concert 
performer. | 

Carl Czerny, who studied with Beethoven from 1800, the year of the composi- 
tion of the C minor concerto, to 1803, said his playing at that period was notable 
for its “tremendous power, character, unheard-of bravura and facility. In rapid- 
ity of scale passages, trills, leaps and so on no one equalled him, not even Hum- 
mel. His attitude at the piano was perfectly quiet and dignified, with no 
approach to grimace, except to bend down a little toward the keys as his deaf- 
ness increased. His fingers were very powerful, not long, and broadened at the 
tips by much playing; for he told me often that in his youth he had practiced 
stupendously, mostly until past midnight each day.” 

Ludwig Spohr met Beethoven 13 years later, and records that “he had dis- 
continued playing both in public and at private parties.” Spohr nevertheless 
heard him read through a new trio of his own. “It was by no means a pleasure,” 
he says, “for, in the first place, the piano was woefully out of tune, which, how- 
ever, troubled Beethoven little, since he could hear nothing of it, and secondly, 
of the formerly admired excellence of the virtuoso scarcely anything was left, 
in consequence of his total deafness. In the fortes the poor man hammered in 
such a way upon the keys that entire groups of notes were inaudible, so that one 
lost all sense of the theme unless one’s eye followed the score at the same time. 
[ felt moved with the deepest sorrow at so hard a destiny. It is a misfortune for 
anyone to be deaf; how then could a musician endure it without despair? 
Beethoven's almost continual melancholy was no longer a riddle to me.” 

Beethoven waited three years before giving the C minor concerto its first per- 
formance. The circumstances surrounding that presentation cast some interest- 
ing sidelights on the musical conditions with which Beethoven was surrounded 
throughout his life. 

On March 26 and 30, 1803, the Wiener Zeitung carried the following notice: 

“On the fifth of April Herr Ludwig van Beethoven will produce a new ora- 
torio set to music by him, Christ on the Mount of Olives, in the Royal and 
Imperial ‘Theater-an-der-Wien. ‘The other pieces also to be performed will be 
announced on the large bill-board in front of the theater.” 

The “other pieces” turned out to be Beethoven's first and second symphonies 
and his third piano concerto. Still more things were planned, but were aban- 
doned as the concert progressed because of the time consumed. As it was, the 
program could not have been less than four hours long. 

This occasion was to mark Beethoven’s debut as a composer of large concerted 
vocal works. ‘(The concert was given for his benefit, and, according to Ioenaz von 
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Seyfried, staff conductor of the ‘Theater-an-der-Wien, who directed the program 
in question, Beethoven “doubled the prices of the first chairs, tripled those of 
the reserved, and demanded twelve ducats, instead of four florins,* for each 
box. ... Lhe result, however, answered his expectations, for the concert yielded 
1800 florins.” 

The final rehearsal took place on the day of the concert, starting at 8 in the 
morning. Beethoven’s pupil, Ferdinand Ries, described it as “terrible;” they 
worked on the oratorio from 8 until 2:30, had lunch, and then went all over 
it again. The rehearsal could not have been adjourned much before the start 
of the concert, which was scheduled to begin at 6. 

In those days it was not a common practice for soloists with orchestra to mem- 
orize their concertos. Seyfried turned pages for Beethoven at the piano, which 
indicates that, since Seyfried was the conductor, Beethoven must have directed 
the concerto and played the solo at the same time, as was the general custom 
among composer-pianists. 

“TI saw almost nothing but empty leaves,” says Seyfried. ‘At the most on one 
page or the other a few Egyptian hieroglyphs wholly unintelligible to me scrib- 
bled down to serve as clues for him, for he played almost all of the solo part 
from memory, since, as was so often the case, he had not had time to put it all 
down on paper. He gave me a secret glance whenever he was at the end of one 
of the invisible pages, and my scarcely concealable anxiety not to miss the de- 
cisive moment amused him greatly, and he laughed heartily at the jovial supper 
which we ate afterward.” 

Since modern audiences invariably think of Beethoven as the sick, eccentric 
middle-aged man of his last years, it might be well to point out that Beethoven 
was 29 when the third concerto was written and 32 when it was first performed, 
and was then far from being the recluse he eventually became. He lived well and 
he dressed well, and was distinctly a man of the world. 


I 


Allegro con brio, C minor, alla breve. The first movement follows the classical 
prescription in containing two expositions of its thematic ideas, the first for the 
orchestra alone, the second for the solo instrument and orchestra, although there 
are some slight departures from classical practice as this pair of expositions 
unfolds. 

The first phrase of the principal theme is heard at once in the strings in 
octaves, and is answered by the woodwind in harmony: 
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A brief cadential figure follows, after which the theme 1s boldly worked over 
and extended, beginning in E flat major, but darkening into the minor in order 
that the lyrical second theme may appear all the more radiant when it even- 
tually appears in the clarinets and first violins in E flat major: 
































* The old Austrian ducat was worth about $2.25, the florin about fifty cents. 
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TODAY'S GREAT PIANO 


THE CHOICE OF 






TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSK|! 
ANTON BILOTTI 

JUSS! BUDERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAUL 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 

EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESEBY ELA VMIbER Tre 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 

LOUIS PERSINGER 
SIE YseeiNnsS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
LEG -SMIT 

HOSE RE SZiiciese 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 
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After this second theme has been stated and counter-stated, a phrase derived 
from Motif A in Example I is heard, followed by two concluding motifs. The 
first of these motifs 1s: 




















g. hee. 
Soe 
| ee Re 
; 
and the second: 
faue 
; violins i: or | ; 
A al Ee Se CL en a Sal a oo Oa et 
f+ —_ 1s OS AY SOM KET Tecra = — Pa ee —1¥ a 
eee eit te = 
Vee ip a 
Jae 
A canonical restatement of the first part of Example 1 concludes the first ex- 


position. 


The piano enters with scales in octaves to begin the second exposition. The 
e piano gives out Example | in a somewhat varied form. ‘The brief cadentia] figure 
and the bold extension of the theme are now divided between the solo instru- 
ment and the orchestra, after which the piano has a new transitional] idea: 
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The second theme (Example 2) now appears, again in E flat major, and begun 
by the solo. After this has run its course the first concluding motif (Example 3) 
is briefly treated. There is slightly more extensive treatment of the vigorous, 
jumping Motif B from Example | before the second exposition ends with a final 
reminiscence of Motif A. 


The solo instrument drops out, as usual, at the beginning of the compara- 
tively short development section, which opens with a vigorous orchestral passage 
based on the second concluding figure (Example 4). Then the piano re-enters, 
again introducing itself with rising scales, as well as Motifs B and A, but passing 
almost at once to a new version of Motif C from Example I: 
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LOVERS 
SOC LET Y 


Margaret Tilly - Founder 





NINTH SEASON 


MONDAY EVENING, JAN. 17 
MONDAY EVENING, MAR. 6 
MONDAY EVENING, APR. 17 


CENTURY CLUB 


SUTTER AND FRANKLIN 


FRAINGES” WIENER = = Violin 
[GLEN Me ihe elo ee, Tota 
HERMAN REINBERG ... . ‘Cello 
MARGARET sRIELY *. =. 2-<.<Piano 
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MERRILL REMINGTON. . . Oboe 
RU DOERPFE SGM tml oe eiGlarinet 
HUBERT SORENSON”. = 2 Violin 
JANUARY 17 


Mozatte bach arOkenerh i eranms 


ALFRED FRANKENSTEIN .. . As usual, their program was full of 
interest, their manner of performance highly distinguished. 


ALEXANDER FRIED . . . The Music Lovers are not only excellent 
artists, they show brains and a sense of adventure in their search for 
good things to perform .. . they are musicians of high competence 
and sensitive understanding. 


MARJORIE FISHER . . . Watch the Music Lovers and hear them! 
They are making a very real contribution to San Francisco’s musical life. 


SWESGRIPRIONOECKRETSw aa. torte ee $5.50 and $2.75 — Tax Included 
From MRS. NATHAN FIRESTONE, Secretary .... . 3494 - 21st Street 
SINGLE ADMISSIONS $1.90 and $1.10-———-—-SHERMAN, CLAY & CO. 
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In the working over which follows, Motifs A and B remain in the orchestra and 
are heard in succession, as in Example | itself, as well as separately and in coun- 
terpoint against each other. Over this background the piano devotes itself largely 
to Example 6 and to ornamentation. 


The recapitulation begins with Motifs A and B of Example | in the orchestra. 
Motif C is reduced to a briet descending phrase in the solo. ‘The piano’s transi- 
tion theme (Example 5) comes back and then the second theme (Example 2) , 
in C major, begun by the solo. The first concluding theme (Example 3) is re- 
heard, along with the treatment of Motif B which had followed it at the end of 
the second exposition. Motif A ends the recapitulation. Example 4 is completely 


suppressed. 


The coda begins with Example | in the orchestra in the original key, C minor. 
There is an elaborate cadenza for the solo instrument. (The cadenza used today 
is by Ignaz Moscheles.) Further recollections of Example 1, and particularly 
Motif B, are heard after the cadenza. The piano ends the movement with the 
rising scales it had employed at its first entry. 
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Largo, E major, 3/8 time. The piano has the principal theme at the outset: 







































































This is repeated in highly varied form by the orchestra, and there is a con- 
tinuing phrase in the lower strings and bassoons. ‘The orchestral passage ends 
with a descending broken chord of E major in octaves and unisons, forte, where- 
upon the piano states the second theme, in the same key: 
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This is continued by the strings in the dominant key, B major, and the piano 
concludes the second subject with further ornamental sextolets and rapid scales. 

The middle section of the movement is a development-like episode wherein 
the piano has arpeggiated ara besques over a dialogue of the flute and bassoon, 
largely in slowly descending thirds. 

The recapitulation begins with the principal theme (Example 7) in the home 
key of E major, begun by the piano, but now the orchestra takes the lead away 
from the solo in the third bar, and while the lead 1s shortly restored to the star 
serformer, the orchestra continues to. have its say throughout the recapitulation 
of the theme. The varied orchestral counter statement of the subject is also re- 
heard, and this provides the material for the coda; Example 8 is not brought 
back. There is a brief cadenza and a final reference to Example 7 before the end. 


If] 


Allegro, C minor, 2/4 time. ‘The finale is, as usual, in rondo form. ‘The prin- 
cipal subject is stated at once by the piano: 
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This is worked over at some length by all concerned. 


Flourishes of trumpets and the solo instrument introduce the first episodic 
theme, again given to the solo: 








Maxim Schapol 


Russian Pianist 
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“From Rameau to Our Days” 
In Boston, Mass.... 
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In Pittsfield, Mass.... 
Berkshire Festival of Chamber Music 
Very few artists have endeared themselves to their public so 
firmly and affectionately in such a short period as the one to whom 
they listened for these six memorable evenings. 
BERKSHIRE EAGLE, Oct. 29, 1943 
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Lochead, Mr. and Mrs. James K. Page, Mr. and Mrs. Charles R. Slack, Judge Charles W. 

McEnerney, Mr. and Mrs. Garret,!| Parrott, Miss Barbara Sloss, Mr. and Mrs. Leon, Jr. 

McGregor, Campbell Pauson, Frank & Sons Sloss, Mrs. Louis, Jr. 

MacCallum, Miss Jean A. Raiss, Mrs. Carl Stern, Mr. and Mrs. Newton W. 

Michaels, CAR Rolkin, Mrs. Edward M. Strauss, Mrs. Jack S. 
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In addition to those Associate Members previously listed in the program for the Opening Pair, 
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Adams, Mrs. George P. Janney, Mrs. Frederic F. Roe, Mrs. Hall 
Amberg-Hirth Johnston, Mr. and Mrs. Clarence Loran Schramm, Louise S. 
Anderson, Mrs. Thos. H. Kemp, Mrs. Francis lI. Schwartz, Sidney L. 
Baerwald, Mr. and Mrs. Ernst Kern, Dr. and Mrs. Wm. J. Shallinger, Mrs. Carl 
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Bentley,Mrs. Chas. H. Marshall, Mrs. J. H. Stadtmuller, Mrs. Edwin Wm. 
Bentley, Miss Florence McNear, Mrs. F. W. Stockton, Eleanor 
Chapman, Mrs. C. C. Miller, Dr. Miriam Sweetland, Mrs. Ernest J. 
: Covell, Dr. Charles Vernon Mitchell, Sidney B. Titzell, Mrs. George G., Jr. 
Conrad, Mrs. Barnaby Musante, Mrs. A. S. Tobin, Mrs. Cyril 
Creed, Mrs. W. E. Pennell, Elizabeth Wagner, Mr. and Mrs. George 
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Earle, Mrs. Marie E. Podesta & Baldocchi Wolfsohn, Mrs. Fred 
| Fries, Frank H. Polytechnic High School Women’s Musicians Club 
Galgrani, Dr. and Mrs. John Music Club Woodruff, Mrs. E. D. 
Greenberg, Mrs. Maurice S. Preddey, Walter G. Vittoria Colonna Club 
Haase, Mrs. Arnold Rhine, Miss Esther Zane, Margaret C. 
Hanford, Mrs. Lloyd D. 
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Bullock and Jones Company John Rosenfeld’s Sons Ransohoffs, Inc. 
California Barrel Company Katharine Branson School Roos Bros. 
California Club of California Liebes, H., and Company San Francisco Soroptimist Club 
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An important factor in the maintenance of the San Francisco Sym- 
phony Orchestra, for which we are ever grateful, is the foresight 
of patrons, who desiring to assist in the orchestra’s permanent 
existence, made bequests for the benefit of generations to follow. 


ANTHONY, C. C. HELLER, EMANUEL S. 

4 BLANDING, LENA IRWIN, MRS. FANNIE M. 
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ELKINS, MRS. FELTON B. MONTEAGLE, MRS. LYDIA PAIGE 


HART, BENNO McENERNEY, MR. AND MRS. GARRET W. 
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Che orchestra takes up Example 10, and the piano replies with enthusiastic 
triplet figures. A second part of the episode begins with the following in the 


violins: 




















and again the piano replies with triplets. 

The princ ipal subject (Example 9) is now reheard in its entirety, interrupted 
by a short cadenza for the solo. 

The second episode is based upon a theme stated by the solo clarinet: 


















































When this has run its course in orchestra and solo, there is a brief fugue on 
E xample 9 in F minor, begun by the ‘celli. This ends with repeated A flats in 
the entire orchestra, w maven the piano takes up. The piano discovers that A flat 
and G sharp are the same note, and so manages to bring back the principal sub- 
ject (Example 9) in E major, but during the course of the rehearing the section 
ooes back to the expected C minor. 

Again flourishes of the trumpets and the solo precede the first episodic theme 
(Example 10), which 1s combined with Example 9 and worked over to a dra- 
matic pause, whereupon the piano gives out a transformation of example 9 as 
follows: 






































and this brings the concerto to an end in a blazing Presto in C major. 


FANTASY ON TWO ANGEVIN 


EGE AT RNS eee TE ase ee se ae Guillaume Lekeu 
(1870-1894) 


Lekeu was one of the most gifted of the students of César Franck. His list of 
works is extremely small, for reasons that will be apparent on referring back to 
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the dates of his birth and death as given above, and the Fantasy on Two An gevin 
Folk Tunes is his only published composition for orchestra. 


sleive fantasy begins (Vif et joyeux, G major, 2/4 time) with the first Angevin 
tune, given to the clarinet in the third bar: 


fee Stee SE eee. rizeae Spey 


This is taken up by the full orchestra and developed at length. The second An- 
gevin melody eventually appears in the flute: 
















































































and provides the material for a contrasting middle section. The first theme re- 
appears in various transformations and is worked over to the extremely quiet 
close. 


PICTURES AT AN 


PePXSE TS I USE) Nese nee te ee Modeste Petrovitch Moussorgsky 
(1839-1881) all 
ORCHESTRATED BY MAuRICE RAVEL 


These sketches were suggested by and are named after various paintings and 
drawings in the memorial exhibition of works by Victor Alexandrovitch Hart- 
mann held in St. Petersburg in the spring of 1874. 

Victor Hartmann was primarily an architect, but he was also active as a de- 
signer of craftwork in metal and wood (presentation cups, candelabra, picture 
ee etc.), as a designer of settings and costumes for the theater, and as a 
painter of watercolors. Tn the last depar tment his work was restricted largely to 
paintings of architectural monuments made for his private study, and to little 
scenes of everyday life done principally for the artist’s own pleasure. All four 
of Hartmann’s fields of endeavor are represented in Moussorgsky’s suite. 


Hartmann’s ideals were very close to Moussorgsky’s own. He represented a 
movement in Russian art and architecture that rejected the prevailing classical 
models and desired to create a new Russian style based upon peasant handicraft 
and the medieval Slavonic traditions. ‘This, of course, parallels the Russian 
musical tendency of the period, which aimed at the creation of a new national 
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susic based upon the folk song and dance and the old Russian church chant, 
and which glorified Russian legend and history in the opera and the tone poem. 
The critical spearhead of this: movement 1n all its aspects — artistic, musical, 
literary — Was Vladimir Vassilievitch Stassolf, director of the department of fine 
arts in the Russian Imperial Library. Stassofl was responsible for the friendship 
of Moussorgsky and Hartmann, and when the latter died very suddenly in 1873 
at the age of 39, Stassoft arranged the memorial exhibition immortalized in 
Moussorgsky’s music. 

A curious bad luck lurked around most corners of Hartmann’s brief career. 
Many of the architectural projects with which he won medals, prizes and critical 
acclaim were never realized in the actual construction. Other architectural 
works of his were purely temporary — buildings for fairs and that sort of thing. 
Only one of his achievements was known to be still standing before the present 
Cerman invasion of Russia. This is the Russian Milleniary Monument at Nov- 
gorod, an early and quite uncharacteristic piece ol building. (It was for the 
unveiling of this monument that Mili Balakirev wrote his tone poem entitled 
Russia.) 

Moussorgsky’s suite, originally for the piano, was completed in 1874, but it 
was not published until 1886 (five years alter the composer's death) and did 
not achieve widespread popularity until it was orchestrated by Ravel at the 
request of Serge Koussevitzky in 1922. For hall a century, therefore, no special 
reason existed for interest in the works of Victor Hartmann. ‘They were scat- 
tered, many were lost, and all of Moussorgsky’s biographers has believed them 
to be totally beyond recovery. The writer of these lines, however, has had the 
2ood luck to locate a great many of Victor Hartmann 's pictures. The most im- 
portant of these were published in the Musical Quarterly for July, 1939, and 
several of them are reprinted herewith. 

The suite is dedicated to Stassoff, and most of its editions bear descriptive 
notes by that author. These and other less familiar sources have been drawn 
upon for the appended remarks on each movement. 


PROMENADE. Lhe introduction, which recurs four times, is intended to convey 
the idea of the composer himself wandering about from picture to picture in 
the gallery. On its first appearance it bears the highly descriptive tempo indica- 
tion Allegro giusto, nel modo russico, senza allegrezza, ma poco sostenuto. (“Not 
too fast, in the Russian style, without lightness, but a little sustained.”) ‘The 
rhythm of the piece, in which bars of 5/4 alternate with bars of 6/4, creates a 
curiously awkward, waddly effect. In other words Moussorgsky is here turning 
his realistic guns upon himself, for he was far from being a sylph. 


Gnomus. “A drawing representing a little gnome awkwardly walking on de- 
formed legs.” So says Stassoff in his introduction to the printed music. Elsewhere 
he says Hartmann’s drawing was a design for a carved wooden nutcracker, ap- 
parently much like those commonly made in Switzerland. Whether gnome per se 
or gnome-nutcracker, Moussorgsky depicts a twitching, jumping homunculus 
in his music. (Cut No. 6, the presentation jug, is an example of Hartmann’s craft 
work of a somewhat different type from the nutcracker.) 


PROMENADE. Moussoresky marches on until he comes to 


It Veccuro CAsTELLO. A troubadour, whose voice is represented in the orches- 
tra by a solo saxophone, sings before a medieval castle, the locale of which is 
indicated by the Italian title. (From 1864 to 1868 Hartmann traveled all over 
Western Europe on a fellowship from the Russian Imperial Academy of Fine 
Arts, studying great works of architecture and making many watercolors of them. 
The Vecchio Castello was presumably one of these. The only picture of this type 
that survives is cut No. 7, the tower of the Cathedral of St. Front at Perigueux, 


SYMPHONY ORCHESTRA 187 











ore 
*  TOPOACKAXS BERETS PUNE PORTE BF VIELE eh 





9. BABA-YAGA’S HuT (CLOCK) 3. CHICK COSTUME FoR Trilbi 
<« HARTMANN PICTURES DESCRIBED BY MOUSSORGSKY 


188 SAN FRANCISCO 





“a 
‘et 
+ 
x 
% 
= 
ad 





it. 


——w- 


- > my 





in southern France, seen from a distance and rising above modern dwelling- 
houses in the foreground.) 

PROMENADE— 

Tuicertes. Moussorgsky’s subtitle is Dispute of the Children after Play. Hart- 
mann’s picture represented a walk in the famous Parisian gardens, with a group 
of children and nursemaids. A fast, breezy musical sketch labeled Allegretto non 
lroppo, capriccioso. 

BypLo. The title is a Polish word meaning “cattle.” Hartmann’s picture was 
a watercolor of a Polish peasant wagon with enormous wooden wheels and 
drawn by oxen; the music grows louder as it passes before the spectator, and 


‘ 


softens as 1t disappears. 

PROMENADE— 

BALLET OF THE CHICKS IN ‘THEIR SHELLS. A costume sketch for a ballet called 
Trilbi. This ballet was given but one single performance, in St. Petersburg in 
1871. The choreography was by the famous Marius Petipa, the settings and 
costumes by Hartmann, the music by a now forgotten composer named Julius 
Gerber. ‘The star was a well known German ballerina named Adela Grantzow. 
The plot had nothing to do with the famous Trilby of George du Maurier, 
which did not appear until 1895, but was based upon a story by the French noy- 
elist Charles Nodier. It had to do with a protecting spirit that lived in the chim- 
ney of amountaineer’s cabin in Switzerland, but, as was common practice in the 
ballets of that period, the work admitted various divertissements that had little 
or nothing to do with the story. One of these divertissements employed the chil- 
dren of the Imperial Russian Ballet School, all of whom wore bird costumes, and 
one or more of them was dressed like a chick emerging from its shell. Hartmann’s 
sketch for this costume is the basis of Moussorgsky’s music. (See cut No. 3.) 

SAMUEL GOLDENBURG UND SCHMUYLE. On his way back to Russia in 1868 Hart- 
mann spent a month in the Polish town of Sandomir, where, among many other 
things, he sketched the ox-cart immortalized’ by Bydlo, and made watercolors 
and drawings of ghetto types. Among the latter were two drawings Hartmann 
presented to Moussorgsky. Moussorgsky lent them to the Hartmann Memorial 
Exhibition, and they are listed in the catalogue of the show as his property, but 
they have since disappeared. On the basis of these two drawings Moussorgsky 
composed a movement which he called Two Jews, One Rich, the Other Poor. 
For one reason or another (possibly a confused recollection of a different pic- 
ture or pictures by Hartmann) Stassoff dubs these worthies Samuel Goldenburg 
und Schmuyle, but that title has no authority in Moussorgsky’s score. 

The music begins with a heavy, pompous subject, suggesting the well dressed 
Samuel Goldenburg. ‘The wheedling, whining trumpet sets forth the beggar, 
schmuyle, Samuel Goldenburg tries to fulminate a reply, but Schmuyle goes 
right on chattering almost to the end. 

(Cut No. 4 is one of the three Hartmann pictures made in the Sandomir 
ghetto that have been preserved.) 

THE Marker PLaAce ar Limoces. Hartmann painted more than 150 water- 
colors at Limoges, one of them representing market women in spirited conversa- 
tion over their pushcarts. Moussoresky reconstructs their conversation in his 
music, and on a margin of the original manuscript made two efforts to recreate 
it in prose. The first of these efforts reads as follows: Great News! Monsieur 
Pimpant de Panta Pantaleon has just recovered his cow, The Fugitive. “Yes, 
Maam, that was yesterday.” “Oh no, Maam, it was day before yesterday.” “Oh 
yes, Maam, the beast roamed all over the neighborhood.” “Oh no, Maam, the 
beast never got loose at all.” 

Apparently dissatisfied with this, Moussorgsky rewrote it as follows: Great 
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news! Monsieur de Putssangeout has just recovered his cow, The Fugitive. But 
the good gossips of Limoges do not altogether agree on this topic because Mme. 
de Remboursac has just acquired a beautiful new set of false teeth, while Mon- 
sieur de Panta Pantaleon’s nose, which is in his way, remains always as red as 
a peony. | ; 

Moussorgsky scratched out both of these notations, and they were unknown 
until Prof. Paul Lamm deciphered them in preparing the complete edition of 
Moussoresky’s works published by the Soviet Government in 1931. 

This movement leads without pause to 

CATACOMBAE, SEPULCHRUM ROMANUM. Hartmann’s watercolor showed the 
artist himself and a friend going through the catacombs of Paris with a guide 
holding a lamp. Moussorgsky’s movement is brief, solemn and climactic, and 
leads without pause to 

Con Mortutis IN LincuA Morrua. The Latin may not be above reproach, 
but the sentiment is. The movement is an extremely sad restatement of the 
Promenade theme, as if Hartmann’s picture of a burial place had brought a 
special pang of grief to the composer. Moussoresky wrote, as a footnote to the 
title, A Latin text: “With the dead in a dead language.” Well may it bein Latin! 
The creative spirit of the departed Hartmann leads me to the skulls, calls out 
to them, and the skulls begin to glow dimly from within.” 

THe Hut on Fowv's Leos. Baba Yaga is a Russian witch who eats human 
bones which she grinds to a paste in a mortar and pestle. She also uses the mortar 
to ride through the sky, and she lives in a hut supported on fowl’s legs. Hart- 
mann’s picture is a design for a clock in the form of Baba Yaga’s hut. (See cut 
No. 2.) Moussorgsky’s piece, however, evokes the witch and her ride through the 
air rather than the artist’s design. Baba Yaga rides right up and into 

THE GREAT GATE OF Kiev. Hartmann entered a competition for a gateway to 
be erected at Kiev to commemorate what Russian writers of the period, working 
under the watchful eye of the imperial censor, always refer to coyly as “the event 
of April 4, 1866.” (On that date the Czar Alexander II miraculously escaped 
assassination at St. Petersburg.) Hartmann’s fantastic design (cut No. 1), in- 
volving much elaborately wrought iron and carved stone, brilliantly colored 
tile, and stained glass, the whole resting upon the capitals of columns apparently 
sunk deep into the ground and surmounted by a cupola in the form of an old 
Slavonic helmet, caused much comment, but the competition was called off for 
lack of funds, no design was ever selected, and no gate ever erected. 

Moussorgsky was obviously much excited by this picture. His music evokes 
a gigantic procession through the gate, with much military pageantry and the 
chanting of priests. He put himself into the procession, too, by quoting the 
Promenade theme. 
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HE CALLED IT 
“COMMON PRUDENCE” 







(From a Letter to Martha Washington) 






Philadel phia, 19th June, 1775 






“As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which 1 will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


a 
“Your Affectionate SU faflirng hen 


ee 

Common prudence”... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 




















Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 































Musical Association of San Francisco 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
E. Raymond Armsby................-.------ Vice-President CharlesiPage.2.4 2: 6. os ek eee Treasurer 
Paul Act BISSIiNG CN ecss epee eee ce nveenc eee Vice-President Howard Ke Skinner: ..<2.<25:-¢2<2.0-csap- eee Secretary 
CharlesiRSBIVtWs2.s5.- te oe Vice-President Gerald G>Ross#¢ 2 te Assistant Secretary 


EXECUTIVE COMMITTEE 


Mortimer Fleishhacker Mrs. Marcus S. Koshland 
Miss Lutie D. Goldstein Garret McEnerney, II 
Mrs. Joseph D. Grant Kenneth Monteagle 
Mrs. Walter A. Haas Guido J. Musto 

Mrs. E. S. Heller Mrs. Ashton H. Potter 


FINANCE COMMITTEE 
C. 0. G. Miller, Chairman 


Miss Lutie D. Goldstein 
Mrs. Marcus S. Koshland 


Miss Else Schilling 
Mrs. M. C. Sloss 
Mrs. Sigmund Stern 


Mrs. Eli H. Wiel 


Dr. Hans Barkan 

Paul A. Bissinger 

Miss Louise A. Boyd — 
Mrs. Selah Chamberlain 


Mrs. Ashton H. Potter 


E. Raymond Armsby 
Mrs. William Lister Rogers 


Charles R. Blyth 





Mortimer Fleishhacker 


MUSIC COMMITTEE 


Dr. Hans Barkan 
Mrs. George T. Cameron 


Mrs. Selah Chamberlain 
Mrs. Tobin Clark 


Dr. Leo Eloesser 


J. Emmet Hayden 
Charles G. Norris 


PUBLIC RELATIONS COMMITTEE 
Mrs. John B. Knox M 


Mrs. M. C. Sloss 
Mrs. John P. Coghlan 


Mrs. James Mills 
Mrs. Francis Redewill 


rs. William Lister Rogers 


Michel Weill 


YOUNG PEOPLE’S CONCERTS OFFICERS 


Mrs. Thomas Page Maillard 
Mrs.Harold R. McKinnon 


SAN FRANCISCO 

Mys. John P: Coghian:....2-.-..---..---------— Chairman 
SAN FRANCISCO 
Richard) yor cece eae rot eae Chairman 
Mrs. Alan McLenegan...................- Vice-Chairman 
John iPiel-s 27> aan Se Vice-Chairman 


BOARD OF 


E. Raymond Armsby Joseph H. Dyer, Jr. 
Mrs. Leonora Wood Armsby Mrs. George Ebright 
Mrs. George W. Baker, Jr. Mrs. Frank Edoff 

Dr. Hans Barkan Sidney M. Ehrman 

Mrs. Edward O. Bartlett Albert I. Elkus 

James B. Black Dr. Leo Eloesser 
Charles R. Blyth Forrest Engelhart 
Philip S. Boone Mrs. Paul |. Fagan 

Miss Louise A. Boyd Mrs. Marshall H. Fisher 
H. Sewall Bradley Mortimer Fleishhacker 
Paul A. Bissinger Mrs. J. C. Flowers 
George T. Cameron John F. Forbes 

Mrs. Selah Chamberlain Mrs. Frank R. Girard 
Mrs. John P. Coghlan Miss Lutie D. Goldstein 
Mrs. Elizabeth S. Coolidge Mrs. Joseph D. Grant 
Mrs. W. W. Crocker Farnham P. Griffiths 
Mrs. O. K. Cushing Mrs. Leon Guggenhime 
Mrs. Georges de Latour Mrs. Walter Haas 

Miss Katharine Donohoe Mrs. Harry S. Haley 
Mrs. Willard H. Durham J. Emmet Hayden 


Mrs. Grace Benoist 
Mrs. Walter A. Haas 


Mrs. Louis Sloss, Jr. 


Mrs. Harold K. Faber 


Charles M. Dennis 


SYMPHONY LEAGUE 
Mrs. Francis Redewill _............. _---.. Vice-Chairman 
SYMPHONY FORUM 
J. Brandon Bassett_...___. Public Relations Chairman 
Marcia Robinson__.__._._.---...-..-.- Recording Secretary 
Ava Jean Barber.............-.. Corresponding Secretary 


GOVERNORS 


Mrs. E. S. Heller Mrs 
Walter S. Heller Mrs 
Mrs. I. W. Hellman Mrs 
William F. Humphrey Mrs 
Mrs. Marcus S. 
Frederick J. Koster Mrs 
Gaetano Merola 


. Ashton H. Potter 

. Stanley Powell 

. George B. Robbins 

. William Lister Rogers 


oshland Ottorino Ronchi 


. Henry P. Russell 


Miss Else Schilling 


C. O. G. Miller Mrs. M. C. Sloss 

Mrs. C. O. G. Miller Mrs. Nicol Smith 
Robert W. Miller Mrs. Sigmund Stern 
Edward F. Moffatt Mrs. Powers Symington 


Kenneth Monteagle Mrs 
Guido J. Musto Mrs 
Dwight F. McCormack Mrs 
Mrs. Angus McDonald 
Garrett McEnerney, II Mic 
Mrs. Harold R. McKinnon Mrs 
R. C. Newell Leo 
Charles G. Norris J.D 
Charles Page 


ADMINISTRATION 


Gerald Ross.......... Asst. Manager Regular Concerts 
Newell Armsby...... Asst. Manager ‘‘Pop’’ Concerts 
Mrs; Donald sMulford.)....... 1. --2c-ct econ Secretary 


Curran: Swint|_ Es 
Constance Alexander.__... 
Virginia Webb 


TICKET SALES 


Victor Mohl 


SYMPHONY ORCHESTRA 


Joseph Scafidi 


Kathleen Lawlor 


. David Armstrong Taylor 
. Cyril Tobin 
. Alfred S. Tubbs 


Thomas J. Watson 


hel Weill 

. Eli H. Wiel 
nard E. Wood 
. Zellerbach 


Pp ea Ree sons Publicity 
Pe ee Asst. Publicity 
Wet ahe ee Promotion Office 


ZF 








h t (,AP When you appoint an individual as executor of your esta 
cl unquestionably his intention to serve is sincere. 


between 
intention 
and 
attention! 


But, consider just a few of the things that beset any individy 
health, family emergencies, business adjustments, change of x 
dence, absence from town, vacations, accidents! 


These “happenings” may not affect an individual’s intenti 
to serve as your executor, but they do definitely affect his sty 
attention to the constant duties of an executorship. They ing 
tably push wider and wider that GAP between intention a 
attention — and your estate may suffer the consequences, 


On the other hand, when you appoint this Bank your execu 
and trustee, your estate gets constant attention from our conti 
ing staff of seasoned estate managers. Your intention for yo" 
estate plan receives our unfailing attention — and your wishes 
fulfilled to the letter. 
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CONCERTO FOR PIANO AND ORCHESTRA, 
NO. 5, IN E FLAT MAJOR (EMPEROR)... .Beethoven 
Allegro 
Adagio un poco mosso — 
Allegro 
Mr. KEMP 
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DONALD KEMP 


Donald Kemp was born in Kansas City, Missouri, 19 years ago. He has spent 

| most of his life in the San Francisco Bay Region, and is a pupil in piano playing 

\ of Harald Logan. Mr. Kemp is one of the two co-winners of the contest for 

g young artists sponsored by the Musical Association of San Francisco, Radio 

Station KGO and the San Francisco Chronicle last spring. ‘Vhe other co-winner, 

5 Beth Childs, oboeist, will appear with Pierre Monteux and the San Francisco 
g Symphony Orchestra on March 18 next. 





Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 





: | Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from 5:15 p. m. over Station KGO. 


We also call your attention to the debut of Donald Kemp, 





co-winner of the KGO Young Artists Contest, on the San 
Francisco Symphony concert of January 8. Miss Beth Childs, 
other co-winner, will appear later in the season. 


BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 
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Too soon, this concert will be only a delightful memory. 
But you can have all the encores you wish—in your own 
home! Under the inspired leadership of Pierre Monteux, 
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several of its finest performances on Victor Red Seal 
Records. Each is reproduced with thrilling, lifelike fidelity. 
Consult the new Victor catalog for titles. 


To help us make new Victor Records for you, sell your old ones to your dealer. 


TUNE IN! RCA's great show, ‘What's New?” A BUY 
sparkling hour of music, comedy, news, science, WAR BONDS 
drama. With Don Ameche and a host of others. EVERY 
Saturdays, 4 to 5 p.m., KGO. PAY DAY 


THE WORLDS GREATEST ARTISTS ARE ON 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


PASSACAGLIA AND FUGUE IN 
COIVATIEIN QR td. Bocce, in Wea NINE, Sh eek te Johann Sebastian Bach 


ORCHESTRATED BY OTTORINO RESPIGHI (1685-1750) 


The consensus of opinion among musical philologists is that the term pas- 
sacaglia is an Italianized form of two Spanish words, paso and: calle. If so, the 
vassacaglia was originally a street dance, but by the time of Bach it had com- 
pletely lost its original character. Bach and his contemporaries use the word to 
describe a form wherein a short, powerful theme, usually eight bars long and 
usually in 3/4 time, Is repeated over and over again, without change of key or 
rhythm, while variations play off against it in the upper voices. The lack of 
modulation or of rhythmic change makes the form exceptionally rigid, and it 
therefore calls for an exceptional “degree of contrapuntal ingenuity for its effec- 
tive handling. ‘The passacaglia is practically identical with the chaconne, of 
which Bach also left monumental examples. ‘The main difference between the 
two seems to be that in the chaconne the theme is always confined to the bass, 
while in the passacaglia it may appear in other registers. 

Bach’s passac aglia in C minor, originally for the organ, is built on the melody 
heard at the outset in the bass instruments: 


So ee eee 


This theme was not created by Bach, but was borrowed by him from the 17th 
century French organist, André Raison. Following the statement of the theme 
there are twenty variations, of increasing and cumulative complexity, with the 
theme omnipr esent, sometimes in the bass, sometimes in the treble, sometimes 
in the inner voices, and frequently hidden under the ornamentation Bach 
weaves around it. The passacaglia comes to a grandiose, climactic conclusion, 
but Bach is by no means finished with exploiting the possibilities of the tune. 
He takes its first four measures and combines them with a new subject: 
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to create a big double fugue of approximately the same length as the passacaglia 
itself. 

Like many, if not all of Bach’s organ works in minor keys, both the passaca- 
glia and the fugue ss with a major chord. This device, the mysteriously named 
tierce de Picardie, or “Picardy third,” is said to have originated in the fact that 
a long-held minor Hibs d, echoing through a big building, produced dissonant 
overtones in the tuning employed at that time. 


CONCERTO FOR PIANO AND ORCHESTRA, NO. ! 
TIN Sse ANCTR VIC ACT INS (eM on U Olin) amen cai Ludwig van Beethoven 


(1770-1827) 


Like many popular titles for great symphonic works, the name Emperor ap- 
plied to Beethoven’s fifth and last piano concerto has been the scorn of the 
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PIERRE MONTEUX, Conductor 
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THIRD PAIR OF SYMPHONY CONCERTS 


Friday, January 14, at 2:15 
Saturday, January 15, at 8:30 


LA ARGENTINITA AND HER SPANISH ENSEMBLE 
Guest Artists 





Catalonia ys. 15 Gicee-nict wee ied eae NRT eet Ae REE 5. dee OE fy Meda gee Pea 4 lbéniz 
AP EVOCCSION GEL OCLOM 2 tet ita et coctien Cit mine t te yuk Bel ale eee cee comes Lurina 
Dances with Orchestra: 
DAaneeHOMN GN FAG bY COU CF weet on ak Sua a tee egies De Falla 
of Sh eZ ays Eames Phir Cle, PERS «2 0 bP On eo og gee AMR ners Pe Geen T Cp 4 lbéniz 
CAS trial) ariGe. shah se sec reer ved AE OTN Oak ie Fe aly Vovarro 
| a Yeh ai be Pa eee eis hey ee ee eens ae aL DR URE Sekt ee EES Be ee Debussy 
SPalshin Rin apsO cytes =) a airaanc seh eae keke eet Cam 3.n Leese iar Ravel 
Dances with Orchestra: 
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FOURTH PAIR OF SYMPHONY CONCERTS 


Friday, January 21, at 2:15 
Saturday, January 22, at 8:30 


| LEON FLEISHER, Guest Artist 
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Concerto for Piano and Orchestra, No. 1,in D Minor........ Brahms 
Py 
FIFTH PAIR OF SYMPHONY CONCERTS 
Friday, February 11, at 2:15 
| Saturday, February 12, at 8:30 
ISAAC STERN, Guest Artist 
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*First Performance in San Francisco. 
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experts and the delight of the general public. No one knows who first applied 
it: it was certainly not Beethoven himself. But it sticks because it fits, and espe- 
cially because it fits the opening bars. 

The concerto tradition of Beethoven’s time involves a complete statement 
of all the thematic ideas of the first movement before the solo instrument makes 
its appearance. Beethoven had challenged that tradition in a rather timid, 
‘entative fashion in his fourth concerto; now in the fifth he tears it down with 
a grand, imperious gesture, and the piano storms in with a big cadenza from 
the very start. | 

“There are in music certain First Pages,’ wrote Lawrence Gilman, “certain 
exordiums that subdue the mind at once by the superb and irresistible power of 
their address — the opening of the Fifth Symphony, of the Meistersinger pre- 
jude, of Brahms’ symphony in F major, of Strauss’ Thus Spake Zarathustra, of 
certain organ works by Bach. It would be engrossing to attempt a comprehen- 
sive list. Among the first haif-dozen that would appear on it would assuredly 
be the magnificent page with which Beethoven opens the Emperor concerto. 
Those lordly chords for the orchestra, and the rhapsodic interjections of the 
piano: this is the greater Beethoven, conquering and secure.” 

In connection with the imperious character of this concerto —a character it 
shares, of course, with numerous other works of the same composer — it is worth 
observing that there was scarcely a year in Beethoven's life when there was not 
a war going on somewhere within ear-shot, and it would have been extraordi- 
nary indeed if some echo of trumpet and drum were not to be found in his 
music. In 1809, the year of the Emperor, the fighting took place practically 
under Beethoven’s window, and he had frequently to take refuge from the 
fighting in the homes of others. 

There was a kind of try-out performance of the work in Leipzig in 1811, but 
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the official first performance took place at a concert in Vienna in the following 
year. Beethoven's pupil, Carl Czerny, played the solo part. ‘The program was 
singularly interesting from a modern point of view. It involved an overture by 
Casimir Anton Cartellieri, arias by Johann Simon Mayr and Pietro Guglielmi, 
and a set of variations for violin solo by Joseph Mayseder, all composers whose 
names will never be mentioned again. But the piece de resistance was a series 
of tableaux after paintings by Raphael, Poussin and others, apparently much 
like the “living statues” still occasionally featured in American circuses. Bee- 
thoven’s concerto was sandwiched in between the aria by Mayr and the group 
representing Poussin’s Esther Fainting Before King Ahasuerus. According to 
contemporary accounts, the pictures were a great success. 


I 


Allegro, E flat major, 4/4 time. ‘Vhe concerto opens as described above, but 
it should be observed that the material presented by the piano at the beginning 
is purely rhapsodic, improvisatory, and introductory in character, and has no 
thematic value. After its preliminary, cadenza-like excursion, the plano sub- 
sides for about 100 bars during which the orchestra alone presents a perfectly 
traditional first exposition. ‘The time is yet to come when the solo instrument is 
to begin with the essential thematic material from the outset, and perhaps with 
reason; Sir Donald Francis ‘Yovey remarks in his notes on the Emperor that “no 
concerto which boasts a modern or Mendelssohnian ‘emancipation from the 
conventional, classical orchestral exposition’ can achieve such Impressive entries 
of the solo part” as those of Mozart and Beethoven. 

The soloist’s introduction being over, the orchestral exposition begins with 
the principal theme in the violins: 
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This is counter-stated, with the clarinet leading, and a transition theme, derived 
from the second bar of Example 1, follows: 





























AIR RAID PRECAUTIONS—The Opera House is ‘‘blacked out’’ and all facilities have been inspected 
and approved by Civilian Defense authorities. As an additional factor for your safety, trained Air 
Raid Wardens are on duty during performances. Please Obey All Instructions of Air Raid Wardens. 
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WAR MEMORIAL OPERA HOUSE. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 
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Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat 
location on request. — Opera Glasses in Foyer. 
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This leads to the second theme, heard in the violins in E flat minor: 
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and counter-stated by the horns in E flat major. Example | is now briefly worked 
over. The closing section begins with the following idea: 
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followed shortly by another theme, in the violins: 
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The piano now makes its orthodox entrance, beginning with a chromatic 
































BEFORE THE Sym ihony 


Fashionable San Francisco gathers in the 
exquisite Garden Court for Geecheon. 


Dancing afterwards in the Rose Room to 
the music of Henry Busse and his orchestra. 


the Fatlace 


HOTEL 


EDMOND A. RIEDER, General Manager 





SYMPHONY ORCHESTRA 229 








... with Xavier 


Every Saturday morning... 
on the Blue Network 





Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
daytime’s biggest radio show. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Saturday morning and every Saturday 
over the coast-to-coast Blue Network. 


Dubonnet makes two products only 
Dubonnet Aperitif Wine and Vermouth 


by Dubonnet 
PRODUCTS OF THE U.S.A. 


DUBONNET CORP., 350 FIFTH AVE., N. Y. 


BUY WAR BONDS FIRST 











CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 


in its Concerts. 


MARIE THERESE BRAZEAU HAROLD BAUER 


CECILLE DE HORVATH 
SEVERIN EISENBERGER 
ALEKANDER KELBERINE 
WESEEY] DALY IESE Ga 
ALEXANDER TANSMAN 
IRMA SCHENUIT HALL 
FRANCES ANTOINE 
WILHELM BACHAUS 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
FRANCISZEK ZACHARA 
MAGDA TAGLIAFERO 
JOSEPH BATTISTA 
JEANNE BEHREND 
ALFREDO CASELLA 
WALTER GIESEKING 
EUGENE GOOSSENS 
BORIS GOLSCHMANN 
FLORENCE EASTON 
DANIEL ERICOURT 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
ALFRED MIROVITCH 
CHARLES NAEGELE 
LOUIS PERSINGER 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
ROSINA LHEVINNE 
MORIZ ROSENTHAL 
RUTH SLENCYNSKI 
ALEC TEMPLETON 


ANTON BILOTTI 
LUCREZIA BORI 
BELA BARTOK 
MARIO CHAMLEE 
KARIN DAYAS 
JOSE ECHANIZ 
DAVID EARLE 
FRANK FARREL 
JAKOB GIMPEL 
RUDA FIRKUSNY 
ARNOLD GABOR 
WILLIAM HARMS 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 
RALPH LEOPOLD 
JUSS! BUOERLING 
JOSEF LHEVINNE 
ERICA MORINI 
EDITH MASON 
GRACE MOORE 
WILLEM NOSKE 
LILY PONS 
ROSA RAISA 
ANGEL REYES 
GIACOMO RIMINI 
TITO SCHIPA 
JOHANN SINGER 
LEO SMIT 
JOSEPH SZIGET! 
LEONARD SHURE 
HELEN TRAUBEL 
SAMUEL YAFFE 


MOISSAYE BOGUSLAWSKI 


Baldarin 


e)j {eh eg Sl ed aa rl ad 
SAN FRANCISCO 


1828 WEBSTER ST. 


DAKLAND 





SAN FRANCISCO 





TODAY'S GREAT. 














es 





a 








i 





oo SE ES ALLS 
atthe’ — 
eae re 










































































































scale and a brilliantly varied version of Example 1. The first four bars of Exam- 

le 2 return in the orchestra and are then treated in syncopation by the solo. 
The latter part of Example 2 is given to the woodwind under passage-work of 
the solo. The second theme (Example 3) appears in the solo in B minor, accom- 
panied by the strings, pizzicato; this leads through C flat major to a march-like 
presentation of Example 3 in the orchestra alone, in B flat, forte. Once again 
Example | is worked over, by the solo and orchestra together, before the con- 
cluding theme sets in. This theme (Example 4) is heard in the woodwinds, aided 
and abetted by the solo. Example 5 does not figure in the second exposition, 
which ends with a chromatic scale, crescendo, in the solo, culminating in a full, 
firm, B flat major chord. 


The development begins in this key, with Example 1 in the strings, forte. 
Treatment of Examples 4 and 5 follows, the piano remaining silent all the while. 
The re-entrance of the piano is prepared by the same dotted figure that had her- 
alded its entrance in Example 5; it comes in again with its chromatic scale, and 
proceeds to work over Example | with full and varied orchestral co-operation. 
Shortly there is much insistence upon the trumpet-like dotted figure from Exam- 
ple 5, and after this and a passage of big scale figures in octaves in the solo and 
the strings, Example 5 is worked over in extenso. Insistent suggestions of the 
first bar of Example I in the lower reaches of the orchestra signal the approach 
of the recapitulation, which opens with the big chords of E flat and the cadenza- 
like rhapsody of the solo with which the entire movement had begun. 


The strings go back to Example | as at the beginning of the first exposition, 
and the piano takes it up. The transition theme (Example 2) is omitted. The 
second theme (Example 3) returns in the solo in C sharp minor, and modulates 
through D flat major to another march-like restatement of Example 3 in the 
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orchestra, forte, again in B flat major. Another bricf passage based on Example | 
leads to the return of Example 4 in the woodwinds and piano, much as in the 
second exposition. Example 5 1s again left out. 

The coda begins with Exaniple | in the violins, forte, as at the beginning of 
the development, but now in E flat. It was, of course, customary in concertos 
of Beethoven’s time for the soloist to improvise a cadenza at this point; Bee- 
thoven prepares for a cadenza in the customary fashion a fermata on the 
anticipatory second inversion of the tonic chord — but then directs that no 
cadenza be played. ‘The piano storms 1n instead with material derived from the 
Grst bar of Example 1. ‘lhe rest of the coda is a kind of second recapitulation, 
beginning with the second theme (Example 3) in the solo, followed again by 
development of Example 1, and ultimately by Example 5, and the movement 
ends with the dotted trumpet-figure from this theme. 


II 





Adagio un poco mosso, B major 4/4 time. The muted strings state the first 
theme: 
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After a varied restatement of Example 7, the piano takes up Example 6. ‘This 
theme (Example 6) returns to the orchestra, and is worked over, variation- 
fashion, with ornamental material in the solo. At the very end, following what 
Tovey calls a “cold, gray octave” in the bassoons, which “sinks a semitone 
and becomes glowing,” the piano gives out an intimation of the principal theme 
of the third movement (Example 8) to come. After a fermata the piano plunges 
without pause into 
III 


Ronvo: Allegro, E flat major, 6/8 time. The piano has the principal theme: 






































The theme is restated and extended by the orchestra. 
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As is usual in the finales of classical concertos, this movement is plainly 
labeled “Rondo,” but it is a rondo of a type that comes fairly close to first-move- 
ment form. Following the orchestral counter-statement of Example 8, the piano 
bustles in witha triplet figure in octaves, leading to the first contrasting episode, 
or second theme, in E flat: 
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followed a few bars later by a continuing idea in B flat: 
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The principal theme (Example 8) returns, and is developed at length, through 
various keys and contrasts OL character. 

This developmental episode is followed by a recapitulation of Example 8 in 
its original form and key. The second episode (Examples 9 and 10) comes back 
in E flat and B flat, as before. ‘The big coda is based on Example 8. ‘Toward its 
end there is a very extraordinary duet for the kettledrums and the piano. 


SYMPHONY FROM MATHIS THE PAINTER. . Paul Hindemith 
(1895- ) 


Not a single German newspaper was represented when Hindemith’s opera, 
Mathis the Painter, was given its first performance at the Stadttheater in Zurich 
on May 28, 1938, although the premiere of an opera by Hindemith would ordi- 
narily be regarded as an event of the first importance, and correspondents came 
to Zurich for this event from Paris, London, Amsterdam, Prague and Budapest. 

Fascism is always extremely conservative in its attitude toward the arts, and 
from the very beginning of the Nazi regime Hindemith, an Aryan of the Aryans, 
had been singled out for particularly virulent treatment by the Streichers and 
the Himmlers. And one cannot escape the conclusion that Mathis the Painter 
is the direct result of this fact. 

Mathis the Painter deals with two distinct, but interwoven themes. One is 
the role of the creative artist in a time of social upheaval. ‘The other — this is 
the writer’s interpretation, not an immediately demonstrable fact — is Hinde- 
mith’s reply to the Nazis. Just as Wagner had answered his critics by identifying 
himself and his progressive tendencies with the most ancient and honorable of 
German traditions, speaking in the character of Hans Sachs, so Hindemith goes 
back to the mysterious Gothic painter, Mathis Gothart Nithart, better but 
erroneously known as Mathis Griinewald, and makes him the protagonist of his 
own ideas. 

Very little is known about the life of Mathis Gothart Nithart, and in con- 
structing his libretto about his career, Hindemith has woven imaginary episodes 
with fact. Mathis was born in Wiirzburg about 1460. He lived in Seligenstadt 
from 1504 to 1519, and it was during this period, specifically between 1513 and 
1515, that he painted his masterpiece, the polyptych of 11 panels for the abbey 
church of Isenheim, which figures very prominently in Hindemith’s opera and 
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in the symphony drawn from it. From 1519 to 1526 Mathis served as court 
yainter and engineer to the archbishop-elector of Mainz, but lost his position 
‘here when he became a Lutheran. hes ; 
Hindemith’s opera takes place in the fateful years, 1524-5, nine years after 
the completion of the Isenheim altar. These were the years of the Peasant War, 
when the peasants of Germany rose 1n spontaneous revolt against social, politi- 
cal and economic oppression. ‘This was also the period of Luther’s greatest activ- 
ity, and although Luther condemned the Peasant War, many other religious 
reformers identified themselves with the revolutionary movement. ‘hus Ger- 
many was torn apart by political and religious conflict, just as it was in 1938. 
The seven scenes of Hindemith’s opera show us, then, Mathis the painter in 
she midst of these tides. At the beginning he is the successful, conservative court 
painter to Cardinal Albrecht of Brandenburg, archbishop-elector of Mainz. But 
the Peasant War breaks out, Mathis shields its leader, Hans Schwalb, and casts 
his lot with the peasant party. Albrecht commissions Mathis to paint a sumptu- 
ous reliquary, which he refuses to do. Mathis resigns his position at the court of 
Albrecht, says farewell to Ursula Riedinger, an ardent Lutheran whom he had 
hoped to marry, and joims the peasants. _— 
Mathis saves the life of the Countess of K6nigshofen while that town is under 
siege by the peasants. For this his life is spared when the peasants are defeated, 
but the suppression of the revolt completely destroys the painter's hopes. 
Schwalb is killed, and Mathis wanders in the Odenwald with Schwalb’s daugh- 
ter, Regina. One night in the forest Mathis has a vision of his own Temptation 
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MORTON GOULD .... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 
musical contrasts—color, sparkle, wit and beautiful music... as exciting as gorgeous 
fireworks against a soft midnight sky... as satisfying and delightful as a bottle of 
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SEBS © Fauld: Brilliant composer and conductor, American born and Amer. 


ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 
has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony. 


Llaso Semplel e7¢~ Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 
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of St. Anthony in the Isenheim altar. He becomes St. Anthony himself, and 
other figures of the drama appear before him like the demons and monsters of 
‘he Isenheim panel. “Why has thou foresworn thy fate?” ask the figures of the 
vision. In denying art, thou hast betrayed the people.” 

The final scene of the opera shows Mathis back in his workshop. He has been 
painting again and has created many works. But he is old and tired, and knows 
his day is done. He says farewell to Ursula and to his patron, Cardinal Albrecht, 
and as the curtain falls he packs the chests in which the legacy of Mathis Gothart 
Nithart was eventually to be discovered. 

This is the barest outline of the plot. There is an important sub-plot centering 
about Cardinal Albrecht, his burning of Protestant books, his summons from 
Luther to separate the wordly and the religious offices he holds, and Ursula’s 
willingness to forget her love for Mathis if she can marry Albrecht and convert 
him to the Protestant cause. Albrecht, however, refuses to obey Luther’s call, 
and does not become a convert. The entire story, and especially the part of it 
which concerns Mathis, seems clearly to have been written with reference to 
events of recent years in Germany. 

Hindemith drew three episodes out of the opera to form the symphony, which 
was performed and published in 1934, four years before the opera as a whole. 
Each movement is named after a panel of the Isenheim altar, which is, or was 
until the outbreak of the present war, preserved in the public museum of Col- 
mar in Alsace. 

The Concert of the Angels is the overture to the opera, and returns later when 
Mathis describes that panel of the Isenheim altar for Regina Schwalb’s benefit. 
The Entombment of Christ is associated in the opera with Regina Schwalb’s 
death. The dramatic significance of The Temptation of St. Anthony has already 
been suggested. According to Hindemith’s own statement, “old folk songs, war 
songs of the Reformation period and the Gregorian chant were the nourishing 
foundation of Mathis music,” and two old German chorales are quoted directly 
in the symphony. The first of these is a hymn, Three A ngels Sang, heard in the 
trombones at the eighth bar of the Concert of the Angels; later in the movement 
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‘+ is combined with more lightly fluttering, hovering material perhaps suggestive 
of the Gothic fiddling of the angels. ‘The second old chorale, Lauda Sion Sal- 
»atorem, occurs in the grandiose coda to the finale. 

The relationship between the three pictures of the Isenheim altar and the 
‘hree movements of Hindemith’s symphony is rather indirect; nevertheless 
there is a clear resemblance of spirit between the music and the paintings. We 
therefore reproduce them herewith, but since they do not reproduce well, Arthur 


Burkhardt’s description of them, taken from an article in the Speculum, is worth 


adding. 

Mr. Burkhardt begins his description of The Concert of the Angels by observ- 
ing that “the painter's rampant fantasy, expressed in a dazzling array of pris- 
matic colorings, in the ethereal perspective of heads and wings, is extended to 
ihe bowing technique of the angel in the foreground, playing a bass viol.” By this 
somewhat cryptic remark Mr. Burkhardt apparently means to point out that the 
angel is busily drawing her bow backhand, in a fashion never practiced by any 
merely human fiddler at any period, nor do the remaining angels in the picture 
share the original views of their bass player with regard to the handling of 
the stick. 

Mr. Burkhardt continues: 

“Behind her (the bass-fiddling angel) rise two pale-rose marble steps which 
support a richly decorated, fantastic little tabernacle. The polychrome architec- 
ture and the sculptural decoration, both of human forms and designs from 
nature, brightened with gold and different shades of red, are varied and color- 
ful: no less the celestial choir, some of whose members, with brown exotic fea- 
tures and gay feathered headdress of green, blue, orange, and red, approach the 
erotesque. ‘he whole is vibrant with life, the figures of the floating angels be- 
coming ever smaller as they reach far back to the depths of the chapel or rise to 
its very top, the gesticulating sculptured forms of the three prophets appearing 











ONE OF THE 
WORLD'S GREAT 
HOTELS 


Overlooking Union Square 





* + in San Francisco « « 


HOTEL 


_ST.-FRANCIS — 


DAN E.LONDON GENERAL MANAGER 





SYMPHONY ORCHESTRA 241 











r 


Grunewald: THE TEMPTATION OF ST. ANTHONY 
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‘o grow from the capitals and pillars of the little temple. The restless forms of 

oO : ; 
-crolls and leaves on the architecture stand out sharp and clear against the dark 
background; the different groups of angelic figures make less abrupt transitions 
from dark to light. The brightest spot of all is the figure of Mary kneeling in 
‘he smaller opening of the temple, a crown of pointed fragile leaves like tongues 
of flame upon her head. The large, luminous, yellow, orange and red gloriole 
surrounding her upper body outshines the light of the moon and the sun with 
its intense brilliance, fairly inflaming the angels above her head. Behind her the 
chapel sinks again into the darkness of night. 

Mr. Burkhardt describes the other two panels as follows: 

“The Entombment is in the predella, or footpiece, of the Isenheim altar. ... 
The life-size body of Christ, half reclining in the foreground to the right, is 
supported under the arms by John, a figure much smaller and very discreetly 
created. The treatment of the dead body is realistic in detail, in the careful indi- 
cation of sinews and muscles, with the hand still in death, thorns sticking in 
the flesh, but it is no longer horrible or repellent. ‘The drapery is less disturbed, 
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Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
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1941, 
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March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
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—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 
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‘he hair smoothed, the expression of pain in the pale tear-stained faces of the 
Magdalene and Mary considerably softened: the gestures of their clasped hands, 
elaborated with loving care, is more restrained. . Before the empty tomb, 
almost exactly in the center of the free space, lies the crown of thorns, withered 
and dead. There is a mild melodious hz umony throughout the balanced, sym- 
bolic landscape, which is suffused with soft, natural evening light, equally dis- 
tributed over the entire expanse. ‘The different shades of laire. of red, brown 
and green are, furthermore, combined in a surprisingly modern manner, mak- 
ing fine scene of mourning the most beautiful in coloring of the entire altar. 

“The so called Temptation of St. Anthony more nearly resembles an assault. 
One discovers the poor tortured saint prostrate and apparently helpless before 
ihe attack of a veritable chaos of monstrous demons that swarm down upon him 
from all sides. ‘he devils are imaginary combinations of all kinds and condi- 
tions of men and beasts, their parts c uriously assembled from different creatures 
of the entire animal kingdom. In the foreground a small dragon, with what 
looks like a turkey’s head, picks at the saint’s right hand, which holds a rosary 
and staff. At the right a feathered foe with an eagle’ s head, long bird’s legs, and 
a muscled fleshy inv ba in forearm raises a knotty threatening aap: Next loom a 
gaping fish mouth, which seems to belong to a sort of hippopotamus. Complet- 
ing the vicious circle appear other uncanny beasts that pull apart the fallen 
saint’s mantle, tear his hair and lunge forward to strike him with bones and 
sticks. In the left hand corner squats a horrible creature, human in face and 
form but with webbed feet, his arms, legs, and swollen abdomen covered with 
loathsome running sores.” 

Hindemith’s symphonic movement goes beyond the literal fact of Griine- 
wald’s panel. “Then came a clear brightness,” says William Caxton in his ver- 
sion of The Golden Legend, ‘and all the beasts fled away, and St. Anthony 
understood that in that great light our Lord came.” Similarly Mathis perceives 
the “great light” at the end of his own “temptation,” and the music at length 
concludes with the above-mentioned Lauda Sion Salvatorem. 
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HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadel phia, 19th June, 1775 


“As life is always uncertain, and com- 

mon prudence dictates to every man 

the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfergned regard, my dear Patsy, 


a 
“Your Affectionate ST fiflcig hn 


ie 

Common prudence’... but many neglect to make a 
Will, SOL ko keep present Wills up-to-date, Why not 
be the prudent exception? 


See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
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Miss Katharine Donohoe Mrs. Harry S. Haley Charles G. Norris J. D. Zellerbach 
Mrs. Willard H. Durham J. Emmet Hayden Charles Page 
ADMINISTRATION 
Gerald Ross....._.... Asst. Manager Regular Concerts CUFPANAS WIR ose eee eo he een Publicity 
Newell Armsby..... Asst. Manager “‘Pop’’ Concerts Constance Alexander... Asst. Publicity 
Mrs. Donald Mulford....... Secretary Virginial webb ies-) ets Soc Promotion Office 
TICKET SALES 
Victor Mohl Joseph Scafidi Kathleen Lawlor 
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Head Office: 400 CALIFORNIA STREET 
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Mission Branch: 16TH & JULIAN AVE. 


THE BANK OF CALIFORNIA 


NATIONAL ASSOCIATION - FOUNDED IN 1864 


ember F. DI. C. 


SAN 








When you appoint an individual as executor of your esta 
unquestionably his intention to serve is sincere, 


But, consider just a few of the things that beset any individu 
health, family emergencies, business adjustments, change of ra) 
dence, absence from town, vacations, accidents! 


‘These “happenings” may not affect an individual’s ae 
to serve as your executor, but they do definitely affect his st 
attention to the constant duties of an executorship. They ine | 
tably push wider and wider that GAP between intention aj® 
attention — and your estate may suffer the consequences. 


On the other hand, when you appoint this Bank your execu 
and trustee, your estate gets constant altention from our contin 
ing staff of seasoned estate managers. Your intention for yo 
estate plan receives our unfailing attention — and your wishesa 
fulfilled to the letter. 





Full details from any officer of this Bank. 


FRANCISCO © PORTLAND *® SEATTLE * TACOMA 


BUY U.S. WAR BONDS & STAMPS 
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| Thirty-second Season 


1943-1944 


| SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
| wv 
| THIRD PAIR OF SYMPHONY CONCERTS 
FRIDAY, JANUARY 14, aT 2:15 
SATURDAY, JANUARY 15, aT 8:30 





LA ARGENTINITA 
AND HER SPANISH ENSEMBLE 


estat 


Guest Artists 
LA ARGENTINITA, PILAR LopEz 
vidua JOSE GRECO MANOLO VARGAS 
f re 
-_ ‘Program 
- PARR RO GIESION CDE Lr ClO ee eanemeen ey et Turina - 
5 tH | (ORCHESTRA) 
ine . els. ep : Pad Tee 
nan SPANISH DANCE FROM LA VIDA RREV ELE... ‘De Fatla 
PILAR Lopez and JoseE GRECO 
ECU "TISSTRAUN NE Pacer 2a, St te colt Ate oa OL) = OA dee ie Albéniz-Arbos 
yntin LA ARGENTINITA 
r yo 
hes a CRSA GINGIVA eee at Aire es dactes 7 Aan Make eae aie ania cas Albéniz 


(ORCHESTRA) 


CBS FEIT CANS AUN Gili ares lth eed een Uae Novarro 


LA ARGENTINITA, PILAR Lopez and Jost Greco 


Bo UC Ree ee oP Fee Sera EME Nhs Mac ROME ivartitlg PY Sai on Debussy 
In the Streets and by the Wayside 
The Odors of the Night — 
The Morning of a Festival Day 
(ORCHESTRA) 


BO Ras GI GIAINI@)ere a ag Ete Sok pate ae aie eon aa Granados 
IMPS 
PILAR LopEz and MANOLO VARGAS 
= SHEL GRTONS PROM (CA RIM EN a. es ae) a ee Bizet 


Intermezzo, Act IV 
LA ARGENTINITA 
Gypsy Dance, Act II 
ENSEMBLE 
INTERMISSION 


Program Continued on Page 257 
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| CRAIN OU rear een enereen ae eae Inca Folk Song 


LA ARGENTINITA and PILAR LOPEZ 


SPA NIES BIR ETA S Oli ya 2) es ae eet ees Ravel 
Prelude to the Night 
Malaguena 
Habanera 
The Fair 





(ORCH ESTRA) 


MAZURKA FROM LA VERBENA DE LA 





PATEO IVA ees eee eon ee ae es ee ten lac ts Breton 
LA ARGENTINITA 
[Ours PNIRU AGO) ING Aer nes cok ee Uns oan APE Ore AL Granados 
PILAR LOPEZ and MANOLO VARGAS 
JOmax Ve ePIC AGINGA GS we eM he oe aie te ere Naat ae Granados 





LA ARGENTINITA and JOSE GRECO 


SCENES AND DANCES FROM THE 


LET OE ERC OURINGEECE DUEL Adee 1) « cele maae ee cey De Falla 
Suite No. 1: Introduction — Afternoon — Dance of 
the Miller’s Wife — The Corregidor — 


The Miller’s Wife — The Grapes. 
Suite No. 2: ‘The Neighbors — Dance of the Miller — 
Final Dance. 
(ORCHESTRA) 





—_—__- 


Costumes executed by Paquin of Paris; Amalia Fernandez, New York; Emilio Garcia, New York: 
Katherine Kuhn, New York. e All folk costumes are authentic. 


Che dance numbers in which Argentinita appears are her own choreographic creation. 
(he dance numbers in which Pilar Lopez appears are exclusively her own creation. 


Castanets played by Argentinita made by Guida Carreras. 
eS lS pete ee 





AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 

Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 

on request. Opera Glasses in Foyer 








BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
SSS sssssssssessessssssssessscssemmee 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
WV 


FOURTH PAIR OF SYMPHONY CONCERTS 
Friday, January 21, at 2:15 
Saturday, January 22, at 8:30 
LEON FLEISHER, Guest Artist 


Gy PADS UN SY MO Y9) DUO) ON Sime Ao ocr ot fs cgi Schubert 

#* PASEO Val Coie sual odo ue rita Racy es coments Ei ater eee tal = aoe Isadore Freed 

TRERIN GS OLE Oli ouete ata iateh ae teat eet. 4) ecu Meenntcr Sib. Respight 

Concerto for Piano and Orchestra, No. 1,i1n D Mimor........ Brahms 
4 


FIFTH PAIR OF SYMPHONY CONCERTS 


Friday, February 11, at 2:15 
Saturday, February 12, at 8:30 


ISAAC STERN, Guest Artist 


ACACEMDAIG eS Glarallle MET ULINGH saceeta pavet Ln aiiage ne wen rey ils cals a eee ene Brahms 
Concertomon WirOlinesand Onremestiaes: an ete tee cee Beethoven 
* ER CCC ET OG ees ee eee ate eee, ees oreecc te, Sewage Borowski 
Siete eNO eee seinen oecteete aah MUML Ate ita ate ae yes Ser tice tafe Vagner 
ThesRoemrorsBestasya.5 6s atthe melt Rete tite de cis afi ace A ae Scriabin 


» 4 
THIRD POPULAR CONCERT 


Saturday, February 19, at 8:30 
LEONARD PENNARIO, Guest Artist 


OVeELtUnentOny Ls SAMUI Le LUGITUOVUAe Wiss cele ee eaten et lta Glinka 
Concerto for Piano and Orchestra, No. 1, in 
Beer het UNTO TBee ce nse eka Ml soe ene, coon eee at heap Tschatkhowsky 
ROMEO RAmUCly PULTE te ae 8 hy elu iee ake) stan adh, See Boe Tschatkowsky 
TS PIE Al SeLOn OU, OT CNESth Ae.) clucay te He ta eters: CPt ear Gould 
PA ai GI CA ince en ei aN ec SS eg toe Whe nee moet Be tee. eee Herbert 
» 4 


SIXTH PAIR OF SYMPHONY CONCERTS 


Friday, February 25, at 2:15 
Saturday, February 26, at 8:30 


JESUS MARIA SANROMA, Guest Artist 


Symphony No. | in C OTE KG) SE peter eee eRe hl aa eee Beethoven 
Concerto for Piano and Orchestra, in A OG Sy nen eed adie Mozart 
PCApclecciortoreniam ona Oxrcmestyar. sack ken qe oneal ele Stravinsky 
Sem ON AMO Cun OMel aia creck Gate Cm. ote Ore AN hea riers Nap et at Sibelius 
SALOME DANG gal MOM CLL OTILE ITS 5 ocular lk Sa wey te eee, a he how Strauss 


*First Performance in San Francisco. 
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* The new Victor catalog presents an impressive 
list of music for the dance . . . masterpieces of 
Chopin, Tchaikovsky, Delibes, Ravel, De Falla, 
Rimsky-Korsakoff, Weber, Borodin and many other 
composers. Special albums of ballet music are avail- 
able. In addition, there are superb Victor Red Seal 
recordings of the folk dances of many lands. Glance 
through the section of the catalog titled “Sym- 
phonic Works Other Than Symphonies.” You will 
find many of your favorites! 





To help us make new Victor Records for you, sell your old records to your dealer. 


we oo TUNE IN! .... RCA’s great show, ‘‘What’s New?”’—a spar: 
SPONDS kling hour of music, comedy, news, science and drama, with 


EVERY EC NOESY : & ky 
PAY DAY a host of distinguished guests. Saturdays, 4 to 5 p.m., KG0. | 


‘THE WORLDS GREATEST ARTISTS ARE ON 


PROGRAM NOTES 


By ALFRED FRANKENSTEIN 





rhe intellectual founder of Spanish musical nationalism was the picturesque, 
little known Jesuit, Antonio Eximeno, who was born in Valencia in 1729 and 
died in Rome in 1808. Eximeno began his career as a teacher of music and 
mathematics at Segovia. After the Jesuits were expelled from Spain in 1767 he 
lived in Rome, and it was here that he developed the extremely iconoclastic 
theories with which he aroused a huge, brief controversy. _ 

iximeno begins with the innocuous axiom that music Is a language of the 
emotions, but from this obvious basis he levels the entire structure of musical 
theory as practiced in his time. For harmony and counterpoint, as taught then, 
did not take emotional expression into account, except in an extremely vague 
and general fashion; harmony and counterpoint dealt with chords and voice- 
leading, with consonance and dissonance viewed in the abstract and entirely 
divorced from context. Eximeno proposes, then, to reconstruct harmony and 
counterpoint in terms ol expressive values. ‘his leads him inevitably to an 
attack on the prevailing international style as embodied in such forms as the 
symphony, quartet, opera and oratorio, and in their place he demands that 
“each people construct 1ts own musical system on the basis of its national folk 
song. ae 

These ideas were first expressed in a book entitled On the Origins and Rules 
of Music, Together with the History of Its Progress, Decadence and Revival, 
published in Italian in Rome in 1774. Later Eximeno wrote a satirical novel in 
Spanish, Don Lazarillo Vizcardi, the hero of which is a kind of musical Don 
Quixote whose brain has been addled by counterpoint exercises. 
~Nationalistic ideas were in the air, and were being applied on all fronts. In 
1767 Johann Gottfried von Herder had called for the revitalization of poetry 
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through contact with folk literature, and the event of July 4, 1776, 1s not with- 
out significance as an application of nationalism on the political scene. Further- 
more Joseph Haydn and many other composers contemporary with Eximeno 
were employing folk tunes in their symphonies and quartets, but for Haydn and 
his colleagues the folk tune was merely an incidental adornment to be laid upon 
the Procrustean bed of the standard international forms and procedures. Ex1- 
meno’s ideas—that any harmonic or contrapuntal device is justified by its con- 
rext, and that music should be radically reconstructed on the basis of folk modes 
and rhythms—have an amazingly modern ring. He was far ahead of his time, 
anda century was to pass before his principles could be realized by Moussorgsky 
and his latter-day followers. The 18th century said Eximeno had “destroyed 
music without being able to rebuild it,” and so he was forgotten for a hundred 
years. 

‘ Meanwhile musical nationalism developed in various ways in various coun- 
tries—in Germany with Schubert, Lortzing, Weber and Wagner; in Russia with 
Moussorgsky, Rimsky-Korsakoff, “I'schaikowsky, and others; in Central Europe 
with Liszt, Smetana and Dvorak; in Scandinavia with Grieg and Nordraak. 
Spain remained largely untouched by this movement except lor the development 
of the type of popular operetta known as the zarzuela; so far as the world at 
large is concerned, the musical discovery of Spain was achieved by the French 
composer, Georges Bizet, in his Carmen of 1875. Following Carmen many other 
French composers, notably Chabrier, Debussy and Ravel, produced important 
works in the Iberian idiom. 

Just about a century after Eximeno had published On the Origins, etc., he 
was rediscovered by Felipe Pedrell. Pedrell was overwhelmed by the prophetic 
quality of Eximeno’s nationalistic theories, and devoted the rest of his long life 
(he was born in 1841 and died in 1922) to putting them into practice. Pedrell’s 


own compositions have never been strikingly successful, however. He is best 





VISIT 


Expect the unusual 
Here you will find old and new handicrafts, unaffected 


by the machine age, expressed in contemporary design . 
Cc : 7 = 
appropriate for every room of a modern American home. 


GUMP 


250, POST SiiREET, 
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SA FRANCISED SYMPHONY ORCHESTA 


PIERRE MONTEUX, Conductor 





will give an 
EXTRA PERFORMANCE 
at the 
OPERA HOUSE 


SUNDAY AFTERNOON, JANUARY 16 at 2:30 | 








FRIDAY: (Dur 
TICKETS NOW SATURDAY: ae ae ae BOX 0 FICE 
ON SALE SUNDAY. Eten OCOOHAMtoes OPERA HOUSE 


BOX OFFICE — Phone UNderhill 9200 
PRICES: 85c, $1.10, $1.65, $2.20, $2.75, including tax 
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known for his researches into Spanish folk music and for his republication of 
she work of the Spanish composers of the 16th century, notably ‘Tomas Luis 
Vittoria. Most important of all, he communicated his enthusiasm for the Span- 
‘sh nationalistic idea to his pupils, among whom were De Falla and Granados, 
and had great influence on others, like Albéniz and ‘Turina, who did not study 
with him directly. Pedrell is therefore the real creator of the Spanish national 
school, and the man destined, after the passage of more than a century, to bring 
fximeno’s ideas to fruition in Eximeno’s own country. 


Rj 
Sey, 
——. 


’ ry 1 j | ; , 

CA TATEO NTA ee Ree ite Toe nee atom hile cree eee eer coe Isaac Albéniz 
(1860-1909) 

Catalonia is the only orchestral work of Albéniz, or at least the only orchestral 
work of his that has been published. All other creations of this composer played 
at symphony concerts are either arrangements from his numerous piano pieces 
or excerpts from his operas. 

As the title indicates, Catalonia is a rhapsody on themes taken from or pat- 
terned after the folk music of the composer’s native province. ‘The Parisian 
critic, Charles Malherbe, wrote the following appreciation of it: 


“It is the Spanish people whom Albéniz shows us here, the whole proud and 
joyous nation in all the intensity of its life under the brilliant Spanish sun. He 
captures their general spirit, and translates it into tone by means of two char- 
acteristic themes the second of which is often sung in the mountainous regions 
of Catalonia; and to make the picture altogether true he has not hesitated to use 
the realistic note, even the note of burlesque. ‘hus, toward the middle of the 
piece, the composer brings us into the presence of a troupe of wandering mu- 
sicians, who attempt to play a favorite tune with their little orchestra of wind 








Now Playing in 
Peacock Court 


HENRY KING 


His Piano and 
His Orchestra 
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For Great Music in Radio... 


HPO : &.. 


Listen with thousands of lovers of serious music 
throughout Northern California to these great 


musical shows, brought to you by KPO-NBC 
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and percussion instruments. But they are not very good at it; the clarinet plays 
ae key and the bass drum off the beat. There 1S ‘laughter as they pass by, and 
1e dance resumes its gay, brilliant rhythm.” 


LA PROGESIONED Ey INO CL@)s oot eee 2 Joaquin Turina 
(1882- ) 
The score bears the following note: 

Each year in the month of June the Procesion del Rocio (the Procession of 
the i. in which the most important families of Seville take part, riding in 
their carriages, enters ‘Triana (the gypsy and working class quarter of the city) 
in honor of “che Virgin. The Virgin’s standard is home ona silver car drawn by 
oxen in the midst of a brilliant arcade 


“Triana is in festival array: soleares and seguidillas are heard, and a tipsy 
reveler sings a garrotin, but these dancing tunes are interrupted by the arrival 
of the procession, heralded by fiute and ae um. A religious theme, which is heard 
several times, now rings out tr i1umphantly, accompanied by the sounds of a royal 
march and a huge peal of bells. 

“The dances and festival songs resume, and persist until the end of the com- 
position. © 

(Soleares, seguidillas and garrotin are, of course, names of Spanish folk dances. 
The soleares is a languorous gypsy dance, the seguidillas a fast, bolero-like dance 
in triple time, and the garrotin a form of peppery tango in 2/4.) 


Senor ‘Turina was born in Seville, pursued his early studies in Madrid, and 
then went to Paris, where he remained from 1905 to the outbreak of the first 
World War. Between the wars he was very active in Spain as pianist, teacher, 
critic and composer. He has written much and i 1 many forms, but practically 
all of his output 1s on Spanish national themes. 











BEFORE THE Seyavefphasy 


Fashionable San Francisco gathers in the 
exquisite Garden Court for luncheon. 


Dancing afierwards in the Rose Room to 
the music of Al Donahue and his orchestra 
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EDMOND A. RIEDER, General Manager 
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SCHENLEY’S GREATER CRESTA BLANCA CARNIVAL 


fercserts 
MORTON GOULD... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 
musical contrasts—color, sparkle, wit and beautiful music... as exciting as gorgeous 


fireworks against a soft midnight sky... as satisfying and delightful as a hottle of 






wil me 
CRESTA BLANCA.” WINES Sar 


Unt G. 
Marlon Salad: Brilliant composer and conductor, American born and Amer. 


ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 
has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony. 


ep 
lec Semplelan “ Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 


THE CRESTA BLANCA CARNIVAL 


You'll make Wednesday your “Evening In”. . . you won’t want to miss a single one of 


these great programs . . . with two stars of first magnitude united in a weekly perform- 
ance that eclipses all their previous “solo” efforts. 


CBS COAST 10 COAST 
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TBE RDAs rixireas tigicnt sac high te ears i Ra Ruthort state Akos NaC Claude Debussy 
(1862-1918) 


Debussy played a far from insignificant role in the development of the modern 
Spanish school. His own interest in Spanish folk modes and rhythms was very 
strong, and he was more daring in the use of them than most of the Spanish com- 
posers of his period. Like ‘Turina, Manuel de Falla lived a long time in Paris 
before the outbreak of the first World War, and much of the development of his 
own stvle was due to Debussy’s encouragement, if not his advice and teaching. 
And Debussy’s power in the handling of Spanish musical idioms is fully ac- 
knowledged by the Spanish musician. 


Debussy wrote Spanish music even when he did not want to, insists de Falla 
in his article in the Revue Musicale. His interest in the liturgical modes, upon 
which the idioms of Spanish folk music are also based. led inevitably to the 
unconscious creation of works with the Iberian flavor. among which De Falla 
cites the scherzo of the quartet. When Debussy consciously set out to picture 
Spain, says the writer, he gives us the very essence of Andalusia, “the truth 
without literal authenticity,” in a music which, while not documented with 
actual Spanish material, evokes the soul of the land. 


Concerning Iberia De Falla says: “Echoes of the villages, in a kind of sevil- 
lana, seems to float in a crystalline atmosphere filled with scintillant sunshine: 
the intoxicating magic of Andalusian nights, the gaicty of people on a holiday 
marching and dancing to the joyous noise of a band of guilarras and bandurrias 

-all this whirls in the air, now close, now distant, and our imagination, con- 
stantly stimulated, is enchanted by the intense expressiveness and rich shading 
of this powerlul music.” 


De Falla concludes with the strongest tribute of all, namely that Debussy 
finished the propaganda for Spanish nationalism begun by Pedrell, and actually 
showed Spain itself how to use its own idioms. 


SPANISH SR EEA SOD Vere oats 4 eee eas Maurice Ravel 


(1875-1937) 


Although he was a classicist at heart, the vein of the exotic was an extremely 
important aspect of Ravel's nature, so that the list of his works is strewn with 
Greek, Hebrew and Madagascar songs, and a striking quantity of compositions 
in Spanish style. His only opera is The Spanish Hour; among his piano pieces 
are the Habanera later orchestrated to form the third movement of the work 
now to be played, and the Alborada del Gracioso, also orchestrated by the com- 
poser; no radio program is complete without the Vocalise in the Form of a 
Habanera, no symphonic “pop” concert complete without the notorious Bolero; 
and it is worth noting that Ravel ended his creative career with 
entitled Don Quixote to Dulcinea. There are those who would have us believe 
that Ravel’s Hispanic leanings were due to the circumstance that his mother was 
a Basque and that he was born in the Basque country, and it may be so. 


a song cycle 


The Spanish Rhapsody, composed in 1907, is one of Ravel’s most persuasive 
tributes to the land below the Pyreneess Itas a study in musical materials of 
spanish character harmonized and orchestrated with the gleaming iridescent 


impressionism of which the composer was a past master. The work calls for no~ 


particular analysis, and it need scarcely be said that Malaguena is the name of a 
type of dance-song popular about Malaga, while Habanera is the name of a simi- 
lar type of traditional music originally imported from Cuba. 
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Sponsored by eminent musicians: 


ARMED FORCES 
MASTER RECORDS, INC. 


A national volunteer organization that supplies classic and semi-classic 
records to units of the Armed Forces at sea, overseas and in this country. 
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San Francisco Co-Chairmen: 
Miss Lutie Goldstein ¢ Alexander Fried 
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PLEASE HELP by sending donations to: 


Alexander Fried, music editor, 


San Francisco Examiner 





Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from 5:15 p. m. over Station KGO. 


We also call your attention to the debut of Donald Kemp, 

co-winner of the KGO Young Artists Contest, on the San 

Francisco Symphony concert of January 8. Miss Beth Childs, 
other co-winner, will appear later in the season. 
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Radio City, San Francisco 
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SCENES AND DANCES FROM THE 


TH REG OFTEN EEC) PIPE ee arene Manuel de Falla 
(1876- ) 
The Three Cornered Hats a ballet by Leonide Massine and Manuel de Falla, 
with a book by Martinez Sierra derived from the famous, like-named novel by 
Pedro de Alarcon, and with settings and costumes by Pablo Picasso, It was first 
performed in London in 1919, and has often been presented in San Francisco 
by the Monte Carlo Ballet Russe. | { A 
In simplest outline, the story tells of a miller who has an attractive wite and 
of the vicious old corregidor of the town near which they live. The corregidor 
makes love to the muller’s wile, who will have nothing to do with him. The 
corregidor therefore has the miller arrested, and then g0eS back to the mill. All 
he gets for his pains is a ducking in the millrace. ‘The corregidor removes his 
wet clothes and puts on the miller’s dressing gown while waiting for his own 
earments to dry. The miller escapes from the police, returns home, through the 
window sees the corregidor in his own gown, and perceives the corregidor’s three- 
cornered hat on his own bed. He jumps to conclusions: he also jumps on his 
horse and sets off to the town and the corregidor’s wife. The miller’s spouse 
meanwhile raises the town against the corregidor, and all ends happily except 
for the owner of the three-cornered hat. 
The various movements of the two suites do not follow the order of events 
in the ballet. The introduction is a brief fanfare. Afternoon accompanies a 
happy duet of the miller and his wife at the beginning, followed by the Dance 
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— After the concert... remember 
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of the Miller's Wife in the form of a fandango. The Corregidor is an eight-bar, 

croak from a solo bassoon accompanying the entrance of thar decrepit hpatcen 
The Miller's W ife is really nothing more than a 13-bar introduction to the fol- 
lowing dance, entitled The Grapes, wherein the miller’s wife dances with a 
bunch of grapes 1 order to tease the corregidor. 

The second suite goes back toward the opening of the work. The Neighbors 
‘<q dance of the miller s friends as they assemble at his house for a feccn all ‘The 
Miller’s Dance is a fiery farruca wherein the miller responds to the gifts brought 
by his neighbors. I he Final Dance accompanies the assembling of the populace 
in its revolt against the corregidor, whose stuffed efhgy they toss in the air as they 
dance a massive, eye-filling jota. 

Phe fandango, which is usually in triple time and accompanied by castanets, 
is probably the most widespread of all Spanish folk dances, and exists in such a 
bewildering variety of types that no description of it is possible. The farruca 1s 
a man’s dance, in which the performer, as described by Gilbert Chase, is “dressed 
in the tight-fitting trousers and the short Jacket with open front that constitute 
the typical costume of the gypsy dancer.” He “beats out his complex staccato 
rhythms with furious speed, varying the dynamic range from soft to loud. In the 
caida (literally ° fall’) he suddenly throws himself on the eround full leneth, but 
is up again he same breath- taking moment, performing leaps and pirouettes 
- which from his stooping position become a mighty upward movement— 
and in the midst of this furious activity, which yet is so rigidly controlled, he 
comes to a sudden pause. ‘The effect of contrast is electrifying.” 

The gota is described below. 


NOTES ON THE, DANCES 


La Vida Breve (Life Is Short), composed in 1905, was the first great success of 
De Falla’s career. With it he won a prize offered by the Academy of Fine Arts of 
Madrid, and while the work was not produced until 1914, its recognition by 
the academy had much to do with launching De Falla as a composer. 

Triana is the sixth of the twelve piano pieces of Albéniz issued under the 
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Box Holders for Friday A fternoon 
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MRS. PIERRE MONTEUX 

MRS. SIGMUND STERN 

MRS. LEONORA WOOD ARMSBY 

MR. AND MRS. CHARLES G. NORRIS 

THE JUNIOR LEAGUE OF SAN FRANCISCO 


MRS. SPENCER GRANT 

MRS. MAXWELL C. MILTON 
MRS. WILLIAM H. ORRICK 
MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. C. ROBERT ADAMS 

MRS. REED BEKINS 

MRS. GEORGE E. BENNETT 

MRS. WALLACE H. HITCHCOCK 
MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 

MRS. RALPH MERILLION 

MRS. ERNEST J. SWEETLAND 

MRS. WALTER K. WILSON 


MRS. JOSEPH D. GRANT 


MRS. JOHN CASSERLY 

MRS. NICHOLS CLARK 

MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER 

MRS. GORDON McINTOSH 

MR. AND MRS. KENNETH MONTEAGLE 
MRS. EDITH NORTH 


MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


MRS. CHARLES BRANSTEN 

MR. AND MRS. MORTIMER FLEISHHACKER 
MRS. ROGER LAPHAM, JR. 

MRS. LEWIS H. LAPHAM 

MRS. FREDERICK WHITMAN 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 

MRS. A. J. LOWREY 

MR. AND MRS. C. O. G. MILLER 


MR. AND MRS. GEORGE T. CAMERON 
MR. AND MRS. NION R. TUCKER 


MRS. ARTHUR BROWN, JR. 
MRS. DUNN DUTTON 

MRS. FREDERICK HUSSEY 
MRS. SAMUEL KNIGHT 
MRS. RICHARD McCREERY 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 
MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 





*Transportation furnished through the courtesy o 
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MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 

MRS. B. C. KEATOR 

MRS. HENRY S. KIERSTED 

MRS. HAROLD R. McKINNON 

MRS. ASHTON H. POTTER 

MRS. HARRY N. STETSON 


DR. AND MRS. FRANK R. GIRARD 


MRS. FRANCIS S. BAER 

MISS JENNIE BLAIR 

MRS. F. ELDRED BOLAND 
MRS. GEORGE M. BOWLES 
MARQUISE HENRI DE PINS 
MRS. GEORGES DE LATOUR 
MRS. ROGER LAPHAM 

MRS. FREDERICK W. McNEAR 


MRS. OTTO BARKAN 
MRS. L. A. BENOIST 

MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. FOSTER NEWHALL 
MRS. STANLEY POWELL 
MRS. GEORGE B. ROBBINS 
MRS. BRUCE SELFRIDGE 
MRS. MELVILLE SMITH 


MRS. DAVID ARMSTRONG TAYLOR 


LETTERMAN GENERAL HOSPITAL 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS LILLIAN DANDINI 
MRS. JOHN L. FLYNN 

MRS. PETER B. KYNE 

MRS. JAMES F. McNULTY 
MRS. A. J. MOORE 

MRS. THEODORE WORES 


MRS. V. L. COTTMAN 

MRS. JOSEPH W. FOWLER 
MRS. CHARLES COOPER GILL 
MRS. ROBERT L. IRVINE 
MRS. LEVERETT S. LEWIS 
MRS. ANGUS McDONALD 
MRS. CHARLES W. STYER 
MRS. E. W. WILLETT 

MRS. JOHN W/. WOODRUFF 
MRS. EDWARD E. WURSTER 


U. S. NAVAL HOSPITALS 


MRS. FRANK E. BUCK 
MRS. J. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MRS. E. OLGA MEYER 
MRS. FRANK SOMERS 


f the Red Cross Motor Corps of San Francisco 
f the A. W. V.S., San Francisco and Oakland 
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veneral title, Zberia. It is heard today as orchestrated by Enrique Fernandez 


* 


AB, the late conductor of the Symphony Orchestra of Madrid. As indicated 
above, Triana is the name of the gypsy and working class district of Seville. 
Gilbert Chase, in his book, The Music of Spain, observes that this work of 
AJbéniz is based on the “ubiquitous rhythm of the paso-doble (two-step) alter- 
nating, and at times combined with a toreador march.” 


oO 


rhe Castilian Dance is described by La Argentinita as “courtship and gal- 
lantry during a fiesta afternoon, danced to a popular folk melody of Castile.” 

El ‘Huayno is a dance of the Incas of Peru. It is described by Irma Labastille 
as ‘a lively group dance in which the partners eracetully swing entwined, bright- 
colored, hand woven slings, moving with the little jumps so characteristic of 
Indian dancing.” La Argentinita calls her version “a ritual for religious pa- 
oeants and contests which the Incas dance for days without rest. ‘The subtle 
monotony evokes the faith and tradition of the Incas.”’ 

fomas Bretén (1850-1923) was the greatest 19th century master of the Span- 
ish folk operetta known as the Zarzuela. La Verbena de la Paloma is generally 
considered his masterpiece in this genre. La Argentinita calls this dance “an 
evocation of Madrid, 1900.” 

Enrique Granados (1867-1916) is one of the major figures in the develop- 
ment of the Spanish national school. 

The jota is described as “a fast dance in 3/4 or 3/8 time performed by pairs 
of dancers who accompany themselves with castanets. ‘he pairs go through the 
steps facing each other in approximately the same spot, but continuously change 
positions.” Mr. Chase says the jota “expresses the perennial theme of courtship, 
but with the unsophisticated vigor of a rustic background. . . . Speed, emphasized 
by abrupt pauses in which the dancers hold themselves immobile for a couple 
of measures, is the very essence of the jota. Strongly executed turns and pirou- 
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Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
daytime’s biggest radio show. 


Remember, you’ve a date with 
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Saturday morning and every Saturday 
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ettes are frequent. Facing each other, with castanets held out at arm’s length, 
‘he dancers swing outward first one leg and then the other. In one figure the 
oirl sits on the ground playing her castanets while the man pirouettes around 
her. In another they kneel down on one knee opposite each other, and alter- 
nately bump the eround with left and right knee, keeping rhythmic count.” 
In the jota of Aragon, according to Mr. Chase, “the girl wears the full peasant 
skirt, and over the upper part of her body she wraps a large shawl; the figure is 
completely concealed. ‘The man wears a waistcoat and black breeches laced at 
the knee, with a broad, bright-colored sash around his waist and a headdress of 
vivid hue. His stockings and shirt are white. For both, the footwear is the alpar- 
cata. cord-soled sandals tied on with black laces.”’ 
Tre jota originated in Aragon, but has developed an important sub-variety in 
Valencia. This is not described in the available literature. 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
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ported.’’ — Harper’s Bazaar, February, 
1941. 
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January, 1941, 
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The Musical Association of 
San Francisco dedicates this program to the friends 


who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 


lt is with a feeling of deep gratitude that we pay 


them this tribute 


Anonymous 

Armsby, Mrs. Leonora Wood 

Crocker, The W. H. Family 
de Limur, Countess 
Russell, Mrs. Henry Potter 
Crocker, Dr. Charles 
Crocker, William W. 
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Dibblee, Mr. and Mrs. Benjamin A. 
Ehrman, Mr. and Mrs. Sidney M. 
Fleishhacker, Mr. and Mrs. Mortimer 
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Koshland, Mrs. Marcus S. 

Miller, Mr. and Mrs. C. O. G. 
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Boyd, Miss Louise A. 
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Berliner, Dr. and Mrs. Bernhard 
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Blumlein, Jacob 

Borden’s Dairy Delivery Company 
Bradley, H. Sewall 

Breuner, Miss Caroline 

Breuner, Miss Katherine 

City of Paris 

Clayburgh, Herbert E. 

Coleman, S. Waldo 
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Cross, Mrs. Charles 
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Daly, Mrs. John D. 
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Liebes, H., & Company 
Lilienthal, Mr. and Mrs. Philip 
Lipman, F. L. 

Lochead, Mr. and Mrs. James K. 
McEnerney, Mr. and Mrs. Garret, || 
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Shearer, Mrs. Aileen H. 
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Slack, Judge Charles W. 
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Bohemian Symphony Orchestra 
Borden’s Dairy Delivery Company 
Bullock and Jones Company 
California Barrel Company 
California Club of California 
Chancellor Hotel 

City of Paris 

Dieterich-Post Company 

Don Lee, Inc. 

Fairmont Hotel 

Farquhar and Heimbucher 
Gilbert, A. M., & Company 
Grobe Music Company, Inc. 
Gump, S. G., & Company 
Hallawell Seed Company 
Hancock Bros. 

Hawley Forge & Mfgr. Company 


Goodrich, Cpl. Chauncey S. 
Herbert, Walter 

Hiller, Miss Edna 
Hamshaw, Mrs. Walter 
Kelly, Mrs. T. Henshaw 
Mittau, Pvt. Franklin 
Mittau, Pvt. Lester J. 
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Oppen, Mrs. George A. 
Pacific Musical Society 2 — 
Parker, Capt. and Mrs. C. F. Ss 
Rabinowitz, Dr. Ralph 
Sutro, Mrs. Alfred x 
Swett, Dr. and Mrs. Wilbur F. 


FIRMS AND ORGANIZATIONS 


Hexol, Inc. 

Hotel Canterbury 

Hotel Mark Hopkins 

Hotel St. Francis 

Hotel Stewart 

Hotel Whitcomb 

John Rosenfeld’s Sons 

Katharine Branson School 

Liebes, H., and Company 

Livingston Bros., Inc. 

McLean, Goldberg Bowen & Co. 

Magnin, |., and Company 

Metlar Company, Inc. 

Musicians’ Union, Local No. 6 

National Association for 
Advancement of Blind Artists 

O’Connor, Moffatt G Company 

Pacific Gas and Electric Company 

Pacific Musical Society 

Pauson, Frank, & Sons 

Peterson, Neil H., Company 


Philomath Club 
Pierce-Rudolph Storage Co., Ltd. 
Pisani Printing & Publishing Co. 
Podesta & Baldocchi 
Polytechnic High School 

Music Club 
Rathbone, King & Seeley, Inc. 
Ransohoffs, Inc. 
Roos Bros. 
San Francisco Soroptimist Club 
Sherman, Clay & Co. 
Simon Bros. 
Simonds Machinery Company F 
Sir Francis Drake Hotel . 
Sommer & Kaufmann 
The Emporium 
The White House 
Walter G. Preddey 
Women’s Musicians Club 
Vittoria Colonna Club 
Zack-Radio Supply Company 


In each program issue additional contributions will be listed. 
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‘ FAUSI 
y Saturday Mat., ~ 4 (Ballet) 
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Sunday Mat., 5 
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|LA BOHEME 
Monday Eve., = 10 
_ Lucia pt LAMMERMOOR 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


RUSSIA A BAL ee 


Beg ecLcE ieee ee Ae ieee 


Thursday Evening, January 27 
SWAN LAKE 
FAIR AT SOROCHINSK* 
PRINCESS AURORA 


Friday Evening, January 28 
ROMEO AND JULIET 
THREE VIRGINS AND A DEVIL 
BLUEBEARD 


Saturday Evening, January 29 
BILLY THE KID 
DIM LUSTRE* 
HELEN OF TROY 


Sunday Matinee, January 30 


ROMANTIC AGE 
PETER AND THE WOLF 
FAIR AT SOROCHINSK 


Sunday Evening, January 30 
LES SYLPHIDES 


ALEKO 
MADEMOISELLE ANGOT* 


*Ballets new to San Francisco. 


Thursday Evening, February 3 
SLAVONIKA* 
PAS DE DEUX* 
PILLAR OF FIRE 
GALA PERFORMANCE 


Friday Evening, February 4 
SWAN LAKE 
DIM LUSTRE 
MADEMOISELLE ANGOT 
PAS DE QUATRE 
Saturday Matinee, February 5 
BILLY THE KID 
BLUEBEARD 
PAS DE QUATRE 
Saturday Evening, February 5 
ROMEO AND JULIET 
JUDGMENT OF PARIS 
CAPRICCIO ESPAGNOL 
PRINCESS AURORA 
Sunday Evening, February 6 
LES SYLPHIDES 
PAS DE DEUX 
FAIR AT SOROCHINSK 
GALA PERFORMANCE 


Markova, Dolin, Gollner, Eglevsky, Chase, Kaye, Laing, Tudor, 
Petroff, Semenoff, Hightower, Karnilova, J. Reed, Alonzo, Robbins 









MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 









LEONIDE MASSINE, Guest Artist ANTAL DORATI, Musical Director 


KKK KK 


WAR MEMORIAL OPERA HOUSE 


Tickets $1.10, $1.65, $2.20, $2.75, Tax Included 
SYMPHONY BOX OFFICE, SHERMAN, CLAY & CO. — SUtter 1331 
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PERSONNEL 





SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


BLINDER, NAOQUM 
CONCERT MASTER 


HEYES, PETER 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSK!I, WILLIAM 

3RD ASST. CONCERT MASTER 
ANDERSON, THEODORE 
ForRD, LOUIS W. 
HOLM, THORSTEIN JENSEN 
DIcTEROW, HAROLD 
GUARALDI, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
SCHNEIDER, DAVID 
BLEST, FLORENCE 
GORDOMN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 
BARET, BERTHE 
PATERSON, ud. A. 
GoLp, JULIUS 
WRIGHT, HAROLD 


KOBLICK, NATHAN 


VIOLAS: 

MOLNAR, FERENC 
PRINCIPAL 

VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
PASMORE, MARY 
WEILER, ERICH 
KARASIK. MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 


MANN, MICHAEL 
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PIERRE MONTEUX, Conodbuctor 


’CELLOS: 


BLINDER. BORIS 
PRINCIPAL 


REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
SCHNEIDER, DELBERT 
HRANEK, CARL 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScCHIVO, LESLIE Jd. 


ENGLISH HORN: 
ScCHivo, LESLIE Jd. 

OBOE D/AMOUR & 

HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 


SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 


E FLAT CLARINET: 


BIBBINS, F. C. 


BASS CLARINET: : 
FRAGALE, FRANK i 
BASSOONS: 
KUBITSCHEK, ERNST 
LA HAYE, EUGENE B, 


BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHESI, DINO 
TRYNER, CHARLES E, 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND §S, 
KRESS, VICTOR 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


~ 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 1 


TYMPANI: ‘t 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 


SHORR, LEV 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 
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Thirty-second Season 
1943-1944 | 


SAN FRANCISCO SYMPHONY ORCHESTR 
PIERRE MONTEUX, Conductor 
Vw 


EXTRA PERFORMANCE 
SUNDAY, JANUARY 16, at 2:15 P. M. 





LA ARGENTINITA 
AND HER SPANISH ENSEMBLE 
, Guest Artists 
C La ARGENTINITA, PILAR LOPEZ 


Jos Greco MANOLO VARGAS 


“Program 


WACPROCESION DEER OClO: sieris teem ars Turina 


PrLAR Lopez and Jost GRECO 


STE TARUN GN ee See seiha a de eee ae SCS es nS Ie. ba Bs teh See he A 1lbéniz-Arbos 


RAVI OUINDISING OS tee fo ee Sonat tien aie ee creas aie that eta ae Albéniz 


(ORCHESTRA) 


GAS HERAINE AGN G Bart bootie tye ae te eee Novarro 


La ARGENTINITA, PILAR Lopez and Jost GRECO 


CE GHERC Noe 5 cee tiene ae he oe Se read wl 2 ae cd a ee Pa co ae Debussy 
In the Streets and by the Wayside 
The Odors of the Night — 
The Morning of a Festival Day 
(ORCHESTRA) 


(ORCHESTRA) 
SPANISH DANCE, FROM LA VIDA BREVE....De Falla 























FIN @ Ree le eNO) dere fe ids he ik a 8 Ae Granados 
PILAR Lopez and MANOLO VARGAS | 
SEER GAELONS ERO MEG se MING cosets aan shee ede ee Bizet 
Intermezzo, Act IV 
LA ARGENTINITA 
Gypsy Dance, Act I] 
ENSEMBLE | 
INTERMISSION 


Ee 


















































CT EP ARVAINIG) estan ese tice hey ee pac eerie eee Inca Folk Song 


LA ARGENTINITA and PILAR LOPEZ 





CP AGNESTE ROARS OD Nee 28 ety Rina cee oe mane a Ravel 
Prelude to the Night 
Malaguena 
Habanera 
The Fair 
(ORCHESTRA) 


VAZURKA FROM LA VERBENA DE LA 
PA TEO IVICA ties Ree Aes eee nem Or ate aire cree eae Breton 


LA ARGENTINITA 
Ou NIRENCOINIE SAL tices sto eee ie aes a Granados 


| PILAR Lopez and MANOLO VARGAS 


JOTA ANE SEGIINE Gore IN Nenu Se Sinn Wn atta heen tokea Stee rae Granados 


| LA ARGENTINITA and JOSE GRECO 


| SCENES AND DANCES FROM THE 
UM A SWINE COV CONOR AEN DUIS FATE SPER Ae NR irr De Falla 


Suite No. 1: Introduction — Afternoon — Dance of 
| the Miller’s Wife — The Corregidor - 
The Miller’s Wife — The Grapes. 
Suite No. 2: The Neighbors — Dance of the Miller — 
Final Dance. 
(ORCHESTRA) 














—_——_— a 


Costumes executed by Paquin of Paris; Amalia Fernandez, New York; Emilio Garcia, New York; 
Katherine Kuhn, New York. e — All folk costumes are authentic. 


Che dance numbers in which Argentinita appears are her own choreographic creation. 
The dance numbers in which Pilar Lopez appears are exclusively her own creation. 
Castanets played by Argentinita made by Guida Carreras. 
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AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 

Hard-of-hearing aids are available ‘n the Main Foyer. Attendant will connect same to your seat location 

on request. Opera Glasses in Foyer 





BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 

















PROGRAM NOTES 


~ W 

By ALFRED FRANKENSTEIN ( 

( 

a . . , : : : . : @) 
Phe intellectual founder of Spanish musical nationalism was the picturesque, k 
little known Jesuit, Antonio Eximeno, who was born in Valencia in 1729 and t] 
died in Rome in 1808. Eximeno began his career as a teacher of music and \ 
mathematics at Segovia. After the Jesuits were expelled from Spain in 1767 he is 
lived in Rome, and it was here that he developed the extremely iconoclastic 4 
theories with which he aroused a huge, brief controversy. ; 
Eximeno begins with the innocuous axiom that music is a language of the vs 
emotions, but from this obvious basis he levels the entire structure of musical I 


theory as practiced in his time. For harmony and counterpoint, as taught then, 
did not take emotional expression into account, except In an extremely vague 
and general fashion; harmony and counterpoint dealt with chords and _ voice- 
leading, with consonance and dissonance viewed in the abstract and entirely 
eereed from context. Eximeno proposes, then, to reconstruct harmony and 
counterpoint in terms of expressive values. ‘his leads him inevitably to an 


attack on the pr evailing international style as embodied in such forms as the { 
symphony, quartet, opera and oratorio, and in their place he demands that a 
“each people construct its own musical system on the basis of its national folk 
song. C 


‘These ideas were first expressed in a book entitled On the Origins and Rules 


of Music, Together with the History of Its Progress, Decadence and Revival, r 
published i in It: alian in Rome in 1774. Later Eximeno wrote a satirical novel in C 
Spanish, Don Lazarillo Vizcardi, the hero of which is a kind of musical Don 5 
Quixote whose brain has been addled by counterpoint exercises. 


Nationalistic ideas were in the air, and were being applied on all fronts. In FF 
1767 Johann Gottfried von Herder had called for the revitalization of poetry | 
through contact with folk literature, and the event of July 4, 1776, is not with- 
out significance as an application of nationalism on the political scene. Further- 
more Joseph Haydn and many other composers contemporary with Eximeno 


were employing folk tunes in their symphonies and quartets, but for Haydn and 
his colleagues the folk tune was merely an incidental adornment to be laid upon 

the Procrustean bed of the standard international forms and procedures. Ex1; , 
meno’s ideas—that any harmonic or contrapuntal device is justified by its con- \ 


text, and that music should be radically reconstructed on the basis of folk modes 
and rhythms—have an amazinely modern ring. He was tar ahead of his time, 
and a century was to pass peor his principles could be realized by Moussorgsky 
and his latter -day followers. ‘Che [8th century said Eximeno had ° ‘destroyed 
music without being able to rebuild it,” and so he was forgotten for a hundred 
years. 


Meanwhile musical nationalism developed in various ways in various coun- 
tries—in Germany with Schubert, Lortzing, Weber and Wagner; in Russia with 
Moussorgsky, Rimsky-Korsakoff, Tschaikowsky, and others; in Central Europe 
with Liszt, Smetana and Dvorak; in Scandinavia with Grieg and Nordraak. 
Spain remained largely untouched by this movement except for the development 
of the type of popular operetta known as the zarzuwela; so far as the world at 
large is concerned, the musical discovery of Spain was achieved by the French 
composer, Georges Bizet, in his Carmen of 1875. Following Carmen many other 











French composers, notably Chabrier, Debussy and Ravel, produced important 


works in the Iberian idiom. 


‘ist about a century after Eximeno. had published On the Origins, etc., he 
ediscovered by Felipe Pedrell. Pedrell was overwhelmed by the prophetic 
‘vy of Eximeno’s nationalistic theories, and devoted the rest of his long life 


was 1 
qualit See See 
(he was born in 1841 and died in 1922) to putting them into practice. Pedrell’s 
own compositions have never been strikingly successful, however. He is best 
known for his researches into Spanish folk music and for his republication of 
the work of the Spanish composers of the 16th century, notably “Tomas Luis 
Vittoria. Most important of all, he communicated his enthusiasm for the Span- 
ish nationalistic idea to his pupils, among whom were De Falla and Granados, 
and had great influence on others, like Albéniz and ‘Turina, who did not study 
with him directly. Pedrell is therefore the real creator of the Spanish national 
school, and the man destined, alter the passage of more than a century, to bring 
Eximeno’s ideas to fruition in Eximeno’s own country. 


BA PROGHCTO NIN HINnR OG Gamat. enn ee Joaquin Turina 
OSE) 
The score bears the following note: 


“Fach year in the month of June the Procesion del Rocio (the Procession of 
ihe Dew), in which the most important families of Seville take part, riding in 
their carriages, enters Triana (the gypsy and working class quarter of the city) 
‘1 honor of the Virgin. The Virgin’s standard is borne on a silver car drawn by 
oxen in the midst of a brilliant cavalcade. 


“Triana is in festival array: soleares and seguidillas are heard, and a tpsy 
reveler sings a garrotin, but these dancing tunes are interrupted by the arrival 
of the procession, heralded by flute and drum. A religious theme, which is heard 


several times, now rings out triumphantly, accompanied by the sounds of a royal 
march and a huge peal of bells. 


“The dances and festival songs resume, and persist until the end of the com- 
position. © 


(Soleares, seguidillas and garrotin are, of course, names of Spanish folk dances. 
The soleares is a languorous gypsy dance, the seguidillas a fast, bolero-like dance 
in triple time, and the garrotin a form of peppery tango Li / ts) 


Senor Turina was born in Seville, pursued his early studies in Madrid, and 
then went to Paris, where he remained from 1905 to the outbreak of the first 
World War. Between the wars he was very active in Spain as pianist, teacher, 
critic and composer. He has written much and in many forms, but practically 
all of his output is on Spanish national themes. 


(AMIGO ATR IN eAtents oN Seater ee sy ataneers. aod aes sien Je teas Isaac Albéniz 
(1860-1909) 


Catalonia is the only orchestral work of Albéniz, or at least the only orchestral 
work of his that has been published. All other creations of this composer played 
at symphony concerts are either arrangements from his numerous piano pieces 
or excerpts from his operas. 

As the title indicates, Catalonia is a rhapsody on themes taken from or pat- 
terned after the folk music of the composer’s native province. ‘The Parisian 
critic, Charles Malherbe, wrote the following appreciation of It: 








“It is the Spanish people whom Albéniz shows us here, the whole proud and 
joyous nation in all the intensity of its life under the brilliant Spanish sun. He 
captures their general spirit, and translates it into tone by means of two char. 
acteristic dnvenaves the second of which is often sung in the mountainous regions 
of Catalonia; and to make the picture altogether true he has not hesitated to use 
the realistic note, even the note of burlesque. ‘Thus, toward the middle of the 
piece, the composer brings us into the presence of a troupe of w andering mu- 
sicians, who attempt to pl: iy a favorite tune with their little orchestra of “wind 
and percussion instruments. But they are not very good at it; the clarinet plays 
off key and the bass drum off the beat. There 1s laughter as they pass by, and 
the dance resumes its gay, brilliant rhythm.’ 





ADT EH RGA oie ieee ene ta es Went: pad teen ae pay Rte Wc aie te ge Claude Debussy 
(1862-1918) ” 
Debussy played a far from insignificant role in the development of the modern 
Spanish school. His own interest in Spanish folk modes and rhythms was very 
strong, and he was more daring in the use of them than most of the Spi nish com- 
posers of his period. Like Turina, Manuel de Falla lived a long time in Paris 
before the outbreak of the first World War, and much of the development of his 
own style was due to Debussy’s encouragement, if not his advice and te: cone 
And Debussy’s power in the handling a Spanish musical idioms. is fully 
knowledged by the Spanish musician. 


a 


Debussy wrote Spanish music even when he did not want to, insists de Falla 
in his article in the Revue Musicale. His interest in the liturgical modes, upon 
which the idioms of Spanish folk music are also based, led inevitably to the 
unconscious creation of works with the Iberian flavor, among which De Falla 
cites the scherzo of the quartet. When Debussy consciously set out to picture 
Spain, says the writer, he gives us the very essence of Andalusia, “the truth 
without literal authenticity,” in a music which, while not documented with 
actual Spanish material, evokes the soul of the land. 


Concerning Iberia De Falla says: “Echoes of the villages, in a kind of seuil- 
lana, seems to float in a crystalline atmosphere filled with scintillant sunshine: 
the intoxicating magic of Andalusian nights, the gaiety of people on a holiday 
marching and dancing to the joyous noise of a b: ind of guitarras and bandurrias 
all this whirls in the air, now close, now distant, and our Imagination, con- 
stantly stimulated, is enchanted by the intense expressiveness and rich shading 
of this powerful music.” 





De Falla concludes with the strongest tribute of all, namely that Debussy 
finished the propaganda for Spanish nationalism begun by Pedrell, and actually 
showed Spain itself how to use its own idioms. 


LECTURE) Goss em hye £4 co PANY rae) iD RD et nea tae oe eMC eat ee 79 Oe Maurice Ravel 
(1875-1937) 

Although he was a classicist at heart, the vein of the exotic was an extremely 
important aspect of Ravel's nature, so that the list of his works is strewn with 
Greek, Hebrew and Madagascar songs, and a striking quantity of compositions 
in Spanish style. His only opera is The Spanish Hour; among his piano pieces 
are the Habanera later orchestrated to form the third movement of the work 
now to be played, and the Alborada del Gracioso, also orchestrated by the com- 
poser; no radio program 1s complete without the Vocalise in the Form of 4 
Habanera, no symphonic “pop” concert complete without the notorious Bolero; 











and it 1S worth noting that Ravel ended his creative career with a song cycle 

entitled Don Quixote to Dulcinea. ‘Vhere are those who would have us ele e 

is Ravel's Hispan ic leanings were due to the circumstance that his mother was 
Basque and that he was eran in the Basque country, and it may be so. 


ie Spanish Rhapsody, composed in 1907, is one of Ravel’s most persuasive 
os utes to the land below the Pyrenees. It is a study in musical materials of 
spanish character harmonized and orchestrated with the oleaming iridescent 
impre ssionism of which the composer was a past master. he work calls for no 
particular ané lysis, and it need scarcely be said that Malaguena is the name of a 
type ol dance-song popular about Mz lz aga, while Habane ra is the name of a simi- 
lar type of traditional music originally imported from Cuba. 


CENES AND DANCES FROM 7HE 
T FE REE ME OFIN ECE DOD eel ee fo eat, ee ee ane Ee Manuel de Falla 
(1876- +) 
The Three Cornered Hat is a ballet by Leonide Massine and Manuel de Falla, 
with a book by Martinez Sierra derived from the famous, like-named novel by 
Pedro de Alarcon, and with settings and costumes by Pablo Picasso. It was first 


performed To wome onmiuan PO: and has often been presented in San Francisco 
by the Monte Carlo Ballet Russe. 


In simplest outline, the story tells of a miller who has an attractive wife and 
of the vicious old corregidor of the town near which they live. ‘The corregidor 
makes love to the miller’s wife, who will have nothing to do with him. The 
corregidor therefore has the miller arrested, and then goes back to the mill. All 
he gets for his pains is a ducking in the millrace. ‘The corregidor removes his 
wet clothes and puts on the miller’s dressing gown while waiting for his own 
garments to dry. The miller escapes from the police, returns home, through the 
window sees the corregidor in his own gown, and perceives the corregidor’s three- 
cornered hat on his own bed. He jumps to conclusions: he also jumps on his 
horse and sets off to the town and the corregidor’s wife. ‘The miller’s spouse 
meanwhile raises the town against the corregidor, and all ends happily except 
for the owner of the three-cornered hat. 


The various movements of the two suites do not follow the order of events 
in the ballet. The introduction is a brief fanfare. Afternoon accompanies a 
happy duet of the miller and his wife at the beginning, followed by the Dance 
of the Miller’s Wife in the form of a fandango. The Corregidor is an eight-bar 
croak from a solo bassoon accompanying the entrance of that decrepit character. 
The Miller's Wife is really nothing more than a 13-bar introduction to the fol- 
lowing dance, entitled The Grapes, wherein the miller’s wife dances with a 
bunch of grapes in order to tease the corregidor. 


The second suite goes back toward the opening of the work. The Neighbors 
isa dance of the miller’s friends as they assemble at his house for a festival. The 
Miller's Dance is a fiery farruca wherein the miller responds to the gifts brought 
by his neighbors. ‘The Final Dance accompanies the assembling of the populace 
In its revolt against the corregidor, whose stuffed effigy they toss in the air as they 
dance a massive, eye-filling jota. 


The fandango, which ts usually in triple time and accompanied by castanets, 
is probably the most widespread of all Spanish folk dances, and exists in such a 
bewildering variety of types that no description of it is possible. The farruca is 
aman’s dance, in which the performer, as described by Gilbert Chase, is “dressed 
in the tight-fitting trousers and the short jacket with open front that constitute 





the typical costume of the gypsy dancer.” He “beats out his complex staccato 
rhythms with furious speed, varying the dynamic range from soft to loud. In the 
caida (liter ally ‘fall’) he suddenly throws himself on the eround full length, but 
is up again in ‘the same breath- taking moment, performing leaps and pirouettes 
—which from his stooping position become a mighty ‘upward movement— 
and in the midst of this furious activity, which yet is so rigidly controlled, he 
comes to a sudden pause. ‘The effect of contrast is electrifying.” 





‘The jota is described below. 


NOTES ON THE DANCES 


La Vida Breve (Life Is Short), composed in 1905, was the first great success of 
De Falla’s career ie ith it he won a prize offered by the Academy os Fine Arts of 
Madrid, and while the work was not produced until 1914, its recognition by 
the academy had much to do with launching De Falla as a composer. 

Triana is the sixth of the twelve piano pieces of Albéniz issued under the 
general title, 7beria. It is heard today as orchestrated by Enrique Fernandez 
Arbos, the late conductor of the Symphony Orchestra of Madrid. As indicated 
above, Triana is the name of the gypsy ae working class district of Seville. 
Gilbert Chase, in his book, The Music of Spain, observes that this work of 
Albéniz is based on the “ubiquitous rhythm of the paso-doble (two- step) alter- 
nating, and at times combined with a toreador march.” 

The Castilian Dance is described by La Argentinita as “courtship and gal- 
lantry during a fiesta afternoon, danced to a popular folk melody of Castile.” 

Bil Huayno is a dance of the Incas of Peru. It is described by Irma Labastille 
as ‘‘a lively group dance in which the partners gracefully swing entwined, bright- 
colored, hand woven slings, moving with the little jumps so characteristic of 
Indian dancing.” La Argentinita calls her version “a ritual for religious pa- 
geants and contests which the Incas dance for days without rest. The subtle 
monotony evokes the faith and tradition of the Incas.’ 

Tomas Breton (1850-1923) was the greatest 19th century master of the Span- 
ish folk operetta know n as the Zarzuela. La Verbena de la Paloma is generally 
considered his masterpiece in this genre. La Argentinita calls this dance | ‘an 
evocation of Madrid, 1900.” 

Enrique Granados (1867-3916) is one of the major figures in the develop- 
ment of the Spanish national school. 

The jota is described as “a fast dance in 3/4 or 3/8 time performed by pairs 
of dancers who accompany themselves with castanets. ‘The pairs go through the 
steps facing each other in approximately the same spot, but continuously ch: Inge 
positions.” Mr. Chase says the jofa “expresses the perennial theme of courtship. 
but with the unsophisticated vigor of a rustic background. . . . Speed, emphasized 
by abrupt pauses in which the dancers hold themselves immobile for a couple 
of measures, is the very essence of the jota. Strongly executed turns and pirou- 
ettes are frequent. Facing each other, with castanets held out at arm’s length, 
the dancers swing outward first one leg and then the other. In one figure the 
girl sits on the eround playing her castanets while the man pirouettes around 
her. In another they kneel down on one knee opposite each other, and alter: 
nately bump the eround with left and right knee, keeping rhythmic count.’ 

In the jota of Aragon, according to Mr. Chase, “the girl wears the full peasant 
skirt, and over the upper part of her body she wraps a large shawl; the figure is 
completely concealed. The man wears a waistcoat and black breeches laced at 
the knee, with a broad, bright-colored sash around his waist and a headdress of 
vivid hue. His stockings and shirt are white. For both, the footwear is the alpar- 
gata, cord-soled sandals tied on with black laces.” 

The jota originated in Aragon, but has developed an important sub-variety in 
Valencia. This i is not described in the available literature. 








RE 









E MUSICAL ASSOCIATION OF SAN FRANCISCO 


FONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER «© BUSINESS MANAGER 





Sons Vine 


AR MEMORIAL OP ERA HOU Ss =. 
rth Pair : Leon Fleisher, Guest Artist : January 21-22, 1944 | 


















HE CALLED IT 
“COMMON PRUDENCE” 






(From a Letter to Martha Washington) 






Philadelphia, 19th June, 1775 






“As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


o 
“Your Affectionate SU faflighin 


e¢ 

Common prudence”... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 























Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.I1.C. 












Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 


Mrs. Leonora Wood Armsby, President and Managing Director 


—. Raymond Armsby...........-.----------- Vice-President 
Paul A. Bissinger......------------------------ Vice-President 
Charles R. Blyth.......------------------------- Vice-President 


Charles: Page? sccc8iie oo ose ter eee cerotacesecoe Treasurer 
Howard: KK.) Skimners<...: cost == oosarn-neees Secretary 
Gerald Gi Ross: ©..2.2.0-5..07--".5--- Assistant Secretary 


EXECUTIVE COMMITTEE 


Dr. Hans Barkan 

Paul A. Bissinger 

Miss Louise A. Boyd | 
Mrs. Selah Chamberlain 


Mrs. Joseph D. Grant 
Mrs. Walter A. Haas 
Mrs. E. S. Heller 


Mortimer Fleishhacker 
Miss Lutie D. Goldstein 


Mrs. Marcus S. Koshland 
Garret McEnerney, Il 
Kenneth Monteagle 
Guido J. Musto 

Mrs. Ashton H. Potter 


Miss Else Schilling 
Mrs. M. C. Sloss 
Mrs. Sigmund Stern 
Mrs. Eli H. Wiel 





FINANCE COMMITTEE 


Cc. O. G. Miller, Chairman 


Miss Lutie D. Goldstein 
Mrs. Marcus S. Koshland 


Mrs. Ashton H. Potter 


nd Armsby 
E, Raymo Mrs. William Lister Rogers 


Charles R. Blyth 
Mortimer Fleishhacker 


MUSIC COMMITTEE 


Mrs. Selah Chamberlain 
Mrs. Tobin Clark 
Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox 
Mrs. James Mills 
Mrs. Francis Redewill 


J. Emmet Hayden 


. Hans Barkan 
Dr. ha Charles G. Norris 


Mrs. George T. Cameron 


Mrs. William Lister Rogers 


Mrs. M. C. Sloss Michel Weill 


Mrs. John P. Coghlan 
YOUNG PEOPLE’S CONCERTS OFFICERS 


Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. Louis Sloss, Jr. Mrs. Harold K. Faber 
Mrs.Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 


SAN FRANCISCO SYMPHONY LEAGUE 
Mrs. John P. Coghlan..........-...--.-.........-.: Chairman Mrs. Francis Redewill _............. -....- Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 
Richard. Lyoncceccestee cases aseee teen een tens Chairman J. Brandon Bassett........ Public Relations Chairman 
Mrs. Alan McLenegan..............--.--- Vice-Chairman Marcia Robinson..................-.-- Recording Secretary 
Dolan Piel vcccuk cece cee eeee Vice-Chairman Ava Jean Barber...............- Corresponding Secretary 


GOVERNORS 


Mrs. E. S. Heller 

Walter S. Heller 

Mrs. I. W. Hellman 
William F. Humphrey 
Mrs. Marcus S. Koshland 
Frederick J. Koster Mrs. Henry P. Russell 
Gaetano Merola Miss Else Schilling 

Cc. O. G. Miller Mrs. M. C. Sloss 

Mrs. C. O. G. Miller Mrs. Nicol Smith 

Robert W. Miller Mrs. Sigmund Stern 

Edward F. Moffatt Mrs. Powers Symington 
Kenneth Monteagle Mrs. David Armstrong Taylor 
Guido J. Musto Mrs. Cyril Tobin 

Dwight F. McCormack Mrs. Alfred S. Tubbs 

Mrs. Angus McDonald Thomas J. Watson 

Garrett McEnerney, II Michel Weill 

Mrs. Harold R. McKinnon Mrs. Eli H. Wiel 

R. C. Newell Leonard E. Wood 

Charles G. Norris J. D. Zellerbach 

Charles Page 


ADMINISTRATION 


BOARD OF 


E. Raymond Armsby Joseph H. Dyer, Jr. 
Mrs. Leonora Wood Armsby Mrs. George Ebright 
Mrs. George W. Baker, Jr. Mrs. Frank Edoff 

Dr. Hans Barkan Sidney M. Ehrman 

Mrs. Edward O. Bartlett Albert I. Elkus 

James B. Black Dr. Leo Eloesser 
Charles R. Blyth Forrest Engelhart 

Philip S. Boone Mrs. Paul |. Fagan 

Miss Louise A. Boyd Mrs. Marshall H. Fisher 
H. Sewall Bradley Mortimer Fleishhacker 
Paul A. Bissinger Mrs. J. C. Flowers 
George T. Cameron John F. Forbes 

Mrs. Selah Chamberlain Mrs. Frank R. Girard 
Mrs. John P. Coghlan Miss Lutie D. Goldstein 
Mrs. Elizabeth $. Coolidge Mrs. Joseph D. Grant 

. W. W. Crocker Farnham P. Griffiths 
Mrs. O. K. Cushing Mrs. Walter Haas 

Mrs. Georges de Latour Mrs. Harry S. Haley 
Miss Katharine Donohoe J. Emmet Hayden 

Mrs. Willard H. Durham 


Mrs. Ashton H. Potter 
Mrs. Stanley Powell 

Mrs. George B. Robbiny 
Mrs. William Lister Rogers 
Ottorino Ronchi 


Gerald Ross.......... Asst. Manager Regular Concerts Gabrrihtay SS Wine Bcc scence setae ce net cwenenes Publicity 
Newell Armsby......Asst. Manager ‘‘Pop’’ Concerts Constance Alexander.................-....-- Asst. Publicity 
Mrs. Donald Mulford......................-.-.------ Secretary Virginia: WCB Be csc ..ec eee Promotion Office 


TICKET SALES 


Victor Mohl Joseph Scafidi Kathleen Lawlor 


SYMPHONY ORCHESTRA 289 





OFA 


oe 


Nyy 


——————$—— 
i —S=S 
_———S< 
——=—~ 





That (CAP When you appoint an individual as executor of your es 


unquestionably his intention to serve is sincere. 


between But, consider just a few of the things that beset any individ 


. . . l 
health, family emergencies, business 


adjustments, change of 
° f f * dence, absence from town, vacations, accidents! 

briLenLtt~on These “happenings” may not affect an individual’s intenti 
and to serve as your executor, but they do definitely affect his Sti 


attention to the constant duties of an executorship. They ine 
; tably push wider and wider that GAP between intention 
attention f attention — and your estate may suffer the consequences, 


On the other hand, when you appoint this Bank your execu 
and trustee, your estate gets constant attention from our contin 
ing staff of seasoned estate managers. Your intention for v0 


estate plan receives our unfailing attention — and your wishes; 
fulfilled to the letter. 

Head Office: 400 CALIFORNIA STREET ; F 

Mission Branch : 160TH 8& JULIAN AVE. Full details from any officer of this Bank. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
WwW 


FIFTH PAIR OF SYMPHONY CONCERTS 


Friday, February 11, at 2:15 
Saturday, February 12, at 8:30 


ISAAC STERN, Guest Artist 





AGCAC CDA CHE ES ELVA OW CLUUE Cs rites fe eee et a ean ener ar Sze Brahms 
Concerto: tole VaOliIn valida OnGNeSt ida yen ees ere Beethoven 
oa Werle | fo) 0 6 eer gen eR ee ear Irn Une eu ech ene. SMR ral OR es or ee er ae Borowski 
Siena Clin L clivsl lise e tac peeh tegen ea Oi erie eee terete etic tae Wagner 
Ga TheeRoemtot ECs tas visas: dary tas ca teiesametcne oot nantes aren sey eelirn ic poi Sertabin 
wW 
Orn Saturday, February 19, at 8:30 
LEONARD PENNARIO, Guest Artist 
lenti a 
ae OMEREULCULOME LISS 1 TINATUG LGILCLI70. 0U1O mace teen tie wee a ener A Glinka 
a : Concerto for Piano and Orchestra, No. 1, in 
me |S feld EeMcgns nN ONG) conte PORPaN ee eat g RCN ges REC aN re “cea Pan oe Tschatkowsky 
i Romeor ance wile tryst: cna etary ta noe een Tschatkhowsky 
pis) HHO UNIAN ES iG Ie sel Her Aa KOI Kol NEG AUNT Geese soso Sb cha coe oe Gould 
<eclt Pamannerr eli deeen ange htc acp selene ee Roa ae RPO rg ee eta te. Herbert 
antin ww 
r Vo 
a SIXTH PAIR OF SYMPHONY CONCERTS 


Friday, February 25, at 2:15 
Saturday, February 26, at 8:30 


JESUS MARIA SANROMA, Guest Artist 


SVP HOMVRINO. slimy Cin ay Olea cere. 54 teks none ae eer Beethoven 
Concertounon tianoandeOnciestra, ie Awa Oley. see eee Mozart 
A * Gap nicelOtor Piano, andy OLCHAESthd. co sn aati by ee ene wre Stravinsky 
GCE S Walk Olea let OL la vn a sever Oar ccione nec ee oe OE ela eee Sibelius 
SALOMIEISE DANCE tir OMS OLONLE a a atti ane ere ek es Strauss 


WwW 


NINTH SATURDAY NIGHT CONCERT 


March 4, at 8:30 
NAOUM:AND BORIS BLINDER, Soloists 


eTMCMING ELT CaINia GL EMLUIST Keantent non ies chante aan oat occ Gt ait ra Lee Mozart 
SV LIMON VeINOn au LI HetiMlOl. eesti stews sete acer ee Vaughan Williams 
Concerto for Violin, Violoncello and Orchestra............. Brahms 
SELECHLONS tT OMMUVECISLCUSUMLCT. - tea: susdet wahitrees eee ae AE erate Wagner 


*First Performance in San Francisco. 
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EEONGPeEISiiErR 


Leon Fleisher was born in San Francisco in 1928, and began his study of the 
piano at the age of four. His first teacher was Lev Shorr, and while studying with 
him he gave a recital in this city when only seven years old. He made no more 
public appearances, but gave many private concerts and appeared as soloist with 
the WPA Symphony Orchestra under the direction of the late Alfred Hertz in a 
series of performances in the public schools. He also studied with Ludwig Alt- 
mann. In the spring of 1938 Artur Schnabel accepted him as a pupil, breaking 
an otherwise invariable rule not to take students under the age of sixteen. He 
studied with Artur and Karl Ulrich Schnabel in Italy for one year, and since 
then has been working with the Schnabels in New York. Mr. Fleisher made his 
professional debut last season at a concert of the San Francisco Symphony Or- 
chestra, playing the Liszt A major concerto. 








AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 
PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 


WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 

Hard-of-hearing aids are availably *n the Main Foyer. Attendant will connect same to your seat location 

on request. Opera Glasses in Foyer 


BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
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Thirty-second Season 
1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
FT 


FOURTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, JANUARY 21, AT 2:15 
SATURDAY, JANUARY 22, AT 8:30 


LEON FLEISHER, Guest Artist 


‘Program 


SYMPHONY NO: 8, DN BoMINOR 
(ROUND ONO ES iG WG) OL. hap ley Bet en AM eM Rater cnet en eater Schubert 
Allegro moderato 
Andante con moto 








PAS ©) Re NT So Mi te aes rece. Oh es ae che As a Yee Bee Freed 
The Bells 
The Mill 
The Hidden Brook 
The Country Cart 
The Shepherd's Pipe 
At the Fair 
Gray Skies 
Country Revel 
(FiRsSt PERFORMANCE IN SAN FRANCISCO) 





AGE Te TEIN ESS? OLE EN) Milena. 22 vot coee Ue aes Rhy ee er Respight 
The Pines of the Villa Borghese — 
‘The Pines Near a Catacomb — 
The Pines of the Janiculum Hill 
The Pines of the Appian Way 


INTERMISSION 


CONCERTO FOR PIANO AND ORCHESTRA, 


IN@ie GIN oD) NEUIN:G) Re @)P CS Wy: a ete nee ne Brahms 
Maestoso 
Adagio 


Rondo: Allegro 
Mr. FLEISHER 


BALDWIN PIANO 
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HEAR THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Pienre Maonteux, conductor 


IN YOUR OWN HOME 


Too soon, this concert will be only a delightful memory. 
But you can have all the encores you wish—in your own 
home! Under the inspired leadership of Pierre Monteux, 
the San Francisco Symphony Orchestra has engraved 
several of its finest performances on Victor Red Seal 
Records. Each is reproduced with thrilling, lifelike fidelity. 
Consult the new Victor catalog for titles. 


To help us make new Victor Records for you, sell your old ones to your dealer. 


TUNE IN! .. . RCA’s great show, ‘‘What’s BUY 
New?’’—a _ sparkling hour of music, comedy, WAR BONDS 
news, science and drama, with a host of distin- EVERY 


oud guests. Every Saturday, 4 to 5 p. m., PAY DAY 
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VICTOR Red Stal Rend. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 8, IN B MINOR 


| BNUSION TES TL LED) ies net eg ae, Seek ee RE PE Franz Schubert 
(1797-1828) 

It has been called the “epic of the Unfinished,” but it is actually more like a 
mystery story — and perhaps it is not so mysterious after all. No one knows why 
Schubert suddenly stopped work on this symphony after completing two move- 
ments and a fragment of a third, and no one knows why the manuscript was 
hidden from the world for more than 40 years, its existence known only to two 
brothers who had been close friends of the composer’s. But one may, perhaps, 
be permitted to guess. 

The facts so far disclosed are these: 

Schubert started work on his B minor symphony in October, 1822, and halted 
operations several months later. (Che manuscript, like all of Schubert’s, is care- 
fully dated in the composer’s own handwriting.) The symphony remained in 
his possession for nearly two years more, but he never returned to it. 

In 1823, due largely to the efforts of Joseph and Anselm Hiittenbrenner, who 
were members of Schubert’s most intimate circle, and who had been born in 
Graz, the Musical Seciety of that Austrian city conferred an honorary member- 
ship on Schubert. ‘lle composer responded to that fairly empty distinction with 
a promise to send the organization a symphony of his own. But he delayed in 
fulfilling this self-imposed obligation, and would probably not have fulfilled 
it at all if his father had not kept reminding him that a promise is a promise. 
It was not until 1824 that the manuscript of the Unfinished was placed in Joseph 
Hiittenbrenner’s hands for delivery to the Musical Society of his home town. 

But Joseph Huttenbrenner never did deliver the manuscript to the Musical 
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Society. He brought the score to Graz, it is true, but simply tossed it into a 
corner of his family house where it remained for 41 years. Schubert visited Graz 
in 1827, but neither then nor at any time after 1823 is there any reference to 
this work in his correspondence. 

In 1860 Joseph Huttenbrenner, being old and infirm and poor, wrote to 

ohann Herbeck, conductor of the concerts given by the Society of the Friends 

of Music in Vienna, requesting assistance and mentioning Schubert manuscripts 
owned by himself and his brother. Herbeck took his time about investigating 
this claim, and it was not until 1865, 43 years after it had been composed and 
37 years alter Schubert's death, that the Unfinished symphony was first per- 
formed. 

One theory will fit all these facts and explain the curious history of this cele- 
brated work. It is that Schubert did not like the Unfinished symphony, and that 
the Hiittenbrenners agreed with him. Schubert frequently became discouraged 
with works in progress and left a good many unfinished things. He may have 
eiven up the B minor symphony because he did not consider it worthy of him, 
and presented it to the Musical Society of Graz, whose honorary membership 
meant very little, in a mood of exasperation in order to satisfy his father. A bad 
piece for a meaningless membership; no wonder, then, that the Hiittenbrenners 
placed no particular value upon it, and that Schubert, having gotten rid of it, 
never mentioned it again. All this is merely the writer’s own theory and is based 
upon nothing but a guess. But it agrees with all the facts, pulls them all together, 
and dispels the mystery. 


I 


Allegro moderato, B minor, 3/4 time. Vhe principal theme is divided into 
three separate phrases, the first given out at once by the ’celli and basses: 











VISIT 


Expect the unusual 


Here you will find old and new handicrafts, unaffected 
by the machine age, expressed in contemporary design . 


appropriate for every room of a modern American home. 
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CALIFORNIA CONCERTS Inc. 


LARRY ALLEN, President DOROTHY GRANVILLE, Manager 


will present 


LEON FLEISHES 
IN RECITAL 


at the 


CURRAN THEATRE — SUNDAY AFTERNOON 
FEBRUARY thomatece00) 


Program 
SOMME) PUAN GEC ee ba om nmUlNQOlE Ny, Avatwen Mena Qe one Gcoceh cay usin, Haydn 
Chromatic seantasierancd eh VWOWe. are ae foie teen Bach 
(GiaicincGall we) CIS iene ees etre ot a wen em eneNge fendi 48a it Schumann 
INTERMISSION 
Maree Rrelue ese ets ee cee ou en eo ech cee Debussy 


Le vent dans la plaine 
La cathedrale engloutie 
La puerta del vino 
INochurne, CUS 27 INOn2 ater eee ae tere Chopin 


POlOMa ICS ALAS nae an coe cee nee ee ge Chopin 


Tickets now: Sherman, Clay & Co., GA. 4061 and EX. 6160 
85c, $1.10, $1.65, $2.20 (including tax) 
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and the third immediately after that, by the oboe and clarinet, with Example 2 
continuing underneath it: 

















Not much time is lost before the appearance of the second theme, in the ‘celli, 
in the unorthodox and therefore characteristically Schubertian key of G major, 
under a syncopated accompaniment of clarinets and violas: 



































Example 4 is repeated by the violins, and after a full bar’s rest and a few sfor- 
zundo chords, its third bar is worked over. Example 4, in an altered form, also 
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For Great Music in Radio... 
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on your Dial 


Listen with thousands of lovers of serious music 
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provides the closing theme. A dwindling chord of the wind instruments is sus- 
tained while the plucked strings descend fatefully into the development. 


The development begins with Example | in the lower strings, as at the open- 
ing of the movement. Almost the entire section is based upon this theme, treated 
in sudden fortisstmo outbursts and sudden quiet passages, with the syncopated 
accompaniment to Example 4 prominent during the lulls. The development 
reaches a climax which subsides with a brief, subtle reference to Example 3 in 
the woodwind. 


The recapitulation omits Example 1 and begins with Example 2 in the vio- 
lins, in B minor. Example 3 returns, followed by Example 4 in D major. Again 
the third bar of Example 4 is worked over, and again this same theme comes 
back in an altered form, and closes off the recapitulation. The coda opens with 
the wind chord and the descending pizzicato passage that had served as link to 
the development. This short, final section of the movement is devoted to a re- 
hearing of Example I. 


I] 


Andante con moto, E major, 3/8 time. This movement is in the sonata form 


without development. Its principal subject, an exceptionally long one, begins 
as follows: 
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The transition brings in a new theme in the woodwind over a powerfully ac- 


cented progression of the strings: 
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MORTON GOULD... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 
musical contrasts—color, sparkle, wit and beautiful music... as exciting as gorgeous 
fireworks against a soft midnight sky ...as satisfying oe delightful as a bottle of 
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Fold: Brilliant composer and conductor, American born and Amer. 
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Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony. 


ha 
Mer Sempleton * Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 
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There isa return to Example 5 before the second theme appears in the clarinet 
in C sharp minor over a syncopated accompaniment of the strings: 





In a characteristically magical stroke, Schubert immediately takes this theme 
into the major, and gives it to the oboe, which adds an important new figure 
marked A in the quotation: 





Example 7 1s dramatically worked over. The closing theme is a quieter melody 
in D major given to the violins: 
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The very end of the exposition exploits falling thirds of the oboe and flute 
answered by the falling octaves of the horn. 

The recapitulation now follows. Examples 5 and 6 come back as at the begin- 
ning of the movement, as well as the return to Example 5. The second theme 
(Example 7) recurs in the oboe in A minor, and its counter-statement (Ex- 
ample 8) in the clarinet in A major. Again Example 7 is dramatically treated, 
this time along with ideas from the first theme of the movement, Example 5. 
The closing theme is omitted, and the movement proceeds directly to a good 
sized coda based largely on Example 5, although during its course it also men- 
tions the short, unquoted figure which had introduced Example 7. 


PAS RO) ROARS oo ve, Ae are tase tarot A sean BEER en, Seren Isadore Freed 
(19002, em) 

Mr. Freed provides the following statement: 

“In 1933, while living in Paris, I had completed a piano sonata based on 
polyrhythmic patterns. For relaxation from this rather absorbing work, I dashed 
off a number of short pieces for the piano with the idea of experimenting with 
the same processes of polyrhythmic construction in much smaller forms. (The 
Mill, for example, is based upon a figure of seven beats accompanied by a re- 
peated figure of three beats.) Eight of these short pieces were published that 
year as a suite of Pastorales. From the outset I had a kind of fondness for these 
pieces which prompted me to rewrite them three years later as a set of short 
pieces for orchestra. While the thematic material is for the most part based on 
the piano suite, the pieces themselves have been much expanded.” 
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Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from 5:15 p. m. over Station KGO. 


We also call your attention to the debut of Donald Kemp, 

co-winner of the KGO Young Artists Contest, on the San 

Francisco Symphony concert of January 8. Miss Beth Childs, 
other co-winner, will appear later in the season. 
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Mr. Freed was born in Russia, but was brought to Philadelphia at the age of 
three, and has spent much of his life in that city. He was educated at the Phila- 
delphia Conse LOD ol Music and af the University of Pennsylvania, and 
studied composition privately with Ernest Bloch. He began his career as a 
member of the faculty of the Curtis Institute, and as radio lecturer for the BEniee 
delphia Orchestra. From 1929 to 1933 he lived in Paris, devoting himself to 
-omposition and conducting. Since 1933 he has been occupied as conductor of 
the Philadelphia Chamber Orchestra and as a teacher of musical theory. He is 
now a member of the faculty of Temple University. 

Mr. Freed has composed four string quartets, several sonatas, a symphony, 
much piano music, and an opera, The Star Son, toa libretto by Ludwig Lew- 
isohn. He was introduced to San Francisco audiences in 1957 when Pierre Mon- 
‘eux and the San Francisco Symphony Orchestra presented his Jewx de Timbres. 


THE PENESSO FIR@ NEReS eo yee en eer ee Ottorino Respighi 
(1879-1936) 

This is the second of Respighi’s three tone poems celebrating the sights and 
sounds of the city where the composer spent the greater part of his life. ‘he first 
is the celebrated Fountains of Rome; the third is entitled Roman Festivals. 

The Pines of Rome was composed in 1924. The following descriptive and 
analytical remarks concerning it are quoted from the program notes of the late 
Philip Hale, which are in turn largely quoted from Respighi’s preface to the 
score. 


I 


The Pines of the Villa Borghese (Allegretto vivace). Children are at play in 
the pine-grove of the Villa Borghese, dancing the Italian equivalent of “Ring 
Around the Rosy,” mimicking marching soldiers and battles, twittering and 
shrieking like swallows at evening, and they disappear. Suddenly the scene 
changes to 
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Fashionable San Francisco gathers in the 
exquisite Garden Court for luncheon. 


Dancing afterwards in the Rose Room to 
the music of Al Donahue and his orchestra 


She Satace 
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EDMOND A. RIEDER, General Manager 





SYMPHONY ORCHESTRA 307 








After the Concert... 
Enjoy a refreshing Bacardi and Soda 


5 As aN @ RUM 7) 


Hecxadé Ayia 


BACARDI YC" 


| > SANTIAGO ve CUBA 
eo 89 PROOF- 4/5 QUART 
PRODUCE oF cuBA 


Y, yt. 4G 
Ge Wo yee aes 
Uji Wyle yf 
Sas (6 Coy, Ys 
ae, hed 7 
UF tn, {tts j 


; 


{ 


<== 


—a 


And remember — 


Nothing takes the 
i, * Phe Vis place of War Bonds 
4 *\ = Spe . : 


Q o 
SS 





A Bacardi Cocktail MUST be made with Bacardi 
(N. Y. Supreme Court Ruling, April 28, 1936) RUM 
AWARDED 35 MEDALS FOR EXCELLENCE SINCE 1862 —89 PROOF— Schenley Import Corp., N.Y. ©1943 


» Be _ ne ‘ : 
Ged ge Oh 
a3 Te Ne yas oh 








st 
el 
SC 











II 


The Pines Near a Catacomb (Lento); beginning with muted and divided 
strings, and muted horns. We see the shadows of the pines which overhang the 
entrance to a catacomb. From the depths rises a chant which re-echoes solemnly, 
a Gul like a hymn, and is then mysteriously silenced. 


{Il 


The Pines of the Janiculum (Lento); piano cadenza, clarinet solo. ‘There is a 
thrill in the air. The full moon reveals the profile of the pines of Gianicolo’s 
Hill. A nightingale sings (represented bya phonograph record of a nightingale’s 
song, heard from the orchestra). 


IV 


The Pines of the Appian Way (Tempo di marcia). Misty dawn on the Appian 
way. [he tragic country 1s guarded by solitary pines. Indistinctly, incessantly, 
the rhythm of innumerable steps. To the poet’s phantasy appears a vision of 

ast glories; trumpets blare, and the army of the consul advances brilliantly in 
the erandeur of a newly risen sun toward the sacred way, mounting in triumph 
the Capitoline Hill. 


CONCERTO FOR PIANO AND ORCHESTRA, 


NO) alee eV OLIN GC} R8 (O) Ps GiSial porate tee eden eee Johannes Brahms 
(1833-1897) 

Brahms’ characteristically painstaking methods are nowhere better demon- 
strated than in the history of this concerto. It was begun in 1854 as a symphony 
which may or may not have been completed. Shor tly afterward it was recast as 
a sonata for two pianos, but this version did not satisfy the composer any more 
than the original. In 1856 it was revised a second time and took the form in 
which it exists today. In the process of reshaping the sonata into the concerto 
Brahms discarded an entire movement, which ultimately became the second 
movement (Behold All Flesh Is as the Grass) of his Requiem. 
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Box Holders for Friday Afternoon 
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MRS. PIERRE MONTEUX 

MRS. SIGMUND STERN 

MRS. LEONORA WOOD ARMSBY 

MR. AND MRS. CHARLES G. NORRIS 

THE JUNIOR LEAGUE OF SAN FRANCISCO 


MRS. SPENCER GRANT 

MRS. MAXWELL C. MILTON 
MRS. WILLIAM H. ORRICK 
MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. C. ROBERT ADAMS 

MRS. REED BEKINS 

MRS. GEORGE E. BENNETT 

MRS. WALLACE H. HITCHCOCK 
MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 

MRS. RALPH MERILLION 

MRS. ERNEST J. SWEETLAND 

MRS. WALTER K. WILSON 


MRS. JOSEPH D. GRANT 


MRS. JOHN CASSERLY 

MRS. NICHOLS CLARK 

MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER 

MRS. GORDON McINTOSH 

MR. AND MRS. KENNETH MONTEAGLE 
MRS. EDITH NORTH 


MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


MRS. CHARLES BRANSTEN 

MR. AND MRS. MORTIMER FLEISHHACKER 
MRS. ROGER LAPHAM, JR. 

MRS. LEWIS H. LAPHAM 

MRS. FREDERICK WHITMAN 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 

MRS. A. J. LOWREY 

MR. AND MRS. C. O. G. MILLER 


MR. AND MRS. GEORGE T. CAMERON 
MR. AND MRS. NION R. TUCKER. 


MRS. ARTHUR BROWN, JR. 
MRS. DUNN DUTTON 

MRS. FREDERICK HUSSEY 
MRS. SAMUEL KNIGHT 
MRS. RICHARD McCREERY 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 
MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 
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MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 

MRS. B. C. KEATOR 

MRS. HENRY S. KIERSTED 
MRS. HAROLD R. McKINNON 
MRS. ASHTON H. POTTER 
MRS. HARRY N. STETSON 


DR. AND MRS. FRANK R. GIRARD 


MRS. FRANCIS S. BAER 

MISS JENNIE BLAIR 

MRS. F. ELDRED BOLAND 
MRS. GEORGE M. BOWLES 
MARQUISE HENRI DE PINS 
MRS. GEORGES DE LATOUR 
MRS. ROGER LAPHAM 

MRS. FREDERICK W. McNEAR 


MRS. OTTO BARKAN 
MRS. L. A. BENOIST 

MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. FOSTER NEWHALL 
MRS. STANLEY POWELL 
MRS. GEORGE B. ROBBINS 
MRS. BRUCE SELFRIDGE 
MRS. MELVILLE SMITH 


MRS. DAVID ARMSTRONG TAYLOR 
LETTERMAN GENERAL HOSPITAL 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS LILLIAN DANDINI 
MRS. JOHN L. FLYNN 

MRS. PETER B. KYNE 

MRS. JAMES F. McNULTY 
MRS. A. J. MOORE 

MRS. THEODORE \W/ORES 


MRS. V. L. COTTMAN 

MRS. JOSEPH W. FOWLER 
MRS. CHARLES COOPER GILL 
MRS. ROBERT L. IRVINE 
MRS. LEVERETT S. LEWIS 
MRS. ANGUS McDONALD 
MRS. CHARLES W. STYER 
MRS. E. W. WILLETT 

MRS. JOHN W. WOODRUFF 
MRS. EDWARD E. WURSTER 


U. S. NAVAL HOSPITALS 


MRS. FRANK E. BUCK 
MRS. J. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MRS. E. OLGA MEYER 
MRS. FRANK SOMERS 


*Transportation furnished through the courtesy of the Red Cross Motor Corps of San Francisco 
tTransportation furnished through the courtesy of the A. W. V.8S., San Francisco and Oakland 
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“The final result,” wrote Sir Donald Francis ‘Tovey, “was inevitably a classical 

F oncerto, but one of unprecedented tragic power. I here 20k) vestige of imma 

rurity or inconsistency In the style and form. Everything that happens in this 

soantic work 1s as much a locus classicus as anything in the last two plano con- 

Bs and the violin concerto of Beethoven. .. . Brahms attained maturity here 

Pat every point, and neither in performance nor in listening can we afford to shirk 
~ its difficulties as if they were crudities with no artistic justification. 


I 


Maestoso, D minor, 6/4 time. The first movement follows the classical practice 

of the double exposition, one for the orchestra alone and one for the solo instru- 

' ment and orchestra, but with an important alteration — the real second theme 
does not appear until the second statement of the material. 


The principal theme appears in the violins and ‘celli in octaves over a sus- 
tained, deep D ot the basses and drums: 
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This is repeated in a canon of the ’celli and violins, with the ’celli leading, and 
a semitone lower. Next 1s a placid transitional episode with the following idea 
in the violins and clarinets over a rocking bass derived from Example 1: 
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This is continued, after a few bars, as follows: 
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clarinet 


Example | storms back again, in D minor, again in a canon of the ‘celli and 
violins, but now with the violins leading. The closing theme is heard immedi- 
ately afterward: | 
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... with Xavier 
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Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
daytime’s biggest radio show. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Saturday morning and every Saturday 
over the coast-to-coast Blue Network. 
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LILY PONS 
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LEO SMIT 
JOSEPH SZIGETI 
LEONARD SHURE 
HELEN TRAUBEL 
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When this has subsided, the piano makes its entrance with a passage of even- 
( F flowing eighth notes derived from the first part of Example 4. 
| 


The piano eventually reaches Example | to start the second exposition. ‘he 
transition theme (Examples 2 and 3) is heard again in solo and orchestra. The 
iano then introduces the real second theme of the movement, in F major. 
(Only the essential melodic line is quoted): 
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The piano also touches upon the trumpet-like figure marked A in Example 4 
before the second theme (Example 5) is counter-stated by the orchestra with 
ornamentation in the solo. Motif A is treated by various solo instruments of the 
orchestra under further ornamentation of the piano, but the very end of the 
second exposition goes back to Example 3 in the orchestra alone. The second 


‘ exposition dies away, pianissimo, in F major. 
: The piano suddenly springs to life with the trumpet-figure (Motif A) in 

octaves. The first part of the development is extremely dramatic, and is based 

largely on Example 1. A quiet episode based on Example 2 follows. The devel- 

opment now goes back to Example |, first treated stormily, later scherzando. 

Brahms then applies one of his favorite devices in starting the recapitulation 

at the crest of a climax. | 
T 


The recapitulation begins with Example | in the piano accompanied by the 
F pedal D of the lower strings. This is followed by the eighth-note idea derived 
from Example 4 with which the piano had made its first appearance, which 1s 
worked over at some length. Example 3 returns, and following it the second 


E : PET cae ; 
i theme (Example 5), in D major, in the solo, as on its first appearance. Again 
the piano refers to Motif A; again the second theme is counter-stated by the 
orchestra under ornamentation of the piano, and again Motif A, in various solo 
instruments of the orchestra under further decorative material of the piano, 
closes the section. Examples 3 and | provide the final tempest of the coda. 
I] 
a Adagio, D major, 6/4 time. The movement opens with a kind of double 
CO theme, the upper part given to the violins, the lower to the bassoons: 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
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ported.’’ — Harper’s Bazaar, February, 
1941. 
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BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 
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February, 1941. 
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and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 
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The piano enters, and there are two successive variation-like episodes, both 
phased on Example 6. 
The brief middle section of the movement goes into F sharp minor, with the 


following idea: 


Woodlw. 
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After Example 7 hassrum its course, Example 6 comes back in altered form, 
beginning in the woodwinds. Again the piano provides variations, or to quote 
sir George Grove’s immortal eotncion to a difficult definition, * ‘quasi- variations.” 
The piano has a short cadenza in the coda. The movement ends with a final 


reference to Example 6: 


III 


Ronpo: Allegro, D major, 2/4 time. The piano has the principal theme at 
the beginning. (Again only the melodic line is quoted): 



































The orchestra takes up Example 8, the piano continuing with busy 16ths; then 
the theme 1s repeated by solo and orchestra. A new theme of the violins is intro- 

duced by a rocking rhythmic figure and accompanied by a persistent jumping 
octave of the piano: 
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rere pepte ie fret te 


























Lhis is followed by a variant of Example 8 in the piano: 
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Lee Musical Association of 
San Francisco dedicates this program to the friends 


who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 


It is with a feeling of deep gratitude that we pay 
them this tribute. 
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Eloesser, Dr. Leo Lengfeld, Mrs. A. L. Taylor, Mrs. David Armstrong 
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The piano drops out, whereupon the orchestra gives an excellent imitation of a 
spinning top “going to sleep.” It is aroused again by a trumpet call on the open- 
ing notes of Example 8, and the piano awakens to a frisky bridge passage leading 
fe to a repeat of that theme. 

Now the violins introduce the most important episodic theme, in B flat major: 


ay 





This is worked over by the piano. A fugato on Example 11, in B flat minor, 
follows, beginning in the violins. 

Next is a long passage of development based on Example 8, and beginning 
with that theme in the solo, in F minor. This eventuates in a cadenza written 
into the score. 

The coda opens with Example 11 in the horn and woodwinds in D. This is 
followed by a musette-like version of Example 8 in the woodwinds over a dron- 
ing fifth of the ‘celli. Further treatment of Example 8 in solo and orchestra 
concludes the concerto. 
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a SYMPHONY ORCHESTRA 
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Thursday Evening, January 27 Thursday Evening, February 3 
SWAN LAKE SLAVONIKA* 
FAIR AT SOROCHINSK* PAS DE DEUX* 
PRINCESS AURORA PILLAR OF FIRE 


GALA PERFORMANCE 


Friday Evening, January 28 Friday Evening, February 4 


ROMEO AND JULIET 


THREE VIRGINS AND A DEVIL SN Lean 
BLUEBEARD 
MADEMOISELLE ANGOT 
Saturday Evening, January 29 PAS DE QUATRE 
BILLY THE KID Saturday Matinee, February 5 
DIM LUSTRE* BILEY THE KID 
HELEN! OF TROY BLUEBEARD 


PAS DE QUATRE 


Sunday Matinee, January 30 Saturday Evening, February 5 


ROMANTIC AGE 


PETER AND THE WOLF ROME AND Uren 
FAIR AT SOROCHINSK = OMEN TCR EAs 
CAPRICCIO ESPAGNOL 
Sunday Evening, January 30 PRINCESS AURORA 
LES SYLPHIDES Sunday Evening, February 6 
ALEKO LES SYLPHIDES 
MADEMOISELLE ANGOT* PAS DE DEUX 


FAIR AT SOROCHINSK 
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Petroff, Semenoff, Hightower, Karnilova, J. Reed, Alonzo, Robbins 


LEONIDE MASSINE, Guest Artist ANTAL DORATI, Musical Director 


*Ballets new to San Francisco. 
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eae Tickets $1.10, $1.65, $2.20, $2.75, Tax Included 
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‘one of the 
greatest 
ballerinas 
in the world”’ 


—COLLIER’S 
MAGAZINE 








RUSSIAN BALLET + BALLET THEATRE «- 10 PERFORMANCES 
WAR MEMORIAL OPERA HOUSE - JAN. 27 TO FEB. 6 
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SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 

STORCH, A. E. 

MURRAY, RALPH 
HARP: 
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TYMPANI: 

LAREW, WALTER 
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SHORR, LEV 
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HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


“As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


C4 
“Your Affectionate SD fafleng hen 


“Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
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That GAP 


between 
untention 
and 
attention! 


lead Office: 400 CALIFORNIA STREET 
fission Branch: 16TH & JULIAN AVE. 


Gi 


/ 


When you appoint an individual as executor of your e 


Stat 
unquestionably his intention to serve is sincere 


But, consider just a few of the things that beset any individual 
health, family emergencies, business adjustments, change of rej 
dence, absence from town, vacations, accidents! 


These “happenings” may not affect an individual’s intentiy 
to serve as your executor, but they do definitely affect his stridf 
attention to the constant duties of an executorship. They ineyi 
tably push wider and wider that GAP between intention an 
attention — and your estate may suffer the consequences. 


On the other hand, when you appoint this Bank your executg 
and trustee, your estate gets constant attention from our contin 
ing staff of seasoned estate managers. Your intention for you 
estate plan receives our unfailing attention — and your wishes ai 
fulfilled to the letter. : 





Full details from any officer of this Bank. 


THE BANK OF CALIFORNIA 


NATIONAL ASSOCIATION - FOUNDED IN 1864 


SAN FRANCISCO © PORTLAND * SEATTLE * TACOMA 


nber F. D.1. C. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
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THIRD POPULAR CONCERT 


Saturday, February 19, at 8:30 


LEONARD PENNARIO, Guest Artist 








QErEIGe TOMLUUSSLGIUAATUC ISULOTIUULLG tern terry ieee 2h ese eae: Glinka 
Concerto for Piano and Orchestra, No. 1, in 
stat Pela TT OR eo tee setae nese te essen ee ee eo Tschatkowsky 
. PYounncoy chnvel (NUKE ohn he onan dys chen oe i oe Tschaitkowsky 
*Spirituals for String Ghote-andsOnrehnest tale. eeeeaes ce eee arn: Gould 
iclual Whe. ameer te Place Gomer wees se ey aie eat al cee eet oe eres oes Gilbert 
t rey 
nto} 
ae SIXTH PAIR OF SYMPHONY CONCERTS 
ineyi 
a Friday, February 25, at 2:15 
Saturday, February 26, at 8:30 
CULO 
van JESUS MARIA SANROMA, Guest Artist 
Voul 
Sat Svimphomyn No. Wt’ C: WajOG es: gee es reine Beethoven 
Concerto for Piano and Orchestra, No. 23, in A major........ Mozart 
*Capriccio for Piano ATICSOT CHES CEA R cece eee ee ce Stravinsky 
Teen OucanmO bt SLROTVE La stoke sheesh oe ee Mies ee ae a te Sibelius 
Dome uate 82 yes acini rs. $208 aries 6 carota oR enh een ack Strauss 


NINTH SATURDAY NIGHT CONCERT 


March 4, at 8:30 


NAOUM BLINDER AND BORIS BLINDER, Soloists 










Perea lee NACHT INT NS TICace hare ald, on Scie tea Se sniee tel ae meee Mozart 
poyvmaphomy No, 4,10 K MmImMOn ss 526 he Gee rena Vaughan Williams 
Concerto for Violin, Violoncello and Orchestra............. Brahms 
SClEGriaMSMibOMml VE CESLOn SiO Giies 24 Myteanas srarale era a use tenses Wagner 
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ISAAG STERN 


Mr. Stern was born in Russia in 1920, but was brought to San Francisco before 
he was a year old. He comes of a musical family, his mother having graduated 
from the St. Petersburg Conservatory, while his father, too, was active musically 
in Russia. He obtained most of his training in this city, principally with Robert 
Pollak and Naoum Blinder. Although he had been playing in public as early 
as 1928, his oficial debut was in recital at the Veterans’ Auditorium in 1935. 
He has since been soloist with orchestras and given recitals generally throughout 
the country. This will be his fourth appearance with the San Francisco Sym- 


phony Orchestra. 








AIR RAID PRECAUTIONS 


The Opera House is “blacked out’? and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 
on request. Opera Glasses in Foyer 
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FIFTH PAIR OF SYMPHONY CONCERTS 
FRIDAY, FEBRUARY |1, AT.2:15 
SATURDAY, FEBRUARY 12, AT 8:30 
44+ 
ISAAC STERN, Guest Artist 
4b 
“Program 
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Allegro ma non troppo 

arehetto — 

Rondo: Allegro 

| Mr. STERN 
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(First PERFORMANCE IN SAN FRANCISCO) 
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GREAT MASTER OF THE VIOLIN 


on Victor Red teal Records 





When a youth Fritz Kreisler was rejected by a symphony 
orchestra—and the world almost lost a great musician. 
Kreisler became a medical student, then an art student, 
then an army officer. Finally, he returned to music, to 
become one of the world’s best-loved violinists. 





You can hear over fifty of Kreisler’s finest performances 
on Victor Red Seal Records, each a masterpiece. Consult 
the new Victor catalog for titles. 


TUNE IN! ... RCA’s great show, ‘What's New?”—q sparkling 
hour of music, comedy, news, science and drama, with a host 
of distinguished guests. Every Saturday, 4 to 5 p. m., KGO. 


To help us make new Victor Records, sell your old ones to your dealer. 


BUY WAR BONDS EVERY PAY DAY 


THE WORLDS GREATEST ARTISTS ARE ON 


-§ VICTOR Red Stl Rind. @ 





PROGRAM NOTES 


By ALFRED FRANKENSTEIN 





OVERILURE, ACAD E MiGe hE S isn. le ee Johannes Brahms 
(1833-1897) 


There are the makings of a first rate short story in the circumstances surround- 
ing the composition and first performance of this overture. Somewhat exageer- 
ated, they are as follows: 

In the year 1880 the musical politics of the German-speaking world were 
divided sharply in two camps. ‘Those who rallied around Wagner anointed 
themselves with the oil of liberalism and progressivism. ‘Phey stood for freedom 
and the “art of the future.” ‘Those who rallied about Brahms flew the banner 
of classicism, the tried and true, and the “precious heritage of the past.” 

So, therefore, when the University of Breslau conferred upon Brahms an 
honorary degree, it was lending its corporate authority on behalf of the con- 
servative party, and was by implication (at least for purposes of this short story) 
administering a corporate rebuke to the Waenerians. Brahms responded to the 
honor with the composition of an overture which he conducted on the occasion 
of the conferring of the degree. 

Picture, then, the faculty of Breslau in solemn convocation assembled, in the 
full dignity of its robes and beards, to listen to the work dedicated to it by this 
blond lion of Germanic conservatism. Picture the faculty’s anticipation of some- 
thing learned, massive, polyphonic, ingenious with canons and ponderous with 
fugues. Picture, finally the expressions behind the beards when the first melody 
of the overture turns out to be that of a freshman beer-drinking sone, followed 
by a long string of tunes and ditties known in all the salooons and taverns of 
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the German university towns, and all this put together with much emphasis 
upon what Prof. Tovey calls the Great Bassoon Joke. Picture, finally, the smile 
on the face of the lion. 

Except for the last one, the Gaudeamus Igitur, the tunes employed by Brahms 
in his learned academic pleasantry are not likely to be known to an American 
audience, and so they will not be listed here by name. 


CONGERTO TOR VIOEINTAN DVOR CEES FRAG 
D MASOR OBS nGl sees weet ao Ludwig van Beethoven 
(1770-1827) 

Beethoven's violin concerto was composed in 1806, which means that it is a 
product of much the same life experience and attitudes that produced the sym- 
yhonies from the third through the sixth, the fourth and fifth plano concertos, 
the Rasoumovsky quartets and the piano sonatas known as the Appassionata 
and the Waldstein —in short, the most robust and affirmative period of the 
composer's career. The violin concerto also shares with many of the works cited 
a peculiar absorption with themes based upon reiterated notes, of which the 
so-called “Fate motif” or “V signal” of the fifth symphony is the most celebrated 
instance. 

The work follows the outline of the concerto pattern as perfected by Mozart, 
but considerably expanded in size. ‘The first movement, following Mozart, is 
much the longest and most dramatic, the second the shortest and most lyric, and 
the finale the most brilliant for the soloist. Each movement is adorned with a 
cadenza. ‘he cadenzas used on this occasion are by Joseph Joachim. 

“Beethoven's violin concerto is gigantic,’ writes Donald Francis Tovey, “one 
of the most spacious concertos ever written, but so quiet that when it was a noy- 
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elty most people complained quite as much of its insignificance as of its length. 
All its most famous strokes of genius are not only mysteriously quiet, but mys- 
rerious in radiantly happy surroundings. ‘The whole gigantic scheme is serene.” 

The concerto was first produced in the year of its composition, the solo part 
played by one Franz Clement, who had not demeaned himself even to look at 
the manuscript until he stepped upon the stage to play the work in public. 
Further light is shed upon the artistic morals of this virtuoso by the fact that 
at the same concert he presented a fantasy of his own with the violin held upside 
down. Such was the integrity of artists in the good old days. 


I 


Allegro ma non troppo, D major, 4/4 time. As is usual in the concertos of 
Beethoven’s time, there are two expositions, one for the orchestra alone and 
one for the solo instrument and orchestra. ‘The violin does not enter until the 
g2nd bar. In the first measure the kettledrum beats out the repeated notes which 
play so essential a role throughout the movement; the principal subject then 
follows in the woodwind: 





























The violins take up the repeated notes, now strikingly altered to D sharp. 
Nine measures later the clarinet and bassoon have a transitional idea: 
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followed by a dramatic outburst from the full orchestra: 
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This in turn 1s followed by the second theme, in D major, although the repeated 
notes are now heard on A at the beginning instead of on D, as in the first theme: 
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The violins counter-state Example 4, but in D minor, with the repeated A’s in 
the horn, and after a momentary development, the violins also give out the 
closing theme, answered by the ’celli and basses: 
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Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads. 
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There is a sudden hush as the solo instrument makes its entry with a cadenza- 
like passage. The solo then gives out the principal subject (Example 1) in 
orn ana form, with the repeated notes in the kettledrum, as at the beginning. 
Ex: imple »9 returns in the woodwind and is taken up by the solo. Example 3 1s 
omitted. The second theme (Example 4) appears in A major, its first phrase 
given to the woodwind under a sustained trill of the solo, but the solo takes 
over the melody for the second phrase. ‘The theme is counter-stated in A minor 
by the orchestral violins with ornamentation by the star performer. The closing 
theme (Example 5) returns in the orchestral strings in A major, with further 
ornamentation in the principal instrument, and ‘lie exposition ends with long 
trills of the solo violin above repetitions of the repeated notes of the orchestra. 

As usual, the solo rests at the beginning of the exposition. Example 3 bursts 
out in F major to open this section, followed immediately by a rehearing of 
Example 2 in A major. ‘This is worked over at some length, mostly i in the minor, 
and leads to a restatement of Example 5 in C major. T he solo re-enters in this 
key with the same cadenza-like flourish it had had on its first appearance. ‘The 
solo and orchestra then proceed to an extensive working-out of Example 1, al- 
though as this proceeds the solo digresses very far from the text of that theme, 
and the only relationship to it that may be found is the insistent five-note repe- 
tition in the orchestra. 

The recapitulation brings the music back to D major and to Example 1, 
fortissimo, in the full orchestra and solo together. The general outline of the 
second exposition is followed. Example 2 comes back in ornamented form in 
the solo, and in its original form in the woodwind. ‘The second theme (Exam- 
ple 4) is recapitulated in D major by the woodwind, its second phrase taken by 
the on as before. ‘here is a counterstatement of Example 4 in the orchestral 
violins in the minor, and finally Ex. imple 5 1s reached by the orchestra in D 
major; and while all of these events are going on, the solo persists in arabesque 
and embroidery over the surface of the themes. The recapitulation closes as the 
second exposition had closed—with trills in the solo and the repeated notes in 
the orchestra. 
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BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 











POSTAL ZONE GUIDE... 25c... 
FOR SPEED... USE ZONE NUMBERS! 


Send for PosraL ZONE GuinE of San Francisco, Oakland and Berkeley 
in booklet form. Alphabetical list of streets and avenues showing 
delivery unit number. 


Send 25c in stamps to 


PISANI PRINTING & PUBLISHING COMPANY 
700 Montgomery Street, San Francisco 11, Calif. 


ING A Ore ee OR ea rene tee, ne RS ISAY WN Stee hse eee eee oe SING hee ee eee 
Citys. Fe tk Os BPN ett ck RES Meee Aye) LONCZNO ee STATES ee ee 


342 SAN FRANCISCO 















The coda opens with Example 3 in B flat major. There is an extended ca- 
denza, after which the solo violin recalls Example 4 in D major and the solo 
bassoon recalls Example 5 in the same key. 
II 

Larghetto, G major, 4/4 time. One of Beethoven’s most interesting innova- 
‘ions is the short intermediate movement leading without pause into the finale. 
He employs it here, in the last two piano concertos, and in some of the sonatas. 

The theme is given out at once by the orchestral violins: 
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Two variations follow, with the solo playing an ornamental role against the 
theme itself in the orchestra. ‘The theme is then repeated by the orchestra alone, 
and after five transitional bars in the solo, the principal instrument gives out a 
new theme: 
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This leads to a rehearing of Example 6 in the upper reaches of the solo accom- 
) § yanied by the orchestral strings, pizzicato. A second episodic theme follows, 
again 1m the solo: 






























































Example 7 returns in varied form, and Example 8 once again. ‘The orchestra 
recalls the opening of the main theme (Example 6) first pranissimo, then fortis- 
sumo. A cadenza of the solo leads directly into 
III 
Ronpo: Allegro. The solo has the principal theme at the outset: 
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This 1s noe by the solo an octave higher, and then passes to the orchestra. 
The solo re-enters with 
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which is worked over, and is followed by a full re-hearing of Example 9. 
When the orchestra has finished its restatement of Example 9, the solo enters 
ence more to start the contrasting episode, in G minor: 














\ solo bassoon repeats Example 11 under arabesques of the solo violin. ‘The 
violin then proceeds to the second part of the theme: 
























































which is repeated in the same manner. 

After a moment’s transition, the movement swings back into a repetition of 
Example 9. Example 10 follows, but with the solo part an actave lower than at 
the first hearing. It is worked over again, with insistent suggestions of Example 9 
toward the end. The cadenza follows, and after that a big coda based on Ex- 
ample 9. 
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CECILLE DE HORVATH 
SEVERIN EISENBERGER 
ALEXANDER KELBERINE 
WESEEY (ACMI Esleires 
ALEXANDER TANSMAN 
IRMA SCHENUIT HALL 
FRANCES ANTOINE 
WILHELM BACHAUS 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
FRANCISZEK ZACHARA 
MAGDA TAGLIAFERO 
JOSEPH BATTISTA 
JEANNE BEHREND 
ALFREDO CASELLA 
WALTER GIESEKING 
EUGENE GOOSSENS 
BORIS GOLSCHMANN 
FLORENCE EASTON 
DANIEL ERICOURT 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
ALFRED MIROVITCH 
CHARLES NAEGELE 
LOUIS PERSINGER 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
ROSINA LHEVINNE 
MORIZ ROSENTHAL 
RUTH SLENCYNSKI 
ALEC TEMPLETON 


ANTON BILOTT! 
LUCREZIA BorR| 
BELA BARTOK 
MARIO CHAMLEE 
KARIN DAYAS 
JOSE ECHANIZ 
DAVID EARLE 
FRANK FARREL 
JAKOB GIMPEL 
RUDA FIRKUSNY 
ARNOLD GABOR 
WILLIAM HARMS 
STEPHAN HERO 
AMPARO ITURBI 
JOSE ITURBI 
RALPH LEOPOLD 
JUSSI BUOERLING 
JOSEF LHEVINNE 
ERICA MORIN! 
EDITH MASON 
GRACE MOORE 
WILLEM NOSKE 
LILY PONS 
ROSA RAISA 
ANGEL REYES 
GIACOMO RIMINI 
TITO SCHIPA 
JOHANN SINGER 
LEO SMIT 
JOSEPH SZIGETI 
LEONARD SHURE 
HELEN TRAUBEL 
SAMUEL YAFFE 


MOISSAYE BOGUSLAWSK! 


Baldmin 
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a king, had been taken to the Hall of Judgment and there interrogated by the 
Roman Procurator, ; Freee, | | 

“«There, wrote Dr. Frederick W. Farrar in his Life of Christ, ‘amid those vol- 
uptuous splendors, Pilate alr ady interested, already feeling in this prisoner 
before him some nobleness which touched his Roman nature — asked Him in 
itying wonder: “Art thow the King of the Jews? — thou poor, worn, tear-stained 
outcast in this hour of thy bitter need — oh, pale, lonely, friendless, wasted man, 
in thy poor peasant garments, with thy tied hands and the foul traces of the 
insults of thy enemies on thy face and on thy robeés'....: ‘art thow the King of 
the Jews?’ . | . | | | | 

“Pilate’s declaration to the people: ‘I find in Him no fault at all!’ was unavail- 
ing to turn aside their determination to bring Jesus Lo crucifixion, the ultimate 
issue of Roman justice. Pilate, having added, ‘I find no cause of death in Him. 
| will chastise Him and let Him go, Jesus was led out to be scourged, not by 
the people of Jerusalem, but by the Roman soldiery. What happened then was 
narrated by Emil Ludwig in his book, The Son of Man: 

“What time Pilate has been parleying without, the soldiers within have been 
amusing themselves. Ihe governor had said that the man was to be scourged 





inany case, so they had stripped Him of the white robe put on by Herod’s orders, ' 


and had beaten Him with rods. Then, when He was about to clothe Himself 
again, the fancy had taken them to dress Him up as the King He was fabled to 
be. One of them threw a military cloak around His shoulders and fastened the 
clasp; another put a reed scepter in His hand; a third, cutting some thorns from 
the garden hedge, plaited them into a crown to surmount the victim’s long hair. 

*‘When, in this guise, Jesus comes out through the gate; when the crowd 
utters shouts of ribald laughter; when all is lost — then Pilate, the man of the 
world, is once again aware of a feeling of respect for this Man of the Spirit. 
Pointing to the Crowned Figure, he says to the centurions standing close at 
hand (speaking Latin, so that no one else shall understand him): ‘ECCE HOMO!’ 

“This is in explanation of the title of the tone poem, which does not, however, 
attempt to portray in sound the events set forth in the two books that have been 
given quotation. Rather is it a composer's interpretation of the mystery, the 
love, the gentle meekness, the patience, the perturbation of spirit, the ineffable 
majesty that was Christ.” 

Mr. Borowski was born in Burton, England. His father, a Russian-Polish 
emigré, was his first teacher. Borowski was graduated from the Conservatory of 
Cologne in 1890, and began his career as a violin teacher in Aberdeen, Scotland. 
Some of his compositions published in London in the early ’90’s brought him an 
invitation to teach at the Chicago Musical College, the faculty of which he 
joined in 1897. From 1916 to 1925 he was president of the Chicago Musical Col- 
lege, and he has also served as superintendent of the Civic Music Association 
of Chicago and professor of musicology at Northwestern University. He is at 
present music editor of the Chicago Sun, and has been program editor for the 
Chicago Symphony Orchestra since 1908. He has composed three symphonies, 
two string quartets, a piano concerto, several tone poems and other works for 
orchestra, piano pieces, ballets, etc. His burlesque opera, Fernando del Non- 
sentico was produced in San Francisco several years ago. Lecce Homo dates from 
1923. 


ARSE CUS ENDS Neltsios Whats aide ee Oc Richard Wagner 
(1813-1883) 


Wagener wrote the Siegfried Idyll as a birthday gift for his wife, Cosima. 
Cosima was born on Christmas Day, and she awoke on December 25, 1870, to 
the strains of this serenade, played by a small orchestra assembled on the stairs 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


‘PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’—Town and Country, 
February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
Mareh 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Say- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


SAN FRANCISCO 
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of the Wagner villa at Lucerne. The work is based upon the love music from 
the final scene of Wagner's music-drama, Stegfried, particularly upon the lead- 
ing motifs known as Peace and Siegfried, Treasure of the World. Interwoven 
with this material are bird calls and a German nursery song, Schlaf’, mein Kind, 
schlaf’ ein, this last with obvious reference to the Wagners’ infant son, Siegfried, 
who was then seven months old. 


THE POEM OF E@SIiASY seas Alexander Nicolaievitch Scriabin 
(1871-1915) 


The ecstasy celebrated in this music is that of creation on artistic and spiritual 
planes. This was explained by Scriabin himself in an extremely long poem in 
Russian, written and published in 1906, two years before the music itself. Philip 
Hale gives two excerpts from this piece of verse, as translated by Lydia M. 
Pimenov-Noble. ‘The first is a kind of refrain which recurs throughout the work: 

The Spirit, 
Winged by the thirst for life, 
Takes flight 
On the heights of negation. 
There in the rays of his dream 
Arise a magic world 
Of marvelous images and feelings. 
The spirit playing, 
The Spirit longing, 
The Spirit with fancy creating all, 
Surrenders himself to the bliss of love. 


The second fragment is the rhapsodic invocation with which the poem ends: 
O pure aspirations, 
I create thee, 
A complex entity. 
A feeling of bliss 
Embracing all of you. 
Tama moment illuminating eternity. 
Iam affirmation. 
[am ecstasy. 
By a general conflagration 
The universe 1s embraced. 
The Spirit ts at the height of being. 
And he feels 
The tide unending 
Of the divine power, 
Of free will. 
He is all-daring. 
What menaced 
Now is excitement, 
What terrified 
Is now delight; 
And the bites of panthers and hyenas have become 
But a new caress, 
A new pang, 
And the sting of the serpent 
But a burning kiss. 
And the universe resounded 
With a joyful cry, 
Sais: (CONTINUED ON PAGE 353) 
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The Musical Association of 
San Francisco dedicates this program to the friends 


who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 


It is with a feeling of deep gratitude that we Pay 
them this tribute. 


4g} 


HONORARY MEMBERS $1000.00 


Dibblee, Mr. and Mrs. Benjamin A. 
Ehrman, Mr. and Mrs. Sidney M. 
Fleishhacker, Mr. and Mrs. Mortimer 
Haas, Miss Madeleine 

Haas, Mr. and Mrs. Walter A. 
Heller, Mrs. E. S. 


Anonymous 

Armsby, Mrs. Leonora Wood 

Crocker, The W. H. Family 
de Limur, Countess 
Russell, Mrs. Henry Potter 
Crocker, Dr. Charles 


Koshland, Mrs. Marcus S. 
Miller, Mr. and Mrs. C. O. G. 
San Francisco Symphony League 
Sherman, Clay & Co. 

Stern, Mrs. Sigmund 
Zellerbach, Mr. and Mrs. J. D. 


Crocker, William W. 


Hibs 


REGULAR MEMBERS, OVER $100.00 


Barkan, Dr. and Mrs. Hans 
Bissinger, Mr. and Mrs. Newton 
Blyth, Mr. and Mrs. Charles R. 
Boyd, Miss Louise A. 

Bransten, Mrs. Louise R. 

Brooks, Mrs. Julia Fox 

Brown, Miss Martha Leonard 
California Barrel Company 
Cameron, Mr. and Mrs. George T. 
Clark, Mrs. Wilson 

Coghlan, Mr. and Mrs. John P. 
Cohn, Mrs. Max 

Coleman, Miss Persis 

Coghlan, Mr. and Mrs. John P. 
Durham, Mr. and Mrs. Willard H. 
Ehrman, Mr. and Mrs. Albert L. 
Eloesser, Dr. Leo 

Engelhart, Mr. and Mrs. Forrest 
Epstein, Gustav 

Fagan, Mrs. Paul I. 

Firestone, Nathan, In Memory of 
Fisher, Mr. and Mrs. Marshall H. 
Girard, Dr. and Mrs. Frank R. 


Allen, Mrs. Wyatt 

Bailey,Mrs. Frazer 

Baldwin Piano Company 
Bennett, Mrs. George Edwin 
Berliner, Dr. and Mrs. Bernhard 
Bissinger, Lt. and Mrs. Paul A. 
Blumlein, Jacob 

Borden’s Dairy Delivery Company 
Bradley, H. Sewall 

Breuner, Miss Caroline 

Breuner, Miss Katherine 

City of Paris 

Clayburgh, Herbert E. 

Coleman, S. Waldo 

Collier, Mr. and Mrs. H. D. 
Crocker, Templeton 

Cross, Mrs. Charles 

Cushing, Mrs. O. K. 

Daly, Mrs. John D. 
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Goldstein, Misses Celene 
and Lutie D. 
Grant, Mrs. J. D. 
Greenebaum, Emil 
Griffith, Miss Alice S. 
Guggenhime, Mr. & Mrs. Berthold 
Guggenhime, Mrs. Leon 
Haas, Mrs. A. 
Hastings, Mrs. Russell P. 
Jacobivuew: 
Hooker, Lt. Osgood 
Hellman, Mrs. |. W. 
Heller, Walter S. 
Kaye, Mr. and Mrs. James Mayfield 
Kimber, John E. 
Koshland, Mr. and Mrs. Daniel 
Lengfeld, Mrs. A. L. 
Levison, Mr. and Mrs. J. B. 
Lowe, Samuel 
McBean, Atholl 
McDonald, Mrs. Mark L. 
Magnin, | & Company 
Meyerfeld, Mrs. Morris 
Monteagle, Mr. and Mrs. Kenneth 
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Davis, D. G. 
De Latour, Mrs. Georges F. 


Dinkelspiel, Mr. and Mrs. Lloyd W. 


Dinkelspiel, Mrs. Samuel L. 
Dodge, Mrs. George M. 
Eames, Mr. and Mrs. Alfred F. 
Ehmann, Mr. and Mrs. Edwin 
Ehrman, Mrs. S. W. 
Emporium, The 

Faber, Dr. and Mrs. Harold K. 
Faville, William B. 

Flood, Mrs. James L. 

Flowers, Dr. and Mrs. Joseph C. 
Forbes, John F. 

Fuller, Mr.and Mrs. W. P., Jr. 
Glaser, Mrs. Edward F. 
Graham, Dr. Gilbert F. 
Griffiths, Farnham P. 
Guggenhime, Mrs. D. J. 


Musicians’ Union, Local No. 6 

Neppert, Misses Julia A. and 
Florence E. 

Pacific Gas and Electric Company 

Pisani Printing and Publishing Co, 

Powell, Mr. and Mrs. Stanley 

Rosenbaum, Mrs. Emma 

Rosenber, Mrs. Abraham (deceased) 

Rosenfeld’s Sons, John 

Schilling, Miss Else 


Schwabacher, Mr. and Mrs. Albert E, 


Schwabacher, Mrs. Ludwig 
Shomo, Mrs. J. A. 

Simon, Mrs. Alfre 

Sloss, Mrs. Leon 

Sloss, Judge and Mrs. M. C. 
Taylor, Mrs. David Armstrong 
The White House 

Tubbs, Mrs. Alfred 
Volkmann, Mr. and Mrs. Daniel 
Volkmann, George F. 
Volkmann, Miss Johanna M. 
Walter, Mrs. John I. 

Wiel, Mr. and Mrs. Eli H. 


REGULAR MEMBERS $100.00 


Harrison, Maurice 

Hart, Mrs. Henry H. 

Hayne, Mrs. Grace P. 

Hayne, Mrs. William Alston 
Hellmann, Mrs. Horatio G. 
Hiller, Mrs. Stanley 
Hockenbeamer, Mrs. A. F. 
Hotel St. Francis 
Huntington, Miss Marion 
Jackson, Mrs. Charlotte L. 
Kahn, Mrs. Felix 

Kahn, Mrs. Ira 

Kendrick, Mr. and Mrs. Charles H. 
King, Mrs. Frank B. 

Koshland, Mrs. Jesse 
Koster, Mr. and Mrs. Frederick J. 
Lang, Mrs. Albert G. 

Larsh, Mrs. H. G. 

Layman, Dr. Mary H. 
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Space limitations do not permit the detailed analysis of Scriabin’s tone poem. 
It - extremely episodic, developing its thematic ideas through passages marked 
with such Scriabinesque directions as con voglia languido Gant 72 languid 
mood’); wmperioso; carezzando; avec une noble et douce majesté; avec une 
ivresse toujours croissante presque en délire (“with ever-increasing intoxication 
to the verge of delirium”’); avec une noble et joyeuse émolion; avec une volupté 
de plus en plus extatique; trés parfumeé, etc. 
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REGULAR MEMBERS $100.00 


Liebes, H., & Company Noyes, Mrs. Frank Shearer, Mrs. Aileen H. 
Lilienthal, Mr. and Mrs. Philip Oliver, Mrs. E. L. Sherman, Mrs. Fred R. 

Lipman, F. L. Oppenheimer, Mrs. Julius Skewes-Cox, Mrs. Vernon 
Lochead, Mr. and Mrs. James K. Page, Mr. and Mrs. Charles R. Slack, Judge Charles W. 
McEnerney, Mr. and Mrs. Garret,I| Parrott, Miss Barbara Sloss, Mr. and Mrs. Leon, Jr. 
McGregor, Campbell Pauson, Frank & Sons Sloss, Mrs. Louis, Jr. 

MacCallum, Miss Jean A. Raiss, Mrs. Carl Stern, Mr. and Mrs. Newton W. 
Michaels, C. F. Rolkin, Mrs. Edward M. Strauss, Mrs. Jack S. 

Moffitt, Dr. Herbert C. Roth, Mrs. W. P. Walter, Mrs.C.R. 
Morshead, Mrs. Etta C. Rothschild, John Williams, Mrs. W. Wilberforce 
Musto, Guido J. Schilling, Dr. and Mrs. Walter Witter, Mrs. Dean 

Musto, Miss Laura Schwabacher, Mrs. Louis A. Wright, Mr. and Mrs. Harold L. 
Newbauer, Mrs. S. R. Shainwald, Mr. and Mrs. Richard H. Younger, Mrs. William J. 


ASSOCIATE MEMBERS, LESS THAN $100.00 


In addition to those Associate Members previously listed in the program for the Opening Pair, 
we gratefully acknowledge the following: 


Andrew, Mrs. Adam Ferran, Mme. and Plegat, Mme. Reinheimer, Mr. |. 
Bradley, Mrs. James Parks Girard, Mrs. Olney S. F. Branch Leaque ort 
Bransten, Mr. and Mrs. Edward Hayman, Mrs. Alvin American Penwomen 
Clark, Mrs. B. V. Haywood,Mrs. Marshall, Jr. Tydeman, Mrs. F. W. L. 
Cushman, Seth W. Jeddis, Mrs. Frank L. 


FIRMS AND ORGANIZATIONS 


Amberg-Hirth Hotel Canterbury Pierce-Rudolph Storage Co., Ltd. 
Baldwin Piano Company Hotel Mark Hopkins Pisani Printing & Publishing Co. 
Berkeley Piano Club Hotel St. Francis Podesta & Baldocchi 

Blum’s Candy Store Hotel Stewart Polytechnic High School 
Bohemian Symphony Orchestra Hotel Whitcomb Music Club 

Borden’s Dairy Delivery Company John Rosenfeld’s Sons Rathbone, King & Seeley, Inc. 
Bullock and Jones Company Katharine Branson School Ransohoffs, Inc. 

California Barrel Company Liebes, H., and Company Roos Bros. 

California Club of California Livingston Bros., Inc. San Francisco Soroptimist Club 
Chancellor Hotel McLean, Goldberg Bowen & Co. S. F. Branch League of 

City of Paris Magnin, |., and Company American Penwomen 
Dieterich-Post Company Metlar Company, Inc. Sherman, Clay & Co. 

Don Lee, Inc. Mme. Ferran, Mme. Plegat & Co. Simon Bros. 

Fairmont Hotel Musicians’ Union, Local No. 6 Simonds Machinery Company 
Farquhar and Heimbucher National Association for Sir Francis Drake Hotel 

Gilbert, A. M., & Company Advancement of Blind Artists Sommer & Kaufmann 

Grobe Music Company, Inc. O’Connor, Moffatt & Company The Emporium 

Gump, S. G., & Company Pacific Gas and Electric Company The White House 

Hallawell Seed Company Pacific Musical Society Walter G. Preddey 

Hancock Bros. Pauson, Frank, & Sons Women’s Musicians Club 
Hawley Forge G Mfgr. Company Peterson, Neil H., Company Vittoria Colonna Club 

Hexol, Inc. Philomath Club Zack-Radio Supply Company 


In each program issue additional contributions will be listed. 


PISAM PRINTING & PUBLISHING (0. 
¢ 


700 MONTGOMERY STREET + PHONE SUtter 4772 
SAN FRANCISCO 
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Box Holders for Friday Afternoon 


MRS. PIERRE MONTEUX Q 
MRS. SIGMUND STERN 

MRS. LEONORA WOOD ARMSBY 

MR. AND MRS. CHARLES G. NORRIS 

THE JUNIOR LEAGUE OF SAN FRANCISCO 


MRS. SPENCER GRANT 
MRS. MAXWELL C. MILTON 


MRS. WILLIAM H. ORRICK S 


MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 
MISS JOHANNA VOLKMANN 
MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. C. ROBERT ADAMS 
MRS. REED BEKINS 


MRS. GEORGE E. BENNETT T 


MRS. WALLACE H. HITCHCOCK 
MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 

MRS. RALPH MERILLION 

MRS. ERNEST J. SWEETLAND 

MRS. WALTER K. WILSON 


MRS. JOSEPH D. GRANT 


MRS. JOHN CASSERLY 

MRS. NICHOLS CLARK U 
MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER *V 
MRS. GORDON McINTOSH 

MR. AND MRS. KENNETH MONTEAGLE 

MRS. EDITH NORTH 


MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


MRS. CHARLES BRANSTEN 

MR. AND MRS. MORTIMER FLEISHHACKER 
MRS. ROGER LAPHAM, JR. 

MRS. LEWIS H. LAPHAM 


MRS. FREDERICK WHITMAN x 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 

MRS. A. J. LOWREY 

MR. AND MRS. C. O. G. MILLER 


MR. AND MRS. GEORGE T. CAMERON 
MR. AND MRS. NION R. TUCKEF,. 


MRS. ARTHUR BROWN, JR. 

MRS. DUNN DUTTON 

MRS. FREDERICK HUSSEY nan 
MRS. SAMUEL KNIGHT 

MRS. RICHARD McCREERY Z 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 
MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 


MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 

MRS. B. C. KEATOR 

MRS. HENRY S. KIERSTED 
MRS. HAROLD R. McKINNON 
MRS. ASHTON H. POTTER 
MRS. HARRY N. STETSON 


DR. AND MRS. FRANK R. GIRARD 


MRS. FRANCIS S. BAER 

MISS JENNIE BLAIR 

MRS. F. ELDRED BOLAND 
MRS. GEORGE M. BOWLES 
MARQUISE HENRI DE PINS 
MRS. GEORGES DE LATOUR 
MRS. ROGER LAPHAM 

MRS. FREDERICK W. McNEAR 


MRS. OTTO BARKAN 
MRS. L. A. BENOIST 

MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. FOSTER NEWHALL 
MRS. STANLEY POWELL 
MRS. GEORGE B. ROBBINS 
MRS. BRUCE SELFRIDGE 
MRS. MELVILLE SMITH 


MRS. DAVID ARMSTRONG TAYLOR 


LETTERMAN GENERAL HOSPITAL 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS LILLIAN DANDINI 
MRS. JOHN L. FLYNN 

MRS. PETER B. KYNE 

MRS. JAMES F. McNULTY 
MRS. A. J. MOORE 

MRS. THEODORE WORES 


MRS. V. L. COTTMAN 

MRS. JOSEPH W. FOWLER 
MRS. CHARLES COOPER GILL 
MRS. ROBERT L. IRVINE 
MRS. LEVERETT S. LEWIS 
MRS. ANGUS McDONALD 
MRS. CHARLES W. STYER 
MRS. E. W. WILLETT 

MRS. JOHN W. WOODRUFF 
MRS. EDWARD E. WURSTER 


U. S. NAVAL HOSPITALS 


MRS. FRANK E. BUCK 
MRS. J. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MRS. E. OLGA MEYER 
MRS. FRANK SOMERS 


*Transportation furnished through the courtesy of the Red Cross Motor Corps of San Francisco 
+Transportation furnished through the courtesy of the A. W. V.S., San Francisco and Oakland 
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Box Holders for Saturday Evening 


A MRS. PIERRE MONTEUX © PHI GAMMA DELTA 
CALLAGHAN HALL STANFORD UNIVERSITY 
UNIVERSITY OF CALIFORNIA 


ie ALPHA DELTA PHI 


B.. ALR ee UNIVERSITY OF CALIFORNIA 
UNIVERSITY OF CALIFORNIA 


Q GAMMA PHI BETA 


Cc SAN FRANCISCO SYMPHONY FORUM UNIVERSITY OF CALIFORNIA 


p KAPPA KAPPA GAMMA 
UNIVERSITY OF CALIFORNIA R SIGMA PHI 
UNIVERSITY OF CALIFORNIA 
— DELTA DELTA DELTA 
UNIVERSITY OF CALIFORNIA S ALPHA PHI 
UNIVERSITY OF CALIFORNIA 
F DELTA GAMMA 


UNIVERSITY OF CALIFORNIA T STANFORD MEDICAL FORUM 


JOHN BAKER 
DR. AND MRS. ROBERT CONDIE 
DR. AND MRS. MELVIN HURLEY 
ay DR. AND MRS. VERNON MAINO 
H PIB DR. EDWARD McLIN 
UNIVERSITY OF CALIFORNIA DR. AND MRS. VICTOR RICHARDS 
MAX D. SCHAFFRATH 


G SIGMA KAPPA 
UNIVERSITY OF CALIFORNIA 


J MILLS COLLEGE 


K MR. AND MRS. J. D. ZELLERBACH Uo INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 
L DR. AND MRS. NELSON J. HOWARD 
DR. AND MRS. HUGH ROSE, JR. V BOWLES HALL 
DR. AND MRS. ROBERT A. SCARBOROUGH UNIVERSITY OF CALIFORNIA 
MR. AND MRS. FREDERIC E. SUPPLE 


W UNIVERSITY OF CALIFORNIA 
M DR. AND MRS. HAROLD K. FABER MEDICAL FORUM 


MR. AND MRS. JAMES H. HOWARD 
MR. AND MRS. LEE LAIRD 


MR. AND MRS. JEROME VLADIMIR POWELL AD CHO MEGE 


UNIVERSITY OF CALIFORNIA 
N MR. AND MRS. THOMAS E. AMBROSE 


MRS. WALTER W. BOARDMAN Y KAPPA ALPHA THETA 

MR. THEODORE BEKINS UNIVERSITY OF CALIFORNIA 
DR. ALVIN COX 

DR. MIRIAM MILLER Z INTERNATIONAL HOUSE 

DR. AND MRS.B. H. PAGE UNIVERSITY OF CALIFORNIA 





NOTICE — SYMPHONY LEAGUE MEMBERS — COMING EVENTS: 


FEBRUARY: OPERA HOUSE—Rehearsal with the Orchestra, Mr. Monteux 
and Jesus Maria Sanroma, soloist. 





MARCH: OPERA HOUSE—Back stage reception to Mr. Rudolph Ganz and 
talk by Mr. Ganz on the Children’s Symphony. 


MARCH: CENTURY CLUB—Mr. Maxim Shapiro, assisting pianist. Resume 
of Symphony Season. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 


SBLINDER, NAOUM 


CONCERT MASTER 


HEYES, PETER 


IST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 


3RD ASST. CONCERT MASTER 


ANDERSON, THEODORE 
FORD, LoOuIs W. 
HOLM, THORSTEIN JENSEN 
GUARALD!I, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
SCHNEIDER, DAVID 
BLEST, FLORENCE 
GORDOHWN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRDO, DAVID 
HELGET, HANS 

BARET, BERTHE 
PATERSON, uJ. A. 
GoOLb, JULIUS 
WRIGHT, HAROLD 
KOBLICK, NATHAN 


VIOLAS: 


MOLNAR, FERENC 
PRINCIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
PASMORE, MARY 
WEILER, ERICH 
KARASIK, MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 
MANN, MICHAEL 
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PIERRE MONTEUX, Conobuctor 


‘CELLOS: 

BLINDER, BORIS 
PRINCIPAL 

REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
SCHNEIDER, DELBERT 
HRANEK, CARL 


BASSES: 

KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 
WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScCHIVvoO, LESLIE d. 


ENGLISH HORN: 


ScHivo, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 

E FLAT CLARINET: 


BIBBINS, F. C. 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B, 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHES!, DINO 
TRYNER, CHARLES E, 
ROTH, PAUL 


TRUMPETS: 
KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 

TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 

MURRAY, RALPH 

STORCH, A. E. 
HARP: 

MORGAN, VIRGINIA 
TYMPANI: 

LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 
SHORR, LEV 
ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 
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HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


rd 
“Your Affectionate ST fafleig hen 


~ Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 
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Al portrait study 


Vluchotas Jobnidor 


MASTER IOP AE NOW ES ATE Fee’ lah 1S 18 





427 Post St. Hotel St. Francis YUkon 2601 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
Sted 
SIXTH PAIR OF SYMPHONY CONCERTS 
Friday, February 25, at 2:15 
Saturday, February 26, at 8:30 


JESUS MARIA SANROMA, Guest Artist 








Symphony No. | in C LATOR: acres ci Renee May ee ea Beethoven 

Concerto for Piano and Orchestra, No. 23, in A major........ Mozart 

*Capriccio for Piano and ONGHES trams at sek tn iets terete ce Scrat Stravinsky 

mB ree hrvesunmetoy teal RO KONE EM Pac eho ra Wk Rie iptoa yecden mo ngotre agente Gael of Sibelius 

Byoyaidl \vreaake Seuarerch cprnytateit hee mol weiows cess tine mason n er an StYAUSS 
is 





NINTH SATURDAY NIGHT CONCERT 
March 4, at 8:30 
BETH CHILDS, Guest Artist 





OVERtUnel LOMO OF ibe in) arte erect gece oa meee n es Beethoven 

Concerto for Oboe and Orchestra, No: 31n Ganinor. >. .....- Handel 

Prelude: Ghorale anid sb Wo uer eae sche near peer Franck-Pierné 

*Symphony No. 4, in F minor......- 22-0... ++++++ Vaughan-Williams 

SelECLIOMG EBON WYRE USUCT S171 CCN ree, ce... kage mene: utente Beyer tages he tat Wagner 
ptt 





SEVENTH PAIR OF SYMPHONY CONCERTS 


Friday, March 11, at 2:15 
Saturday, March 12, at 8:30 


MARIAN ANDERSON, Guest Artist 


Overture to Ipnizenia in Aulisi |e oe ees euer ee eo are ee Gluck 

Syanplomiyn INO: 8 Gis seR ese cree oh 4 cur Meiers lacs nen tea: Beethoven 

EO Ui SETIOUS SOMOS aerate tate, taba creten Pans eter ans tarts een ene Brahms 

SETS Asp Gees ett tee a ee aca tee eT ea at Mean ere ad AN cater Ae eae David Diamond 

Ae CASTE) EO MIN OURERL CD tec oer eh eer nes eee ee Bellini 

Daphnis and Chloe: Suite: INO ae eta tonet sen er pis ae a etre Ravel 
See nde 


TENTH SATURDAY NIGHT CONCERT 


March 18, at 8:30 
NAOUM BLINDER and BORIS BLINDER, Soloists 


OventuretO ae WVOMTAte OpeltCay Ole c uink anise ensayo rigs « Mozart 
Concerto for Violin, Violoncellovand Orchestra... 2645. -- Brahms 
AT DOEAG ARE ea AClLOS Omit oon ete ees aed eae fetes Ms Tae es Ravel 
ESV DO LOLLY SHINO) oe OCP: anaes A. atu et, tice, waaahb iat paler amen eee atetken Shostakovitch 


*First Performance in San Francisco 
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She ts natirath proud 
of her teauti,Jal things = : 


... Because they reflect good taste, 
discrimination and are truly fine examples 
of traditional Sloane craftsmanship. J 


WEG Sloane ae 


SUTTER near GRANT a 
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Private Pennario was born in Buffalo, New York, in 1924, but has lived most 
of his life in Los Angeles. He is a pupil of Guy Maier. He made his first public 
appearance at the age of 12 with the Dallas Symphony Orchestra. In 1939 he 
won first prize in a contest for young instrumentalists sponsored by the State 
Recreation Commission in connection with the Golden Gate International Ex- 
position. He has since played generally throughout the country and has been 


soloist with many of the leading orchestras. 








AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 


Hard-of-hearing aids are available *n the Main Foyer. Attendant will connect same to your seat location 


on request. Opera Glasses in Foyer 


"Tn cesar pee ee ee eee eee 
BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
ee | 
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‘hat (,AP When you appoint an individual as executor of yOUr estat; 


unquestionably his intention to serve is sincere. 


between But, consider just a few of the things that beset any individual 


health, family emergencies, business adjustments, change of te 
Cc 4 c 
dence, absence from town, vacations, accidents! 


untention 


These “happenings” may not affect an individual’s intentia 
to serve as your executor, but they do definitely affect his str 
and attention to the constant duties of an executorship. They inej 
: tably push wider and wider that GAP between intention an 
attention Uy attention —and your estate may suffer the consequences, 
On the other hand, when you appoint this Bank your execut( 
and trustee, your estate gets constant altention from our contin 
ing staff of seasoned estate managers. Your intention for yoi 
estate plan receives our unfailing attention — and your wishes ai 
fulfilled to the letter. 


4 
— 





tead O : 400 CALIFORNIA STREET : ‘ ae : 
LOSS saat 16TH & JULIAN AVE. Full details from any oflicer of this Bank. 


THE BANK OF CALIFORNIA 


NATIONAL ASSOCIATION - FOUNDED IN 1864 


SAN FRANCISCO * PORTLAND * SEATTLE * TACOMA 


ember F, D1. C BUY U.S. WAR BONDS & STAMPS 
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Thirty-second Season 
1943-1944 






SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


“41>: 


THIRD POPULAR CONCERT 











SATURDAY, FEBRUARY 19, AT 8:30 


“++++ 
oe LEONARD PENNARIO, Guest Artist 
to) o4t+- 
tric 
a ‘Program 
OVERTURE TO RUSSLAN AND LUDMILLA...Glinka 
UO 
y CONCERTO FOR PIANO AND ORCHESTRA, 
¥ NOsd. INS Bun AUN INORe ets ae ae Tschaikowsky: 


Allegro non troppo e molto maestoso 
Andante semplice 
Allegro con fuoco 

Mr. PENNARIO 


INTERMISSION 
\ AES DAWN Ce DIN, 3b eG TiC O ING Od, esr ea Gilbert 


(FIRST PERFORMANCE IN SAN FRANCISCO) 


SPIRIT DUALS: FOR sR iING CHORE 
XING CIR Gr ETCES ER oA ret oa ete oh ar soe t eM a Gould 

PS Proclamation 

Sermon 
= A Little Bit of Sin 

Protest 

Jubilee 

(FIRST PERFORMANCE IN SAN FRANCISCO) 


OVER TURE KANT ASLA, 
[OUR GIS NW BIE BO By 81 0 Rice ae en hea ne T’schatkowsky 
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HEAR THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Siere Montleux, conductor 
IN YOUR OWN HOME 


Too soon, this concert will be only a delightful memory. 
But you can have all the encores you eras your own 
home! Under the inspired le »adership of Pierre Monteux, 
the San Francisco Sy mphony Orchestra has engrav ed 
several of its finest performances on Victor Red Seal 
Records. Each is reproduced with thrilling, lifelike fidelity. 
Consult the new Victor catalog for titles. 


To help us make new Victor Records for you, sell your old ones to your dealer. 


TUNE IN! .. . RCA’s great show, ‘‘What’s BUY 
New?’’—a_ sparkling hour of music, comedy, WAR BONDS 
news, science and drama, with a host of distin- EVERY 
guished guests. Every Saturday, 4 to 5 p. m., PAY DAY 


' THE WORLDS GREATEST ARTISTS ARE ON 


oe 


§ VICTOR Red Stel Record 





Th 





PROGRAM NOTES 


By ALFRED FRANKENSTEIN 





OVERTURE TO RUSSLAN 
{ NED) VISIS Dyers Sane Ae eS mae os Michael Ivanovitch Glinka 
(1804-1857) 

\lichael Glinka is generally regarded as the forerunner if not the actual 
founder of the Russian national school — that school of 19th century Russian 
composers who sought inspnation in the folk music, history and legendary lore 
of their country. Russlan and Ludmilla, text by Pushkin, was Glinka’s second 
and last opera, produced in 1842. The story 1s summarized as follows in the 
Macmillan Encyclopedia of Music and Musicians: 

“An entertainment is given in honor of Ludmilla, daughter of the Grand 
Duke of Kiev, by three suitors — Russlan, a knight; Ratmir, an Oriental poet; 
and Farlaf, a blustering coward, who are all claimants for her hand. A tremen- 
dous thunderclap 1s heard, and all is dark; when it comes light again Ludmilla 
is missing and the Duke offers her hand to anyone who rescues her. Russlan asks 
the help of Finn, a wizard; the latter tells him that the dwarf Vchernomor ab- 
ducted her, and warns him that Naina, a wicked fairy, is going to stand in his 
way. Russlan starts out on his search; he comes to a battlefield, where he finds a 
lance and shield, and, when he discovers a gigantic head coming out of the mist, 
Russlan subdues the head with his lance. Under it he finds the magic sword with 
which he will be victorious over Tchernomor. Russlan appears at Niana’s en- 
chanted palace, where he is saved from the enchantment by Finn; he finally 
enters I'chernomor’s abode, where Ludmilla is asleep, but the appearance of 
Tchernomor with his train awakens her. When Russlan appears, I’chernomor 
forces Ludmilla into a trance and then meets the knight in single combat; he is 


—_—_—_e——— 





ONE OF THE 
WORLD'S GREAT 
HOTELS 


Overlooking UnionSquare 


* + in San Francisco «x « 


HOTEL 


ST. FRANCIS - 


Re aes 


DAN FE. LONDON GENERAL MANAGER 
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defeated and Russlan carries the sleeping Ludmilla away. Unable to wake her, 
he is given a magic ring by Finn; this breaks the spell and Ludmilla gains con- 
scLOUSNESS. 


CONCERTO FOR PIANO AND ORCHESTRA. 

N Oc lpn Aer eM INI) Rete pote nests Peter Ilyitch Tschaikowsky 

(1840-1893 

(he first plano concerto of ‘Tschaikowsky provides an illuminating study in 
musical criticism as practiced by those against whom musical criticism is usually 
directed — the virtuosi. ‘he German pianist and conductor, Hans von Bulow, 
is reported to have said, “If I don't practice for one day, I notice it. If I don’t 
practice for two days, the public notices it. If I don’t practice for a week, the 
critics notice 1t.’” Von Bulow as critic plays an important part in this story, but 
first other things are to be discussed. 

Tschaikowsky composed the concerto in 1874, at which time he was a member 


p of the faculty of the Moscow Conservatory, the founder and director of which 
. was the celebrated pianist, Nicholas Rubinstein, who is not to be confused with 
i his better known brother, Anton. On Christmas Eve, 1874, Tschaikowsky 
played over his B flat minor concerto for his chief. At the end. as Tschaikowsky 
himself described it: 


I “Then burst forth from Rubinstein’s mouth a mighty torrent of words. He 
spoke quietly at first; then he waxed hot, and at last resembled Zeus hurling 
thunderbolts. It appeared that my concerto was utterly worthless, absolutely 
unplayable; passages were so commonplace and awkward that they could not 
be improved; the piece as a whole was bad, trivial, vulgar. I had stolen this from 
that one, and that from this one: only two or three pages were good for anything, 
4 while the others should be wiped out or radically re-written. ‘For instance, that! 
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VISIT 


Expect the unusual 


Here you will find old and new handicrafts, unaffected 
by the machine age, expressed in contemporary CEStON Ee 
appropriate for every room of a modern American home. 
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PIERRE MONTEUX, Conductor 
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CIVIC AUDITORIUM 
THURSDAY EVENING, MAR 23, 8:30 
Tickets: 30c, 55c, 85c, $1.10, $1.65, Tax Incl.—Sherman, Clay & Co., SUtter 1331] 
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What is it, anyhowe’ (And then he caricatured the passage on the pianoforte.) 
‘And this? Is it possible?’ and so on, and so on.-I cannot reproduce for you the 
main thing, the tone in which he said all this. An impartial bystander would 
necessarily have believed that I was a stupid, ignorant, conceited note-scratcher 
who was so IMpudent as to show his scribble to a celebrated man.”’ 

\s a result of this reception, ‘schaikowsky destroyed the dedication to Nich- 
olas Rubinstein, and re-dedicated the work to Hans von Biilow. That artist 
wrote to the composer “The ideas are so original, so noble, so powerful; the 
details are so interesting, and though there are many of them, they do not im- 
pair the clearness and unity of the work. The form is so mature, ripe, distin- 
ouished in style, for intention and labor are everywhere concealed. I should 
weary you 1f I were to enumerate all the characteristics of your work — charac- 
teristics Which compel me to congratulate equally the composer as well as all 
those who shall enjoy actively or passively the composition.”’ And since von 
siilow was about to embark on an American tour, he took the concerto with 
him and gave it its first hearings in Boston and NewYork. 

The semi-final commentary on this exercise in comparative criticism as prac- 
ticed by performers is that Biilow afterward eliminated the concerto from his 
repertoire, While Rubinstein took it up and played it frequently from 1878 on. 
But the ultimate commentary is that, after Bulow had accepted the original 
version and then rejected it, and Rubinstein had rejected the original and later 
accepted it, Ischaikowsky himself completely revised the score according to sug- 
gestions made to him by the pianist Edward Dannreuther. 


iP 


Allegro non troppo e molto maestoso, B flat minor, 3/4 time. The concerto 
opens with an extensive introduction amounting practically to a complete 
movement in itself. After six preliminary measures in B flat minor, the strings 








Now Playing in 
Peacock Court 


HENRY KING 


His Piano and 
His Orchestra 
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For Great Music in Radio. 


a PO oe Dial 
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announce the following theme in the relative major key (D flat), under crashing 
chords of the piano: 


I 


Pie Biz Petpiesterta aaa irae arate 
boat ntaetieeeraae 





















































This is repeated in varied form by the solo. ‘There is a short cadenza for the 
piano, whereupon everything is repeated from the beginning, Example | now 
appearing an octave higher than quoted and with new figuration in the plano. 
There is a short coda ending with softly reiterated anticipatory chords in the 
bass, which lead into the main movement: 

Illegro con spirito, B flat minor, 4/4 time. After six foreshadowing bars in 
octaves, the solo instrument states the principal theme, based on a Russian folk 
song, also in octaves: 




































































This is dealt with at some length by the entire company. Eventually the clarinet 
brings in the first part of the second theme in A flat major, poco meno mosso: 
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M CrlOW ae all Brilliant composer and conductor, American born and Amer. 
ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 
has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony, 


Meo Senpleton “ Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 
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Example 3 1s repeated by the piano, followed by the second part of the second 
rheme in the muted violins: 























The piano goes back to Example 3 and treats it briefly. The orchestra returns 
to Example 4 against broken chords in the solo, and with this the exposition 
ends, the piano having the final bars in a gracefully rolling A flat mayor chord. 

[he solo rests for several pages of the score at the beginning of the develop- 
ment. This section of the movement opens with Example 4 in the strings 
answered by Example 2 in the woodwind. Very soon, however, Example 4 domi- 
nates the picture and is worked up to a climax. A descending scale passage in 
octaves 1n the strings is continued by the piano, which now takes over without 
accompaniment. ‘his section for piano alone is devoted mainly to the eradual 
evolution of a new theme which achieves its ultimate shape when taken up by 
the strings, answered imitatively by the solo instrument: 










































Q cea eee ste 
es Se re ue a 





Fxample 4 reasserts itself in the brass, and the remainder of the development 
is given over to 1t and Example 2, with the solo participating. 

The recapitulation starts with the principal theme (Example 2) in broken- 
octave 16th notes in the solo. The restatement of the principal theme is quite 
short and leads to the recapitulation of the first part of the second theme (Exam- 
ple 5) in B flat major in the oboe, continued by the strings. This melody passes 
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to the solo, and is worked over. Example 4 does not return until the long piano 
cadenza, which is an integral part of the score and is not left to the caprice of the 
soloist. Examples 3 and 4 provide most of its material. Example 4 slides in in the 
orchestra under the figuration of the piano to provide the short, brilliant coda, 


II. 
Andante semplice, D flat major, 6/8 time. After four bars of pizzicato in the 
strings the flute brings forward the principal theme: 












































The piano repeats this with an accompaniment in the strings derived from the 
third bar of the theme itself. There are four transitional bars leading to a new 
idea heard in the oboe above running sixteenths of the clarinets and a peasant- 
like fifth of the bassoons: 












































Example 7 is taken up by the piano, which derives out of it a sottly running and 
pattering figuration, and against this Example 6 1s heard, first fragmentarily, 
then in full, in various solo instruments. . 

The middle section (Prestissimo, F major, 6/8 time) opens with scurrying, 
scherzo-like material in the solo instrument. Its principal theme, however, is 
provided by the violas and ’celli, and is said to be the melody of a French 
popular song T’schaikowsky was fond of when he was a boy: 









































Example 8 is worked over, and the scherzo-like ideas recur. At the end there 
is a tempo primo anda return to D flat major, and the first part of the move- 
ment (Example 6 only) is repeated in varied and abbreviated form. 
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III. 
{ilegro con fuoco, B flat minor, 3/4 time. The finale is a kind of free rondo. 
he princ ipal theme is stated by the piano at the fifth bar: 
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The orchestra enters, and shortly restates the theme in varied form, without the 
solo, fortissimo, in G flat major. The piano returns with a short transitional 
episode based on Example 5 from the first movement, after which the violins 
have the second theme, poco meno: 
































Example 10 passes to the piano, Rs then returns to Example 9. In a moment 
a new idea is heard: 
wood 
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Repetitions, combinations and developments of all these themes provide the 
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remainder of the movement. ‘The coda begins with Example 10 (molto meno 
yosso, B flat major) shouted out as loudly as possible by the full orchestra and 
piano, but the movement ends (Allegro vivo) with its first theme. 


THEADANCGE NEP ACEVCON GOL es ae ae Henry F. Gilbert 
(1868-1928) 

lhe score of this work, which had its first performance under the direction 
of Mr. Monteux in 1918, bears the following notes by the composer: 

“tt has been for a long time an ideal of mine to write some music which 
should be in its inspiration truly native to America. The efforts of my com- 

yatriots, though frequently very fine technically, failed to satisfy me. To my 
mind they (ened far too heavily upon the tradition of Europe, and seemed to 
me to ignore too completely the very genuine touches of inspiration which exist 
in our history, our temperament, and our national life. I was, therefore, moved 
to strike out boldly on a different course, and while it is far from my wish to 
criticise others, I do desire to explain the bases of my own action. 

“In casting about for an American subject upon which to base a symphonic 
oem I was emel attracted to New Orleans and the picturesque quality of the 
life there in ante-bellum days (the American Civil War 1861- 1865) . Especially 
charming to me were the writings of George W. Cable, author of those delight- 
ful Hooke: Old Creole Days, The Condes: etc. In an old number of the 
Century Magazine (February, 1886) I came across an article, written by Mr. 
Cable, ci Allee The Dance in Place Congo, in which are described the wild and 
qui asi-barbaric revels of the slaves on isn Sunday afternoons in the outskirts of 
New Orleans. ‘The ‘Place Congo’ was a no-’count open space at the fag-end of 
Orleans Street. ‘The slaves were given liberty to meet there and enjoy them- 
selves once a week, and it is one on their rude but picturesque gatherings which 
Cable tells of in his article. 

“Here was inspiration indeed. What a strong and romantic picture was pre- 
sented to my imagination by the magical pen of the artist! Just what I was look- 
ing for. Here was an American subject; presented in vivid style by an American 
author; full of dramatic and colorful suggestion. The ar ticle is quite a long one 
and has never been reprinted or nachiced in subsequent collections 6 Mr. 
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Cable’s writings. It can only be seen in the back number of the Century that I 
have referred to. It is not a story, but a word-picture, full of life, suggested color, 
animation. It is illustrated in a charming manner with pictures by Kemble, 
contains besides some musical illustrations, Creole songs, dance phrases, 
and many a wild fragment of Southern melody. ‘These musical illustrations have 
furnished me with melodic suggestion for my composition. Using these melodic 
fragments much after the manner of Grieg or ‘Tchaikovsky, and under the 
inspiration of Cable’s colorful and suggestive literary artistry, I have built up 
my musical structure. 


and 
and 


“The original article contains nothing in the nature of a plot. It is merely a 
rhapsody: a gorgeous and thrilling word-picture, filled with atmosphere and 
suggestion, rather than a definite chain of incident. I have, however, in con- 
structing my symphonic poem, characterized certain dominant moods, and 
striven to give to the musical piece a definiteness of structure not indicated by 
ihe original article. 


“The first episode of the piece has nothing specifically to do with the ‘dance’ 
‘n Place Congo. It is gloomy and el-giac in character. Beginning with certain 
dark and quasi-barbaric rhythms, it gradually grows in intensity until it attains 
to what may be called the tragic and poignant cry of rage and revolt of an entire 
race against the restraining bonds of slavery. It 1s developed from a wild and 
most expressive melodic fragment much in use among the blacks of Louisiana 
in the olden time. Mr. Cable, who quotes this strain in his article, says of it: 
‘And then there was that long-drawn human cry of tremendous volume, rich- 
ness. and resound, to which no instrument within their reach could make the 
faintest approach: 










































Eh-h-h! pou’ Ja belle La-yotte ma mourri ‘no-cent, Oui, ‘no-cent, ma mour-ri! 


all the instruments silent while it rises and swells with mighty energy and dies 
away distantly, ‘“Yea-a-a-a-a-a” —then the crash of savage drums, horn and 
rattles.’ 


“The dark mood of this introduction (which again occurs at the end) serves 
as a frame or tragic background for the wild and unrestrained dance-picture 
which is to follow. There is uncouth preluding upon the rhythm of the coming 
dance, ever growing stronger and more determinate, until the theme of the 
Bamboula is ripped out in all its triumphant vulgarity by the full orchestra. 
The Bamboula was their principal dance. Cable says of it: “A sudden frenzy 
seizes the musicians. The measure quickens, the swaying, attitudinizing crowd 
starts into extra activity, the female voices grow sharp and staccato, and sud- 
denly the dance is the furious Bamboula. Now for the frantic leaps! Now for 
frenzy! Another pair are in the ring! The man wears a belt of little bells, or as 
a substitute, little tin vials of shot, ““bram-bram sonnette!” And still another 
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couple enter the circle. What wild—what terrible delight! “The ecstasy rises to 
madness; one — two — three of the dancers fall — bloucoutoum! boum!—with 
foam on their lips and are dragged out by arms and legs from under the tumul- 
ruous feet of crowding newcomers. ‘The musicians know no fatigue; still the 
dance rages On. 

“‘Quand patate la cuite na va mange Ii!’ And all to that one nonsense line 
meaning only ‘When that ‘tater’s cooked, then you eat it up.’ 

“After the Bamboula has spent its hilarious fury, has reached a climax, which 
‘s followed by certain declamatory phrases in the orchestra, it dies down and 
gives place to a more quiet lyrical section. I had here in mind the more romantic 
aspects of the picture: love-making, etc, At its climax this lyrical section is rudely 
interrupted by a sudden and insistent reassertion of the barbaric clement. ] here 
follows what may be interpreted pictorially as a melee, or musically as a free 
fantasia on the two dominant motives of the original Bamboula, which jostle 
each other check by owl. One may imagine disagreement, contention, or strife 
to have broken out among the dancers. ‘Uhis is, however, eventually patched up 
and all hands begin to dance the Bamboula as at first. But hardly have they 
started when they are interrupted by the deep-voiced tone of the nine o’clock 
bell calling the slaves to quarters. ‘(The dance falls to pieces and there is a dra- 
matic pause of astonishment and dismay. ‘Phen a piercing cry of rage, protest, 
and despair, after which the flight homeward begins. In my imagination of the 
scene I heard the bare feet of the slaves beating the ground as they ran away 
some at once, others more slowly. Over this rhythm of pattering feet I have 
introduced melodic remembrances and fragmentary motives of the various songs 
and dances. ‘The music grows ever more serious and pathetic in character. After 
a final pause the orchestra breaks forth with the tragic cry of the introduction: 
the cry of racial revolt against slavery. The dark background or frame of the 
dance-picture is completed and the composition ends with the note of tragedy 
in which it began. 





“After completing the composition of The Dance in Place Congo, the subject 
struck me as so picturesque and so full of dramatic possibility, that I was moved 
to write a scenario to fit my music. This I did, and the composition was first 
performed as a pantomime-ballet by the Metropolitan Opera Company of New 
York, in the Spring of 1918. Several performances of this ballet were subse- 
quently given both in New York and in Boston.” 

Henry Franklin Belknap Gilbert was born in Somerville, Massachusetts. He 
studied at the New England Conservatory of Music and privately with Edward 
MacDowell. His life was very quiet and uneventful; the reference books say he 
gave some lectures at Harvard and Columbia, wrote some articles, particularly 
on Negro and Indian music, and composed a moderate number of works, many 
of them on American folk themes. 


SEIN GEMES, HORS PRING CHOLR 
EVINGO SONG ELIGSCIGRGA, Se ats tas ie ree net Morton Gould 
(1913- ) 

The publishers provide the following statement: 

“Spirituals draws on the great American heritage of Negro and White spiri- 
tuals, utilizing their idiomatic and rhythmical elements in conjunction with 
much original material. The work is in no sense a medley of Negro melodies but 
presents a serious claim to consideration as symphonic music. ‘There are no 
direct, literal expositions of any specific spirituals. It is the mood which enlivens 
the genre that Mr. Gould has caught and made his own.” 

Mr. Gould was born in Richmond Hill, New York. He was awarded a schol- 
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1941. 
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oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 
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arship at the Institute of Musical Art at the age of eight, and was graduated from 
the school of music at New York University at the age of fifteen. Mr. Gould’s 
yrolessional activities have been largely confined to radio. He was a member of 
the staff of the National Broadcasting Company for a number of years, and is at 
present conducting his own orchestra on the Columbia Broadcasting System. 
His works are largely on American themes, including four American Sym phon- 
ettes, a Latin-American Symphonette, the Foster Gallery, a Lincoln Legend, a 
Cowboy Rhapsody, a Homespun Overture, etc. Spirituals dates from 1941. 





OVERTURE— FANTASIA, 
AONE) LUNDY BT Peter Ilyitch Tschaikowsky 


fn the winter of 1868-69 ‘V’schaikowsky fell in love with, became engaged to, 
and was jilted by a French singer named Desirée Artot. In the fall of 1869 Romeo 
and Juliet was completed. Whether or not the love affair had anything to do 
with the creation of this symphonic poem about one of the classic love affairs of 
world literature is a matter of conjecture. Time was when critics and commen- 
tators pounced on each and every conceivable correspondence between an 
artist’s life-experience and his work, and interpreted the work in terms of the 
life. Today this attitude 1s no longer fashionable. In the long run what counts 
is the music and what it says to yale of us, not what woman a musician may have 
loved 70 odd years ago. 


The overture opens with a slow introductory passage exploiting solemn, 
churchly harmonies. ‘This is frequently said to represent Friar Laurence and the 
religious atmosphere of his cell. The main portion of the work begins, (allegro 
giusto) with vigorous material on which Philip Hale invokes the lines from 
Shakespeare, “Iwo households from ancient grudge break to new mutiny.” 
The fury of the music depicting the strife of Montague and Capulet gives way 
at leneth to a love theme, followed by an evocation, in orchestral terms, of the 
balcony scene. The romantic love-music is dispelled by a return to war and dis- 
sension. Now all the materials of the overture are extensively developed — the 
theme of strife, the love melodies, the metive of Friar Laurence. The develop- 
ment achieves a climax. Then a sudden descent and a pause. At the end the love 
music returns 1n sorrowtul accents, as if to express Romeo's lament. 
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le Musical Association of 
San Francisco dedicates this program to the friends 






who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 


and certain in their keeping. 


It is with a feeling of deep gratitude that we pay 


them this tribute. 


Anonymous 

Armsby, Mrs. Leonora Wood 

Crocker, The W. H. Family 
de Limur, Countess 
Russell, Mrs. Henry Potter 
Crocker, Dr. Charles 
Crocker, William W. 








Or 





HONORARY MEMBERS $1000.00 


Dibblee, Mr. and Mrs. Benjamin A. 
Ehrman, Mr. and Mrs. Sidney M. 
Fleishhacker, Mr. and Mrs. Mortimer 
Haas, Miss Madeleine 

Haas, Mr. and Mrs. Walter A. 
Heller, Mrs. E. S 


“4th 


Koshland, Mrs. Marcus S. 
Miller, Mr. and Mrs. C. O. G. 
San Francisco Symphony League 
Sherman, Clay & Co. 

Stern, Mrs. Sigmund 
Zellerbach, Mr. and Mrs. J. D. 





REGULAR MEMBERS, OVER $100.00 


Barkan, Dr. and Mrs. Hans 
Bissinger, Mr. and Mrs. Newton 
Blyth, Mr. and Mrs. Charles R. 
Boyd, Miss Louise A. 

Bransten, Mrs. Louise R. 

Brooks, Mrs. Julia Fox 

Brown, Miss Martha Leonard 
California Barrel Company 
Cameron, Mr. and Mrs. George T. 
Clark, Mrs. Wilson 

Coghlan, Mr. and Mrs. John P. 
Cohn, Mrs. Max 

Coleman, Miss Persis 

Coghlan, Mr. and Mrs. John P. 
Durham, Mr. and Mrs. Willard H. 
Ehrman, Mr. and Mrs. Albert L. 
Eloesser, Dr. Leo 

Engelhart, Mr. and Mrs. Forrest 
Epstein, Gustav 

Fagan, Mrs. Paul I. 

Firestone, Nathan, In Memory of 
Fisher, Mr. and Mrs. Marshall H. 
Girard, Dr. and Mrs. Frank R. 


Allen, Mrs. Wyatt 

Bailey,Mrs. Frazer 

Baldwin Piano Company 
Bennett, Mrs. George Edwin 
Berliner, Dr. and Mrs. Bernhard 
Bissinger, Lt. and Mrs. Paul A. 
Blumlein, Jacob 

Borden’s Dairy Delivery Company 
Bradley, H. Sewall 

Breuner, Miss Caroline 

Breuner, Miss Katherine 

City of Paris 

Clayburgh, Herbert E. 

Coleman, S. Waldo 

Collier, Mr. and Mrs. H. D. 
Crocker, Templeton 

Cross, Mrs. Charles 

Cushing, Mrs. O. K. 

Daly, Mrs. John D. 


404 


Goldstein, Misses Celene 
and Lutie D. 
Grant, Mrs. J. D. 
Greenebaum, Emil 
Griffith, Miss Alice S. 
Guggenhime, Mr. & Mrs. Berthold 
Guggenhime, Mrs. Leon 
Haas, Mrs. A. 
Hastings, Mrs. Russell P. 
Jacobi, J. 
Hooker, Lt. Osgood 
Hellman, Mrs. |. W. 
Heller, Walter S. 
Kaye, Mr. and Mrs. James Mayfield 
Kimber, John E. 
Koshland, Mr. and Mrs. Daniel 
Lengfeld, Mrs. A. L. 
Levison, Mr. and Mrs. J. B. 
Lowe, Samuel 
McBean, Atholl 
McDonald, Mrs. Mark L. 
Magnin, | G Company 
Meyerfeld, Mrs. Morris 
Monteagle, Mr. and Mrs. Kenneth 


. 
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REGULAR MEMBERS $100.00 


Davis, D. G. 

De Latour, Mrs. Georges F. 
Dinkelspiel, Mr. and Mrs. Lloyd W. 
Dinkelspiel, Mrs. Samuel L. 
Dodge, Mrs. George M. 

Eames, Mr. and Mrs. Alfred F. 
Ehmann, Mr. and Mrs. Edwin 
Ehrman, Mrs. S. W 

Emporium, The 

Faber, Dr. and Mrs. Harold K. 
Faville, William B 

Flood, Mrs. James L. 

Flowers, Dr. and Mrs. Joseph C. 
Forbes, John F. 

Fuller, Mr.and Mrs. W. P., Jr. 
Glaser, Mrs. Edward F. 
Graham, Dr. Gilbert F. 
Griffiths, Farnham P. 
Guggenhime, Mrs. D. J. 


Musicians’ Union, Local No. 6 

Neppert, Misses Julia A. and 
Florence E. 

Pacific Gas and Electric Company 

Pisani Printing and Publishing Co. 

Powell, Mr. and Mrs. Stanley 

Rosenbaum, Mrs. Emma 

Rosenber, Mrs. Abraham (deceased) 

Rosenfeld’s Sons, John 

Schilling, Miss Else 

Schwabacher, Mr. and Mrs. Albert E. 

Schwabacher, Mrs. Ludwig 

Shomo, Mrs. TEIN: 

Simon, ‘Mrs. Alfred 

Sloss, Mrs. Leon 

Sloss, Judge and Mrs. M. C. 

Taylor, Mrs. David Armstrong 

The White House 

Tubbs, Mrs. Alfred 

Volkmann, Mr. and Mrs. Daniel 

Volkmann, George F. 

Volkmann, Miss Johanna M. 

Walter, Mrs. John I. 

Wiel, Mr. and Mrs. Eli H. 


Harrison, Maurice 

Hart, Mrs. Henry H. 

Hayne, Mrs. Grace P. 

Hayne, Mrs. William Alston 
Hellmann, Mrs. Horatio G. 
Hiller, Mrs. Stanley 
Hockenbeamer, Mrs. A. F. 
Hotel St. Francis 

Huntington, Miss Marion 
Jackson, Mrs. Charlotte L. 
Kahn, Mrs. Felix 

Kahn, Mrs. Ira 

Kendrick, Mr. and Mrs. Charles H. 
King, Mrs. Frank B. 

Koshland, Mrs. Jesse 

Koster, Mr. and Mrs. Frederick J. 
Lang, Mrs. Albert G. 

Larsh, Mrs. H. G. 

Layman, Dr. Mary H. ©, 
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H., & Company 


Lilienthal, Mr. and Mrs. Philip 
ioman, F. C 

Pehcadl Mr. and Mrs. James K. 

McEnerney, Mr. and Mrs. Garret, 

McGregor, Campbell 


MacCallum, 
Michaels, C. F. 
Moffitt, Dr. Herbert C. 
Morshead, Mrs. Etta C. 
Musto, Guido J. 

Musto, Miss Laura 
Newbauer, Mrs. S. R. 


Miss Jean A. 
F 


REGULAR MEMBERS $100.00 


Noyes, Mrs. Frank 

Oliver, Mrs. E. L. 
Oppenheimer, Mrs. Julius 
Page, Mr. and Mrs. Charles R. 
Parrott, Miss Barbara 

Pauson, Frank & Sons 

Raiss, Mrs. Carl 

Rolkin, Mrs. Edward M. 

Roth, Mrs. W. P. 

Rothschild, John 

Schilling, Dr. and Mrs. Walter 
Schwabacher, Mrs. Louis A. 


Shearer, Mrs. Aileen H. 
Sherman, Mrs. Fred R. 
Skewes-Cox, Mrs. Vernon 
Slack, Judge Charles W. 

Sloss, Mr. and Mrs. Leon, Jr. 
Sloss, Mrs. Louis, Jr. 

Stern, Mr. and Mrs. Newton W. 
Strauss, Mrs. Jack S. 

Walter, Mrs. C. R. 

Williams, Mrs. W. Wilberforce 
Witter, Mrs. Dean 

Wright, Mr. and Mrs. Harold L. 


Shainwald, Mr. and Mrs. Richard H. Younger, Mrs. William J. 


ASSOCIATE MEMBERS, LESS THAN $100.00 


In addition to those Associate Members previously listed in the program for the Opening Pair, 
we gratefully acknowledge the following: 


Andrew, Mrs. Adam 

Bradley, Mrs. James Parks 
Bransten, Mr. and Mrs. Edward 
Clark, Mrs. B. V. 

Cushman, Seth W. 


Amberg-Hirth 

Baldwin Piano Company 
Berkeley Piano Club 

Blum’s Candy Store 

Bohemian: Symphony Orchestra 
Borden's Dairy Delivery Company 
Bullock and Jones Company 
California Barrel Company 
California Club of California 
Chancellor Hotel 

City of Paris 

Dieterich-Post Company 

Don Lee, Inc. 

Fairmont Hotel 

Farquhar and Heimbucher 
Gilbert, A. M., & Company 
Grobe Music Company, Inc. 
Gump, S. G., & Company 
Hallawell Seed Company 
Hancock Bros. 

Hawley Forge G Mfgr. Company 
Hexol, Inc. 


Ferran, Mme. and Plegat, Mme. 
Girard, Mrs. Olney 

Hayman, Mrs. Alvin 
Haywood,Mrs. Marshall, Jr. 
Jeddis, Mrs. Frank L. 


Reinheimer, Mr. |. 

S. F. Branch League or 
American Penwomen 

Tydeman, Mrs. F. W. L. 


FIRMS AND ORGANIZATIONS 


Hotel Canterbur 

Hotel Mark Hopeing 

Hotel St. Francis 

Hotel Stewart 

Hotel Whitcomb 

John Rosenfeld’s Sons 

Katharine Branson School 

Liebes, H., and Company 

Livingston Bros., Inc. 

McLean, Goldberg Bowen & Co. 

Magnin, |., and Company 

Metlar Company, Inc. 

Mme. Ferran, Mme. Plegat & Co. 

Musicians’ Union, Local No. 6 

National Association for 
Advancement of Blind Artists 

O’Connor, Moffatt & Company 

Pacific Gas and Electric Company 

Pacific Musical Society 

Pauson, Frank, & Sons 

Peterson, Neil H., Company 

Philomath Club 


Pierce-Rudolph Storage Co., Ltd. 
Pisani Printing & Publishing Co. 
Podesta & Baldocchi 
Polytechnic High School 

Music Club 
Rathbone, King & Seeley, Inc. 
Ransohoffs, Inc. 
Roos Bros. 
San Francisco Soroptimist Club 
S. F. Branch League of 

American Penwomen 
Sherman, Clay & Co. 
Simon Bros. 
Simonds Machinery Company 
Sir Francis Drake Hotel 
Sommer & Kaufmann 
The Emporium 
The White House 
Walter G. Preddey 
Women’s Musicians Club 
Vittoria Colonna Club 
Zack-Radio Supply Company 


In each program issue additional contributions will be listed. 
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pe Musical Association 


of San Francisco, maintaining and op erating 

















the San Francisco Symphony Orchestra, still 
requires $8,000.00 to complete the 1943- 
1944 season, and this is where you who are 
really deeply interested in the welfare of our 
city’s most beautiful music come forward 
with gifts of money to help in balancing the 


budget. 


The budget has been kept out of the red just 
because we have all of you who are vitally 
and courageously interested in the welfare of 


the symphony to assist us. 


Our campaign for needed funds for the or- 
chestra is now under way and we hope and 
rely on your making possible a successful 
season by your contribution, large or small, 


Os 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
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Rudolph Ganz,.. 


distinguished conductor, pianist, 
composer and expositor of music for 
children, directed the San Francisco 
Symphony Orchestra in the first of 


this season’s Young People’s concerts 





in the Opera House this morning. 

Conducting Young People’s concerts keeps Mr. Ganz exceedingly active. 
This winter Ganz was appointed conductor of the Pittsburgh Symphony 
Orchestra's Youth Concerts. Therefore, Ganz next season will be “Uncle 
Rudy’ to youthful music lovers in New York, where he directs the New 
York Philharmonic-Symphony Society’s Young People’s concerts, in Pitts- 
burgh and in San Francisco. 

Three remaining Young People’s concerts are scheduled on the San Fran- 
cisco Symphony Orchestra’s calendar. The dates are February 26, March 4 
and April 1. 
eee 
a ee ee 


San Francisco Symphony League Members 


CALENDAR OF EVENTS 


February 24—-Opera House — Time: 2 o'clock. 
Rehearsal with the Orchestra, Mr. Monteux and Jesus Maria Sanroma, soloist. 


March 4—Opera House — Time: 3 o’clock. 
Back stage reception to Mr. Rudolph Ganz, with short talk on Young People’s 


Symphony. 

March 28—Century Club — Time: 8:30 o'clock 
Mr. Maxim Schapiro, ‘’Resume of Current Symphony Season,” illustrated by piano 
selections. 


PRESENT YOUR 1944 MEMBERSHIP CARD FOR ADMISSION TO EVENTS 
Further important announcements of interesting events for the Symphony League Members 


for the Summer Season will be made shortly. 
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PERSONNEL 





SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, ConbucrtTor 


VIOLINS: 





BLINDER, NAOQUM 


CONCERT MASTER 


HEYES, PETER 


1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WoOLSKI, WILLIAM 


3RD ASST. CONCERT MASTER 


ANDERSON, THEODORE 


ForbD, Louis W. 


HOLM, THORSTEIN JENSEN 


GUARALD!I, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
SCHNEIDER, DAVID 
BLEST, FLORENCE 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRDO, DAVID 
HELGET, HANS 
BARET, BERTHE 
PATERSDN, uJ. A. 
GoOLpD, JULIUS 
WRIGHT, HAROLD 
KOBLICK, NATHAN 


VIOLAS: 


MOLNAR, FERENG 
PRINCIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
PASMORE, MARY 
WEILER, ERICH 
KARASIK. MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 
MANN, MICHAEL 
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7S EES: 

BLINDER. BORIS 
PRINCIPAL 

REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
SCHNEIDER, DELBERT 
HRANEK, CARL 


BASSES: 

KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScCHIivoO, LESLIE Jd. 


ENGLISH HORN: 


ScHivo, LESLIE wu. 


OBOE D’AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 

E FLAT CLARINET: 


BIBBINS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 
TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND &, 
KRESS, VICTOR 


TROMBONES: 


Gios!i, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
STORCH, A. E. 


HARP: 


MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 
SHoORR, LEV 
ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 


PERSONNEL MANAGER: 


HAUG, JULIUS 
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HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it 1s in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


@ 
“Your Affectionate ED ifliig fen 


“Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 








we 


E. Raymond Armsby........ 
Paul A. Bissinger........----.- 
Charles R. Blyth...........----- 


Dr. Hans Barkan 

Paul A. Bissinger 

Miss Louise A. Boyd ~ 
Mrs. Selah Chamberlain 


E. Raymond Armsby 
Charles R. Blyth 
Mortimer Fleishhacker 


Dr. Hans Barkan 
Mrs. George T. Cameron 


Mrs. M. C. Sloss 
Mrs. John P. Coghlan 


Musical Association of San Francisco 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OIF FE. G:EsRis 
Mrs. Leonora Wood Armsby, President and Managing Director 


EG RNS? cree Vice-President 
een Son Vice-President 
Ae ee Vice-President 


EXECUTIVE 


Mortimer Fleishhacker 


Miss Lutie D. Goldstein 


Mrs. Joseph D. Grant 
Mrs. Walter A. Haas 
Mrs. E. S. Heller 


FINANCE 


Charles; Pagosa: Fe th 2k ee eae Treasurer 
Howard i Skinnenics....2 02.022. ce Secretary 
Gerald’ GoRosS...0 4 oo A Assistant Secretary 


COMMITTEE 


Mrs. Marcus S. Koshland 
Garret McEnerney, II 
Kenneth Monteagle 
Guido J. Musto 

Mrs. Ashton H. Potter 


COMMITTEE 


Miss Else Schilling 
Mrs. M. C. Sloss 
Mrs. Sigmund Stern 
Mrs. Eli H. Wiel 


C. O. G. Miller, Chairman 


Miss Lutie 


Mrs. Marcus S. Koshland 


D. Goldstein Mrs. Ashton H. Potter 


Mrs. William Lister Rogers 


MUSIC COMMITTEE 


Mrs. Selah Chamberlain 
Mrs. Tobin Clark 


J. Emmet Hayden 
Charles G. Norris 


Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John 


Mrs. James Mills 


B. Knox Mrs. William Lister Rogers 


Michel Weill 


Mrs. Francis Redewill 


YOUNG PEOPLE’S CONCERTS OFFICERS 


Mrs. Thomas Page Maillard 
Mrs.Harold R. McKinnon 


SAN 
Mrs. John P. Coghlan...... 


SAN 


Richard: Lyon... ....-22....2 
Mrs. Alam McLenegan.... 
John? Piehc ee asc eres 


E. Raymond Armsby 


Mrs. Grace Benoist 
Mrs. Walter A. Haas 


FRANCISCO 


May Wie See Renee. Chairman 


FRANCISCO 


he ibe tee Sed Chairman 
PRN 4 aes Oe Vice-Chairman 
pe Oe ESS. Vice-Chairman 


BOARD OF 
Joseph H. Dyer, Jr. 


Mrs. Leonora Wood Armsby Mrs. George Ebright 


Mrs. George W. Baker, Jr. 


Dr. Hans Barkan 

Mrs. Edward O. Bartlett 
James B. Black 

Charles R. Blyth 

Philip S$. Boone 

Miss Louise A. Boyd 

H. Sewall Bradley 

Paul A. Bissinger 
George T. Cameron 
Mrs. Selah Chamberlain 
Mrs. John P. Coghlan 


Mrs. Elizabeth S. Coolidge 


Mrs. W. W. Crocker 
Mrs. 0. K. Cushing 

Mrs. Georges de Latour 
Miss Katharine Donohoe 
Mrs. Willard H. Durham 


Gerald Ross 
Newell Armsby 
Mrs. Donald Mulford 


Victor Mohl 


Mrs. Frank Edoff 
Sidney M. Ehrman 
Albert I. Elkus 

Dr. Leo Elcesser 
Forrest Engelhart 

Mrs. Paul |. Fagan 
Mrs. Marshall H. Fisher 
Mortimer Fleishhacker 
Mrs. J. C. Flowers 

John F. Forbes 

Mrs. Frank R. Girard 
Miss Lutie D. Goldstein 
Mrs. Joseph D. Grant 
Farnham P. Griffiths 
Mrs. Walter Haas 

Mrs. Harry S. Haley 

J. Emmet Hayden 


Mrs. Harold K. Faber 
Charles M. Dennis 


SYMPHONY LEAGUE 


Mrs. Louis Sloss, Jr. 


Mrs. Francis Redewill _............. __... Vice-Chairman 
SYMPHONY FORUM 

J. Brandon Bassett....._.. Public Relations Chairman 

Marcia Robinson..._...........-...... Recording Secretary 

Ava Jean Barber..........._.... Corresponding Secretary 


GOVERNORS 


Mrs. E. S. Heller 
Walter S. Heller 


Mrs. Ashton H. Potter 
Mrs. Stanley Powell 

Mrs. |. W. Hellman Mrs. George B. Robbins 
William F. Humphrey Mrs. William Lister Rogers 
Mrs. Marcus S. Koshland Ottorino Ronchi 

Frederick J. Koster Mrs. Henry P. Russell 
Gaetano Merola Miss Else Schilling 


C. O. G. Miller Mrs. M. C. Sloss 

Mrs. C. O. G. Miller Mrs. Nicol Smith 

Robert W. Miller Mrs. Sigmund Stern 

Edward F. Moffatt Mrs. Powers Symington 
Kenneth Monteagle Mrs. David Armstrong Taylor 
Guido J. Musto Mrs. Cyril Tobin 


Dwight F. McCormack Mrs. Alfred S. Tubbs 
Mrs. Angus McDonald Thomas J. Watson 
Garrett McEnerney, II“ Michel Weill 

Mrs. Harold R. McKinnon Mrs. Eli H. Wiel 

R. C. Newell Leonard E. Wood 
Charles G. Norris J. D. Zellerbach 
Charles Page 


ADMINISTRATION 


da Bane Asst. Manager Regular Concerts 
See Asst. Manager ‘‘Pop’’ Concerts 
Satin seeet deotw sent see Secretary 


Curran (SWINnT..cvee se ea oe he Publicity 
Constance Alexander....................... Asst. Publicity 
Virginia Webb.__................ eS Ae eee Promotion Office 


TICKET SALES 
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Joseph Scafidi 


Kathleen Lawlor 


413 


a ee ee a ee 





= oS ________ 




















Light and Shadow 
Al partratt study 











by 
Yaholea Jbouilor 
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427 Post St. Hotel St. Francis YUkon 2601 


SAN FRANCISCO 








THE MUSIC 
m LOVERS 
B SOCIETY 


Margaret Tilly - Founder 








NINTH SEASON 


NEXT CONCERT 
MONDAY MARCH 6th —- 8:30 


CENTURY CLUB 


SUTTER AND FRANKLIN 


Behyclalon rey Honegger..... Beethoven 
FRANCES WIENER... ... Violin 
LUCIEN MITCHELL .... Viola 
HERMAN REINBERG . .. . ‘Cello 
| MARGARET TILLY... . . Piano 
Guest Artists 
MERRILL REMINGTON. . . Oboe 
RUDOLPH SCHMITT . . . Clarinet 
HUBERT SORENSON .. . . . Violin 


The Music Lovers are the most adventurous chamber-music group in 
this community and the integrity of their playing is on a par with their 
choice of material... have never give a suaver, more vivid and masterly 
performance. ALFRED FRANKENSTEIN in the S. F. Chronicle 


... Excellent artists all... a rousing expressive performance of Brahms’ 
superb A major Piano Quartet . . . much applauded concert. 
ALEXANDER FRIED in the S. F. Examiner 


The Music Lovers Society gives but few concerts in a season, but those 


few are of quality and style. 
MARIE HICKS DAVIDSON in the S. F. Call-Bulletin 


. . . deservedly won an ovation. The performance was a virile one. 


MARJORIE FISHER in the S. F. News 


Tickets on sale at Opera Box Office, Normandy Lane, City of Paris. EX. 8585 
From MRS. NATHAN FIRESTONE, Secretary .... . 3494 - 21st Street 
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JESUS MARIA SANROMA 


Mr. Sanroma was born in Puerto Rico in 1903. He studied at the New England 
Conservatory in Boston and in Europe with Artur Schnabel and Alfred Cortot. 
Since 1926 he has been stafl pianist of the Boston Symphony Orchestra, with 
which he frequently appears as soloist. He has also been soloist with many other 
orchestras and given recitals generally throughout the Western Hemisphere. 
Mr. Sanroma was heard for the first time in San Francisco at the Gershwin 
Festival concert in the Civic Auditorium last season when he played that com- 
poser’s concerto and Rhapsody in Blue. 


————[—————SSS 
SS 








AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 


on request. Opera Glasses in Foyer 


a oe ee 
BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
et 
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r ‘h { ( A P When you appoint an individual as executor of your estate 
a unquestionably his intention to serve is sincere. 


between But, consider just a few of the things that beset any individual: 
health, family emergencies, business adjustments, change of regi. 
‘ / / . dence, absence from town, vacations, accidents! 
tnULErLLLOn These “happenings” may not affect an individual’s intention 
d to serve as your executor, but they do definitely affect his strict 
an attention to the constant duties of an executorship. They inevi. 
: tably push wider and wider that GAP between intention and 
attention! attention — and your estate may suffer the consequences. 
» 


On the other hand, when you appoint this Bank your executor 
and trustee, your estate gets constant attention from our continu: 
ing staff of seasoned estate managers. Your intention for you 
estate plan receives our unfailing attention — and your wishes ate 
fulfilled to the letter. 





Head Office: 400 CALIFORNIA STREET 


Mission Branch : 16TH & JULIAN AVE. Full details from any officer of this Bank. 
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Thirty-second Season 
1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
aire 


SIXTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, FEBRUARY 25, aT 2:15 
SATURDAY, FEBRUARY 26, AT 8:30 


| 4p 
| JESUS MARIA SANROMA, Guest Artist 
Program 


SYMPHONY NO. 1, IN GC MAJOR, OPUS 21...Beethoven 
Adagio molto — Allegro con brio 
Andante cantabile con moto 
Minuetto: Allegro molto e vivace 
Adagio — Allegro molto e vivace 


CONCERTO FOR PIANO AND ORCHESTRA, 








NO 57 Sus bIN AVL A @ Ros (KES ON er eas cures yeep Mozart 
Allegro 
Andante 
Presto 


Mr. SANROMA 
INTERMISSION 
CAPRICCIO FOR PIANO AND ORCHESTRA. Stravinsky 


Presto — 
Andante rapsodico — 
Allegro capriccioso, ma tempo giusto 
(FIRST PERFORMANCE IN SAN FRANCISCO) 
Mr. SANROMA 
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Hear feo ts Marta FSanoma 


IN YOUR OWN HOME 


on Vicla Red Seal Records 


* The Victor catalog lists several of Mr. Sanroma’s 
most popular selections, including Puerto Rican danzas, 
masterpieces of Mendelssohn, Paderewski, Gershwin 
and Schumann (Cortot called Sanromd ‘“‘a born inter- 
preter of Schumann”). These brilliant and spirited 
performances are reproduced with mirror-like fidelity. 
Hear them at your Victor dealer’s. 


TUNE IN!...RCA’s great show,''What’s New?”’—a sparkling 
hour of music, comedy, ntws, science and drama with a host of 
distinguished guests. Every Saturday, 4 to 5 p.m., Station KGO. 


To help us make new Victor Records for you, sell your old ones to your dealer. 


BUY WAR BONDS EVERY PAY DAY 
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ae 


THE WORLDS GREATEST ARTISTS ARE ON 
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8 VICTOR Red Stal Recorda- 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMERLON ANOS CIMATOR OP Us: 2s Ludwig van Beethoven 
(1770-1827) 

Beethoven’s first symphony illustrates both the advantages and the disadvan- 
iages to the perspective of time. Certain features of its structure greatly per- 
plexed the critics and audiences of 1800, when it was first produced. In the long 
view of the present, these no longer perplex, but rather, if they are observed at 
all, have a special savor as predicting devices later to take their places among 
Beethoven's most important contributions to symphonic art. On the other hand, 
certain procedures that had a decided comic meaning for 1800 have lost that 
meaning today, so that the contemporary audience inevitably loses, or has to 
have pointed out to it, some elements of significance in the first symphony which, 
to its own time, were instantly apparent. 

To illustrate the advantages of the long view, take the famous opening chord 
of the symphony. Here is a work, supposedly in C mayor, which Opens with a 
chord of CG, to be sure, but with an added B flat which makes it not the legally 
required tonic chord of C major, but a dominant seventh in F. resolved in 
orthodox fashion. ‘This procedure, which Beethoven obviously intended as a 
jest to set the emotional key of a symphony predominantly humorous in tone, 
was terribly disturbing to the pundits of 1800. Today one can perceive it as the 
germ from which grew Beethoven's practice of using introductory material, 
irequently ambiguous in key, for purposes of mystery and suspense decided only 
with the entrance of the main movement. But the ultimate historic significance 
of the opening dominant seventh chord was obviously not apparent to an 
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audience which had yet to hear the fourth, seventh and ninth symphonies, and 
Leonore No. 3. 

To illustrate the disadvantages of the long view, take the introduction to the 
finale. (Example 8 below.) The principal theme of the movement begins with 
a rapid octave run, G to G. It suits Beethoven's mood to make the first violins 
attempt this run five times, each time squeezing out one higher note in the series, 
each time in a different rhythm, each time returning to the home base, and each 
time attaining the last note with a sudden, stage-Irighty expression of surprise. 
This bit of slapstick takes longer to point out than it does to hear, but unless it 
is pointed out it passes completely over the heads of the modern audience. But 
in 1800 it required no pointing out at all; in fact, according to Sir George Grove, 
the celebrated Halle conductor, Daniel Gottlob Tiirk, omitted this passage 
entirely as being incompatible with the dignity of symphony concerts. 

“At the conclusion of the concert there was executed a symphony of his (Bee- 
thoven’s) creation,’’ wrote one critic at the time, “in which much art was to be 
perceived, novelty and great richness of idea. The wind instruments are used 
too frequently, with the result that the symphony is rather a piece for a wind 
band than a real orchestral work.”’ The verdict of this Viennese was not widely 
concurred in by his contemporaries. “Confused explosions of the presumptuous 
eflrontery of a young man,” wrote a Leipziger a year later, and not long after- 
ward a Parisian was to write, apropos this work, “It is believed that a prodigal 
use of the most barbaric dissonances and a noisy use of all the orchestral instru- 
ments will make an effect. Alas, the ear is only stabbed; there is no appeal to 
the heart.” 

One thing the long view never teaches is tolerance of our own contemporaries! 

I 

Adagio molto, 4/4 time. The slow introduction, opening as described above, 

occupies the first 12 bars of the score. The tempo changes to Allegro con brio 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


—}+te4 


NINTH SATURDAY NIGHT CONCERT 
March 4, at 8:30 


BETH CHILDS, Guest Artist 


Over cunes tO uHOVTO iirceakie es eon eats a Rede me einer ae eon eae ee Beethoven 

Concerto for Oboe and Orchestra, No. 3in G minor......... Handel 

Breludes Chorales ance uo uie rte meres sateen neh meee. Franck-Pierné 

SO LIAS LU OIL IN Os tenets RUT TO Kee fee ak, we.) tntts etn cae nee Vaughan-Williams 

SElECHONG KOMI Whe SCE vs OG! aan meer nena een ns, were e ne Tet Wagner 
pte 


SEVENTH PAIR OF SYMPHONY CONCERTS 


Friday, March 10, at 2:15 
Saturday, March 11, at 8:30 


MARIAN ANDERSON, Guest Artist 
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March 18, at 8:30 

NAOUM BLINDER and BORIS BLINDER, Soloists 
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and the time signature to alla breve as the first violins state the principal subject: 






C 


ev 
[his is immediately repeated in D and then in G. A transition section intro- 
duces two new motifs not quoted and works over Motif B in the above quota- 
‘ion before the second theme is introduced by the oboe and flute as follows: 





























There is also a closing theme in the minor, related to the descending scale pass- 
age of Example 2, but the exposition ends with references to Example | and 
with a new figure not quoted. 

The brief development is concerned mainly with Example |, broken up into 
the three motifs indicated above, treated singly and in combination, but Motif X 
in Example 2 is also considered, as well as a hgure from the transition. 

[he recapitulation brings back Example | in its original form but in the full 
orchestra. ‘Che transition passyge is greatly abbreviated. The second theme 
(Example 2) is restated in the woodwinds, the closing theme in the minor 
returns, and the movement ends with a coda based ou Example I. 

Il 

Andante cantabile con moto, F major, 3/8 time. The principal theme is stated 

fugally, beginning in the second violins: 








Now Playing in 
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His Piano and 
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Henrl Temianka s 


Brilliant 
New York 
Success 


Press Comments 


New York [TiMEs, February 2, 1944: 

“Wenri ‘Temianka appeared last night before a large 
and enthusiastic audience. For the Scottish-born player 
of Polish ancestry has, as is his due, developed a public 
here that admires his extraordinary technique, his fine, 
pure tone and his intelligent interpretations. 

“Mr. Temianka’s right-hand technique, his bowing, 
his phrasing and his style were particularly notable 
throughout the Mendelssohn Concerto. ‘The performance 
of the whole work was unusually fine violin Ania 


New York TELEGRAM, February 2, 1944: 

“The violin playing of Henri Temianka 1s top drawer 
_.. he is possessed of a world of technique, a fine bowing 
and much finesse and clearness. 

“He is totally unaffected, a sincere artist to whom, 
apparently, music and its correct and communicative per- 
formance mean just about everything. His chords are pre- 
cise, the intervals beautifully spaced. His intonation 1s 
always right and where song is the order of things he can 
sing, violinistically, with the best of them.” 

© 


(After completing a nation-wide concert tour, Mr. Temianka 
has now returned to San Francisco) 


Exclusive management: COLUMBIA CONCERTS INC. 
Division: HAENSEL AND JONES, 113 W. 57th St., New York 























After this has been spread through the orchestra the second theme is introduced 


by 








the first violins: 














The first violins also have a closing theme, played over an important rhythm of 
the kettledrums: 


violins 
Saas 
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The development is largely a matter of rising two-note figures at various inter- 
vals (based upon the opening notes of both Example 3 and 4), with the kettle- 
drum rhythm of Example 5 appearing almost throughout. 

Example 3 returns to the second violins to start the recapitulation, now with 
a decorative counterpoint in the ’celli. The second and third themes of the 
movement (Examples 4 and 5) are restated in orthodox fashion, and there is 

» ashort coda on Example 3. 


III 


MiINUETTO: Allegro molto e vivace, C major, 3/4 time. The tempo indication is 
remarkably fast for a minuet, and the movement is to all intents and purposes 





Station KGO and the Blue Network Company invite you to 

listen to the weekly broadcasts of the Boston Symphony 

Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from 5:30 p.m. over KGO. 

We also call your attention to the debut of Miss Beth Childs, 
co-winner of the KGO Young Artists Contest, on the San 
Francisco Symphony Concert of March 4. Mr. Donald 
Kemp, other co-winner, appeared on January 8. 


BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 
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SCHENLEY’S GREATER CRESTA BLANCA CARNIVAL 


fevers 
MORTON GOULD... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 


musical contrasts—color, sparkle, wit and beautiful music ...as exciting as gorgeous 
fireworks against a soft midnight sky ...as satisfying and delightful as a bottle of 






Ma 

Morton Soul: Brilliant composer and conductor, American born and Amer. 
ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 
has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony. 


) BS 
Leo Semplelon ‘* Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 


THE CRESTA BLANCA CARNIVAL 


You'll make Wednesday your “Evening In”... you won’t want to miss a single one of 
these great programs . . . with two stars of first magnitude united in a weekly perform- 
ance that eclipses all their previous “solo” efforts. 


CBS COAST 10 COAST 
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, scherzo. (The distinction between the two forms is almost entirely a matter 
of speed and character, the scherzo being faster and more humorous in spirit 
shan the minuet.) Beethoven had written scherzi in his chamber music before 
‘his time, as had Haydn in some of his last quartets, but Beethoven was appar- 
ently reluctant to abandon the term “minuet™ traditionally associated with the 
third movement of the symphony. Henceforth, however, the scherzo was to be 
the rule for the symphonic third movement. | | 

The first part of the movement, only eight measures long, has the following 
melody in the first violins: 


G seul 5 ; | D) & @ G + = ¢ - i. 
=. + -- aan : : de 
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The second part begins as follows: 


he Ve > bo. bees be’ a) ae pauses ie 2: Naf 
(== =e Se ee ee eae ee ieee 


after which the theme for Example 6 recurs, and the entire second part of the 
movement is repeated, beginning with Example 7. 

The trio, likewise in two repeated parts, is largely a dialogue between the 
wind instruments and the violins, the wind instruments having reiterated chords 
and the violins a flowing arabesque, later broken up into smaller figures. ‘The 
minuet proper (Examples 6 and 7) 1s heard once more after the trio. 

IV 













































































Adagio, C major, 2/4 time. ‘Phe introduction, described above, and the prin- 


cipal theme, introduced after the change of tempo indication to Allegro molto 
e vivace, are as follows: 







Alleg*s molto 


















































The transition ends with 
OY fo 9? 


in the violas and ’celli, followed immediately by the second theme in the first 


violins: 
10 GRR . 0 pes Sar re 
Ca ae ei tee eee een 


The closing section exploits a brusque figure like a horn call and the rapid six- 
teenth-note scale from Example 8. 

The development is concerned almost entirely with the scale passage, the horn 
call and Example 9. The recapitulation of the principal themes is regular. The 
coda, begun with the scale after a long-held chord, introduces the following in 
the oboe and horn: 
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which looks suspiciously like the melody of the German drinking song, Hoch 
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Soll’n Sie Leben, a title that may be freely translated There'll Be a Hot Time 
in the Old Town Tonight. 


CONCERTO FOR PIANO AND ORCHESTRA, 
SNK O Rogar 4886 sortie vations Geant W. A. Mozart 
(1756-1791) 

The lives of few great composers are so badly documented as is the life of 
Mozart. All that is known about this concerto is that it was composed for a series 
of three subscription concerts Mozart gave in Vienna in the spring of 1786, 
Mozart frequently gave concerts during the Lenten season. He was impresario, 
conductor and soloist all in one, and for each of the concerts of the 1786 series he 
wrote a new piano concerto. Unfortunately no details about these events — the 
programs, the manner of performance, the reception — have been preserved in 
any form. 

The A major concerto is extraordinary in the luxuriant profusion of its 
themes. Mozart can be economical to the verge of parsimony, but in the com- 
position of this work he would seem to have rejoiced in stringing together as 
many separate ideas as possible and still retain an organized form. In the finale, 
particularly, one seems to come close to the principle of “constant joining on” 
which G. Francesco Malipiero substitutes for the classic structures. Mozart’s 
finale remains, however, a rondo, but since it contains at least 11 themes, its 
analysis will require a different terminology from the one commonly used in 
these notes. 

We therefore use Vincent d’Indy’s terms, refrain and couplet. The rondo prin- 
ciple involves, of course, persistent repetition of a main theme in its original key, 
with episodes of contrasting key and theme between the repetitions. The mate- 
rial repeated is called the refrain, the contrasting material the couplets. In this 
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yarticular rondo the refrain and each couplet contain several different themes, 
and the later refrains are by no means literal repetitions of the first. 


I 


Allegro, A major, 4/4 time The first movement follows the usual pattern of 
Mozart’s later concertos in employing two expositions, one for the orchestra 
alone and one for the solo instrument and orchestra. 

The movement opens with its principal theme in the violins: 

































This 1s repeated by the woodwind (observe that clarinets are employed and 
oboes excluded from this concerto), and the transitional theme is then stated 
by the full orchestra: 


The transition is followed by the second theme, in A major, in the violins: 
































This is also counter-stated, with the woodwind added, whereupon the closing 
theme is heard: 





BEFORE THE Symphony 


Fashionable San Francisco gathers in the 
exquisite Garden Court for luncheon. 


Dancing afterwards in the Rose Room to 
the music of Al Donahue and his orchestra 


She Fatlace 


HOTEL 


EDMOND A. RIEDER, General Manager 
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rhe very last bars of the first exposition involve a new figure in the woodwind: 
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[he piano enters to begin the second exposition with Example 1 in orna- 
mented form. Example 2 is begun by the orchestra and continued by the solo. 
Example 3 appears in the solo in E major, and Example 4 likewise, in the 
same key. 

The “development” begins with Example 2 in the orchestra in E major, but 
soon the violins introduce an altogether new theme: 


6 
were Sie mceros: 
eer erseeee = 
If aaa wa : 
upon which most of this section is based, along with another motif heard a few 
bars later in the strings and the solo: 
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[he “development” is quite short. ‘The recapitulation begins with Example | 
in the strings as at the beginning of the movement, and all the thematic ideas 
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e exposition are reheard in regular order. ‘The coda begins with a return 
-o Example 6 in the solo. Example 2 follows, and then the cadenza. (The ca-_ 
474 used on this occasion is by Mozart himself.) After the cadenza the move- 
‘+ ends with orchestral material derived from Examples 4 and 5. 
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f tndante, F sharp minor, 6/8 time. ‘The piano states the opening theme: 
























































Example 8 in varied form. 
the movement goes into A major with the following 


The piano rounds off the section by repeating 
The middle section ol 


woodwind theme: 
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clarinet 
which is taken up by the piano and briefly developed. yaa 
The first section (Example 8, Example 9, and a new variation of 8) returns. 
The piano then states a coda theme: 
ME aes aseee < ia Pee eee oo --- ie 
eee : + = F eeasal J =f a5 = anaes 


But the movement ends with a reminiscence of Example Q, 























Ill 
| Presto, A major, alla breve. 
| First REFRAIN 


The first theme is in the piano at the outset: 














This is counter-stated by the orchestra, which has two transition themes: 
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TODAYS GREAT 


PIANO 


lhe choice of 
Today's Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 
in its Concerts. 


MARIE THERESE BRAZEAU HAROLD BAUER 
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IRMA SCHENUIT HALL 


FRANCES ANTOINE 
WILHELM BACHAUS 


PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
FRANCISZEK ZACHARA 


MAGDA TAGLIAFERO 
JOSEPH BATTISTA 
JEANNE BEHREND 
ALFREDO CASELLA 
WALTER GIESEKING 
EUGENE GOOSSENS 
BORIS GOLSCHMANN 
FLORENCE EASTON 
DANIEL ERICOURT 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
ALFRED MIROVITCH 
CHARLES NAEGELE 
LOUIS PERSINGER 
E. ROBERT SCHMITZ 
BERNARDO SEGALL 
ROSINA LHEVINNE 
MORIZ ROSENTHAL 
RUTH SLENCYNSKI 
ALEC TEMPLETON 


ANTON BILOTTI 
LUCREZIA BORI 
BELA BARTOK 
MARIO CHAMLEE 
KARIN DAYAS 
JOSE ECHANIZ 
DAVID EARLE 
FRANK FARREL 
JAKOB GIMPEL 
RUDA FIRKUSNY 
ARNOLD GABOR 
WILLIAM HARMS 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 
RALPH LEOPOLD 
JUSS! BUOERLING 
JOSEF LHEVINNE 
ERICA MORINI 
EDITH MASON 
GRACE MOORE 
WILLEM NOSKE 
Crew REINS 
ROSA RAISA 
ANGE ERE yes 
GIACOMO RIMINI 
TITO SGHIPA 
JOHANN SINGER 
LEO SMIT 
JeSEPReSZiben| 
LEONARD SHURE 
HELEN TRAUBEL 
SAMUEL YAFFE 


MOISSAYE BOGUSLAWSK! 


Haldinin 


310 SUTTER STREET 
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1828 WEBSTER ST. 


OAKLAND 





... with Xavier 


Every Saturday morning... 
on the Blue Network 





Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
daytime’s biggest radio show. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Saturday morning and every Saturday 
over the coast-to-coast Blue Network. 


Dubonnet makes two products only 
Dubonnet Aperitif Wine and Vermouth 
by Dubonnet 

PRODUCTS OF THE U.S.A. 

DUBONNET CORP., 350 FIFTH AVE., N. Y. 
BUY WAR BONDS FIRST 


ee 
———$ SSS 


SAN FRANCISCO 

















ria $ 


Puree pre TeF= 





























= re re es - el a 


a appears in the piano: 









































and 1s continued by the solo ; 


a few measures later: 






































The section ends with a full close in E majo 


@ First COUPLET 
lhe first theme is stated by the woodwin lin E minoi 


17 


ge 


This is repeated by the solo. which then turns to a transitional theme 
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lOINT RECITAL 
Sophia Samorukova Carl Fuerstner 
Soprano Pianist 
MNRGEH hse 815) PML = CEN IAWRY CEUB 
Rarely heard songs and piano work 


Lickets $1.65 AND $1.10, AT SHERMAN, CLAY 
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Jt Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’?—Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941, 





“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’-—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933——a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


SAN FRANCISCO 
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-ontinued shortly by: 











and this material is briefly worked over. ‘Phe second theme, in E major, begins 
the solo, but its orchestral counter-statement overlaps before it has run its 
course in the piano: 
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A rising scale figure in the solo, derived from Example 20, leads into the 
SECOND REFRAIN 
This consists of a repetition of Example 12 (the opening theme of the move- 
ment) and Example 12 only, first in the solo and then in the orchestra. It is 
over practically before one is aware of its occurrence, and is followed by the 
SECOND COUPLET 
[he piano states the first theme, in F sharp minor: 












































Taal ff Be ressiserncermee 


~ Pflute | ; 


This is repeated, by solo and orchestra, whereupon the clarinet has the second 
theme: 

















which is taken over by the solo and briefly developed by all concerned. 
‘THIRD REFRAIN 
This section is really an abbreviated telescoping of the first refrain and the 
first couplet. It begins with Example 15 in the solo in A major, which is imme- 
diately repeated by the woodwind in A minor. Example 17 follows, first in the 
woodwind in A major, then in the solo in the minor. The solo recalls Exam- 
ples 18, 19 and 20, all in A. 





CODA 

Beginning with Example 12, the first theme of the movement, in the solo, 
which is repeated by the orchestra and followed by Examples 13, 14 and 20. 
The final bars are based upon the latter part of Example 14. 
| CAPRICCIO FOR PIANO AND ORCHESTRA. .[gor Stravinsky 
4 (isso. us) 

The Capriccio, composed in 1929, is the subject of the following passage in 
the autobiography Stravinsk\ published six years later: 

“T worked at my Capriccio all summer and finished it at the end of September. 


HAN C O C K BR O S . ROLL AND RESERVED SEAT TICKETS 


DOuglas 219] 25 JESSIE STREET, SAN FRANCISCO 5, CALIFORNIA 
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- Box Holders for Friday Afternoon 


MRS. PIERRE MONTEUX Q 
MRS. SIGMUND STERN 

MRS. LEONORA WOOD ARMSBY 

MR. AND MRS. CHARLES G. NORRIS 

THE JUNIOR LEAGUE OF SAN FRANCISCO 


MRS. SPENCER GRANT 
MRS. MAXWELL C. MILTON 

MRS. WILLIAM H. ORRICK ° 
MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 

MISS JOHANNA VOLKMANN 

MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. C. ROBERT ADAMS 

MRS. REED BEKINS 

MRS. GEORGE E. BENNETT 

MRS. WALLACE H. HITCHCOCK 
MRS. CLARENCE LORAN JOHNSTON 
MRS. GEORGE S. JOHNSTON 

MRS. RALPH MERILLION 

MRS. ERNEST J. SWEETLAND 

MRS. WALTER K. WILSON 
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MRS. JOSEPH D. GRANT 


MRS. JOHN CASSERLY 

MRS. NICHOLS CLARK U 
MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER *V 
MRS. GORDON McINTOSH 

MR. AND MRS. KENNETH MONTEAGLE 
MRS. EDITH NORTH 


MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


MRS. CHARLES BRANSTEN 

MR. AND MRS. MORTIMER FLEISHHACKER 
MRS. ROGER LAPHAM, JR. 

MRS. LEWIS H. LAPHAM 


MRS. FREDERICK WHITMAN Xx 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 

MRS. A. J. LOWREY 

MR. AND MRS. C. O. G. MILLER 


MR. AND MRS. GEORGE T. CAMERON 
MR. AND MRS. NION R. TUCKEP. 


MRS. ARTHUR BROWN, JR. 
MRS. DUNN DUTTON 

MRS. FREDERICK HUSSEY TY 
MRS. SAMUEL KNIGHT 

MRS. RICHARD McCREERY 2 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 

MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 





MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 

MRS. B. C. KEATOR 

MRS. HENRY S. KIERSTED 
MRS. HAROLD R. McKINNON 
MRS. ASHTON H. POTTER 
MRS. HARRY N. STETSON 


DR. AND MRS. FRANK R. GIRARD 


MRS. FRANCIS S. BAER 

MISS JENNIE BLAIR 

MRS. F. ELDRED BOLAND 
MRS. GEORGE M. BOWLES 
MARQUISE HENRI DE PINS 
MRS. GEORGES DE LATOUR 
MRS. ROGER LAPHAM 

MRS. FREDERICK W. McNEAR 


MRS. OTTO BARKAN 
MRS. L. A. BENOIST 

MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. FOSTER NEWHALL 
MRS. STANLEY POWELL 
MRS. GEORGE B. ROBBINS 
MRS. BRUCE SELFRIDGE 
MRS. MELVILLE SMITH 


MRS. DAVID ARMSTRONG TAYLOR 


LETTERMAN GENERAL HOSPITAL 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS LILLIAN DANDINI 
MRS. JOHN L. FLYNN 

MRS: PETER B. KYINE 

MRS. JAMES F. McNULTY 
MRS. A. J. MOORE 

MRS. | HEODORE WORES 


MRS. V. L. COTTMAN 

MRS. JOSEPH W. FOWLER 
MRS. CHARLES COOPER GILL 
MRS. ROBERT L. IRVINE 
MRS. LEVERETT S. LEWIS 
MRS. ANGUS McDONALD 
MRS. CHARLES W. STYER 
MRS. E. W. WILLETT 

MRS. JOHN W. WOODRUFF 
MRS. EDWARD E. WURSTER 
U. S$. NAVAL HOSPITALS 
MRS. FRANK E. BUCK 
MRS. J. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MRS. E. OLGA MEYER 
MRS. FRANK SOMERS 


*Transportation furnished through the courtesy of the Red Cross Motor Corps of San Francisco 
tIransportation jurnjshed through the courtesy of the A. W.V.S., San Francisco and Oakland 
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[ played ‘« for the first time on December 6 at a Paris Symphony Orchestra con- 
Ansermet conducting. I had so often been asked in the course of the last 


cert, rane 3 
few years to play my Concerto (this | had already done no fewer than forty 
times) that I thought that it was time to give the public another work for piano 


and orchestra. Phat is why I wrote another concerto, which I called Capriccio, 
that name seeming to indicate best the character of the music. I had in mind 
the definition of a capriccio given by Praetorius, the celebrated musical author- 
ty of the eighteenth century.* He regarded it as a synonymn of the fantasia, 
which was a free form made up of fugato instrumental passages. This form 
enabled me to develop my music by the juxtaposition of episodes of various 
kinds which follow one another and by their very nature give the piece that 
aspect of caprice from which it takes its name. 


“Phere is little wonder that, while working at my Capriccio, I should find 
my thoughts dominated by that prince of music, Carl Maria von Weber, whose 
genius admirably lent itsel| to this manner.** Alas! no one thought ol calling 
him a prince in his lifetime! I cannot refrain from quoting (authentically) the 
startling opinion that the celebrated Viennese dramatic poet, Franz Grillparzer, 
had of Euryanthe and its composer; | found it in a striking anthology ol classical 
criticisms published by Schott. It runs as fotiows: ‘What I had feared on the 
appearance of Freischiitz seems now to be confirmed. Weber certainly has a 
poctical mind, but he is no musician. Not a trace of melody, not merely ol 
leasing melody but of any sort of melody. .. . Vatters of ideas held together 
solely by the text, without any inherent musical sequence. ‘There 1s no inven- 
tion: even the way in which the libretto 1s handled is devoid of originality. A 
total lack of arrangement and color. ... This music is horrible. This inversion 
of euphony, this violation of beauty, would in ancient Greece have been pun- 
ished by the state with penal sanctions. Such music is contrary to police regula- 
tions. It would give birth to monstrosities if it managed to get about.’ 


“It is quite certain that no one would dream nowadays of sharing Grillpar- 
zer’s indignation. Far from that; those who consider themselves advanced, if 
thev know Weber, and still more if they do not know him, make a merit of 
treating him with contempt as a musician who is too easy, out of date, and at 
the best can appeal only to old fogies. Such an attitude might perhaps be under- 
standable on the part of those who are musically illiterate, but whose self-assur- 
ance is too often equaled only by their incompetence. But what can be said for 
professional musicians when they are capable of expressing such opinions as, 
for example, those I have heard from Scriabin? It 1s true that he was not speak- 
ine of Weber, but of Schubert, but that does not alter the case. One day when 
Scriabin with his usual emphasis was pouring out ideological verbosities con- 
cerning the sublimity of art and its pontiffs, I, on my side, began to praise the 
erace and elegance of Schubert's waltzes, which I was replaying at the time with 
real pleasure. With an ironical smile of commiseration he said: ‘Schubert? But 
look here, that is only fit to be strummed on the piano by little girls!’ ” 





* Stravinsky here falls into the far from uncommon error of assuming that everything old 
in music happened between 1700 and 1800. He is obviously referring to the well known German 
composer and theorist, Michael Praetorius, who was born in 1571 and died in 1621, and who 
provides a series of definitions of musical terms and forms in his Syntagma Musicum, published 
between 1615 and 1620. 


** Weber's works for piano and orchestra include two concertos, which have dropped out 
of the repertoire, and the Konzerisitick, which has not. One might hazard a guess that Stravin- 
sky is thinking of the Konzertstiick in this passage; at least that work is “developed by the 
juxtaposition of episodes of various kinds which follow one another.” It is interesting to observe 
in connection with all this that early in 1944 Paul Hindemith broadcast a new work of his own 
called Symphonic Metamorphoses on Themes by Weber. 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


Guest Soloist 
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All-Russian Program 


OMERT. WR Ea SSIES vate ere Seeds fac hs elena, eae ee ee, Prokofieff 

SIGWIPISIOININE IN@ sia ees i Pn oe eet eee ee Tschaikowsky 

EXGER Pars strome wo ORISsGODOUINOVW <2 as 2 ee eee Moussorgsky 
ROlOnaISe. et = tiesten tie a el S oka foal ORCHESTRA 


Monologue l 
The Clock and Vision Scene { — MR. PINZA 


BOVEIIVVUS eee ce eae seers eae eee ORCHESTRA 


Farewell and Death of Boris.........- MR. PINZA 












MUSIC 
MAINTAINS 
MORALE 






CIVIC AUDITORIUM 
THURSDAY EVENING, MAR 23, 8:30 
Tickets: 30c, 55c, 85c, $1.10, $1.65, Tax Incl_—Sherman, Clay & Co., SUtter 1331 









THE SWAN OF EUONEEAG Sete eet te Jean Sibelius 
| (1865- +) 
This work is one of a series of tone poems by Sibelius illustrating episodes in 


the Finnish national epic known as the Kalavala. The score bears the following 


note. 

“Tuonela, the land of the dead, the Hades of the Finnish mythology, is sur- 
rounded by a swift river of black water on which the stately Swan of ‘Tuonela 
les, singing as it swims.” 


oli¢ 


DON JUAN, TONE POEM AFTER 
N TCO ASE INGAC soe aos ee, eee ere ae tae Richard Strauss 
(1864- +) 

Phe Don Juan of “Nicolaus Lenau’’— whose real name was Nicolaus Franz 
Niembsch von Strehlenau — is an extensive poetic work treating the familiar 
old theme in a new way, but a way eminently typical of the German romantic 
world of the mid-nineteenth century in which it was produced. “My Don Juan 
‘; no hot-blooded man eternally pursuing women,” said Lenau. “It is the long- 
ine in him to find a woman who is to him incarnate womanhood, and to enjoy, 
‘n this one, all the women on earth, whom he cannot as individuals possess. Be- 
cause he does not find her, although he reels from one to another, at last disgust 
seizes hold of him, and this disgust is the devil that fetches him.” 

Strauss wrote his tone poem after Lenau in 1888, and it was his first work in 
this form. As with later tone poems by Strauss, the composer’s friends were not 
slow to publish an elaborately “programmatic” analysis of the work, attaching 
specific literary and descriptive values to each motif and “situation” in the 
music. Strauss, however, has never sanctioned these analyses and the one for 
Don Juan speaks of characters and episodes which, while they appear in Mozart’s 
Don Giovanni, are not even mentioned in the poem of Lenau! 

The only official clue to the “meaning” of the music Strauss has given is the 
quotation of a few lines from Lenau printed on the score. Nevertheless many 
stories would seem to indicate that Strauss’ own attitude toward the tone poems 
is by no means so abstractly musical as his “official” statements or lack of state- 
ments would seem to indicate. The conductor Anton Seidl records that Strauss 
once asked him if he had noticed that the Donna Anna of Don Juan has red 
hair. When Seid! replied that he hadn't, Strauss is supposed to have answered, 
in all seriousness, “Then I have failed.” 

The extracts from Lenau given in the score are appended in a translation 
by John P. Jackson. 


“O magic realm, illimited, eternal, 

Of glorified woman — loveliness supernal! 

Fain would I, in the storm of stressful bliss, 

Expire upon the last one’s lingering kiss! 

Through every realm, O friend, would wing my flight, 
Wherever beauty blooms, kneel down to each, 

And — if for one brief moment — win delight. 

I flee from surfeit and from rapture’s cloy. 

Keep fresh for beauty service and employ 

Grieving the one, that all I may enjoy. 

The fragrance from one lip today is breath of spring; 

The dungeon’s gloom perchance tomorrow's luck may bring. 
When with the new love I sweetly wander, 

No bliss is ours upfurbish’d and regilded; 
A different love has this to that one yonder — 

(Continued on Next Page) 
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Not up trom ruins be my temple builded. 

Yea, love life is, and ever must be new, 
Cannot be changed or turned in new direction; 
It cannot but there expire — here resurrection; 





And, if ‘tis real, it nothing knows of rue! : 
Each beauty in the world is sole, unique! F 


So must the love be that would beauty seek! 


a TS 


So long as youth lives on, with pulse afire. 4 
Out to the chase! ‘To victories new aspire! . 


It was a wondrous lovely storm that drove me: 
Now it 1s o er: and calm all ’round, above me: 


Sheer dead is every wish; all hopes o’ershrouded. 
“Twas p'r’aps a flash from heaven that so descended, 
Whose deadly stroke left me with powers ended, 

And all the world, so bright before, o’erclouded; 
And yet pr’aps not! Exhausted is the fuel; | 
And on the hearth the cold is fiercely cruel.’ 
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Box Holders for seit Evening 


CALLAGHAN HALL 
UNIVERSITY OF CALIFORNIA 


ALPHA OMICRON PI 
UNIVERSITY OF CALIFORNIA 


SAN FRANCISCO SYMPHONY FORUM 
MRS. PIERRE MONTEUX 


KAPPA KAPPA GAMMA 
UNIVERSITY OF CALIFORNIA 


DELTA DELTA DELTA 
UNIVERSITY OF CALIFORNIA 


DELTA GAMMA 
UNIVERSITY OF CALIFORNIA 


SIGMA KAPPA 
UNIVERSITY OF CALIFORNIA 


PIMBEiAgP Er 
UNIVERSITY OF CALIFORNIA 


MILLS COLLEGE 
MR. AND MRS. J. D. ZELLERBACH 


DR. AND MRS. NELSON J. HOWARD 

DR. AND MRS. HUGH ROSE, JR. 

DR. AND MRS. ROBERT A. SCARBOROUGH 
MR. AND MRS. FREDERIC E. SUPPLE 


DR. AND MRS. HAROLD K. FABER 

MR. AND MRS. JAMES H. HOWARD 

MR. AND MRS. LEE LAIRD 

MR. AND MRS. JEROME VLADIMIR POWELL 


MR. AND MRS. THOMAS E. AMBROSE 
MRS. WALTER W. BOARDMAN 

MR. THEODORE BEKINS 

DR. ALVIN COX 

DR. MIRIAM MILLER 

DR. AND MRS.B. H. PAGE 


PH! GAMMA DELTA 
STANFORD UNIVERSITY 


ALPHA DELTA PHI . 
UNIVERSITY OF CALIFORNIA ty 


GAMMA PHI BETA ‘ 
UNIVERSITY OF CALIFORNIA 


SIGMA PHI 
UNIVERSITY OF CALIFORNIA 
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ALPHA PHI 
UNIVERSITY OF CALIFORNIA 


STANFORD MEDICAL FORUM 
JOHN BAKER 

DR. AND MRS. ROBERT CONDIE 

DR. AND MRS. MELVIN HURLEY 

DR. AND MRS. VERNON MAINO 

DR. EDWARD McLIN 

DR. AND MRS. VICTOR RICHARDS 

MAX D. SCHAFFRATH ; 
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INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 


BOWLES HALL 
UNIVERSITY OF CALIFORNIA 


UNIVERSITY OF CALIFORNIA 
MEDICAL FORUM 


CHI OMEGA 
UNIVERSITY OF CALIFORNIA 


KAPPA ALPHA THETA 
UNIVERSITY OF CALIFORNIA 


INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 
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q. e Musical Association 


of San Francisco, maintaining and operating 





the San Francisco Symphony Orchestra, still 
requires $8,000.00 to complete the 1943- 


1944 season, and this is where you who are 


city’s most beautiful music come forward 
with gifts of money to help in balancing the 


} 

| 

| 

| 

| 

| 

| 

. really deeply interested in the welfare of our 
budget. 


The budget has been kept out of the red just 





because we have all of you who are vitally 


and courageously interested in the welfare of 
Cc a 


i: the symphony to assist us. 

| 

Our campaign for needed funds for the or- 

; chestra is now under way and we hope and 

; rely on your making possible a successful 

I: season by your contribution, large or small, 

LO 
MUSICAL ASSOCIATION OF SAN FRANCISCO 
WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
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San Francisco dedicates this program to the friends 
who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 


It is with a feeling of deep gratitude that we pay 


them this tribute 


Anonymous 

Armsby, Mrs. Leonora Wood 

Crocker, The W. H. Family 
de Limur, Countess 
Russell, Mrs. Henry Potter 
Crocker, Dr. Charles 
Crocker, William W. 


od Gp 


HONORARY MEMBERS $1000.00 


Dibblee, Mr. and Mrs. Benjamin A. 
Ehrman, Mr. and Mrs. Sidney M. 
Fleishhacker, Mr. and Mrs. Mortimer 
Haas, Miss Madeleine 

Haas, Mr. and Mrs. Walter A. 
Heller, Mrs. E. S. 


Apa 


Koshland, Mrs. Marcus S. 
Ulett Mr. eee tees GrGnG' 

an Francisco Symphony Le 
Sherman, Clay & Co. ee 
Stern, Mrs. Sigmund 
Zellerbach, Mr. and Mrs. J. D. 


REGULAR MEMBERS, OVER $100.00 


Barkan, Dr. and Mrs. Hans 
Bissinger, Mr. and Mrs. Newton 
Blyth, Mr. and Mrs. Charles R. 
Boyd, Miss Louise A. 

Bransten, Mrs. Louise R. 

Brooks, Mrs. Julia Fox 

Brown, Miss Martha Leonard 
California Barrel Company 
Cameron, Mr. and Mrs. George T. 
Clark, Mrs. Wilson 

Coghlan, Mr. and Mrs. John P. 
Cohn, Mrs. Max 

Coleman, Miss Persis 

Coghlan, Mr. and Mrs. John P. 
Durham, Mr. and Mrs. Willard H. 
Ehrman, Mr. and Mrs. Albert L. 
Eloesser, Dr. Leo 

Engelhart, Mr. and Mrs. Forrest 
Epstein, Gustav 

Fagan, Mrs. Paul I. 

Firestone, Nathan, In Memory of 
Fisher, Mr. and Mrs. Marshall H. 
Girard, Dr. and Mrs. Frank R. 


Allen, Mrs. Wyatt 

Bailey,Mrs. Frazer 

Baldwin Piano Company 
Bennett, Mrs. George Edwin 
Berliner, Dr. and rs. Bernhard 
Bissinger, Lt. and Mrs. Paul A. 
Blumlein, Jacob 

Borden’s Dairy Delivery Company 
’ Bradley, H. Sewall 

Breuner, Miss Caroline 

Breuner, Miss Katherine 

City of Paris 

Clayburgh, Herbert E. 

Coleman, S. Waldo 

Collier, Mr. and Mrs. H. D. 
Crocker, Templeton 

Cross, Mrs. Charles 

Cushing, Mrs. O. K. 

Daly, Mrs. John D. 
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Goldstein, Misses Celene 
and Lutie D. 
Grant, Mrs. J. D. 
Greenebaum, Emil 
Griffith, Miss Alice S. 
Guggenhime, Mr. & Mrs. Berthold 
Guggenhime, Mrs. Leon 
Haas, Mrs. A. 
Hastings, Mrs. Russell P. 
Jacobi, J. J. 
Hooker, Lt. Osgood 
Hellman, Mrs. |. W. 
Heller, Walter S. 
Kaye, Mr. and Mrs. James Mayfield 
Kimber, John E. 
Koshland, Mr. and Mrs. Daniel 
Lengfeld, Mrs. A. L. 
Levison, Mr. and Mrs. J. B. 
Lowe, Samuel 
McBean, Atholl 
McDonald, Mrs. Mark L. 
Magnin, | G Company 
Meyerfeld, Mrs. Morris 
Monteagle, Mr. and Mrs. Kenneth 


om 


Musicians’ Union, Local No. 6 

Neppert, Misses Julia A. and 
Florence E. 

Pacific Gas and Electric Company 

Pisani Printing and Publishing Co, 

Powell, Mr. and Mrs. Stanley 

Rosenbaum, Mrs. Emma 

Rosenber, Mrs. Abraham (deceased) 

Rosenfeld’s Sons, John 

Schilling, Miss Else 

Schwabacher, Mr. and Mrs. Albert E. 

Schwabacher, Mrs. Ludwig 

Shomo, Mrs. J. A. 

Simon, Mrs. Alfred 

Sloss, Mrs. Leon 

Sloss, Judge and Mrs. M. C. 

Taylor, Mrs. David Armstrong 

The White House 

Tubbs, Mrs. Alfred 

Volkmann, Mr. and Mrs. Daniel 

Volkmann, George F. 

Volkmann, Miss Johanna M. 

Walter, Mrs. John |. 

Wiel’ Mr. and Mrs. Eli H. 


REGULAR MEMBERS $100.00 


Davis, D. G. 

De Latour, Mrs. Georges F. 
Dinkelspiel, Mr. and Mrs. Lloyd W. 
Dinkelspiel, Mrs. Samuel L. 
Dodge, Mrs. George M. 

Eames, Mr. and Mrs. Alfred F. 
Ehmann, Mr. and Mrs. Edwin 
Ehrman, Mrs. S. W 

Emporium, The 

Faber, Dr. and Mrs. Harold K. 
Faville, William B 

Flood, Mrs. James L. 

Flowers, Dr. and Mrs. Joseph C. 
Forbes, John F. 

Fuller, Mr.and Mrs. W. P., Jr. 
Glaser, Mrs. Edward F. 
Graham, Dr. Gilbert F. 
Griffiths, Farnham P. 
Guggenhime, Mrs. D. J. 


Harrison, Maurice 

Hart, Mrs. Henry H. 

Hayne, Mrs. Grace P. 

Hayne, Mrs. William Alston 
Hellmann, Mrs. Horatio G. 
Hiller, Mrs. Stanley 
Hockenbeamer, Mrs. A. F. 

Hotel St. Francis 

Huntington, Miss Marion 
Jackson, Mrs. Charlotte L. 
Kahn, Mrs. Felix 

Kahn, Mrs. Ira 

Kendrick, Mr. and Mrs. Charles H. 
King, Mrs. Frank B. 

Koshland, Mrs. Jesse ; 
Koster, Mr. and Mrs. Frederick J. 
Lang, Mrs. Albert G. 

Larsh, Mrs. H. G. 

Layman, Dr. Mary H. 
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REGULAR MEMBERS $100.00 : 
) 
‘aler an Oliver, Mrs. E. L. In Memory of 
Elepes MENS caulihe Philip Oppenheimer, Mrs. Julius Dr. Francis M. Shook 
Lilientr c ° Page, Mr. and Mrs. Charles R. Skewes-Cox, Mrs. Vernon 
abs? Mr. and Mrs. James K. Parrott, Miss Barbara Slack, Judge Charles W. } 
Low | eee Mr. and Mrs. Garret,I] | Pauson, Frank & Sons Sloss, Mr. and Mrs. Leon, Jr. t 
aie -eaor, Campbell Raiss, Mrs. Carl Sloss, Mrs. Louis, Jr. 
Be calle Miss Jean A. Rolkin, Mrs. Edward M. Stern, Mr. and Mrs. Newton W. 
| Maccall aE. Roth, Mrs. W. P. Strauss, Mrs. Jack S. ] 
. , Moffitt, Dr. Herbert C. Rothschild, John Walter, Mrs.C.R. ( 
| Mor head, Mrs. Etta C. Schilling, Dr. and Mrs. Walter Williams, Mrs. W. Wilberforce 
M sto, Guido J. Schwabacher, Mrs. Louis A. Witter, Mrs. Dean 
Mucto Miss Laura Shainwald, Mr. and Mrs. Richard H. Wright, Mr. and Mrs. Harold L. 
o Newbauer Mrs. S. R. Shearer, Mrs. Aileen H. Younger, Mrs. William J. 
» | Raves Mrs. Frank Sherman, Mrs. Fred R. 


ASSOCIATE MEMBERS, LESS THAN $100.00 


in addition to those Associate Members previously listed in the program for the Opening Pair, 
we gratefully acknowledge the following: 


Andrew, Mrs. Adam Ferran, Mme. and Plegat, Mme. Logan, Mrs. John 
Bradley, Mrs. James Parks Girard, Mrs. Olney Reinheimer, Mr. |. 
Bransten, Mr. and Mrs. Edward Hayman, Mrs. Alvin S. F. Branch League ot 
Clark, Mrs. B. V. Haywood,Mrs. Marshall, Jr. American Penwomen 
Cushman, Seth W. Jeddis, Mrs. Frank L. Tydeman, Mrs. F. W. L. 
Dutton, Mrs. Henry Foster Lisberger, Mrs. Sylvan Witney, Wm. W. 


FIRMS AND ORGANIZATIONS 





Amberg-Hirth Hotel Mark Hopkins Podesta & Baldocchi 

Baldwin Piano Company Hotel St. Francis Polytechnic High School 
Berkeley Piano Club Hotel Stewart Music Club 

Blum’s Candy Store Hotel Whitcomb Rathbone, King & Seeley, Inc. 
Bohemian Symphony Orchestra John Rosenfeld’s Sons Ransohoffs, Inc. 

Borden’s Dairy Delivery Company Katharine Branson School Roos Bros. 

Bullock and Jones Company Liebes, H., and Company San Francisco Musical Club 
California Barrel Company Livingston Bros., Inc. San Francisco Soroptimist Club 
California Club of California McLean, Goldberg Bowen & Co. S. F. Branch League of 
Chancellor Hotel Magnin, |., and Company American Penwomen 

City of Paris Metlar Company, Inc. Sherman, Clay G&G Co. 

Zs Dieterich-Post Company Mme. Ferran, Mme. Plegat & Co. Simon Bros. 
Don Lee, Inc. Musicians’ Union, Local No. 6 Simonds Machinery Company i 
Fairmont Hotel National Association for Sir Francis Drake Hotel ii 
Farquhar and Heimbucher Advancement of Blind Artists Sommer & Kaufmann 
Gilbert, A. M., & Company O’Connor, Moffatt G Company The Emporium 
Grobe Music Company, Inc. Pacific Gas and Electric Company The White House 
Gump, S. G., & Company Pacific Musical Society Walter G. Preddey 
Hallawell Seed Company Pauson, Frank, & Sons Women’s Musicians Club 
Hancock Bros. Peterson, Neil H., Company Vittoria Colonna Club 
Hawley Forge & Mfgr. Company Philomath Club Zack-Radio Supply Company 
Hexol, Inc. Pierce-Rudolph Storage Co., Ltd. 

Hotel Canterbury Pisani Printing & Publishing Co. 


In each program issue additional contributions will be listed. 





San Francisco Symphony League Members 
CALENDAR OF EVENTS 


March 4—-Opera House — Time: 3 o'clock. 
Back stage reception to Mr. Rudolph Ganz, with short talk on Young People’s 
Symphony. 


March 28—Century Club — Time: 8:30 o’clock 
Mr. Maxim Schapiro, “Resume of Current Symphony Season,”’ illustrated by piano 
selections. 


PRESENT YOUR 1944 MEMBERSHIP CARD FOR ADMISSION TO EVENTS 
Further important announcements of interesting events for the Symphony League Members 


for the Summer Season will be made shortly. 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 
BLINDER, NADOUM 


CONCERT MASTER 


HEYES, PETER 


15ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WoOLSK!I, WILLIAM 


SRD ASST. CONCERT MASTER 


ANDERSON, THEODORE 


ForRD, Louis W. 


HOLM, THORSTEIN JENSEN 


GUARALDI, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
SCHNEIDER, DAVID 
BLEST, FLORENCE 
GORDOWN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GouGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRD, DAVID 
HELGET, HANS 
BARET. BERTHE 
PATERSON, J. A. 
GOLD, JULIUS 
WRIGHT. HAROLD 
KOBLICK, NATHAN 


VIOLAS: 


MOLNAR. FERENC 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
PASMODORE, MARY 
WEILER, ERICH 
KARASIK, MANFRED 
HERBERT. WALTER 
VAN DEN BURG, JAC 
MANNS, MICHAEL 
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PIERRE MONTEUX, Conoucrtor 


[G5] SL} bef a Tet 

BLINDER. BORIS 
PRINCIPAL 

REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
SCHNEIDER, DELBERT 
HRANEK, CARL 


BASSES: 

KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


BECRRES: 
WOEMPNER, HENRY CL. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


BISCECOEBE 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScCH!ivoO, LESLIE J. 


ENGLISH HORN: 


ScCHIvoO, LESLIE Jw. 


OBOE D’AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 

E FLAT CLARINET: 


BIBBINS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE 8B. 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHES!, DINO 
TRYNER, CHARLES E, 
ROTH, PAUL 
TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S, 
KRESS, VICTOR 


TROMBONES: 
FASB rae ee 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 
STORGH, A. E. 
HARP: 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 
SHORR, LEV 
ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 


PERSONNEL MANAGER: 


HAUG, JULIUS 
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MUSICAL ASSOCIATION OF SAN FRANCISCO 


WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER «© BUSINESS MANAGER 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 


Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 


Established 1852 


Wells Fargo Bank 
Union Trust Co, 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE ¢ MARKET AT GRANT AVENUE 


Member F.D.1.C. 











Musical Association of San Francisco 
MAINTAINING THE 


“AN FRANCISCO SYMPHONY ORCHESTRA 


a 
he 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
—. Raymond Armsby..........-------------- Vice-President Charles; Pag eins. ct re acet Sac te ele eee Treasurer 
Paul A. Bissinger...--..-------------------«--- Vice-President HowardrK. (Skinner .c.22222.-0- on eee ee Secretary 
Charles R. Blyth......-...---------------------- Vice-President Gerald 'G ROSS ie creer Assistant Secretary 


EXECUTIVE COMMITTEE 


Dr. Hans Barkan Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 

Paul A. Bissinger Miss Lutie D. Goldstein Garret McEnerney, II Mrs. M. C. Sloss 

Miss Louise A. Boyd Mrs. Joseph D. Grant Kenneth Monteagle Mrs. Sigmund Stern 

Mrs. Selah Chamberlain Mrs. Walter A. Haas Guido J. Musto Mrs. Eli H. Wiel 
Mrs. E. S. Heller Mrs. Ashton H. Potter 


FINANCE COMMITTEE 


Cc. O. G. Miller, Chairman 


E. Raymond Armsby Miss Lutie D. Goldstein Mes Ah eon Hn Potter 
Charles R. Blyth Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Mortimer Fleishhacker 


MUSIC COMMITTEE 
Dr. Hans Barkan Mrs. Selah Chamberlain J. Emmet Hayden 


Mrs. George T. Cameron Mrs. Tobin Clark Charles G. Norris 
Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox Mrs. William Lister Rogers 
Mrs. M. C. Sloss Mrs. James Mills Michel Weill 
Mrs. John P. Coghlan Mrs. Francis Redewill 
YOUNG PEOPLE’S CONCERTS OFFICERS 

Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. Louis Sloss, Jr. Mrs. Harold K. Faber 

Mrs.Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 

SAN FRANCISCO SYMPHONY LEAGUE 
Mrs. John P. Coghlan..................----.------- Chairman Mrs. Francis Redewill -.............. -..-.- Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 
Richard: Lyomsie-owi ict awe Chairman J. Brandon Bassett..._.... Public Relations Chairman 
Mrs. Alan McLenegan...................- Vice-Chairman Marcia Robinson=.-.2..-.--.. Recording Secretary 
John, Pielisxzec2ree ieee ees Vice-Chairman Ava Jean Barber..._...........- Corresponding Secretary 
BOARD OF GOVERNORS 
E. Raymond Armsby Joseph H. Dyer, Jr. Mrs. E. S. Heller Mrs. Ashton H. Potter 
Mrs. Leonora Wood Armsby Mrs. George Ebright Walter S. Heller Mrs. Stanley Powell 
Mrs. George W. Baker, Jr. Mrs. Frank Edoff Mrs. I. W. Hellman Mrs. George B. Robbiny 
Dr. Hans Barkan Sidney M. Ehrman William F. Humphrey Mrs. William Lister Rogers 
Mrs. Edward O. Bartlett Albert I. Elkus Mrs. Marcus S. Koshland Ottorino Ronchi 
James B. Black Dr. Leo Eloesser Frederick J. Koster Mrs. Henry P. Russell 
Charles R. Blyth Forrest Engelhart Gaetano Merola Miss Else Schilling 
Philip S. Boone Mrs. Paul |. Fagan C. O. G. Miller Mrs. M. C. Sloss 
Miss Louise A. Boyd Mrs. Marshall H. Fisher Mrs. C. O. G. Miller Mrs. Nicol Smith 
H. Sewall Bradley Mortimer Fleishhacker Robert W. Miller Mrs. Sigmund Stern 
Paul A. Bissinger Mrs. J. C. Flowers Edward F. Moffatt Mrs. Powers Symington 
George T. Cameron John F. Forbes Kenneth Monteagle Mrs. David Armstrong Taylor 
Mrs. Selah Chamberlain Mrs. Frank R. Girard Guido J. Musto Mrs. Cyril Tobin 
Mrs. John P. Coghlan Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Alfred S. Tubbs 
Mrs. Elizabeth $. Coolidge Mrs. Joseph D. Grant Mrs. Angus McDonald Thomas J. Watson 
Mrs. W. W. Crocker Farnham P. Griffiths Garrett McEnerney, II Michel Weill 
Mrs. O. K. Cushing Mrs. Walter Haas Mrs. Harold R. McKinnon Mrs. Eli H. Wiel 
Mrs. Georges de Latour Mrs. Harry S. Haley R. C. Newell Leonard E. Wood 
Miss Katharine Donohoe J. Emmet Hayden Charles G. Norris J. D. Zellerbach 
Mrs. Willard H. Durham Charles Page 
ADMINISTRATION 

Gerald Ross.......... Asst. Manager Regular Concerts GutraneSwints40. ee eee eee Publicity 
Newell Armsby......Asst. Manager ‘‘Pop’’ Concerts Constance Alexander......................-- Asst. Publicity 
Mrs. Donald Mulford......................-.-------- Secretary VirginiatwWebbsa. 2 tee Promotion Office 


TICKET SALES 
Victor Mohl Joseph Scafidi Kathleen Lawlor 
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MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY 


Managing Director Business Manager 


“Presents 


BEETHOVEN FESTIVAL 


PIERRE MONTEUX, Conductor 
iY 


THREE GREAT SYMPHONIES 


Piano Concerto No. 1, C major 
vy 


E. ROBERT SCHMITZ 
Guest Artist 
SOLOISTS 


Charlotte Boerner ° Claramae Turmer * Carl A. Hauge « Lee Sweetlard 
Municipal Chorus — Hans Lesche, Director 


WV 
PROGRAM — MARCH 15 


LEONORE OVERTURE NO. 3 
SYMeERONY NOs 3 —sGERGG- 
Orchestra 


IN QUESTA TOMBA OSCURA 
ADFL AIDE 


Mr. Sweetland 
SYMPHONY NO. 5 —‘VICTORY” 
» 4 
PROGRAM — MARCH 16 


PIANC. CONCERTO. NO. 1, C MAJOR 
Mr. Schmitz 


SYMPHONY NO. 9 —"PEACE” 
Quartet and Chorus 
wr. 
Tickets: $1.10, $1.65, $2.20 — Tax Included 
Symphony Box Office, SLEEVED Clay — SUtter 1331 


Wed. Eve., Mar. 15 —- Thur. Eve, Mar. 16, 8:30 
WAR MEMORIAL OPERA HOUSE 


| 

| 
_ | San Francisco Symphony Orchestra 
r 
} 


SYMPHONY ORCHESTRA 





HOWARD K. SKINNER 








She ts natuiall proud 


of her beautiful thin gs — 


_.. Because they reflect good taste, 


discrimination and are truly fine examples 
of traditional Sloane craftsmanship. 


ee Sloane 


SUTTER near GRANT 
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BES Crews 


Miss Childs was co-winner, with Donald Kemp, of the contest for young 
instrumentalists sponsored last year by the Musical Association of San Fran- 
cisco, Radio Station KGO, and the San Francisco Chronicle. She was born in 
San Francisco 19 years ago and now lives in Redwood City. She is a pupil in 
oboe-playing of Merrill Remington, and has been a member of the California 


Youth Orchestra and other organizations. 











AIR RAID PRECAUTIONS 


The Opera House is “blacked out’ and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 

Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 

on request. Opera Glasses in Foyer 





BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
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‘hat ( ‘AP When you appoint an individual as executor of your estat 


unquestionably his intention to serve is sincere, 


between But, consider just a few of the things that beset any individual 


health, family emergencies, business adjustments, change of rt 
dence, absence from town, vacations, accidents! 


. f t ° 

; These “happenings” may not affect an individual’s inlentigy 
= lo serve as your executor, but they do definitely affect his strid 
an altention to the constant duties of an executorship. They ine 


; | tably push wider and wider that GAP between intention ap, 
attention: attention — and your estate may suffer the consequences, 


On the other hand, when you appoint this Bank your executo 


and trustee, your estate gets constant altention from our contin 


ing staff of seasoned estate managers. Your intention for you 
estate plan receives our unfailing attention — and your wishes a 
fulfilled to the letter. 


Head Office : 400 CALIFORNIA STREET é ‘ ’ pare 
Miron Bench: Gui & JULIAN AVE: Full details from any officer of this Bank. 


.* 


tHE BANK OF CALIFORNIA| 


NATIONAL ASSOCIATION - FOUNDED IN 1864 


SAN FRANCISGO: © PORTEAND * ‘SEAETLE * TACOMA 


Aember F. D.1. C. BUY U.S. WAR BONDS & STAMPS 
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Thirty-second Season 
1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
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NINTH SATURDAY NIGHT CONCERT 
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s «| BETH CHILDS, Guest Artist 
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. CONCERTO FOR OBOE!\AND ORCHESTRA, 
&G NOR STUNNER VEIN ©) Rete ate ae onintaer er tee err. enue Handel 
CCULOe Grave { 
nein Allegro i 
Y you Sarabande 
1€S al Allegro 

‘ Miss CHILDS 








PRE FSOID ie eGrtel @) ec ewe ACN) a Ge Oe coe eee Franck 


(ORCHESTRATED BY GABRIEL PIERNE) 


INTERMISSION 


eS = 


SYMPEONY INOD4IN EF MINOR= 2.42). Vaughan Williams 
Allegro 
Andante maderato 
Xi Scherzo: Allegro molto — 
ps | Finale con Epilogo Fugato: Allegro molto 
(FIRST PERFORMANCE IN SAN FRANCISCO) 


SELECRIONS FROM VHF MASTERSINGERS 
OME INE OES RIO) 0 E37 No Ce ee ey ne hr none Pe oes RI I Wagner 
Prelude to Act III | 
Dance of the Apprentices — 
Overture 
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HEAR THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Siene Monteux, conductor 
IN YOUR OWN HOME 


Too soon, this concert will be only a delightful memory. 
But you can have all the encores you wish—in your own 
home! Under the inspired leadership of Pierre Monteux, 
the San Francisco Symphony Orchestra has engraved 
several of its finest performances on Victor Red Seal 
Records. Each is reproduced with thrilling, lifelike fidelity. 
Consult the new Victor catalog for titles. 





To help us make new Victor Records for you, sell your old ones to your dealer. 


BUY 
TUNE IN! .. . RCA’s great new radio show, WAR BONDS 


; EVERY 
every Saturday, 4:30 to 5 p. m., Station KGO PAY DAY 


‘THE WORLDS GREATEST ARTISTS ARE ON 


5 VICTOR Red Stel fend G 











PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVER TUR Oe CVO NG ie avs ere ee Ludwig van Beethoven 
(1770-1827) 

/ amoral, Count of Egmont, Prince of Gavre, led an unsuccessful uprising of 
‘he Dutch against their Spanish rulers in the year 1567. Iwo and a quarter cen- 
‘uries later this exploit, for which Egmont was executed, became the subject of 
, drama by Goethe. Beethoven composed incidental music for a revival of 
Coethe’s tragedy staged in Vienna in 1810. 

Various critics have attempted to show that Beethoven, in this overture, paints 
a specific tone picture of various aspects of the play, but these attempts are more 
naive than convincing. The assertion of the heroic will against oppression was, 
however, a favorite theme with Beethoven (witness Fidelio) and the piece 1s 
clearly conceived in terms of the general spirit and feeling of Goethe's work. 


CONCERTO FOR OBOE AND ORCHESTRA, 
NOM REENE Ga NUENO IRs Shet beanie cts George Frederic Handel 


(1685-1759 

Virtuoso performance on woodwind instruments was a much more common 
thing in the eighteenth century than it is today, and it is not at all surprising 
‘hat Handel should have written six concertos for the oboe and only one for 
the violin. Either through force of circumstances or because of a particular fond- 
ness for its tone color, Hande! used the oboe very extensively; in addition to 
the six concertos he gives this instrument a prominent role in his chamber music, 
and it was not at all uncommon for him to employ 15 or 20 oboes on a single 









“ONE OF THE 
WORLD'S GREAT = 
HOTELS = 


Overlooking Union Square 





* * in San Francisco « « 


HOTEL 
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DANE. LONDON GENERAL MANAGER 
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Siren, - 





‘in his orchestra, on an equal footing’, so far as numbers are concerned, with 


yalrt 


he strings. 

| For Handel the word concerto defines texture only, not texture plus form as 
+ does for Vivaldi, Bach and later composers. In other words a Handel concerto 
piece for one or more solo Instruments and orchestra; the number and 
nature of the movements mM the concertos of this composer vary considerably 


from work to work. 


1S a 


PR EDU Ee Grl ORIEN Dae) Ce ee César Franck 
(1685-1759) 
(ORCHESTRATED BY GABRIEL PIERNE) | 

César Franck’s parents tried to force their son into becoming a concert pianist, 
and the son, with characteristic piety, did his best to live up to their expecta- 
tions. Consequently the early compositions of Franck are flashy, brilliant, but 
musically empty virtuoso studies for the piano, after the fashion of their time. 
But you cannot make a virtuoso out of a Franck any more than you can make a 
six-day bicycle rider out of an Einstein, and eventually the composer broke with 
his parents and entered on the career of organist and musician to the church 
which was to remain his to the end of his days. 

For nearly forty years thereafter Cesar Franck wrote nothing for the piano. 
Then, in the last five years of his life, came the Prelude, Chorale and r'ugue and 
Prelude, Aria and Finale tor piano solo, as well as the two works for piano and 
orchestra, The Dyinns and the Symphonic Variations. 

“Franck started with the intention of writing simply a prelude and fugue in 
the style of Bach,” wrote Vincent d’Indy in his biography of the composer, “but 
he soon took up the idea of linking these two movements together by a chorale, 
the melodic spirit of which should brood over the whole work. ‘Thus it came 











Expect the unusual 


Here you will find old and new handicrafts, unaffected 
by the machine age, expressed in contemporary design . 
appropriate for every room of a modern American home. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
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SEVENTH PAIR OF SYMPHONY CONCERTS 


Friday, March 10, at 2:15 
Saturday, March 11, at 8:30 





MARIAN ANDERSON, Guest Artist ia 
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ELEVENTH SATURDAY NIGHT CONCERT 


March 18, at 8:30 
NAOUM BLINDER and BORIS BLINDER, Soloists 


Overture to ey Manage opr canon) ae teste, 2 eee Mozart 
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FOURTH POPULAR CONCERT 
Saturday, March 25, at 8:30 
CHARLES O’CONNELL, Guest Conductor 
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Saturday, April 1, at 8:30 


JOSE ITURBI, Guest Artist 
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yout that he produced a work which was purely personal, but in which none 
of the constructive details were left to chance or improvisation; on the contrary 
‘he materials all serve, without exception, to contribute to the beauty and 
solidity of the structure. 

rhe score of Pierné’s orchestration of the Prelude, Chorale and Fugue is not 
dated, but it would seem to have been made about 30 years ago. 


cYMPHONY NO? INE MINOR Ralph Vaughan Williams 
(1872- 

Chis work, produced in 1935, is the only symphony by Vaughan Williams 
which does not bear a special title and convey descriptive connotations of one 
tind or another. The first is the Sea symphony of 1910, the second the London 
symphony of 1914, and the third the Pastoral symphony of 1922. ‘he absence 
of “programmatic” ideas in the fourth symphony is significant of a change in 
its composer’s outlook in recent years. In his article on Vaughan Williams in 
Oscar ‘Thompson's International Cyclopedia of Music and Musicians (1939) 
Eric Blom remarks “‘as he approaches his 70th year he is more enterprising than 
ever and quite ready to adopt the most daring means olf expression if he feels 
that he requires them, as in... the stark, ruthless F minor symphony, which ts 
among the most strident things in modern music, with this difference from 
mere experiments in new orchestral frightfulness, that one feels throughout a 
creator with a purpose who had to express himself in this forthright language 
because he felt it to represent exactly what he meant. As he once Sands LO) al 
orchestral player who questioned a note in his part: ‘It looks wrong and it 


tS Se) 


sounds wrong, but it’s right’. 


The symphony is dominated throughout by two germinal motifs: 








Now Playing in 
Peacock Court 


HENRY KING 


His Piano and 
His Orchestra 
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Henrl Temianka's 





Brilliant 
New Yorke 
Succes4 





Press Comments 





NEw York TIMEs, February 2, 1944: 


“Henri ‘Temianka appeared last night before a large 
and enthusiastic audience. For the Scattieh: born player 
of Polish ancestry has, as is his due, developed a public 
here that admires his extraordinary technique, his fine, 
pure tone and his intelligent interpretations. 

“Mr. Vemianka’s right-hand technique, his bowing, 
his phrasing and_ his style were partic ularly notable 
throughout the Mendelssohn Concerto. ‘The performance 
of aes whole work was unusually fine violin art.” 





New York TELEGRAM, February 2, 1944: 
“The violin playing of Henri ‘Temianka is top drawer 
. he 1s possessed of a world of technique, a fine bowing 
and much finesse and clearness. 

“He is totally unaffected, a sincere artist to whom, 
apparently, music and its correct and communicative per- 
formance mean Just about everything. His chords are pre- 
cise, the intervals beautifully sp Steak His intonation 1s 
always right and where song is the order of things he can 
sing, violinistically, with lie best of them.”’ 

S 


(After completing a nation-wide concert tour, Mr. Temianka 
has now returned to San Francisco) 





Exclusive management: COLUMBIA CONCERTS INC. 
Division: HAENSEL AND JONES, 113 W. 57th St., New York 


 nfte ofte. fe. slte. ste. sft. _ctte. ote ofr se. sfte. ie. ofr 2ften xia. tte ste aide. ette ale rites afin. alo cfr alban. silen. afro 








466 SAN FRANCISCO 








© 






D& 
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BA CoH 
Motif X bears a clear, if inaccurate resemblance to the figure Ge Pip 


with Be Johann Sebastian Bach wrote* his own name in The Art of the 
Fugue, and which many other composers have used in tribute to the great Leip- 


cantor. Lhe editor of these programs once wrote to V aughan “Wailllfavane and 


At 

eked hima 1b ths resemblance was more than accidental. He creck ‘I do not 
understand why every chromatic fugue subject in half notes is supposed to 
LEAL ‘ c J / 


Sd} T 
‘Iieoro, # manor, 6/4 time. The full orchestra is used to set forth the first 
il S bd - : : a A 2 . ee : : 4 - . a 

theme, embodying both oe Saat at the beginning: 

























































































‘In the German nomenclature the note we call B flat is called B, and our B natural is 
called H. 











Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from 5:30 p. m. over KGO. 


We also call your attention to the debut of Miss Beth Childs, 
co-winner of the KGO Young Artists Contest, on the San 
Francisco Symphony Concert of March 4. Mr. Donald 
Kemp, other co-winner, appeared on January 8. 





BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 
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SCHENLEY’S GREATER CRESTA BLANCA CARNIVAL 


Vigan lS 
MORTON GOULD... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 





musical contrasts—color, sparkle, wit and beautiful music... as exciting as gorgeous 
fireworks against a soft midnight sky ...as satisfying and delightful as a bottle of 


CRESTA BLANCA jv” WINES 





EE. st ap seeded Brilliant composer and conductor, American born and Amer. 
ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 
has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Stuns 


bec Semplatan: Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 


THE CRESTA BLANCA CARNIVAL 


You'll make Wednesday your “Evening In”. . . you won’t want to miss a single one of 


these great programs . . . with two stars of first magnitude united in a weekly perform- 
ance that eclipses all theiy previous “solo” efforts. 


CBS COAST 10 COAST 


CHE? bah D es CS day neght 
GE Sovak’ Doin Ca. ee , os CULEKIICOKE y Cee 











This is worked over, and is followed by the second theme, a long melody in the 
ypper strings accompanied by repeated notes of the wind instruments. It begins | 
ct idl ig c ; 

as follows: 








Example 3 1s also worked over, at some length. Example | reasserts itself fortis- 
simo, and is then treated in a passage corresponding to the development section 
of the orthodox first movement. The first theme is omitted from the recapitula- 
tion, which begins with Example 2 in the bass instruments under a counterpoint 
of the upper voices. Example 3 returns, Lento and pianissimo in the muted | 
strings in D flat major, and with this the movement dies away. | 
II 

Andante moderato, F minor, 4/4 time. The movement begins with an intro- 
duction in the wind instruments founded on Motif Y. Then the first violins e1ve 
out the principal theme over a plucked accompaniment of the basses and ’celli: 








and 1s followed, after two more bars, by a second episode: 
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iis is briefly expanded, with emphasis on Motif A from Example 5, and with 
\iotif Y in the brass. Then a fourth theme is given to the solo flute, tranquzllo: 


foot LE teeter 


soyven measures later the solo bassoon goes back to Example 5 to begin a 
short developmental! episode based on that theme. Other woodwind solos take 
up the melody; 1t passes shortly to the strings and is then worked up to a climax. 
Thereupon the pizzicato figure that had accompanied the first theme of the 
movement is heard and ushers in the recapitulation of Example 4, given to the 
violas and clarinets under a counterpoint of the first violins. Example 5 is 
omitted, but Example 6 is heard again, and, as before, leads to a passage based 
on Motif A from Example 5. ‘The end of the movement is based upon Exam- 























le 7, expanded into a cadenza for the flute and played (molto tranquillo) over 
Motif X in whole notes in the muted trombones. 
[i] 


scuerzo: Allegro molto, D minor, 6/8 time. The first theme is based upon 
yoth germinal motifs: 

































































Fashionable San Francisco gathers in the 
exquisite Garden Court for luncheon. 


Dancing afterwards in the Rose Room to 
the music of Al Donahue and his orchestra 
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TODAYS GREAT 
PIANO 





the cheice 
Today's Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 
in its Concerts. 


MARIE THERESE BRAZEAU HAROLD BAUER 


CECILLE DE HORVATH 
SEVERIN EISENBERGER 
ALEXANDER KELBERINE 
WESMEYe FA VIGEE Tse 
ALEXANDER TANSMAN 
IRMA SCHENUIT HALL 
FRANCES ANTOINE 
WILHELM BACHAUS 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
FRANCISZEK ZACHARA 
MAGDA TAGLIAFERO 
JOSEPH BATTISTA 
JEANNE BEHREND 
ALFREDO CASELLA 
WALTER GIESEKING 
EUGENE GOOSSENS 
BORIS GOLSCHMANN 
FLORENCE EASTON 
DANIEL ERICOURT 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
ALFRED MIROVITCH 
CHARLES NAEGELE 
ESS PERSINGER 

ie 4 Of = lt me ey oe HH 
BERNARDO SEGALL 
ROSINA LHEVINNE 
MORIZ ROSENTHAL 
RUTH SLENCYNSKI 
ALEG FTEMPLETGN 


ANTON BILOTTI 
LUCREZIA BORI 
BELA BARTOK 
MARIO CHAMLEE 
KARIN DAYAS 
JOSE ECHANIZ 
DAVID EARLE 
FRANK FARRELL 
JAKOB GIMPEL 
RUDA FIRKUSNY 
ARNOLD GABOR 
WILLIAM HARMS 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 
RALPH LEOPOLD 
JUSSI BUOERLING 
JOSEF LHEVINNE 
ERICA MORINI 
EDITH MASON 
GRACE MOORE 
WILLEM NOSKE 
LILY PONS 
ROSA RAISA 
ANGEL REYES 
GIACOMO RIMINI 
TITO SCHIPA 
JOHANN SINGER 
FE) SMit 
JESERPROSZ) GE 
LEONARD SHURE 
HELEN TRAUBEL 
SAMUEL YAFFE 
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Every Wednesday evening... 


the Mutual Network 





























Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
one of radio’s most exciting shows. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Wednesday evening and every Wednesday 
over the coast-to-coast Mutual Network. 


Dubonnet makes two products only 
Dubonnet Aperitif Wine and Vermouth 
by Dubonnet 

PRODUCTS OF THE U. S. A. 

DUBONNET CORP., 350 FIFTH AVE.,N. Y. 
BUY WAR BONDS FIRST 


Baldurin 


1828 WEBSTER ST. 
OAKLAND 
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which continues In accompaniment to 
[One o 6 hints ee 6 Oe ea ae, 
fishes er 


and within a few bars this becomes: 


























\ll of these materials are developed through the scherzo proper. 
[he trio isa fugato on a new version of Motif Y, begun by a solo tuba: 


12 


HS Deira Prt papa 

Jt. pesante 
Example 12 pues: through the whole orchestra. Then the scherzo proper 
(Examples 8, 9 and 11) returns in somewhat abbreviated form. The movement 
ends with an extremely quiet and mysterious coda based on Motif Y elven out 
by the first violins in the following form: 





13 
pS BESS 
Se ee sere = 
PPP 
over suggestions of E “xampl e 9 in the lower strings. Example 13 passes to solo 


woodwinde always pianissimo. Pte thie very eat x the movement Motif X 
reappears and leads through a sudden crescendo to 
IV 
FINALE CON EPILOGO FUGATO: Allegro molto, F major, 2/2 time. The full 
orchestra gives out the first theme: 





pe teers sea aL: TREES MES bs fete 


¥ 





Se Sr 


This 1s repeated, whereupon the ae instruments have the second part of the 
theme: 
















GEORGE MARDIKIAN’S 


famous cuisine is praised by celebrities and gourmets the world over. 
| , (7 ) Dinner, a la carte, after-theatre supper, cocktail lounge. From 


4 P.M. till midnight. 
° 


Every night is celebrity night at 


OMAR KHAYYAM‘’S 


O‘'FARRELL S70 (RwE Es. AT POW ELL 


en eee 
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Jt Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’—Town and Country, 
February, 1941, 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—-The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 
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Example 14 recurs, and serves, along with a figure from Example 15, as a bridge 
she second theme, which is the B flat major and is not unrelated to Motif Y: 


6 
PPh =e fhe, see zuaaa 


p marc 5 


to 


Shortly afterward the trumpets have another important idea, in C major: 


Vem fies at i - az _~ eg: a ee ee 
pga said agate eet OE Bae 
¢ ran ie re 
This is followed by a passage of brilliant figuration for the whole orchestra 
based on Example 14; during this passage Motif Y strides upward in the trom- 
bones and tuba. Next is a short development of Example 15 which quiets down 
to an episode (Lento, 6/4) recalling the end of the first movement. After that 
there is a bridge passage based on Motes X and Y over a long-held pedal A flat, 
leading to the recapitulation. 














Example 14 returns, followed in quick succession by 15, 16, and 17. (Exam- 
ple 15 is now in D, and 17 is in F.) Again there is brilliant figuration in the 
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FLOWERS 


Extra in quality and prestige . . . not in price. 


Flowers Telegraphed Everywhere 


Soesta h Babooccht. 


America’s Most Famous Florists 
994 GRANE AVENUE, SAN FRANCISCO 
Telephone: SUTTER 6200 
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whole orchestra, followed by the “epilogo fugato.” ‘This begins with Motul X 
‘» the trombones, followed by Y in the lower woodwind And strings. Motif X, 
Bais oally treated, dominates the epilogue, with the themes of the finale (Gos ho: 
7 and 14, in that eon played off against it. At the very end the symphony 
returns to Example I, the first theme Mi the first movement. 


ELECTIONS FROM THE MASTERSINGERS 
OF NTS REV FG) a retro nt ae erry meena ee eee Richard Wagner 


(1813-1883) 


Veit Pogner, goldsmith and head of the Mastersinger’s Guild in medieval 
Nu embere, has ” offered his daughter in marriage to aie winner of a singing 
cont est. Walter von Stolzing wins the contest ich the help and connivance of 
the beloved cobbler and Mastersinger, Hans Sachs, despite the active, malignant 
op yposition of Sixtus Beckmesser, ae town clerk and secretary of the ouild. The 
work has obvious implications beyond those that lie on the surface oF the story. 
Walter von Stolzing, whose song transcends the narrow rules of the guild, repre- 
sents the pr Ogressive rendlencies of Wagner himself. Beckmesser, Bieradion of 
and stickler fon the rules, symbolizes the conservative opposition, and, by invok- 
ing the figure of Sachs, Wagner identifies himself and his views with the most 
ancient Atal truly honor able traditions of musical art. 


(he prelude to Act III is best understood in its context. In the second act 
Sachs has been making fun of Beckmesser in the street before his house at night. 
The fun-making has gotten out of hand and has resulted in a serious riot during 
which Beckmesser was injured. The third act opens with a monologue of Sachs 
as he sits in his shop on the following morning. It isa meditation on the futility 
and evil of violence in human AAS (his passage, incidentally, has somehow 
been overlooked — along with practically everything else Wagner ever wrote — 
by those who would Haye us believe that Wagner is an intellectual forerunner 
of National Socialism.) ‘The prelude to the third act is intended to prepare the 
hearer for Sachs’s monologue. It is therefore based on a somber, pensive theme 





“RAFFLES“” 


The Famous Talking Mynah Bird 


who had the honor of appearing as guest artist at the Symphony Birthday Party 


INVITES YOU TO SEE AND HEAR HIM AND THE 
COLOR MOTION PICTURES OF HIS JUNGLE HOME 
Presented by 
MR. AND MRS. CARVETH WELLS 
IN THE COLONIAL ROOM, ST. FRANCIS HOTEL 


Sunday, March 5, at 3:30 and 8:15 P. M. —— Monday, March 6, at 8:15 P. M. 
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1314 Spruce Street, Berkeley — AShberry 10143 
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Bet. Polk Street & Van Ness Avenue 
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PIERRE MONTEUX, Conductor 
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THE WORLD’'S GREATEST BASSO 


All-Russian Program 
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Monologue 

The Glee and Vision Scene — MR. PINZA 
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Farewell and Death of Boris.......... MR. PINZA 
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THURSDAY EVENING, MAR 23, 8:30 
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which 18 associated throughout the opera with Sachs in his philosophic charac- 
[: also employs the melody of a chorale whieh is an actual composition of 
he historic Hans Sachs. 

~The Dance of the Apprentices occurs in the second scene of the third act, a 
festive episode before the gates of Nuremberg just belore the singing contest. 
The dance leads without pause into the procession of the Mastersingers, and 
the prelude to the first act opens with the identical theme in the same key 
orchestration, Mr. Monteux goes without pause from the dance into the 


verlure. 


SAN FRANCISCO CONSERVATORY of MUSIC, Inc. 


3435 Sacramento Street Tel. WAInut 3496 
| 
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Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 
Normal Courses with Diploma ° Special Children’s Classes 
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Give to the 


RED CROSS 
WAR FUND 


POSTAL ZONE GUIDE... 25c... 
FOR SPEED... USE ZONE NUMBERS! 


Send for PostaL ZONE Guine of San Francisco, Oakland and Berkeley 
in booklet form. Alphabetical list of streets and avenues showing 
delivery unit number. 


Send 25c in stamps to 


PISANI PRINTING & PUBLISHING COMPANY 
700 Montgomery Street, San Francisco 11, Calif. 
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And remember — 
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° ea Ye place of War Bonds 
Sars) i L a ; 


A Bacardi Cocktail MUST be made with Bacardi 
(N. Y. Supreme Court Ruling, April 28, 1936) RUM 
—89 PROOF— Schenley Import Corp., N.Y.© 1943 
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ox Musical Association 


of San Francisco, maintaining and operating 





the San Francisco Symphony Orchestra, still 
requires $5,000.00 to complete the 1943- 


1944 season, and this is where you who are 


really deeply interested in the welfare of our 
city’s most beautiful music come forward 
with gifts of money to help in balancing the 


budget. 


The budget has been kept out of the red just 
because we have all of you who are vitally 


and courageously interested in the welfare of 





the symphony to assist us. 


Our campaign for needed funds for the or- 
chestra is now under way and we hope and 
rely on your making possible a successful 


season by your contribution, large or small, 
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ayy: Musical Association of 
San Francisco dedicates this program to the friends 


who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 


It is with a feeling of deep gratitude that we pay 
them this tribute. 


oe 
HONORARY MEMBERS $1000.00 

Anonymous Dibblee, Mr. and Mrs. Benjamin A. Koshland, Mrs. Marcus S. 
Armsby, Mrs. Leonora Wood Ehrman, Mr. and Mrs. Sidney M. Miller, Mr. and Mrs. C. O. G. 
Crocker, The W. H. Family Fleishhacker, Mr. and Mrs. Mortimer San Francisco Symphony League 

de Limur, Countess Haas, Miss Madeleine Sherman, Clay & Co. 

Russell, Mrs. Henry Potter Haas, Mr. and Mrs. Walter A. Stern, Mrs. Sigmund 

Crocker, Dr. Charles Heller, Mrs. E. S. Zellerbach, Mr. and Mrs. J. D. 

Crocker, William W. 

“44+ 
REGULAR MEMBERS, OVER $100.00 

Barkan, Dr. and Mrs. Hans Gomperts,Mr. and Mrs. Jack Neppert, Misses Julia A. and 
Bissinger, Mr. and Mrs. Newton Grant, Mrs. J. D. Florence E. 
Blyth, Mr. and Mrs. Charles R. Greenebaum, Emil Norris, Mr. and Mrs. Charles G. 
Boyd, Miss Louise A. Griffith, Miss Alice S. Pacific Gas and Electric Company 
Bransten, Mrs. Louise R. Guggenhime, Mr. & Mis. Berthold Pisani Printing and Publishing Co. 
Brooks, Mrs. Julia Fox Guggenhime, Mrs. Leon Powell, Mr. and Mrs. Stanley 
Brown, Miss Martha Leonard Haas, Mrs. A. Rosenbaum, Mrs. Emma 
California Barrel Company Hastings, Mrs. Russell P. Rosenber, Mrs. Abraham (deceased) 
Cameron, Mr. and Mrs. George T. Jacobinw.. 2: Rosenfeld’s Sons, John 
Clark, Mrs. Wilson Hooker, Lt. Osgood Schilling, Miss Else 
Coghlan, Mr. and Mrs. John P. Hellman, Mrs. |. W. Schwabacher, Mr. and Mrs. Albert E. 
Cohn, Mrs. Max Heller, Walter S. Schwabacher, Mrs. Ludwig 
Coleman, Miss Persis Hopkins, Mr. and Mrs. Arundel L. Shomo, Mrs. J. A. 
Coghlan, Mr. and Mrs. John P. Kaye, Mr.and Mrs. James Mayfield Simon, Mrs. Alfred 
Durham, Mr. and Mrs. Willard H. Kimber, John E. Sloss, Mrs. Leon 
Ehrman, Mr. and Mrs. Albert L. Koshland, Mr. and Mrs. Daniel Sloss, Judge and Mrs. M. C. 
Eloesser, Dr. Leo Lengfeld, Mrs. A. L. Taylor, Mrs. David Armstrong 
Engelhart, Mr. and Mrs. Forrest Levison, Mr. and Mrs. J. B. The White House 
Epstein, Gustav Lowe, Samuel Tubbs, Mrs. Alfred 
Fagan, Mrs. Paul |. McBean, Atholl Volkmann, Mr. and Mrs. Daniel 
Firestone, Nathan, In Memory of McDonald, Mrs. Mark L. Volkmann, George F. 
Fisher, Mr. and Mrs. Marshall H. Magnin, | & Company Volkmann, Miss Johanna M. 
Girard, Dr. and Mrs. Frank R. Meyerfeld, Mrs. Morris Walter, Mrs. John I. 
Goldstein, Misses Celene Monteagle, Mr. and Mrs. Kenneth Wiel, Mr. and Mrs. Eli H. 

and Lutie D. Musicians’ Union, Local No. 6 

4th 
REGULAR MEMBERS $100.00 

Allen, Mrs. Wyatt Davis, D. G. Harrison, Maurice 
Bailey,Mrs. Frazer De Latour, Mrs. Georges F. Hart, Mrs. Henry H. 
Baldwin Piano Company Dinkelspiel, Mr. and Mrs. Lloyd W. Hayne, Mrs. Grace P. 
Bennett, Mrs. George Edwin Dinkelspiel, Mrs. Samuel L. Hayne, Mrs. William Alston 
Berliner, Dr. and Mrs. Bernhard Dodge, Mrs. George M. Hellmann, Mrs. Horatio G. 
Bissinger, Lt. and Mrs. Paul A. Eames, Mr. and Mrs. Alfred F. Hiller, Mrs. Stanley 
Blumlein, Jacob Ehmann, Mr. and Mrs. Edwin Hockenbeamer, Mrs. A. F. 
Borden’s Dairy Delivery Company Ehrman, Mrs. S. W. Hotel St. Francis 
Bradley, H. Sewall Emporium, The Huntington, Miss Marion 
Breuner, Miss Caroline Faber, Dr. and Mrs. Harold K. Jackson, Mrs. Charlotte L. 
Breuner, Miss Katherine Faville, William B. Kahn, Mrs. Felix 
City of Paris Flood, Mrs. James L. Kahn, Mrs. Ira 
Clayburgh, Herbert E. Flowers, Dr. and Mrs. Joseph C. Kendrick, Mr. and Mrs. Charles H. 
Coleman, S. Waldo Forbes, John F. King, Mrs. Frank B. 
Collier, Mr. and Mrs. H. D. Fuller, Mr.and Mrs. W. P., Jr. Koshland, Mrs. Jesse é 
Crocker, Templeton Glaser, Mrs. Edward F. Koster, Mr. and Mrs. Frederick J. 
Cross, Mrs. Charles Graham, Dr. Gilbert F. Lang, Mrs. Albert G. 
Cushing, Mrs. O. K. Griffiths, Farnham P. Larsh, Mrs. H. G. 
Daly, Mrs. John D. Guggenhime, Mrs. D. J. Layman, Dr. Mary H. 
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H., & Company 

nthall Mr. and Mrs. Philip 
man, F. L. 

ead, Mr. and Mrs. James K. 
erney, Mr. and Mrs. Garret,!| 
regor, Campbell 
Callum, Miss Jean A. 
haels, C.F. 

itt, Dr. Herbert C. 

head, Mrs. Etta C. 
to Guido J. 

to, Miss Laura 
‘bauer, Mrs. S. 
oves, Mrs. Frank 


Sie oad a aa are el eal 


REGULAR MEMBERS $100.00 


Oliver, Mrs. E. L. 
Oppenheimer, Mrs. Julius 
Page, Mr. and Mrs. Charles R. 
Parrott, Miss Barbara 
Pauson, Frank & Sons 

Raiss, Mrs. Carl 

Rolkin, Mrs. Edward M. 
Roth, Mrs. W. P. 

Rothschild, John 

Schilling, Dr. and Mrs. Walter 
Schwabacher, Mrs. Louis A. 


Shainwald, Mr. and Mrs. Richard H. 


Shearer, Mrs. Aileen H. 
Sherman, Mrs. Fred R. 


In Memory of 

Dr. Francis M. Shook 
Skewes-Cox, Mrs. Vernon 
Slack, Judge Charles W. 
Sloss, Mr. and Mrs. Leon, Jr. 
Sloss, Mrs. Louis, Jr. 
Stern, Mr. and Mrs. Newton W/. 
Strauss, Mrs. Jack S. 
Walter, Mrs. C. R. 
Williams, Mrs. W/. Wilberforce 
Witter, Mrs. Dean 
Wright, Mr. and Mrs. Harold L. 
Younger, Mrs. William J. 


ASSOCIATE MEMBERS, LESS THAN $100.00 


In addition to those Associate Members previously listed in prior programs, 


cknowledge the following: 


at 


Dutton, Mrs. Henry Foster 
Lasky, Mrs. 
Amberg-Hirth 


Baldwin Piano Company 
Berkeley Piano Club 

Blum’s Candy Store 

Bohemian Symphony Orchestra 
Borden’s Dairy Delivery Company 
Bullock and Jones Company 
California Barrel Company 
California Club of California 
Chancellor Hotel 

City of Paris 

Dieterich-Post Company 

Don Lee, Inc. 

Fairmont Hotel 

Farquhar and Heimbucher 
Gilbert, A. M., & Company 
Grobe Music Company, Inc. 
Gump, S. G., & Company 
Hallawell Seed Company 
Hancock Bros. 

Hawley Forge G Mfgr. Company 
Hexol, Inc. 

Hotel Canterbury 


Selene, Miss Rose L. 
Vagedes, Mrs. Emma 


we gratefully 


Warfield Mrs. Benjamin B. 
Wise, Mrs. Edward 


FIRMS AND ORGANIZATIONS 


Hotel Mark Hopkins 
Hotel St. Francis 
Hotel Stewart 
Hotel W/hitcomb 
John Rosenfeld’s Sons 
Katharine Branson School! 
Liebes, H., and Company 
Livingston Bros., Inc. 
McLean, Goldberg Bowen & Co. 
Magnin, |., and Company 
Metlar Company, Inc. 
Mme. Ferran, Mme. Plegat & Co. 
Musicians’ Union, Local No. 6 
National Association for 
Advancement of Blind Artists 
O’Connor, Moffatt G Company 
Pacific Gas and Electric Company 
Pacific Musical Society 
Pauson, Frank, & Sons 
Peterson, Neil H., Company 
Philomath Club 
Pierce-Rudolph Storage Co., Ltd. 
Pisani Printing G Publishing Co. 


Podesta & Baldocchi 

Polytechnic High School 
Music Club 

Rathbone, King & Seeley, Inc 

Ransohoffs, Inc. 

Roos Bros. 

San Francisco Musical Club 

San Francisco Soroptimist Club 

S. F. Branch League of 
American Penwomen 

Sherman, Clay & Co. 

Simon Bros. 

Simonds Machinery Company 

Sir Francis Drake Hotel 

Sommer & Kaufmann 

The Emporium 

The White House 

Walter G. Preddey 

Women’s Musicians Club 

Vittoria Colonna Club 

Zack-Radio Supply Company 


In each program issue additional contributions will be listed. 





San Francisco Symphony League Members 


CALENDAR OF EVENTS 


NOTE:—It is necessary to change the back stage reception date for Mr. Rudolph Ganz from 
March 4 to April 1 at 3:30 o’cloc! —-Opera House. 


March 28—Century Club — Time: 
Mr. Maxim Schapiro, 


selections. 


8:30 o'clock. 


‘‘Resume of Current Symphony Season,’’ 


illustrated by piano 


PRESENT YOUR 1944 MEMBERSHiP CARD FOR ADMISSION TO EVENTS 


Further important announcements of interesting events for the Symphony League Members 


for the Summer Season will be made shortly. 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 
BLINDER, NAgUM 


CONCERT MASTER 


HEYES, PETER 


1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WOLSK!I, WILLIAM 


3RD ASST. CONCERT MASTER 


ANDERSON, THEODORE 
FORD, LOUIS W. 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
SCHNEIDER, DAVID 
BLEST, FLORENCE 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 

BARET, BERTHE 
PATERSON, ud. A. 
GOLb, JULIUS 
WRIGHT, HAROLD 
KOBLICK, NATHAN 


VIOLAS: 


MOLNAR, FERENC 
PRINCIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
PASMORE, MARY 
WEILER, ERICH 
KARASIK, MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 
MANN, MICHAEL 
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PIERRE MONTEUX, Conouctor 


Mos] 33) Ef ra f= je 

BLINDER. BORIS 
PRINCIPAL 

REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
SCHNEIDER, DELBERT 
HRANEK, CARL 


BASSES: 

KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLOTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHIVO, LESLIE Jd. 


ENGLISH HORN: 


SCHIVO, LESLIE J. 


OBOE D’/AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 

E FLAT CLARINET: 
BIBBINS, F. C. 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B, 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHESI!, DINO 
TRYNER, CHARLES E, 
ROTH, PAUL 


TRUMPETS: 
KLATZKIN, BENJAMIN 
BARTON, LELAND S, 
KRESS, VICTOR 

TROMBONES: 


Gios!i, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 

MURRAY, RALPH 

STORCH, A. E. 
HARP: 

MORGAN, VIRGINIA 
TYMPANI: 

LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 
SHORR, LEV 
ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 


PERSONNEL MANAGER: 


HAUG, JULIUS 
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ERNIE PYLE 


WORLD-FAMOUS WAR CORRESPONDENT 


FIRSTHAND REPORT 
FROM A FIRST-CLASS REPORTER... 


HESTERF 


ON EVERY FRONT I'VE COVERED...WITH 
OUR BOYS AND OUR ALLIES, CHESTERFIELD 


IS ALWAYS A FAVORITE 


< 
Chesterfields are milder and better-tasting for the best 
of reasons...they’re made of the world’s best cigarette 
tobaccos— but what's more... Chesterfield combines 
these choice tobaccos in a can't-be-copied blend that 


gives smokers what they want. That’s why your Chester- 
fields really Satisfy. They're the favorite of millions. 


res 


Copyright 1944, Liccett & Myers Tosacco Co. 





é “uF MUSICAL ASSOCIATION OF SAN FRANCISCO 


NORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER «© BUSINESS MANAGER 
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PRESENTS THE THIRTY-SECOND SEASON OF) Phe 





Va \ 
Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 


YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
operation from your bank . . . at small cost, under an 


Agency Account. 


BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 


Established 1852 


Wells Fargo Bank 
Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE ¢ MARKET AT GRANT AVENUE 


Member F. D.1I.C. 











Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
—E. Raymond Armsby..............---------- Vice-President Charles; Ragel.o-8 1.0172 o sor es hae a Treasurer 
Daul A: BiSSIN QCM: <scec-neen en ecnce eee Vice-President Howard Ky Skinner} Secretary 
Charles Re Bly tha2o.-=.=;.2:seeee Vice-President GeraldiG: ROSS eer heen sacs eee Assistant Secretary 


COMMITTEE 


Mrs. Marcus S. Koshland 
Garret McEnerney, II 
Kenneth Monteagle 
Guido J. Musto 

Mrs. Ashton H. Potter 


EXECUTIVE 


Mortimer Fleishhacker 
Miss Lutie D. Goldstein 
Mrs. Joseph D. Grant 
Mrs. Walter A. Haas 
Mrs. E. S. Heller 


FINANCE COMMITTEE 


Cc. O. G. Miller, Chairman 


Miss Lutie D. Goldstein 
Mrs. Marcus S. Koshland 


Miss Else Schilling 
Mrs. M. C. Sloss 
Mrs. Sigmund Stern 
Mrs. Eli H. Wiel 


Dr. Hans Barkan 

Paul A. Bissinger 

Miss Louise A. Boyd ~ 
Mrs. Selah Chamberlain 


Mrs. Ashton H. Potter 


E. Raymond Armsby 
Mrs. William Lister Rogers 


Charles R. Blyth 
Mortimer Fleishhacker 


MUSIC COMMITTEE 
Mrs. Selah Chamberlain 


Dr. Hans Barkan 
Mrs. George T. Cameron 


Mrs. M. C. Sloss 
Mrs. John P. Coghlan 


Mrs. Tobin Clark 
Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox 
Mrs. James Mills 
Mrs. Francis Redewill 


J. Emmet Hayden 
Charles G. Norris 


Mrs. William Lister Rogers 
Michel Weill 


YOUNG PEOPLE’S CONCERTS OFFICERS 


Mrs. Thomas Page Maillard 
Mrs.Harold R. McKinnon 


SAN 


Mrs. John P. Coghlan....._.- 


SAN 


Richard) ey OW sse-s ese ee 
Mrs. Alan McLenegan...... 
Jonnie Pielisete en et eek 


E. Raymond Armsby 


Mrs. Grace Benoist 


FRANCISCO 


Ee ee ee Chairman 


FRANCISCO 


BOARD OF 
Joseph H. Dyer, Jr. 


Mrs. Leonora Wood Armsby Mrs. George Ebright 


Mrs. George W. Baker, Jr. 
Dr. Hans Barkan 

Mrs. Edward O. Bartlett 
James B. Black 

Charles R. Blyth 

Philip S. Boone 

Miss Louise A. Boyd 

H. Sewall Bradley 

Paul A. Bissinger 

George T. Cameron 

Mrs. Selah Chamberlain 
Mrs. John P. Coghlan 

Mrs. Elizabeth S. Coolidge 
Mrs. W. W. Crocker 

Mrs. O. K. Cushing 

Mrs. Georges de Latour 
Miss Katharine Donohoe 
Mrs. Willard H. Durham 


Gerald Ross 


Mrs. Frank Edoff 


Sidney M. Ehrman 


Albert I. Elkus 

Dr. Leo Eloesser 
Forrest Engelhart 

Mrs. Paul |. Fagan 
Mrs. Marshall H. Fisher 
Mortimer Fleishhacker 
Mrs. J. C. Flowers 

John F. Forbes 

Mrs. Frank R. Girard 
Miss Lutie D. Goldstein 
Mrs. Joseph D. Grant 
Farnham P. Griffiths 
Mrs. Walter Haas 

Mrs. Harry S. Haley 

J. Emmet Hayden 


Mrs. Louis Sloss, Jr. 
Mrs. Walter A. Haas 


Mrs. Harold K. Faber 
Charles M. Dennis 


SYMPHONY LEAGUE 


Mrs. Francis Redewill 


FORUM 


AEE Public Relations Chairman 
pte es Sarees Recording Secretary 
arte Corresponding Secretary 


SYMPHONY 


J. Brandon Bassett.. 
Marcia Robinson...... 
Ava Jean Barber.____.- 


GOVERNORS 


Mrs. E. S. Heller 
Walter S. Heller 

Mrs. I. W. Hellman 
William F. Humphrey 
Mrs. Marcus S. Koshland 
Frederick J. Koster 
Gaetano Merola 

Cc. O. G. Miller 

Mrs. C. O. G. Miller 
Robert W. Miller 
Edward F. Moffatt 
Kenneth Monteagle 
Guido J. Musto 
Dwight F. McCormack 
Mrs. Angus McDonald 
Garrett McEnerney, Il 


Mrs. Harold R. McKinnon 


R. C. Newell 
Charles G. Norris 
Charles Page 


ADMINISTRATION 


Gr ckcn. Asst. Manager Regular Concerts 


Newell Armsby......Asst. Manager ‘‘Pop’’ Concerts 


Mrs. Donald Mulford.......... 


Victor Mohl 


ee See a) ss Bee Secretary 


some TR get ee Vice-Chairman 


Mrs. Ashton H. Potter 
Mrs. Stanley Powell 

Mrs. George B. Robbins 
Mrs. William Lister Rogers 
Ottorino Ronchi 

Mrs. Henry P. Russell 

Miss Else Schilling 

Mrs. M. C. Sloss 

Mrs. Nicol Smith 

. Sigmund Stern 

. Powers Symington 

. David Armstrong Taylor 
. Cyril Tobin 

. Alfred S. Tubbs 
Thomas J. Watson 

Michel Weill 

Mrs. Eli H. Wiel 

Leonard E. Wood 

J. D. Zellerbach 


Bde ae ats Sees eeetec toe Tee Publicity 


Constance Alexander........................ Asst. Publicity 


Virginia Webb 


TICKET SALES 
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Joseph Scafidi 


pee pte Promotion Office 


Kathleen Lawlor 
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Light and Shadou 
A partratt study 
by 
Ylicbolas. Joberilore 


MASTER PoH Off © GRA Po HER 
427 Post St. Hotel St. Francis YUkon 2601 
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For Great Music in Radio... 
680 


KPO * Riu 


Listen with thousands of lovers of serious music 
throughout Northern California to these great 
musical shows, brought to you by KPO-NBC 

















9:39 "he Wee niga eats ™ ge 
Ay, “tt 11:30 A.M. 1% 
ie ‘ American Album of Familiar Music 

6: Soh i 4g 
Voi Ulcecogia ¥30 py 
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Standard School Wiel ; 
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ee A : 5a mis Wal val Time 
_ 6:00 P.M. 
Know Your Symphony Songs by Sheila 
5:15 P.M. 9:30 Py, 










SK y This is the 
22 National Broadcasting Company 


A service of the Radio Corporation of America 
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fis Musical Association 


of San Francisco, maintaining and operating 


the San Francisco Symphony Orchestra, still 
requires $5,000.00 to complete the 1943- 
1944 season, and this is where you who are 
really deeply interested in the welfare of our 
citys most beautiful music come forward 
with gifts of money to help in balancing the 
budget. 


The budget has been kept out of the red just 
because we have all of you who are vitally 
and courageously interested in the welfare of 


the symphony to assist us. 


Our campaign for needed funds for the or- 
chestra is now under way and we hope and 
rely on your making possible a successful 
season by your contribution, large or small, 


LO’ 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 


3 EEE ee eee ee eee 


SAN FRANCISCO 











SS 





MUSICAL ASSOCIATION OF SAN FRANCISCO 


LEONORA WOOD ARMSBY HOWARD K. SKINNER 
Managing Director Business Manager 


— ~_—_ 


“Presents 


BEETHOVEN FESTIVAL 


San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 
VT 


THREE GREAT SYMPHONIES 


Piano Concerto No. 1, C major 
Vy 


E. ROBERT SCHMITZ 
Guest Artist 


SOLOISTS 


Charlotte Bcerner ° Claramae Turner * Carl A. Hague « Lee Sweetland 
Municipal Chorus —- Hans Leschke, Director 


Vv 
PROGRAM — MARCH 15 


LEONORE OVERTURE NO. 3 
SYMPHONY NG? 3s FERGIG. 
Orchestra 


IN QUESTA TOMBA OSCURA 
ADELAIDE 
Mr. Sweetland 


SYMPHONY NO. 5 —"’VICTORY” 
WwW 
PROGRAM — MARCH 16 


PPAN@G VONGERTO NOs GumMAJOR 
Mr. Schmitz 


SYMPHONY. NO. 9 —‘“PEACE” 
Quartet and Chorus 


Vy 


Tickets: $1.10, $1.65, $2.20 — Tax Included 
Symphony Box Office, Sherman, Clay — SUtter 1331 
Dy 


Wed. Eve., Mar. 15 —- Thur. Eve, Mar. 16, 8:30 
WAR MEMORIAL OPERA HOUSE 
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She ts natiratl proud 
of her beautiful bhings = 


_.. Because they reflect good taste, 
discrimination and are truly fine examples 
of traditional Sloane craftsmanship. 


eee Sloane 


SUTTER near GRANT 
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MARIAN ANDERSON 


Miss Anderson was born in Philadelphia, and studied there with Enrico Bo- 
ghetti. She made her professional debut at a Lewisohn Stadium concert of the 
New York Philharmonic Orchestra in 1925, having won that honor in competi- 
tion with 300 other aspirants. After several more years of study, Miss Anderson 
went to Europe and gave concerts there from 1933 to 1935. She gave her first 
American recital in 1935, and her career since then needs no description. ‘This 


will be her third appearance with the San Francisco Symphony Orchestra. 











a a a aS SS SP SS IE | 
SRP AR TS" TE SE NS OD A 


AIR RAID PRECAUTIONS 


The Opera House is “tblacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
, War Memorial. 

Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 

on request. Opera Glasses in Foyer 











BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
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That GAP 


between 


awntention 
and 
attention! 


Head Office: 400 CALIFORNIA STREET 
Mission Branch: 16TH & JULIAN AVE. 





When you appoint an individual as executor of your esta 
unquestionably his intention to serve is sincere. 


But, consider just a few of the things that beset any individu 
health, family emergencies, business adjustments, change of te 
dence, absence from town, vacations, accidents! 


These “happenings” may not affect an individual’s intentij 
to serve as your executor, but they do definitely affect his str 
attention to the constant duties of an executorship. They ine 
tably push wider and wider that GAP between intention a 
attention — and your estate may suffer the consequences. 





On the other hand, when you appoint this Bank your execu 
and trustee, your estate gets constant altention from our conti 
ing staff of seasoned estate managers. Your intention for yw 
estate plan receives our unfailing attention — and your wishes: 
fulfilled to the letter. 





Full details from any officer of this Bank. 


THE BANK OF CALIFORNIA 


NATIONAR AS SOGLALION “— eh OUN DED GAIN Nisoe 


SAN FPRANGISGO’ * PORTLAND: * SEATTLE © TAGOMA 


Member F. D.I. C. 


BUY U.S. WAR BONDS ©& STAMP 
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SYMPHONY ORCHESTRA 


Thirty-second Season 
1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
44h 
SEVENTH PAIR OF SYMPHONY CONCERTS 
FRIDAY, MarcH 10, aT 2:15 
SATURDAY, Marcw 11, aT 8:30 


4+h- 


MARIAN ANDERSON, Guest Artist 


“4th 
‘Program 
OVERTURE TO IPHIGENIA IN AULIS?.... >. Gluck 


SYMPHONY NO 8, IN F MAJOR, OPUS 93...Beethoven 
Allegro vivace e con brio 
Allegretto scherzando 
Tempo di minuetto 
Allegro vivace 


EO CERES Ee Ra@) USES OUINIG Swen eee ee ee eel es Brahms 


(ORCHESTRATED BY LupwiG MIscH) 
Miss ANDERSON 


INTERMISSION 
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(FIRST PERFORMANCE IN SAN FRANCISCO) 
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SYMPHONIC FRAGMENTS FROM DAPANIS 
FUNG Le OE OTR Ss IS Ep RG a eke eaeces tet ana ca kn a Ravel 

Nocturne 

Warlike Dance 































SORE ERE EON MOE Nn nasa 





Hear Marian Anderson 


IN YOUR OWN HOME 
on Viclr Red eal Records 


You need not wait until her next concert to hear again the 
lovely voice of Marian Anderson. Many of her finest per- 
formances have been captured on Victor Red Seal Records 
—the simple, reverent beauty of spirituals; stirring music 
from great operas; songs of Brahms, Schumann, Schubert 
and other composers. Miss Anderson’s beautiful tone and 
depth of feeling are reproduced with mirror-like fidelity. 
For titles, consult the new Victor catalog. 


TUNE IN! .. . RCA’s great new radio show, 
every Saturday, 4:30 to 5 p. m., Station KGO 


To help us make new Victor Records for you, sell your old records to your dealer 


BUY WAR BONDS EVERY PAY DAY 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE TO IPHIGENIA 


TNT BANG Staite eile pa posta everest Christoph Willibald von Gluck 
(1714-1787) 

Cluck was the first composer to conceive of the overture as a kind of musical 
synopsis of the opera to come, belonging uniquely to the specific opera It 
prefaces, and to none other. Of the “program overtures” Gluck produced in 
response to this conception, that for Iphigenia in Aulis, produced in 1774, 1s 
perhaps the most frequently performed in the concert hall. 

The libretto of Gluck’s opera is based on Racine’s tragedy of the same name, 
which is in turn based on Euripides. The Greek army, on its way to the siege 
of Troy, is becalmed at Aulis. he oracle reveals that a favorable wind can be 
secured only if Iphigenia, daughter of Agamemnon, is sacrificed to the gods. 
Agamemnon sends for Iphigenia and her mother, Clytemnestra, telling them 
nothing, however, of the fate in store for his daughter, but leading her to believe 
she is to be married to Achilles on her arrival. The ins and outs of the subse- 
quent action need not be detailed here. Suffice it to say that, after the Greek 
camp has been divided into two warring factions, one demanding the slaughter 
of [phigenia and the other that she be spared, the eods are appeased with a 
miraculous substitute sacrifice, and Iphigenia is released in order to provide 
Euripides, Goethe and Gluck with the material for further operas and dramas 
about her adventures in the land of ‘Tauris. 
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cyMPHONY NO 8, F MAJOR, OPUS 93... .Ludwig van Beethoven 
(1770-1827) 

The eighth 1s the shortest and gayest of Beethoven’s symphonies, and the only 
one that contains no slow movement. It therefore reminded Professor Donald 
Francis Lovey of the story about the person who, seeking General Tom ‘Thumb, 
knocked by mistake on the door of Luigi Lablache, the famous operatic basso, 
who was nearly seven feet tall and had one of the most tremendous voices of all 
‘ime. “I am sorry, I was looking for Tom Thumb,” said the unexpected visitor. 
“Tam Tom Thumb,” roared Lablache; “when I am at home I relax.” 


The symphony was composed in the summer of 1812, the greater part of it at 
Linz, where Beethoven had gone to break up a love affair between his brother, 
Johann, and his housekeeper. ‘This curious episode, which reveals none of its 
parties im a particularly favorable light, is not reflected in the music, but an 
‘ncredible amount of midnight oil has been burnt over the fact that the second 
movement of the eighth symphony does reflect another experience of Beethov- 
en’s at about the same period. Some time before going to Linz Beethoven had 
been the guest of honor at a dinner at which another guest was Johann Maelzel, 
the famous mechanician. Maelzel had already brought out his musical chronom- 
eter, which he was later, in an improved form, to name the “metronome.” His 
“panharmonicon, a mechanical orchestra for which Beethoven composed his 
Batile Symphony, was just beginning its long and curious career, but his “auto- 
matic” chess player, which was to be exposed by Edgar Allan Poe and cause 
Maelzel’s downfall, was not yet in existence. At this dinner Beethoven LM pro- 
vised a canon with punning words directed at Maelzel, and the theme of this 
appears in the second movement of the eighth symphony (Example 6) accom- 
vanied by the persistent, ticking notes of the woodwind as if to suggest the beat 
of Maelzel’s chronometer. 


The machine age passed them by...those cluttered 


little work shops of Latin America and our own 
country...where ancient handicrafts now find expres- 
sion in modern designs...created by Gump’s for the 
contemporary American home. See them! Discovery 


Shop...mezzanine. 


GUMPs 


250 POST STREET 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
44} 
ELEVENTH SATURDAY NIGHT CONCERT 


March 18, at 8:30 
NAOUM BLINDER and BORIS BLINDER, Soloists 


IVECILL GT SOWA D OLIN) ee ve sercenetaras eae, gon l a oe, ee ese ee Haydn 
Concerto for Violin, Violoncello and Orchestra............. Brahms 
MarCh rome! Sa ie SANG IIe 7.aeee weenie Mtn tt ee ne Rimsky-Korsakoff 
SULLEMBOMINSC AO Maki ae oie a a epehe aren en on Rimsky-Korsakoff 
OVEGOUIKE me TCR EUUSS1 On ME ASTC Tem areata ene nee Rimsky-Korsakoff 


(In commemoration of the 100th anniversary of the birth of 
Rimsky-Korsakoff, March 18, 1844.) 


pole 


FOURTH POPULAR CONCERT 


Saturday, March 25, at 8:30 
CHARLES O’CONNELL, Guest Conductor 
MAXIM SCHAPIRO, Guest Soloist 


Jubilee TEAR ATE a CARTY coh ite, BOTA Air kee ra Ni eee ORCL, Chadwick 
Dances Then and Now 


bh Tg AEN UE eel Nite sk AIO eis Siler Soa YewiC  SM ON Vl Sait Se Cit let eM eek Yee IR EC HEM emer) ON Mu Tiel tial fisece ar perh oh 


TRNTEGVRRClUclesvetere. eMi tema we te te no) ee oe ee es Debussy 

Concerto for Piano and Orchestras No» 1. in E minor...) .. Chopin 

DUC we OiMlar in VCMNL ICN UG TCTs reek ee ee i ee ae Tschatkhowsky 

EO 2G OeSeCHEEVMGase lee an shen gore core esac, Pee ok ee arr. Cailliet 

POalite tOsthe Arne dyhORCeSere emake 4h. ee oct 8 ek ta Stee es ts Bodge 
ete 


EIGHTH PAIR OF SYMPHONY CONCERTS 
LAST CONCERTS OF THE SEASON 


Friday, March 31, at 2:15 
Saturday, April 1, at 8:30 


JOSE ITURBI, Guest Artist 


*.CiONEEKLO LG LOSSO arin mer hore to ene ee We eee el Marcello-A kon 
Concerto ion PianoandeOnciiesthasie 6. see eee eee ee ee Grieg 
HATICAS CLG POY INO MONLY: tren Newer ee enare, th vst, WEEN ate garg i mee Berlioz 


*First Performance in San Francisco 
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Allegro vivace e con brio, F major, 3/4 time. The first theme, heard at the . 
outset, sets the pattern for the sudden, boisterous, and often grotesque contrasts 


of loud and soft that are employed throughout the symphony: 
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There is a continuing phrase, not quoted, and then, after a sudden pause, and i 
a few pensive remarks from the violins and the solo bassoon, the violins present 


the second theme in D major: 


aes 
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ining with the last bar of Example 2, the theme is counterstated by the 


Begil 
o . - FE: 1 con i) . . ’ A 
wind in the orthodox key of C. he closing section follows, beginning: 
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Now Playing in 
Peacock Court 


HENRY KING 


His Piano and 
His Orchestra 
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CURRAN SWINT 
Ler eSe IDES 
CALIFORNIA NIGHTINGALES 
“Considered the finest women’s ensemble before the public today” 


pirection: DR. DAVID P. UNRUH 
Coach Accompanist: CAROLINE M. UNRUH 
ASSISTING ARTISTS 
Gordon Sheppard, Teno Ruth Myall, Soprano 


Caroline M. Unruh, Pianist 


Tickets: 55c, $1.10, $1.65, Tax Included 
Normandy Lane, City of Paris, EX. 8585 


TUESDAY EVENING, MARCH 21, at 8:30 


VETERANS’ AUDITORIUM 


—————————————S— SSE a ee 


Tit UNITtD ARTISTS CONCERT BUREAU 


GINO MORENA, President 











Presents 


THE SAN FRANCISCO 


OPERA QUARTET 


Ay GAGAS BENNER GONCER MY 


VETERANS’ AUDITORIUM, WEDNESDAY, Marcu 22 
8:30 P M. 





VIRGINIA BLAIR, Soprano CLARAMAE TURNER, Contralto 
JOSEPH TIsstER, 7enor EDWARD WELLMAN, Baritone 
NINo CoMEL, Musical Director 
Solos, Duets, Trios and Quartets by Verdi, Puccini, Bizet, Donizetti, 
Mozart, Beethoven, Giordano, Rossini and others 


TIckEeTs ON SALE AT SHERMAN, CLay — $1.65 to $.85 
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This is continued after a few bars with: 
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and ends with: 
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several times repeated. The entire exposition is then heard again, starting at 
the beginning of the movement. 

Phe development is concerned entirely with Example 5 and with the first six 
notes of Example 1, taken through many and various keys and working up to 
4 climax. The recapitulation starts at the crest of this climax, with Example | 
in the original key and form. fff in the basses, ‘celli and bassoons. ‘There 1s a 
woodwind counterstatement this time, before the continuing phrase is heard 
in the lower strings. The continuing phrase passes to the violins. ‘The second 
theme returns in the violins and violas in B flat, and is repeated by the wood- 
wind in F. All three phrases of the closing section come back in regular order, 
Example 5 now on the tonic F instead of the dominant C. The coda provides 
further treatment of Examples 1 and 4. 

IT 

Allegretto scherzando, B flat major, 2/4 time. Sonata form without develop- 
ment. Under the persistently ticking “metronome” notes of the woodwinds, the 
strings present the first theme: 
ee a a ee ee ee eee ee ee ee 


oo 55 


———————————— 


Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from ba Li pan. OVEL Station KGO. 


We also call your attention to the broadcast of the Metro- 
politan Opera heard every Saturday during the season from 
11:00 a.m. to conclusion. In addition we invite you to listen 
to The Symphonette, Mishel Piastro conducting, heard Mon- 
days through Fridays at 10:00 p.m. on Station KGO. 








BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 
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SCHENLEY’S GREATER CRESTA BLANCA CARNIVA| 


Ye x cic7s 


MORTON GOULD ..... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 


musical contrasts—color, sparkle, wit and beautiful music... as exciting as gorgeous 
fireworks against a soft midnight sky... as satisfying and delightful as a hottle of 






CRESTA BLANCA,” WINES 
hw G. 


Fold: Brilliant composer and conductor, American born and Amer. 
ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 
has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony. 


(ED 
lec Sen oflel ©2¢~ Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 


THE CRESTA BLANCA CARNIVAL 


You'll make Wednesday your “Evening In”. . . you won’t want to miss a single one of 


these great programs . . . with two stars of first magnitude united in a weekly perform- 
ance that eclipses all their previous “solo” efforts. 
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This is briefly worked over by way of transition to the second theme, which also 
appears in the strings, in F: 















































and is followed almost immediately by the closing theme: 


vins. : Sade 


























After a few transitional bars the entire first part of the movement is repeated, 
with Examples 7 and 8 in B flat, and there is a very sudden coda. 
II] 


Tempo di minuetto, F major, 3/4 time. The minuet proper is based upon the 
following theme, heard in the violins at the third bar: 


~~ — 


epee ei ftl treet trees 














The theme is repeated, and is extensively worked over in the second part of the 
minuet, which is also repeated. 


The trio employs the following material, presented over a rather heavy triplet 
accompaniment of the ’celli: 























Seer 
Vincent d’Indy thought that this trio, ending with a squeak of the clarinet on 
the highest note (F) of which that instrument was thought capable in Beethov- 
en's time, was probably intended as a takeoff on some village band, like the tr10 
of the scherzo in the sixth symphony. After the trio the entire minuet is heard 
once again. 
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Town Hall Has the Honor to Present 
The Distinguished Viennese Sex-Psychologist 


DR. RUDOLPH VON URBAN 


Disciple of and Collaborator with Sigmund Freud 


In an Instructive and Constructive Treatment of Sexology 
Subject: 
‘The Catastrophe of Modern Marriage — A Rational 
Analysis of Sex Problems”’ 


DR. J. C. GEIGER, Chairman 
DR. PORTIA BELL HUME, Moderator 


FRIDAY, MARCH 24, 8:15 P.M. 


SCOTTISH RITE AUDITORIUM 


Tickets 85c, $1.25, $1.65 (tax incl) — On Sale Town Hall, 463 Geary 
ORdway 5786 





SAN FRANCISCO CONSERVATORY of MUSIC, Inc. | 


3435 Sacramento Street Tel. WAlInut 3496 


Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


Normal Courses with Diploma Special Children’s Classes 


MONTHLY RECITALS »- BRANCHES IN, BURLINGAME, BERKELEY, MARIN 


H A N C O C K B R O S 5 OROLESAND= RESERVEDESEAIE dIGKEs 


DOuglas 2191 25 JESSIE STREET, SAN FRANCISCO 5, CALIFORNIA 
/ 1037 GEARY ST., SAN FRANCISCO 
ARMSTRONG S U DRIVE Bet. Polk Street & Van Ness Avenue 
RENTAGCARS ©) oo jy age ee, Telephone GRaystone 6600 

















Give to Your Red Cross 
1944 WAR FUND 
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IV 
Allegro vivace, F major, alla breve. ‘Vhe violins have the principal theme at 
e beginning: 











[his is repeated and worked over until the appearance of the second theme, 
in the violins in A flat major: 


12 





eS PR es ESD PRAY Wan eee ea AY 
gta SEE ce eae Petter fpr Pata eater 


Example 12 is counterstated by the woodwind in G, and the woodwind also 
has the closing theme: 


13 Bee BOT 


bee eat Baie: § Fayien t 8 tee) AL PPR ites ii 
Y pp } Coen LS Be = LE gees 

The traditional indication for the repeat of the exposition is not i eet 
and the movement rushes at once into the development, based entirely on 
Example 11 and Motif A from Example 12. Leaping octave F's of a solo bassoon 
immediately precede the recapitulation. 

Example 11] returns in the violins, now supported by the woodwind. ‘The 
second theme (Example 12) is reheard, beginning in D flat and repeated in F 














Fashionable San Francisco gathers in the 
exquisite Garden Court for luncheon. 


Dancing afterwards in the Rose Room to 
the music of Al Donahue and his orchestra 


She Sulace 


HOTEL 


EDMOND A. RIEDER, General Manager 
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TODAYS Ghat 
PIANO 


the choice 
Today's Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 
in its Concerts. 


MARIE THERESE BRAZEAU HAROLD BAUER 


CECILLE DE HORVATH 
SEVERIN EISENBERGER 
ALEXANDER KELBERINE 
WESLEY, EA VIBEERTE 
ALEXANDER TANSMAN 
IRMA SCHENUIT HALL 
FRANCES ANTOINE 
WILHELM BACHAUS 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
FRANCISZEK ZACHARA 
MAGDA TAGLIAFERO 
JOSEPH BATTISTA 
JEANNE BEHREND 
ALFREDO CASELLA 
WALTER GIESEKING 
EUGENE GOOSSENS 
BORIS GOLSCHMANN 
FLORENCE EASTON 
DANIEL ERICOURT 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
ALFRED MIROVITCH 
CHARLES NAEGELE 
LOUIS PERSINGER 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
ROSINA LHEVINNE 
MORIZ ROSENTHAL 
RUTH SLENCYNSKI 
ALEG TEMPLETON 


ANTON BILOTTI 
LUCREZIA BORI 
BELA BARTOK 
MARIO GHAMLEE 
KARIN DAYAS 
JOSE ECHANIZ 
DAVID EARLE 
FRANK FARREL 
JAKOB GIMPEL 
RUDA FIRKUSNY 
ARNOLD GABOR 
WILLIAM HARMS 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 
RALPH LEOPOLD 
JUSS! BUOERLING 
JOSEF LHEVINNE 
ERICA MORINI 
EDITH MASON 
GRACE MOORE 
WILLEM NOSKE 
Eloy. Pans 
ROSA RAISA 
ANGEL REYES 
GIACOMO RIMINI 
TITO SCHIPA 
JOHANN SINGER 
LEO SMIT 
JOSEPH SZIGEDM 
LEONARD SHURE 
HELEN TRAUBEL 
SAMUEL YAFFE 


MOISSAYE BOGUSLAWSKI 





Every Wednesday evening... 
the Mutual Network 





Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
one of radio’s most exciting shows. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Wednesday evening and every Wednesday 
over the coast-to-coast Mutual Network. 


Dubonnet makes two products only 
Dubonnet Aperitif Wine and Vermouth 
by Dubonnet 

PRODUCTS OF THE U. S. A. 

DUBONNET CORP., 350 FIFTH AVE.,N. Y. 
BUY WAR BONDS FIRST 


Baldarin 
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SAN FRANCISCO 


1828 WEBSTER ST. 
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The recapitulation of the closing theme leads to a phenomenally long coda. 
This passage, as long as the exposition and development combined, is propor- 
iately the most spacious thing of its kind in the entire symphonic literature, 
a might better be called, in d’Indy’s phrase, a “terminal development.” It is 
ncened mainly with further possibilities inherent in Example 11, heard by 
elf and in combination with a new figure first stated by the second violins: 





but the second theme (Example 12) is also heard before the end. 


FOUR. SERIOUS. SONG St se eine ae ee oe Johannes Brahms 
(1833-1897) 
(ORCHESTRATED BY LUDWIG MIscH) 

The Four Serious Songs, composed in May, 1896, were the final work of 
Brahms. I here is reason to believe that they were deliberately intended as the 
composer’s esthetic and philosophical last will and testament, for Brahms was 
fatally ill at the time he wrote these songs and knew he had not much longer to 
live. He died about eleven months Meier they were published. ‘he texts are 
taken from the Old and New Testaments and the Apocrypha. ‘They are ap- 
pended, along with the parallel passages in the King James Version. 


I 
(ECCLESIASTES) 

Denn es gehet dem Menschen wie For that which befalleth the sons 
dem Vieh; wie dies stirbt, so stirbt er of men befalleth beasts; even one 
auch; und haben alle einerlei Odem; thing befalleth them: as the one 
und der Mensch hat nichts mehr dieth, so dieth the other; yea, they 
denn das Vieh; denn es ist alles eitel. have all one breath; so that a man 

Fs fahrt alles an einem Ort; es ist hath no preeminence above a beast; 
alles von Staub gemacht, und wird for all is vanity. 
wieder zu Staub. All go unto one place; all are of 

Wer weiss ob der Geist des Men- the dust, and all turn to dust again. 
schen aufwarts fahre, und der Odem Who knoweth the spirit of man 
des Viehes unterwarts unter der Erde that goeth upward, and the spirit of 
fahre? the beast that goeth downward to the 

Darum sahe ich, dass nichts bessers earth? 
ist, denn dass der Mensch frohlich sei Wherefore I perceive that there 1s 
in seiner Arbeit, denn das ist sein nothing better than that a man 
Teil. Denn wer will ihn dahin brin- should rejoice in his own works; for 









GEORGE MARDIKIAN‘S 


famous cuisine is praised by celebrities and gourmets the world over. 


Dinner, a la carte, after-theatre supper, cocktail lounge. From 


4 P.M. till midnight. 
° 


Every night is celebrity night at 


OMAR K HAYYAM‘S 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’—Town and Country, 
February, 1941, 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—-The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


SAN FRANCISCO 








cen, dass er sehe was nach ihm ge- 
hehen wirde 


that is his portion: for who shall 
bring him to see what shall be after 
him? 


(ECCLESIASTES) 


ich wandte mich und sahe an alle, 
die Unrecht leiden unter der Sonne; 
und siehe da waren Tranen derer, die 
Iinrecht litten, und hatten keinen 
Troster; und die ihnen Unrecht taten 
waren zu machtig, das sie keinen 
Tréster haben konnten. 

1a lobte ich die Toten, die schon 
eestorben waren, mehr als die Leben- 
digen, die noch das Leben hatten; 
und der noch nicht ist, ist besser als 
alle beide, und des Bésen nicht inne 
wird, das unter der Sonne geschieht. 


So I returned and considered all 
the oppressions that are done under 
the sun; and behold the tears of such 
as were oppressed, and they had no 
comforter; and on the side of their 
oppressors there was power; but they 
had no comforter. 

Wherefore I praised the dead 
which are already dead more than 
the ling which are yet alive. Yea, 
better is he than both they, which 
hath not yet been, who hath not seen 
the evil work that ts done under the 
SUN. 


(ECCLESIASTICUS) 


QO Tod, wie bitter bist du, wenn an 


dich eedenket ein Mensch der gute 
Tage fea eenug hat und ohne Sorge 
lebet; und ee es wohl geht in aie 


Dingen und noch wohl essen mag! 
O Tod, wie bitter bist du! 


FERRARI 


O Death, how bitter ts the remem- 
brance of thee to a man that is at 
peace in his possessions, unto the man 
that hath nothing to distract him, 
and hath prosperity in all things, and 
that still hath strength to recewwe 


NICOLAUS 


AND FORMER FIRM OF @ TRAINER & PARSONS 





Dispensing Opticians 
444 POST 
SERVING THE EYE PHYSICIANS and their PATIENTS 





FLOWERS 


Extra in quality and prestige . . . not in price. 


Flowers Telegraphed Everywhere 


Sracsta h Baldocchi 


America’s Most Famous Florists 
994 GRANT AVENUE, SAN FRANCISCO 
Telephone: SUTTER 6200 








SYMPHONY ORCHESTRA 


513 





After the concert... remember 











BOTTLED FOR 
—) 


ween eo 


ROYAL RESERVE 
Blended ttipishey 





187] 








me— 


a: 
aa 





Ti 





Mm 





il 





Curta 








ul 





, \\\Nns 
\_ 
A) 














ity. 


New York C 


BLENDED WHISKEY 86 proof. 60% neutral spirits distilled from fruit and grains. 
Schenley Distillers C 











QO Tod, wie wohl tust du dem Diurt- meat! O Death, how bitter is the re- 


tjven, der da schwach und alt ist, der membrance of thee! 

a allen Sorgen steckt, und nichts O Death, acceptable is thy sentence 

Bessers zu hoffen noch zu erwarten unto a man that is needy, and that 

hat! faileth in strength, that ts in extreme 
QO Tod, wie wohl tust du! old age and is distracted about all 


things and hath lost hope. 
O Death, acceptable 1s thy sen- 


tence! 
IV 
(CORINTHIANS 1) 

Wenn ich mit Menschen und mit Though I speak with the tongues 
Fneelszungen redete, und hatte der of men and of angels, and have not 
Liebe nicht, so war ich ein tonend charity, I am become as sounding 
Fyz, oder eine klingende Schelle brass, or a tinkling cymbal. 

Und wenn ich weissagen konnte, And though I have the gift of 
und wiisste alle Geheimnisse und alle prophecy, and understand all mys- 
rrkenntnis, und hatte allen Glauben, teries and all knowledge; and though 
also, dass ich Berge versetzte, und I have all faith, so that I could re- 
hatte der Liebe nicht, so ware ich move mountains, and have not char- 
nichts. ity, I am nothing. 

(Ind wenn ich alle meine Habe And though I bestow all my goods 
den Armen gabe, und liesse meinen to feed the poor, and though I give 
Leib brennen, und hatte der Liebe my body to be burned, and have not 
nicht, so ware mir’s nicht nutze. charity, wt profiteth me nothing. 

Wir sehen jetzt durch einen Spiegel For now we see through a glass, 
in einem dunkeln Worte; dann aber darkly; but then face to face: now If 
von Angesicht zu Angesichte. Jetzt know in part; but then shall I know 
erkenne ich’s sttickweise; dann aber even as also I am known. 
werd ich’s erkennen, gleich wie ich And now abideth faith, hope, char- 
erkennet bin. ity, these three; but the greatest of 

Nun aber bleibet Glaube, Hoff- these is charity. 


nung, Liebe, diese drei, aber die 
Liebe ist die grdsseste under ihnen. 


(It scarcely needs to be added that the German word Liebe is by no means 


exactly equivalent to the English word “charity. ) 
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David Diamond 
(1915- +) 

\[r. Diamond provides the following commentary: 

“Psalm was written in July of 1936 in Paris. It has no ‘program.’ It simply 
embodies the spiritual characteristics of the Psalms of David. It seemed to take 
ape while walking through the Cimiticre Pére-Lachaise. The score is dedicated 
to André Gide, who encouraged its completion. First public performance by the 
Rochester Philharmonic under Howard Hanson in December of 1936.” 

\ir. Diamond was born in Rochester, New York. He studied composition with 
Bernard Rogers, Roger Sessions and Nadia Boulanger. He has held two Gug- 
venheim fellowships and has won the American Academy award and the Pader- 
ewski prize for chamber music; his Psalm won the Juilliard Publication Award 
in 1937. He has composed two symphonies, a violin concerto, a ‘cello concerto, 
and many other orchestral works, two ballets, two string quartets, a violin 
sonata, a quintet for flute, strings and piano, etc. 


s| 


ARIA, O MIO FERNANDO, FROM 
EA EAVEO RETA Ca eaten hee ee cre ten ep eon a Te, Gaetano Donizetti 
(1797-1848) 

La Favorita, the 56th of Donizetti's 67 operas, concerns Leonora de Guzman, 
mistress of King Alfonso XI of Spain, and her hopeless love for a young man 
named Fernando, who knows nothing of her relations with the king. Fernando 
breaks his monastic vows, joins Alfonso’s army and distinguishes himself in 
battle. The king therefore offers him any reward he may choose, and he asks 
permission to marry a lady of the court, Leonora de Guzman. The king decides 
to force Leonora into this marriage. After he has informed her of this decision 
she soliloquizes: 

RECITATIVE 


Fia dunque vero, oO Ciel! desso, Fer- 
nando, lo sposo di Leonora! Ah! Tut- 
to mel dice e dubbia alma e ancora 
all’inatesa gioja! Oh Cielo! sposarlo, 
60 mia vergogna estrema! In dote al 
prode recar il disonor? No, mai! do- 
vesse esecrarmi, fuggir! Sapra in bre- 
vora chi sia la donna che cotanto 
adora! 


QO mio Fernando, della terra 11 trono 

A possederti avria donato il cor; 

Ma puro l’amor mio, come I oer i 
dono, 

Dannato, ahi lassa! € a disperato 
orror; 

[l ver fia noto, e in tuo dispregio 
CSLEGIIO: 

La pena avrommi, che maggior si de, 

Ah! se il giusto tuo disdegno allor fia 
scemo, 

Piombi, gran Dio, la folgor tua su 
me! 

Su, crudeli, e chi v’arresta? 
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Can I then believe it? Oh Heaven! 
Shall then Fernando be wed to Leo- 
nora? Ah! Yes, all proclaims it, yet 
can I not believe it, such unexpected 
blessing! Oh Heaven! I wed him, ah, 
shame will overwhelm me! Shall I 
then bring him dishonor as my dow- 
er? No, never! Though he should 
ever curse me, I'll fly. Soon will he 
measure the worth of her on whom 
he wastes love’s treasure! 


Dearest Fernando, mine be earth's 
every treasure, 

All, all with thee, love, my heart 
would gladly share; 

Now to my love unspotted, love, no 
thought can measure, 

No doom be allotted but darkness 
and despair! 

All shall be told to thee; then shall 
thy scorn fierce and galling 


My just reward be, though my soul il 


blight! 
Ah! yet should compassion move thee 
like dew soft falling, 
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Scritto é in Cielo il mio dolor, May then thy lightning, O Heaven, 


c’ venite, ell’é una festa, on me alight! 

) Snarsa l’ara sia di fior, Strike, O Death, cease hesitating! 
Cia la tomba a me s'appresta, In yon Heaven is writ my doom! 
E coperta in negro vel, Solemn rites are all celebrating, 
cia la trista fidanzata, On the altar flowers bloom, 
Che rejetta, disperata, Lo, the yawning grave is wailing! 
Non avra perdono in Ciel! Round her thrown a sable veil, 

—ALPHONSE ROYER See, the bride advance dejected, 


She whom Heaven hath rejected, 
She whose prayers for mercy fail! 


—CHARLES LAMB KENNEY 
SYMPHONIC FRAGMENTS FROM 
DABREINYS: ZUN DiGH EOE TINS SIN ES coer: Maurice Ravel 
(1875-1937) 

Daphnis and Chloe was Ravel's contribution to the repertoire of the Diaghi- 
lev Ballet Russe. It was first produced in Paris in 1910 with choreography by 
Michel Fokine, with Nijinsky and Karsavina in the name parts, Adolph Bolm 
and Enrico Cecchetti in other roles, and Pierre Monteux conducting. 

The elaborate plot was adapted by Fokine from the famous Greek pastoral 
novel of the same name written in the third century, A.D., by a highly mysteri- 
ous author named Longus. Daphnis and Chloe are shepherd lovers. ‘Their ad- 
ventures are far too many and involved to detail here. Suffice it to say that at 
one stage in the action of the ballet Chloe is carried off by pirates. ‘The first suite 
contains the music of Daphnis’ prayer to Pan for her safekeeping and the dance 
in the pirates’ camp. The second suite consists of the music that accompanies 
Chloe’s return, the pantomime of Daphnis and Chloe in honor of Pan, and the 
eeneral dance of rejoicing. 

The setting for the Nocturne is the entrance to the temple of Pan from which, 
but a moment before, Chloe has been kidnapped. Daphnis has come too late to 
save her, and has thrown himself upon the ground. ‘Then comes the Nocturne, 
the action of which is described as follows in the score. 

“A little flame shines suddenly above the head of one of the statues in the 
erotto. The nymph moves and descends from her pedestal. A second and a third 
nymph join her, and they begin a slow, mysterious dance. ‘They perceive Daph- 
nis, bend over him, and wipe away his tears. hey arouse him and conduct him 
to the altar stone. Little by little the form of the god becomes visible. Daphnis 
prostrates himself in supplication.” 

The setting for the Warlike Dance is thus described: 

“A dim light. We are in the camp of the pirates. A rugged coast, the sea in the 
background, with rocks to right and left. A trireme is near the shore, and cyp- 
resses grow about. We see the pirates running here and there, laden with booty. 
Torches are brought in, which at the end throw a lurid light on the scene.” 
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San Francisco dedicates this program to the friends 
who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 


It is with a feeling of deep gratitude that we pay 


them this tribute 


Anonymous 

Armsby, Mrs. Leonora Wood 

Crocker, The W. H. Family 
de Limur, Countess 
Russell, Mrs. Henry Potter 
Crocker, Dr. Charles 
Crocker, William W. 


—————-+4{@}-—______ 


HONORARY MEMBERS $1000.00 


Dibblee, Mr. and Mrs. Benjamin A. 
Ehrman, Mr. and Mrs. Sidney M. 
Fleishhacker, Mr. and Mrs. Mortimer 
Haas, Miss Madeleine 

Haas, Mr. and Mrs. Walter A. 
Heller, Mrs. E. S. 
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Koshland, Mrs. Marcus S. 
Miller, Mr. and Mrs. C. O. G. 

San Francisco Symphony League 
Sherman, Clay & Co. 

Stern, Mrs. Sigmund 

Zellerbach, Mr. and Mrs. J. D. 


REGULAR MEMBERS, OVER $100.00 


Barkan, Dr. and Mrs. Hans 
Bissinger, Mr. and Mrs. Newton 
Blyth, Mr. and Mrs. Charles R. 
Boyd, Miss Louise A 
Bransten, Mrs. Louise R. 
Brooks, Mrs. Julia Fox 
Brown, Miss Martha Leonard 
California Barrel Company 
Cameron, Mr. and Mrs. George T. 
Clark, Mrs. Wilson 
Coghlan, Mr. and Mrs. John P. 
Cohn, Mrs. Max 
Coleman, Miss Persis 
Coghlan, Mr. and Mrs. John P. 
Durham, Mr. and Mrs. Willard H. 
Ehrman, Mr. and Mrs. Albert L. 
Eloesser, Dr. Leo 
Engelhart, Mr. and Mrs. Forrest 
Epstein, Gustav 
Fagan, Mrs. Paul I. 
Firestone, Nathan, In Memory of 
Fisher, Mr. and Mrs. Marshall H. 
Girard, Dr. and Mrs. Frank R. 
Goldstein, Misses Celene 

and Lutie D. 


Allen, Mrs. W/yatt 

Bailey,Mrs. Frazer 

Baldwin Piano Company 
Bennett, Mrs. George Edwin 
Berliner, Dr. and Mrs. Bernhard 
Bissinger, Lt. and Mrs. Paul A. 
Blumlein, Jacob 

Borden’s Dairy Delivery Company 
Bradley, H. Sewall 

Breuner, Miss Caroline 

Breuner, Miss Katherine 

City of Paris 

Clayburgh, Herbert E. 

Coleman, S. Waldo 

Collier, Mr. and Mrs. H. D. 
Crocker, Templeton 

Cross, Mrs. Charles 

Cushing, Mrs. O. K. 

Daly, Mrs. John D. 
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Gomperts,Mr. and Mrs. Jack 
Grant, Mrs. J. D. 

Greenebaum, Emil 

Griffith, Miss Alice S. 
Guggenhime, Mr. & Mrs. Berthold 
Guggenhime, Mrs. Leon 

Haas, Mrs. A. 

Hastings, Mrs. Russell P. 

Jacobi, J. J. 

Hooker, Lt. Osgood 

Hellman, Mrs. |. W. 

Heller, Walter S. 
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Harrison, Maurice 
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Rolkin, Mrs. Edward M. 

Roth, Mrs. W. P. 

Rothschild, John 

Schilling, Dr. and Mrs. Walter 
Schwabacher, Mrs. Louis A. 


Shainwald, Mr. and Mrs. Richard H. 


Shearer, Mrs. Aileen H. 
Sherman, Mrs. Fred R. 


In Memory of 

Dr. Francis M. Shook 
Skewes-Cox, Mrs. Vernon 
Slack, Judge Charles W. 
Sloss, Mr. and Mrs. Leon, Jr. 
Sloss, Mrs. Louis, Jr. 
Stern, Mr. and Mrs. Newton W. 
Strauss, Mrs. Jack S. 
Walter, Mrs. C. R. 
Williams, Mrs. W/. Wilberforce 
Witter, Mrs. Dean 
Wright, Mr. and Mrs. Harold L. 
Younger, Mrs. William J. 


ASSOCIATE MEMBERS, LESS THAN $100.00 


In addition to those Associate Members previously listed in prior programs, we gratefully 


acknowledge the following: 


Brown, Neil B. 
Dutton, Mrs. Henry Foster 
Hamilton, Mrs. Noble 


Amberg-Hirth 

Baldwin Piano Company 
Berkeley Piano Club 

Blum’s Candy Store 

Bohemian Symphony Orchestra 
Borden’s Dairy Delivery Company 
Bullock and Jones Company 
California Barrel Company 
California Club of California 
Chancellor Hotel 

City of Paris 

Dieterich-Post Company 

Don Lee, Inc. 

Fairmont Hotel 

Farquhar and Heimbucher 
Gilbert, A. M., & Company 
Grobe Music Company, Inc. 
Gump, S. G., & Company 
Hallawell Seed Company 
Hancock Bros. 

Hawley Forge & Mfgr. Company 
Hexol, Inc. 

Hotel Canterbury 


Heald, Rosalie Ann 
Lasky, Mrs. M. 
Selene, Miss Rose L. 
Tremoureux, M. C. 


Vagedes, Mrs. Emma 
Warfield Mrs. Benjamin B. 
Wise, Mrs. Edward 
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Hotel St. Francis 
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John Rosenfeld’s Sons 
Katharine Branson School 
Liebes, H., and Company 
Livingston Bros., Inc. 
McLean, Goldberg Bowen & Co. 
Magnin, I|., and Company 
Metlar Company, Inc. 
Mme. Ferran, Mme. Plegat & Co. 
Musicians’ Union, Local No. 6 
National Association for 
Advancement of Blind Artists 
O’Connor, Moffatt G Company 
Pacific Gas and Electric Company 
Pacific Musical Society 
Pauson, Frank, & Sons 
Peterson, Neil H., Company 
Philomath Club 
Pierce-Rudolph Storage Co., Ltd. 
Pisani Printing & Publishing Co. 


Podesta & Baldocchi 

Polytechnic High School 
Music Club 

Rathbone, King & Seeley, Inc. 

Ransohoffs, Inc 

Roos Bros. 

San Francisco Musical Club 

San Francisco Soroptimist Club 

S. F. Branch League of 
American Penwomen 

Sherman, Clay & Co. 

Simon Bros. 

Simonds Machinery Company 

Sir Francis Drake Hotel 

Sommer & Kaufmann 

The Emporium 

The White House 

Walter G. Preddey 

Women’s Musicians Club 

Vittoria Colonna Club 

Zack-Radio Supply Company 


In each program issue additional contributions will be listed. 





San Francisco Symphony League Members 


CALENDAR OF 


EVENTS 


NOTE:—It is necessary to change the back stage reception date for Mr. Rudolph Ganz from 
March 4 to April 1 at 3:30 o’clocl—Opera House. 


March 28—Century Club — Time: 8:30 o'clock. 


Mr. Maxim Schapiro, ‘‘Resume of Current Symphony Season,’ 


selections. 


illustrated by piano 


PRESENT YOUR 1944 MEMBERSHIP CARD FOR ADMISSION TO EVENTS 


Further important announcements of interesting events for the Symphony League Members 
for the Summer Season will be made shortly. 
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Box Holders for F riday Afternoon 


MRS. PIERRE MONTEUX Q 
MRS. SIGMUND STERN 

MRS. LEONORA WOOD ARMSBY 

MR. AND MRS. CHARLES G. NORRIS 

THE JUNIOR LEAGUE OF SAN FRANCISCO 


MRS. SPENCER GRANT 
MRS. MAXWELL C. MILTON 
MRS. WILLIAM H. ORRICK 5 
MISS ELSE SCHILLING 

MRS. DANIEL VOLKMANN 

MISS JOHANNA VOLKMANN 

MRS. DEAN WITTER 

MRS. J. B. WRIGHT 


MRS. C. ROBERT ADAMS 
MRS. REED BEKINS 


MRS. GEORGE E. BENNETT T 
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MRS. WALTER K. WILSON 


MRS. JOSEPH D. GRANT 


MRS. JOHN CASSERLY 

MRS. NICHOLS CLARK U 
MRS. DONALD GREGORY 

MRS. OSGOOD HOOKER *V 
MRS. GORDON McINTOSH 

MR. AND MRS. KENNETH MONTEAGLE 

MRS. EDITH NORTH 


MRS. MARCUS S. KOSHLAND 
MRS. M. C. SLOSS 


MRS. CHARLES BRANSTEN 

MR. AND MRS. MORTIMER FLEISHHACKER 
MRS. ROGER LAPHAM, JR. 

MRS. LEWIS H. LAPHAM 


MRS. FREDERICK WHITMAN xX 


MR. AND MRS. CHARLES R. BLYTH 
MRS. RICHARD HEIMANN 

MRS. A. J. LOWREY 

MR. AND MRS. C. 0. G. MILLER 


MR. AND MRS. GEORGE T. CAMERON 
MR. AND MRS. NION R. TUCKER 


MRS. ARTHUR BROWN, JR. 

MRS. DUNN DUTTON 

MRS. FREDERICK HUSSEY PL 
MRS. SAMUEL KNIGHT 

MRS. RICHARD McCREERY z 


MRS. WALTER D. HELLER 

MRS. MORRIS MEYERFELD 
MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 





MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 

MRS. B. C. KEATOR 

MRS. HENRY S. KIERSTED 
MRS. HAROLD R. McKINNON 
MRS. ASHTON H. POTTER 
MRS. HARRY N. STETSON 


DR. AND MRS. FRANK R. GIRARD 


MRS. FRANCIS S. BAER 

MISS JENNIE BLAIR 

MRS. F. ELDRED BOLAND 
MRS. GEORGE M. BOWLES 
MARQUISE HENRI DE PINS 
MRS. GEORGES DE LATOUR 
MRS. ROGER LAPHAM 

MRS. FREDERICK W. McNEAR 


MRS. OTTO BARKAN 
MRS. L. A. BENOIST 

MISS MARILYN BENTLEY 
MRS. WALTER BENTLEY 
MRS. FOSTER NEWHALL 
MRS. STANLEY POWELL 
MRS. GEORGE B. ROBBINS 
MRS. BRUCE SELFRIDGE 
MRS. MELVILLE SMITH 


MRS. DAVID ARMSTRONG TAYLOR 


LETTERMAN GENERAL HOSPITAL 


MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS LILLIAN DANDINI 
MRS. JOHN L. FLYNN 

MRS. PETER B. KYNE 

MRS. JAMES F. MCNULTY 
MRS. A. J. MOORE 

MRS. THEODORE WORES 


MRS. V. L. COTTMAN 

MRS. JOSEPH W. FOWLER 
MRS. CHARLES COOPER. GILL 
MRS. ROBERT L. IRVINE 
MRS. LEVERETT S. LEWIS 
MRS. ANGUS McDONALD 
MRS. CHARLES W. STYER 
MRS. E. W. WILLETT 

MRS. JOHN W. WOODRUFF 
MRS. EDW/ARD E. WURSTER 
U. S. NAVAL HOSPITALS 
MRS. FRANK E. BUCK 
MRS. J. LINDSAY HANNA 
MRS. JAMES LEVENSALER 
MRS. DOUGLAS McBRYDE 
MRS. E. OLGA MEYER 
MRS. FRANK SOMERS 


*Transportation furnished through the courtesy of the Red Cross Motor Corps of San Francisco 
tIransportation furnished through the courtesy of the A. W. V.S., San Francisco and Oakland 
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CALLAGHAN HALL 
UNIVERSITY OF CALIFORNIA 


ALPHA OMICRON PI 
UNIVERSITY OF CALIFORNIA 


Box Holders for Saturday Evening 


SAN FRANCISCO SYMPHONY FORUM 


MRS. PIERRE MONTEUX 


KAPPA KAPPA GAMMA 
UNIVERSITY OF CALIFORNIA 


DELTA DELTA DELTA 
UNIVERSITY OF CALIFORNIA 


DELTA GAMMA 
UNIVERSITY OF CALIFORNIA 


SIGMA KAPPA 
UNIVERSITY OF CALIFORNIA 


P| BETA PHI 
UNIVERSITY OF CALIFORNIA 


MILLS COLLEGE 


MR. AND MRS. J. D. ZELLERBACH 


DR. AND MRS. NELSON J. HOWARD 


DR. AND MRS. HUGH ROSE, JR. 


DR. AND MRS. ROBERT A. SCARBOROUGH 
MR. AND MRS. FREDERIC E. SUPPLE 


DR. AND MRS. HAROLD K. FABER 
MR. AND MRS. JAMES H. HOWARD 


MR. AND MRS. LEE LAIRD 


MR. AND MRS. JEROME VLADIMIR POWELL 


MR. AND MRS. THOMAS E. AMBROSE 


MRS. WALTER W. BOARDMAN 


MR. THEODORE BEKINS 
DR. ALVIN COX 

DR. MIRIAM MILLER 

DR. AND MRS.B. H. PAGE 


POSTAL ZONE GUIDE... 25c... 
FOR SPEED... USE ZONE NUMBERS! 


PH! GAMMA DELTA 
STANFORD UNIVERSITY 


ALPHA DELTA PHI 
UNIVERSITY OF CALIFORNIA 


GAMMA PHI BETA 
UNIVERSITY OF CALIFORNIA 


SIGMA PHI 
UNIVERSITY OF CALIFORNIA 


ALPHA PHI 
UNIVERSITY OF CALIFORNIA 


STANFORD MEDICAL FORUM 
JOHN BAKER 
DR. AND MRS. ROBERT CONDIE 


DR. AND MRS. MELVIN HURLEY 
DR. AND MRS. VERNON MAINO 


DR. EDWARD McLIN 


DR. AND MRS. VICTOR RICHARDS 


MAX D. SCHAFFRATH 


INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 


BOWLES HALL 
UNIVERSITY OF CALIFORNIA 


UNIVERSITY OF CALIFORNIA 
MEDICAL FORUM 


CHI OMEGA 
UNIVERSITY OF CALIFORNIA 


KAPPA ALPHA THETA 
UNIVERSITY OF CALIFORNIA 


INTERNATIONAL HOUSE 
UNIVERSITY OF CALIFORNIA 


i 


Send for PostaL Zone Guine of San Francisco, Oakland and Berkeley 
in booklet form. Alphabetical list of streets and avenues showing 


delivery unit number. 





Send 25c in stamps to 


PISANI 


PRINTING & PUBLISHING COMPANY 
700 Montgomery Street, San Francisco 11, Calif. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conoucror 


VIOLINS: 





BLINDER, NAQUM 


CONCERT MASTER 


HEYES, PETER 


1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WOLSK!I, WILLIAM 


3RD ASST. CONCERT MASTER 


ANDERSON, THEODORE 
FORD, Louis W. 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
SCHNEIDER, DAVID 
BLEST, FLORENCE 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 

BARET, BERTHE 
PATERSON, J. A. 
GOLD, JULIUS 
WRIGHT, HAROLD 
KOBLICK, NATHAN 


VIOLAS: 


MOLNAR, FERENG 
PRINSIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
PASMORE, MARY 
WEILER, ERICH 
KARASIK, MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 
MANN, MICHAEL 


‘CELLOS: 

BLINDER. BORIS 
PRINCIPAL 

REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
SCHNEIDER, DELBERT 
HRANEK, CARL 


BASSES: 

KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICGGLG: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHIVO, LESLIE J. 


ENGLISH HORN: 
SCHIVO, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
Bissins, F. C. 
FRAGALE, FRANK 

E FLAT CLARINET: 
BIsBiNS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C. 
LUCCHES!, DINO 
TRYNER, CHARLES E. 
ROTH, PAUL 
TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S, 
KRESS, VICTOR 


TROMBONES: 


Giosi, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 
MORGAN, VIRGINIA 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 
SHORR, LEV 
ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 


PERSONNEL MANAGER: 


HAUG, JULIUS 
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ERNIE PYLE 


WORLD-FAMOUS WAR CORRESPONDENT 


A FIRSTHAND REPORT 
FROM A FIRST-CLASS REPORTER... 


N EVERY FRONT I’VE COVERED...WITH 
OUR BOYS AND OUR ALLIES, CHESTERFIELD 


IS ALWAYS A FAVORITE = 
Chesterfields are milder and better-tasting for the best 
of reasons... they're made of the world’s best cigarette 
tobaccos — but what's more... Chesterfield combines 
these choice tobaccos in a can’t-be-copied blend that 
gives smokers what they want. That's why your Chester- 
fields really Satisfy. They're the favorite of millions. 


fe Bs x Rae 


Copyright 1944, Liccetr & Myers Tosacco Co. 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 






situations? Why not review your will now with your 






attorney? 











YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 






YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 






operation from your bank . .. at small cost, under an 






Agency Account. 







BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 










Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE * MARKET AT GRANT AVENUE 


Member F.D.1I.C. 
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Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
—. Raymond Armsby........---------------- Vice-President GlrarlessPaG eye see sete eee Treasurer 
Paul A. Bissinger.......-.--------------------- Vice-President Howard Kec okinners. oe eee ee Secretary 
Charles R. Blyth.......--.---------------------- Vice-President GeraldiG. ROSS. Assistant Secretary 


EXECUTIVE COMMITTEE 


Dr. Hans Barkan Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 

Paul A. Bissinger Miss Lutie D. Goldstein Garret McEnerney, II Mrs. M. C. Sloss 

Miss Louise A. Boyd Mrs. Joseph D. Grant Kenneth Monteagle Mrs. Sigmund Stern 

Mrs. Selah Chamberlain Mrs. Walter A. Haas Guido J. Musto Mrs. Eli H. Wiel 
Mrs. E. S. Heller Mrs. Ashton H. Potter 


FINANCE COMMITTEE 


Cc. O. G. Miller, Chairman 


E. Raymond Armsby Miss Lutie D. Goldstein Mic Achton Hapottet 
Charles R. Blyth Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Mortimer Fleishhacker 


MUSIC COMMITTEE 


Dr. Hans Barkan Mrs. Selah Chamberlain J. Emmet Hayden 
Mrs. George T. Cameron Mrs. Tobin Clark Charles G. Norris 
Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox Mrs. William Lister Rogers 
Mrs. M. C. Sloss Mrs. James Mills Michel Weill 
Mrs. John P. Coghlan Mrs. Francis Redewill 

YOUNG PEOPLE’S CONCERTS OFFICERS 
Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. Louis Sloss, Jr. Mrs. Harold K. Faber 
Mrs.Harold R. McKinnon Mrs. Walter A. Haas Charles M. Dennis 
SAN FRANCISCO SYMPHONY LEAGUE 
Mrs. John’ P37 Coghlan:..---------...-_-------.--- Chairman Mrs. Francis Redewill --............ ----- Vice-Chairman 
SAN FRANCISCO SYMPHONY FORUM 
Richard) sVOM i .ccte croc se ces at nn seas enone Chairman J. Brandon Basseft.....-.- Public Relations Chairman 
Mrs. Alan McLenegan..........-...------- Vice-Chairman Marcia Robinson................------ Recording Secretary 
odnthie ie Uae eo een ceases Vice-Chairman Ava Jean Barber.____...-....--- Corresponding Secretary 
BOARD OF GOVERNORS 
E. Raymond Armsby Joseph H. Dyer, Jr. Mrs. E. S. Heller - Mrs. Ashton H. Potter 
Mrs. Leonora Wood Armsby Mrs. George Ebright Walter S. Heller Mrs. Stanley Powell 
Mrs. George W. Baker, Jr. Mrs. Frank Edoff Mrs. |. W. Hellman Mrs. George B. Robbiny 
Dr. Hans Barkan Sidney M. Ehrman William F. Humphrey Mrs. William Lister Rogers 
Mrs. Edward O. Bartlett Albert I. Elkus Mrs. Marcus S. Koshland Ottorino Ronchi 
James B. Black Dr. Leo Eloesser Frederick J. Koster Mrs. Henry P. Russell 
Charles R. Blyth Forrest Engelhart Gaetano Merola Miss Else Schilling 
Philip S. Boone Mrs. Paul I. Fagan Cc. O. G. Miller Mrs. M. C. Sloss 
Miss Louise A. Boyd Mrs. Marshall H. Fisher Mrs. C. O. G. Miller Mrs. Nico! Smith 
H. Sewall Bradley Mortimer Fleishhacker Robert W. Miller Mrs. Sigmund Stern 
Paul A. Bissinger Mrs. J. C. Flowers Edward F. Moffatt Mrs. Powers Symington 
George T. Cameron John F. Forbes Kenneth Montcagle Mrs. David Armstrong Taylor 
Mrs. Selah Chamberlain Mrs. Frank R. Girard Guido J. Musto Mrs. Cyril Tobin 
Mrs. John P. Coghlan Miss Lutie D. Goldstein Dwight F. McCormack Mrs. Alfred S. Tubbs 
Mrs. Elizabeth §. Coolidge Mrs. Joseph D. Grant Mrs. Angus McDonald Thomas J. Watson 
Mrs. W. W. Crocker Farnham P. Griffiths Garrett McEnerney, Il Michel Weill 
Mrs. O. K. Cushing Mrs. Walter Haas Mrs. Harold R. McKinnon Mrs. eli H. Wiel 
Mrs. Georges de Latour Mrs. Harry S. Haley R. C. Newell Leonard E. Wood 
Miss Katharine Donohoe J. Emmet Hayden Charles G. Norris J. D. Zellerbach 
Mrs. Willard H. Durham Charles Page 
ADMINISTRATION 

Gerald Ross.......... Asst. Manager Regular Concerts CORT TF 11 Cee yA LLL tees Sa ee Seema Sree Publicity 
Newell Armsby......Asst. Manager ‘‘Pop’’ Concerts Constance Alexander.............-....------ Asst. Publicity 
Mrs Donald sMUIfORG: 202). ceeoetec-eo sere e canna Secretary Virginia Webb.............------- eee Promotion Office 


TICKET SALES 
Victor Mohl Joseph Scafidi Kathleen Lawlor 
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Light and Shadow 
A portrait siudy 
by 


Vpicholas Jobheniterr 


MAS TcE-R PHOTOGRAPHER 
427 Post St. Hotel St. Francis YUkon 2601 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


pres 


Guest Soloist 


EZ ee 


THE WORLD’S GREATEST BASSO 
All-Russian Program 


OVERTHUIRETIRUSS Fe a2 5 ile ti cee eee ie aot ey ee ae Prokofieff 
SY IMIPIIOININ SING) Scien ah saree ot ce bose aed Tschaikowsky 
BXCERPIS=trom: -bORIS GODOUNOVW == == Moussorgsky 

Polonalse- oe 2 kee oe een ORCHESTRA 

Monologue 

The Clock and Vision Scene | ae a UNE 

ROVGPINAUISI Cus knwo cos So ae na toe ee ORCHESTRA 

Farewell and Death of Boris.......-.- MR. PINZA 


MAINTAINS 
MORALE 






CIVIC AUDITORIUM 
THURSDAY EVENING, MAR 23, 8:30 


Tickets: 30c, 55c, 85c, $1.10, $1.65, Tax Incl—Sherman, Clay & Co., SUtter 1331 














na 


She ts natuatllh proud 
of her beautiful things = 


... Because they reflect good taste, 
discrimination and are truly fine examples ae 
of traditional Sloane craftsmanship. 


YY ee Sloane 


SUTTER near GRANT 2 
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TODAY (Ses OE© Ioii> 


Naoum Blinder was born in Eupatoria, Crimea, in 1891. He graduated from 


1e Odessa Conservatory at the age of 14, but continued his studies at the Royal 


t| 


Academy of Music in Manchester, England, under Adolph Brodsky. He was 
professor of violin at the Odessa Conservatory from 1911 to 1920 and at the 
Moscow Conservatory from 1921 to 1928. During this period he made concert 
‘ours throughout Russia, and in Turkey, Palestine and Japan as well. He came 
to the United States in 1928 and taught for a number of years at the Institute of 
Musical Art in New York. He was appointed concertmaster of the San Francisco 
Symphony Orchestra in 1932 and founded the San Francisco String Quartet in 
1934. He has repeatedly appeared as soloist with the San Francisco Symphony 
and other American orchestras. 

Boris Blinder, Naoum Blinder’s younger brother, was also born in Eupatoria. 
His first teacher was his father, and later he studied with van Leer in Berlin and 
with Joseph Salmon in Paris. He was a member of Pierre Monteux’'s Symphony 
Orchestra of Paris for nine years, and during this time made frequent solo 
appearances in Russia, France and ‘Turkey. He joined the San Francisco Sym- 


phony Orchestra in 1937 and has been first ’cellist since 1939. 








AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 

Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 

on request. Opera Glasses in Foyer 





BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
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hat GAP 


between 
antention 


and 


attention! 


Head Office: 400 CALIFORNIA STREET 


Mission Branch: 16TH & JULIAN AVE. 





When you appoint an individual as executor of your es 


tat 
unquestionably his intention to serve is sincere. 


But, consider just a few of the things that beset t any individu 
health, family emergencies, business adunsemente change 


of rey 
dence, Asertec from town, vacations, accidents! 


These “happenings” may not affect an individual’s inten 
to serve as your executor, but they do definitely affect his st 
attention to the constant duties of an executor ship, They ine 
tably push wider and wider that GAP between intention an 


Teena end your estate may suffer the consequences, 


On the other hand, when you appoint this Bank your executd 
and trustee, your estate gets constant altention cra our contin 
ing staff of seasoned estate managers. Your intention for yo 


estate plan receives our unfailing attention — and your wishes a 
fulfilled to the letter. 


Full details from any officer of this Bank. 


THE BANK OF CALIFORNIA 


NATIONAL ASSOCIATION - FOUNDED IN 1864 


ember F. D.1. C. 


....__ he 


SAN FRANCISCO * PORTLAND * SEATTLE * TACOMA 





BUY U.S. WAR BONDS & STAMPS 
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Thirty-second Season 
1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
os 





ELEVENTH SATURDAY NIGHT CONCERT 





MARCH 18, AT 8:30 











+h 
. Soloists 
dua NAOUM BLINDER and BORIS BLINDER 
[ rey 
| oe 

nti 
sti ‘Program 
nev 
1 ani SYMPHONY NO. 100, IN G 

MAJO Re VETS TATPACEON, )itscalens ee teatinths ie tae eee pee oat a Haydn 
al Adagio — Allegro 
A Allegretto 
{ Menuetto: Moderato 
MM Presto 
CS alt 

CONGCERAEOLEOR VLOLINY VIOLONGELLO 
AND ORCHESTRA, IN A MINOR, 
EA RIES ea AP aera an bh Bag el SAN aA ese Oy are dr Brahms 
Allegro 
Andante 
\ Vivace non troppo 
Naoum BLINDER and Boris BLINDER 


INTERMISSION 





NICHOLAS ANDREIEVITCH RIMSKY-KORSAKOFF 
BORN Marcu 18, 1844 
Diep JUNE 10, 1908 
MARCH FROM TSAR SALTAN 
SADKO, SYMPHONIC PICTURE 


OVER TURE, LEE RUSsSLAN BAS PER 





SYMPHONY ORCHESTRA 


HEAR THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Piene Maenteun, conduclor 
IN YOUR OWN HOME 


Too soon, this concert will be only a delightful memory. 
But you can have all the encores you wish—in your own 
home! Under the inspired leadership of Pierre Monteux, 
the San Francisco Symphony Orchestra has engraved 
several of its finest performances on Victor Red Seal 
Records. Each is reproduced with thrilling, lifelike fidelity. 
Consult the new Victor catalog for titles. 


BUY 
TUNE IN! ... RCA’s great new radio show, WAR BONDS 


See EVERY 
every Saturday, 4:30 to 5 p. m., Station KGO AR 


Ay 


THE WORLD'S GREATEST ARTISTS ARE ON 


™3 VICTOR fd Sul Reon 




























PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 1005 INSG 
MAJOR (VITOR NA) co steta 7) ole ete eee Franz Joseph Haydn 
(1732-1809) 

(in 1790 Haydn retired after 30 years in the service of the princely Esterhazy 
family, and was promptly snapped up by the London impresario, Johann Peter 
¢aJomon. Salomon brought Haydn to London in 1791 and again in 1794. For 
each visit he composed six symphonies. ‘These twelve works, the so-called “‘Salo- 
mon” symphonies, are Haydn’s most important compositions in this form. ‘The 
Military symphony belongs to the second set. 

Public concerts were a fairly new thing in London in those days, and they 
had mushroomed into feverish popularity by the time of Haydn’s visits. In an 
article written for the Haydn centenary issue of the Musical Quarterly Marion 
Scott describes musical conditions in the British capital at that time. “While 
there was a strong and lovely English tradition in sacred music,” Mr. Scott 
“secular music was largely foreign, and continental artists swarmed 
action was at its heyday, musicians of various foreign nationalities 
intensifying it beyond all native inclination. Feeling raged most fiercely over 
English opera at Covent Garden and the King’s ‘Theater, supported by the 
Prince of Wales, and Italian opera at the Pantheon, supported by the King. 
ut concert rivalries ran a close second, with the Professional Concerts and the 
Salomon series as chief protagonists, and such sedately conservative organiza- 
tions as the Academy of Ancient Music, the Anacreontic Society, the Concerts 
of Ancient Music (at which no work might be performed until its composer 
had been dead twenty years) The Noblemen and Gentlemen's Catch Club, the 
Handel Festivals, and various oratorio concerts to hold the ring. Light music 


fe ee 





observes, 
to London. f 


ONE OF THE 
WORLD'S GREAT 
HOTELS 












Overlooking Union Square 


* + in San Francisco «x *« 





HOTEL 


ST. FRANCIS 


DAN E LONDON GENERAL MANAGER 
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there was too in plenty, at Vauxhall, Ranelagh, Marylebone Gardens and else- 
where. A queer, busy, self-satisfied world, with audiences befrilled and be- 
hooped, a dress sword kept for the special wear of soloists at the Hanover Square 
Rooms, and ‘sensibility and taste’ as the fashionable virtues —a world with 
scores of clever musicians in it, but none great since the death of Handel.”* 





This was the world into which Haydn was catapulted, and in it he made an 
“ymense success, both artistic and social. His concerts were packed, he dined 
out in all the proper houses, received an honorary degree from Oxtford, was 
eulogized in rapturous verse by Sir William Herschell, the Astronomer Royal, 
and by Dr. Charles Burney, the foremost musical pundit of London. He was 
feted by the Anacreontic Society, and doubtless assisted in the singing of its 
“constitutional song,” the melody of which, fitted with words by one Francis 
Scott Key, was also sung by the audience of today’s concert. (At least 1t was 
played by the orchestra.) 

Haydn gave his concerts in the Hanover Square Rooms, then one of the 
largest concert halls in the world, which was slightly bigger than the inner lobby 
of the War Memorial Opera House. His orchestra numbered about 40 players. 
Dr. Ferdinand Pohl, in his fascinating book on Haydn in London, gives the 
program al which the Milztary symphony was first performed: 


(Gamenine Son anya ntay ahs Paenk eee wo cacti care oe awan NE bic te Haydn 
Aria, sung by Mr. Fischer 

Pianoforte Concerto, played by Mr. Dusseck. «woe. Dusseck 
Scena, sung by Miss Parke 

Grand! Symphony (Maa LOr) )os naps etenede mo ee ae ee Haydn 


Scena, sung by Mr. Fischer 


*Handel had died in 1759. 


The machine age passed them by...those cluttered 


little work shops of Latin America and our own 
country...where ancient handicrafts now find expres- 
sion in modern designs...created by Gump’s for the 
contemporary American home. See them! Discovery 
Shop...mezzanine. 


GUMPs 


250 POST STREET 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


—potey 


FOURTH POPULAR CONCERT 


Saturday, March 25, at 8:30 


MAXIM SCHAPIRO, Guest Artist 


Overture to Jannhduser 


Concerto for Piano and Orchestra, No. 1, in E Minor........ Chopin 
FNOUMIMA UAT e ICH A SOCY AINOw le sie cdetyeh tea Senn re ee Enesco 
Four Folk Dance Pieces... .. ....Handel, Grainger, Cailliet, Sowerby 
DOLCE OR. Matz un am cata. 2 Minty Rey Aces. ete ty teeta 2, > Glen eam Ravel 


(Charles O’Connell, who was originally announced as guest con- 


ductor for the concert of March 25, has been taken ill and will be un- 
able to appear. Mr. Monteux will therefore direct in his place.) 
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EIGHTH PAIR OF SYMPHONY CONCERTS 
LAST CONCERTS OF THE SEASON 


Friday, March 31, at 2:15 
Saturday, April 1, at 8:30 


JOSE ITURBI, Guest Artist 


Fantastic (Sv PHO yrs soe. Bemaeeh piace ken cele AB” Sey ean Berlioz 


*First Performance in San Francisco 


Rs area eta ON SA tee eee be eo Eee | VW agner 




















Violin Concerto, played by Sig. Viotti............... Viotti 
Aria, performed by Miss Parke 
TCA a ames pie teen ennai, as he CLAMS helae eh ig Nt ea oiler Haydn 


This is typical of the maddening vagueness of 18th century concert programs. 
The Military symphony is identified as such only because it contained a special 
effect which required a title to justify it. There is no telling what symphony was 
at the beginning, what arias and scenas were sung, Or what the finale 
consisted of. “The names of “Dusseck” and Viotti are interesting. Jan Dusseck 
was one of the most celebrated piano virtuosi of his time, and is credited with 
‘he marvelous invention of turning the piano sideways on the stage so that the 
pianist's profile might be duly admired. Jean Baptiste Viotti, who was then 
concertmaster of Salomon’s orchestra, was one of the few “clever musicians” 
then inhabiting London whose compositions are still frequently performed. It 
will be observed that the program eiven above probably lasted about four hours, 
which was the standard length tor public performances at that time. It was not 
exceptional for private concerts to go on all night. 

In view of Haydn’s immense success in London, it is interesting to read what 
Dr. Burney says about him in his General History of Music, first published 
about eight years before Haydn’s first visit. He says that a friend in Hamburg 
wrote him a letter in 1772 in which “‘the genius, fine ideas and fancy of Haydn, 
Ditters and Filtz were praised, but their mixture of serious and comic was dis- 
liked, particularly as there is more of the latter than of the former in their 
works: and as for rules, they know but little of them.’ Dr. Burney ventures to 
disagree with this opinion, saying “This is a censure which the admirable Haydn 
has long since silenced; for he is now respected by professors as much for his 
science as for his invention. Indeed his compositions are in general so new to 
the player and hearer that they are equally unable, at first, to keep pace with 
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his inspiration. But it may be laid down as an axiom in music that whateve 
is easy is old, and what the hand, eye and ear are accustomed to, and on the 
contrary, what is new is of course difficult, and not only scholars but professors 
have it to learn. The first exclamation. of an embarrassed performer and 4 
bewildered hearer is, that the music is very odd, or very comical; but the queer. 
ness and comicality cease, when by frequent repetition, the performer and the 
hearer are at their ease. There is a general chearfulness and good humor ip 
Haydn’s allegros, which exhilerate every hearer. But his adagios are often 50 
sublime in ideas and the harmony in which they are clad, that though played 
by inarticulate instruments, they have a more pathetic effect on my feelings 
than the finest opera air united with the most exquisite poetry. He has likewise 
movements that are sportive, folatres, and even grotesque for the sake of variety: 
but they are only the entre-mets, or rather intermezzi, between the serious busi- 
ness of his other movements.”’ 

The second movement of the Military symphony, from which the work gets 
its name, is one of Dr. Burney’s intermezzi. Its melody is that of an old French 
folk song, La gentille et jeune Lisette, which Haydn had used several times 
before, notably in the symphony called The Queen of France. According to 
some authorities the Lisette of this song says farewell to her lover on his way to 
the wars. At all events Haydn treats the tune with cymbals, bass drum and 
triangle, and interrupts it with a few bars of bugle calls and impassioned har. 
monies which have been called the shortest war in history. Sir Donald Francis 
Tovey thought these bugle calls might have been some specific signal of the 
British or Austrian army, which is very likely. Haydn’s music is full of such lost 
references. 


If 


Adagio, G major 4/4 time. The symphony opens with 23 bars of slow intro- 
duction. ‘Then the time changes to alla breve and the tempo to Allegro as the 
single flute states the first theme: 


] fa. bg Re a OR a ime ra ete el eon, Se ee ey ee 7 
ae eral ot fost fe rte cel ttetertrs - 
ae peel per eee et erte ues 


‘This is counterstated an octave lower by the violins, and a continuing clause 
is added: 


ge oe pf beste — ? co Neo St oe ee 
6 oe eee StEeaar ae riee’ Fae 8 SP eee 


A transitional passage leads to a repetition of Example | in D major, and then 
to a second theme of which Johann Strauss might have been thinking when he 
composed his Radetzky March: 


3 eNO CSN Ee: ~ 

hp ee em pac et eae et Pat, BUG Pointe hk ery iP 6 beer oR, o- 

112 aE TR ~ oe a t a, Tope, f Pn f a stn 
Beg oe ate SS SNe ac aelett ane ee eeela 


‘The exposition ends shortly afterward with a full close in D. 

The development opens with Example 3 in B flat major, and is based almost 
entirely on this theme, and especially upon its first three notes. The develop: 
ment does, however, give at least a passing glance at Example 1. 7. ae 

The recapitulation begins with Example 1 in the flute, as at the beginning 
of the Allegro. ‘she second theme (Example 3) returns almost immediately, 
now in G major, and is followed at once by the coda, which begins with Exam- 
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ple 5 fortissimo In the full orchestra in C minor. Needless to say, the tonality 


of G major 1s restored before the end. 
II 


Allegretto, C major, alla breve. This is the ‘military’ movement. Here Haydn 
employs ‘nstruments then considered better suited to a military band than to 
a symphony orchestra, specifically two clarinets, a triangle, cymbals and bass 


drum. The movement opens with its single theme, which as observed above, 1s 
the melody of a French folk song, in the violins and flute: 


A ie 


A at 
+ * ad 
oe pees 


This is counterstated by the oboes and clarinets, whereupon the violins and 
flute have the second part of the theme: 


a peed 
fanpop ELA 
Seses CLEA Befaeersat7er25 


2st pap hp EEE Rep Oe 
Fare ree ee 
FP ——_——=—$—————_ PE 


The first part of the theme comes back. There is a plunge into the minor, forte, 
‘a the whole orchestra, with the battery added, and Examples 4 and 5 are devel- 
oped at some length. They are then restated in their original form, and there 1s 
the coda during which occurs the above-mentioned ‘“‘shortest war in history.” 


iit 


Menuetto: Moderato, G major, 3 /4 time. The theme of the minuet proper 
is given to the violins and woodwind: 


2 en 
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Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge: Koussevitsky, 
heard every Saturday fom obo) pal. Over Station KGO. 


We also call your attention to the broadcast of the Metro- 
politan Opera heard every Saturday during the season from 
11:00 a.m. to conclusion. In addition we invite you to listen 
to The Symphonette, Mishel Piastro conducting, heard Mon- 
days through Fridays at 10:00 p.m. on Station KGO. 





BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 
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SCHENLEY’S GREATER CRESTA BLANCA CARNIVAL 


Ov ECD? “5 
MORTON GOULD... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 


musical contrasts—color, sparkle, wit and beautiful music... as exciting as gorgeous 
fireworks against a soft midnight sky...as satisfying and delightful as a hottle of 
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Fold: Brilliant composer and conductor, American born and Amer. 
ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 





has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony. 
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(lec Semfitelor * Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 


THE GRESTA BLANCA CARNIVAL 


You'll make Wednesday your “Evening In”. . . you won’t want to miss a single one of 


these great programs . . . with two stars of first magnitude united in a weekly perform 
ance that eclipses all their previous “solo” efforts. 
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As usual, the first part of the minuet is devoted to statement of the theme and 
the second part to its discussion. Each part 1s repeated. 
rhe theme of the trio is as follows: 


i col8va - tod =e 2S SSS te 
ace, | , Sa a 

fon estes = ier ta eee Seas = a cv eames tae 

5 bree oes i EN 28 OP” a OT Op On fe rts 
Se 1a = Oe ie famed t ay —— a 
. ie dole See eae a a Sa a= 
ee ee ee 
Ar fb dg | je et yl 
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This is also in two parts, each repeated, and at the end the minuet proper 1s 
heard once more. 
IV 
Presto: G major, 6/8 time. This movement is half rondo and half sonata 
form. Its principal theme is stated at once by the violins: 


8 
wo (arate eee “ , ae 

« ff ae eal EY FDA LS oat ; aor — 
Rien ertritees re ett peer ttl tree elie sa tia 
Sy i SE ee So a Sag oo td (peta ag 
e a a iets) ngs St 2S ag wo eo 87 a — write fo teed eae 


and is worked over in a rather extensive second section, which, like Example 8 
itself, is repeated. A transition passage is also based on the same theme, and the 
second theme, as is often the case with Haydn, is simply a new version of it in 
the dominant key. ‘Uhis second theme does, however, have a second part intro- 


ducing a new idea, also in the violins: 


9g — 
a pes 
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‘cee eave ia ee eae 
e i } 
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Material derived from Example 8 returns to round out the exposition. 

The development descends by slow steps, piano, and a sudden loud outburst 
of the kettledrums, to a treatment of Example 8 in D minor. The descending- 
step figure returns, also Examples 8 and 9, and the descending steps are inverted 
to ascend even more fatefully. 

Example 8 ultimately returns in its original form and key to begin the reca- 
pitulation. The material of the first part of the movement is reheard, the second 
theme now in G major. Beginning with the recapitulation of the second theme 
and on through to the end of the movement the military battery plays an im- 
portant part. 
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For Great Music in Radio... 
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Listen with thousands of lovers of serious music 
throughout Northern California to these great 
musical shows, brought to you by KPO-NBC 
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CONCERTO FOR VIOLIN, VIOLONCELLO, 

ANID SOS CEE OSISIRC Ap tte een ae gare tee ty trae Johannes Brahms 

(1833-1897) 

Brahms composed his double concerto in 1887. Many critics have reek) ec: 
why he should have employed so unusual a combination. The reason is that 
he wanted to. 

I 

Allegro, A minor, 4/4 time. ‘The full orchestra gives out an intimation of the 
first theme (Example 1) to come. The solo ‘cello takes over the last three notes 
of this and develops them into a cadenza-like recitative. Then the woodwind 
hints at the second theme (Example 3); again the last three notes are appro- 
priated by the solo, in this case the violin, but the cadenza that follows is for 
both solo instruments. After that the orchestra exposes the first theme in its 
full form: 
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Fashionable San Francisco gathers in the 
exquisite Garden Court for luncheon. 


Dancing afterwards in the Rose Room to 
the music of Al Donahue and his orchestra 
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EDMOND A. RIEDER, General Manager 
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the choice of 
Today's Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 
in its Concerts. 


MARIE THERESE BRAZEAL HAROLD BAUER 


GECILEE DE HERVAGH 
SEVERIN EISENBERGER 
ALEXANDER KELBERINE 
WESLEY LA VIOLETTE 
ALEXANDER TANSMAN 
IRMA SCHENUIT HALL 
FRANCES ANTOINE 
WILHELM BACHAUS 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
FRANCGISZEK ZACHARA 
MAGDA TAGLIAFERO 
JOSEPH BATTISTA 
JEANNE BEHREND 
ALFREDO CASELLA 
WALTER GIESEKING 
EUGENE GOOSSENS 
BORIS GOLSCHMANN 
FLORENCE EASTON 
DANIEL ERICOURT 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
ALFRED MIROVITCH 
CHARLES NAEGELE 
LOUIS PERSINGER 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
ROSINA LHEVINNE 
MORIZ ROSENTHAL 
RUTH SLENCYNSK! 
ALEC TEMPLETON 


ANTON BILOTTI 
LUCREZIA BORI 
BELA BARTOK 
MARIO CHAMLEE 
KARIN DAYAS 
JOSE ECHANIZ 
DAVID EARLE 
FRANK FARREL 
JAKOB GIMPEL 
RUDA FIRKUSNY 
ARNOLD GABOR 
WILLIAM HARMS 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 
RALPH LEOPOLD 
JUSS! BUOERLING 
JOSEF LHEVINNE 
ERICA MORINI 
EDITH MASON 
GRACE MOORE 
WILLEM NOSKE 
ElIEYSPaNs 
ROSA RAISA 
ANGEL REYES 
GIACOMO RIMINI 
TITO SCHIPA 
JOHANN SINGER 
LEG SMid 
JESeP AS Zea 
LEONARD SHURE 
HELEN TRAUBEL 
SAMUEL YAFFE 
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Date’. . with Xavier 
Every Thursday evening... 
from 10:00 to 10:30 p.m.... 
the Mutual Network 


4 
4 
ae Ce 


Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice ot 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
one of radio’s most exciting shows. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Wednesday evening and every Wednesday 
over the coast-to-coast Mutual Network. 


Dubonnet makes two products only 
Dubonnet Aperitif Wine and Vermouth 
by Dubonnet 

PRODUCTS OF THE U. S. A. 

DUBONNET CORP., 350 FIFTH AVE., N. Y. 
BUY WAR BONDS FIRST 
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and leads immediately to the second theme, heard in the woodwind and first 
violins in F major: 
























































The solo instruments, which have been silent throughout the exposition 
yroper, re-enter to begin the development with a working-out of Example 1. 
Not long afterward the solo violin introduces a prominent new idea: 





which is discussed in various forms. Then the solo ’cello returns to Example 3. 
The development that follows is both extended and complex. It involves the 
transition theme (Example 2) as well as the two principal themes, treated in 
various keys and combinations, and with much dramatic ornamentation for 
the solo instruments. 


The recapitulation brings back Example | in the full orchestra in A minor, 
as before. ‘(his time, however, it is immediately answered in a variant version 
by the soli, who then go on to Example 5. The opening bars of Example | recur 
in A major before the second theme is restated in that key by the solo violin. 
Passage work for the soli follows, and then Example 2. Example 3 is heard once 
again in A major before the coda. This final section is in A minor and presents 
lurther development of Examples | and 2. 

II 


Andante, D major, 3 /4 time. The soli state the principal theme in octaves at 
the third bar: | 





GEORGE MARDIKIAN’‘S 


famous cuisine is praised by celebrities and gourmets the world over. 


Dinner, a la carte, after-theatre supper, cocktail lounge. From 
4 P.M. till midnight. 











Every night is celebrity night at 


OMAR K HAYYAM‘S 
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The middle section of the movement. in F major, begins in the woodwind 
and is continued by the soli: 


7 clarinet col sf lute —— —~ ae 
Sa asa SSS ey = 
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Solo violoncello 


‘This material is developed. ‘Then the key returns to D major, and Example () 
comes back, but in a somewhat varied form. The coda is based upon the solo 
phrase from Example Te 
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Vivace non troppo, A minor, 2/4 time. The solo ’cello has the principal 
theme: 






























































A moment later the principal theme is thundered by the full orchestra, and 
after a brief return to Example 9, the solo ’cello states a second theme in 
C ma] or: 























‘This, too, is taken up by the solo violin. Example 8 now returns in a somewhat 
varied form to complete the first episode. 
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The second episode opens as follows: 


Solo violir, cot 8 bassa Solo ‘cello 
poles hey iesh ee 3 
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which is heard in the clarinets under rising broken-chord figures of the soli. 
The soli themselves appropriate Example 12. ‘Then Example 11 returns to close 
the episode. 


The third episode involves a swing back to Example 8 in the soh. After a full 
rehearing of this Example 10 is sung in A major by both soloists. A highly varied 
restatement of Example 8 in A major concludes the movement. 


NICHOLAS ANDREIEVITCH RIMSKY-KORSAKOFF 


A few lines on the career of the distinguished composer who was born a 
hundred years ago today may be in order before adding notes on the individual 
works of his to be performed on this occasion. Rimsky-Korsakoff was one of the 
most prominent figures in the Russian nationalist movement of the 19th cen- 
tury. While still a young student at the Imperial Russian Naval Academy 
Rimsky-Korsakoff came under the influence of Mily Balakireff, an ardent apostle 
of the idea of creating a new Russian school of composition based on Russian 
folk song, folk dance and church chant, and colored by distinctively native 
themes in the way of opera plots and so on. ‘This ideal was, to be sure, not new, 
but it was subscribed to by only a small group, and many musicians and others 
in Russia regarded it with a high degree of suspicion. 

Balakireff created about himself the famous St. Petersburg circle known as 
the Five or the Koochka (a Russian word meaning clique) . Three of the Five — 
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Rimsky-Korsakoff, Borodin and Moussorgsky — were destined to become com- 
posers of world significance. ‘I'wo others, César Cui and Balakireff himself, have 
largely disappeared from the scene. Balakireff served as teacher of the others, 
but he was a teacher of the most “inspirational” sort, and was very little con- 
cerned with inculcating principles of technique. 


\I] of Rimsky-Korsakoff’s early works were composed in intimate contact 
with Balakireff. In 1871 Rimsky was appointed professor of composition in the 
c+ Petersburg Conservatory. Called upon to teach composition, he discovered 
he really knew nothing about it, and he busied himself to unravel the mysteries 
of harmony, counterpoint and instrumentation. This awakened a scientific and 
pedagogic side to his nature which was to be of immense importance in the 
remaining years of his life. As scientist he became one of the outstanding 19th 
century authorities on Russian folk lore. As pedagogue he taught a whole gen- 
eration of Russian composers, including Glazounoff, Scriabin, Stravinsky and 
Prokofieff, and he published textbooks of harmony and instrumentation that 
are still in use. He became the artistic executor of his colleagues, Moussoregsky 
and Borodin, and edited many of their works into the form in which they are 
most widely known today — not always, be it added, to their best advantage. 


Rimsky-Korsakoff composed 14 operas, all but one of them (Mozart and 
Salieri) on Russian folk or historical subjects. His list of orchestral works is 
equally large, including three symphonies and a piano concerto. He wrote much 
chamber music and many songs, and, although an extremely popular composer, 
he is really very little known to the general public. A small handful of his 
works, like Scheherezade and the Spanish Caprice, are played over and over 
again, while the great bulk of his output, most of it much more serious and 
sienificant than the popular works, remains almost untouched. His influence, 
however, was extremely widespread, and some of his best ideas are reflected in 
well known works of his pupils, particularly the early ballets of Stravinsky like 
The Fire Bird. From the technical point of view he was most influential in the 
field of orchestration, in which he created an extremely brilliant style that had 
a profound effect upon two generations of composers, including not only the 
Russians but also Debussy and Ravel. 


Incidentally, Rimsky-Korsakoff’s autobiography, published in English as My 
Musical Life, was singled out by Albert Jay Nock several years ago as the finest 
autobiography of modern times. 


FERRARI } 


AND FORMER FIRM OF 


Dish ug Oftice 





NICOLAUS 


TRAINER & PARSONS 


444 POST 
SERVING THE EYE PHYSICIANS and their PATIENTS 








anal PIANIST — TEACHER 
HARALD LOGAN studios: sey'itzctnta aca asta 18183 











SYMPHONY ORCHESTRA 607 








MARCH FROM TSAR SALTAN 
Tsar Saltan, composed in 1899-1900, is Rimsky-Korsakoff’s tenth opera. Its 
plot is drawn from a fairy-tale by Pushkin, which in turn is derived from one 
of the universal folk stories. Chaucer uses the same plot in the Canterbury 
Tales, and it can probably be found in one version or another in every Euro- 
pean language. 

Rimsky-Korsakoff’s version concerns the marriage of Tsar Saltan with a vouno 
eirl named Militrissa, whom the ‘Tsar is forced to leave in the care of her jealous 
sisters when he goes forth to war. During the Tsar’s absence Militrissa bears 
him a son, but her sisters inform the ‘Tsar that she has given birth to a monster. 
Militrissa and her child are cast adrift in a cask, which is washed ashore on an 
island where the child grows into an heroic young man. Lhe young prince saves 
the life of the Swan Queen, whom he eventually marries, and raises a fabulous 
city that had been lost in the sea. At the end of the opera Il’sar Saltan comes 
home, discovers the trick that had been played upon him by his wife’s sisters, 
and 1s reunited with Militrissa and her son. 

Three episodes of the opera are published in the form of an orchestral suite, 
The march is the first of these, and bears as its subtitle The Tsar’s Departure 
and Farewell. The score also bears a few descriptive lines in verse, which are 
translated as follows by Rosa Newmarch: 


“In those days there was war: 
‘Tsar Saltan, bidding his wife farewell, 
Mounts his good steed 
And bids his dear love 
To take care of herself and keep well.”’ 


SA DK OY SYMPHONIC: PIGT URE 

Rimsky-Korsakoff wrote two quite separate and distinct works under the 
title of Sadko. ‘The first of these is the “symphonic picture” of today’s program, 
which was composed in 1867 and is one of Rimsky’s earliest creations. The 
second is an opera written between 1894 and 1896. Both are based upon the 
medieval Russian folk tale of Sadko, the musician and trader of Novgorod. The 
composer's original intention had been to employ the thematic ideas of the 
“symphonic picture” in the opera, but as work on the latter progressed it grew 
so far away from its first idea that, in the final result, the two works have little 
or nothing in common. 

The score of the “symphonic picture” bears a descriptive note. ‘The first para- 
graph is intended to suggest the background of the episode rather than the 
episode itself: 

“The ship of Sadko, one of the leading citizens of Novgorod, is becalmed at 
sea. Chosen by lot, Sadko himself is thrown into the waves as a tribute to the 
Sea King. ‘The ship continues on its way.” 

The episode actually described in the music is outlined as follows in the 
prefatory note: 

“Alone among the waves, Sadko is brought, along with his lyre, into the sub- 
terranean realm of the Sea King. He arrives in the midst of a great festival. The 
Sea King is marrying his daughter to Ocean. He demands that Sadko play his 
lyre; he begins to dance, and all his kingdom dances with him. Ocean joins in, 
and the heave of his gigantic step sinks many ships. At last Sadko ceases playing, 
the dance ends and the sea becomes calm once more.”’ 

Discussing this work in My Musical Life nearly 40 years after it was written 
Rimsky-Korsakoff says the score was influenced by Glinka, Liszt and Balakirefl, 
and gives chapter and verse. He concludes “I am somewhat discontented with 


the brevity and sparseness of this composition, for which broader forms would 
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be suitable. If long-windedness and verbosity are the faults of many composers, 
my fi sult at that time was over-conciseness and laconism, and these were due to 
my lac k of technique. Nevertheless the originality of my hacte the form resulting 
therefrom; the freshness of the dance theme and the singing theme with its 
purely Russian turn which had laid its impress also on the variations, second- 
hand, however, in their method; the orchestral color-scheme caught as by a 
miracle, despite my imposing ignorance in the realm of orchestration — all 
these made my composition attractive and worthy of attention on the part of 
many musicians of various tendencies, as proven subsequently.” 

In 1891, having long since acquired the technique he lacked in 1867, Rimsky- 
Korsakoftl completely revised Sadko, and concerning this he makes a significant 
remark in his autobiography: “With this revision I settled accounts with the 
past. In this way not a single larger work of mine of the period antedating May 
Night (1878) remained unrevised.” 


OVER DUR ELE RGSS ieiNeelonwo de ike 


“During the summer of 1888,” wrote Rimsky-Korsakofl in his autobiography, 

ca finished Scheherezade and The Bright Holiday, an Easter overture on themes 
from the obikhod.” (Vhe obtkhod 1s the most important collection of canticles 
of the Greek Orthodox church, and all the titles referred to below are those of 
hymns in this volume.) 

“The rather lengthy, slow introduction of the Easter Sunday Overture,” the 
composer continues,” (blithely disregarding the change he has effected in the 
title of the work, and the further change dnc was to eventuate in the title The 
Russian Easter, which appears in the score) “on the theme of Let God Arise, 
alternating with the ecclesiastic theme, dn Angel Wailed, appeared to me, in 
its beginning, as it were, the ancient Isaiah's prophecy concerning the resur- 
rections OL. hrist. The eloomy colors of the Andante lugubre eecricd to depict 
the holy sepulchre that had shown with ineffable licht at the moment of the 
resurrection — the transition to the Allegro of the overture. 

“The beginning of the Allegro, Lei T hem Also That Hate Him Flee Before 
Him, led to the holiday mood of the Greek Orthodox church service on Christ’s 
matins; the solemn trumpet voice of the Archangel was replaced by a tonal re- 
production of the joyous, almost dance-like bell: tolling, alternating now with 
the sexton’s rapid reading and now with the conv entional chant of the priest 
reading the glad tidings Be the Evangel. ‘The obikhod theme, Christ Is Risen, 
which forms a sort of subsidiary part et the overture, appeared amid the trum- 
pet-blasts and the bell-tolling, constituting also a triumphant coda. 

“In this overture were Thue combined reminiscences of the ancient prophecy, 
of the gospel narrative, and also a general picture of the Easter service and its 
pagan merrymaking. The capering and leaping of the Biblical King David 
before the Ark, do anes) not give expression to a mood of the same eile as the 
mood of the idol- worshipper s dance? Surely the Russian obikhod 1s instru- 
mental dance music of the church, is it not? And do not the waving beards of 
the priests and sextons clad in white vestments and surplices, and intonating 
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Beautiful Easter in the tempo of Allegro vivo, etc., transport the imagination 
to pagan times? And all those Easter loaves and twists, and the glowing tapers — 

o : > - af Ses . : : Saas as iy 
how far a cry from the philosophic and socialistic teachings of Christ! ‘This 
levendary and heathen side of the holiday, this transition from the gloomy and 
mysterious evening of Passion Saturday to the unbridled pagan-religious merry- 
making on the morn of Easter Sunday is what I was eager to reproduce in my 
overture. 


“Accordingly I requested Count Golenicheff-Kutusoff to write a program in 
verse, which he did for me. But I was not satisfied with his poem, and wrote in 
prose my own program, which is appended to the published score. Of course 
in that program I did not explain my views and my conception of the bright 
holiday, leaving it to tones to speak for me.” Evidently these tones do speak of 
mv feelings and thoughts, but within certain limits, for my overture raises 
doubts in the minds of some hearers, despite the considerable clarity of the 
music. In any event in order to appreciate my overture even ever so slightly it is 
necessary that the hearer should have attended Easter morning service at least 
once, and, at that, not in a domestic chapel but in a cathedral thronged with 
people from every walk of life, with several priests conducting the cathedral 
service — something which many intellectual Russian hearers, let alone hearers 
of other confessions, quite lack nowadays. As for myself, I had gained my im- 
pressions in my childhood passed near the Tikhvin Monastery.” 


Rimsky-Korsakoff’s “program,” printed in the score, consists of two Biblical 
quotations and two paragraphs of the composer’s own, as follows: 

“Let God arise, let his enemies be scattered: let them also that hate Him flee 
before Him. As smoke is driven away, so drive them away; as wax melteth 
before the fire, so let the wicked perish at the presence of God.” (Psalm 67.) 

“And when the sabbath was past, Mary Magdalene, and Mary the mother of 
James, and Salome, had bought sweet spices that they might come and anoint 
him. And very early in the morning, the first day of the week, they came unto 
the sepulchre at the rising of the sun. And they said among themselves, who 
shall roll us away the stone from the door of the sepulchre? And when they 
looked, they saw that the stone was rolled away: for it was very great. And enter- 
ing into the sepulchre they saw a young man sitting on the right side, clothed 
ina long white garment; and they were affrighted. And he saith unto them, be 
not affrighted: Ye seek Jesus of Nazareth. which was crucified: he is risen; he 1s 
not here: behold the place where they laid him.” (Gospel of St. Mark.) 

“And the joyous tidings spread throughout the universe, and those who hated 
Him fled before Him, driven away like smoke. 

“Resurrexit!’ sing the choirs of angels in heaven, to the sound of the trum- 
pets of the archangels and the rustling of the wings of the seraphim. “Resurrexit!’ 


sing the priests in the temples, surrounded by clouds of incense, 1n the light of 


innumerable tapers, to the pealing of triumphant bells.” 


*There is probably more behind this innocent statement than appears on the surface. It is 
very likely that the Russian state church would have regarded Rimsky’s folkloristic analysis 
of its Easter ceremonies with the profoundest disapproval, and if the composer had attempted 
to publish such views in connection with performances of the music he might easily have 
eotten himself in trouble with the imperial censors. It was probably the better part of valor 
in this instance to speak through tones raiher than through words. 
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San Francisco dedicates this program to the friends 
who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 
It is with a teeling of deep gratitude that we pay 
them this tribute. 


Anonymous 

Armsby, Mrs. Leonora Wood 

Crocker, The W. H. Family 
de Limur, Countess 
Russell, Mrs. Henry Potter 
Crocker, Dr. Charles 
Crocker, William W. 
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HONORARY MEMBERS $1000.00 


Dibblee, Mr. and Mrs. Benjamin A. 
Ehrman, Mr. and Mrs. Sidney M. 
Fleishhacker, Mr. and Mrs. Mortimer 
Haas, Miss Madeleine 

Haas, Mr. and Mrs. Walter A. 
Heller, Mrs. E. S. 
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Koshland, Mrs. Marcus S. 
Miller, Mr. and Mrs. C. O. G. 
San Francisco Symphony League 
Sherman, Clay & Co. 

Stern, Mrs. Sigmund 
Zellerbach, Mr. and Mrs. J. D. 


REGULAR MEMBERS, OVER $100.00 


Barkan, Dr. and Mrs. Hans 
Bissinger, Mr. and Mrs. Newton 
Blyth, Mr. and Mrs. Charles R. 
Boyd, Miss Louise A. 
Bransten, Mrs. Louise R. 
Brooks, Mrs. Julia Fox 
Brown, Miss Martha Leonard 
California Barrel Company 
Cameron, Mr. and Mrs. George T. 
Clark, Mrs. Wilson 
Coghlan, Mr. and Mrs. John P. 
Cohn, Mrs. Max 
Coleman, Miss Persis 
Coghlan, Mr. and Mrs. John P. 
Durham, Mr. and Mrs. Willard H. 
Ehrman, Mr. and Mrs. Albert L. 
Eloesser, Dr. Leo 
Engelhart, Mr. and Mrs. Forrest 
Epstein, Gustav 
Fagan, Mrs. Paul |. 
Firestone, Nathan, In Memory of 
Fisher, Mr. and Mrs. Marshall H. 
Girard, Dr. and Mrs. Frank R. 
Goldstein, Misses Celene 

and Lutie D. 


Allen, Mrs. Wyatt 

Bailey,Mrs. Frazer 

Baldwin Piano Company 
Bennett, Mrs. George Edwin 
Berliner, Dr. and Mrs. Bernhard 
Bissinger, Lt. and Mrs. Paul A. 
Blumlein, Jacob 

Borden’s Dairy Delivery Company 
Bradley, H. Sewall 

Breuner, Miss Caroline 

Breuner, Miss Katherine 

City of Paris 

Clayburgh, Herbert E. 

Coleman, S. Waldo 

Collier, Mr. and Mrs. H. D. 
Crocker, Templeton 

Cross, Mrs. Charles 

Cushing, Mrs. O. K. 

Daly, Mrs. John D. 
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Gomperts,Mr. and Mrs. Jack 
Grant, Mrs. J. D. 

Greenebaum, Emil 

Griffith, Miss Alice S. 
Guggenhime, Mr. & Mrs. Berthold 
Guggenhime, Mrs. Leon 

Haas, Mrs. A. 

Hastings, Mrs. Russell P. 

Jacobi J.9.. 

Hooker, Lt. Osgood 

Hellman, Mrs. |. W. 

Heller, Walter S. 

Hopkins, Mr. and Mrs. Arundel L. 
Kaye, Mr. and Mrs. James Mayfield 
Kimber, John E. 

Koshland, Mr. and Mrs. Daniel 
Lengfeld, Mrs. A. L. 

Levison, Mr. and Mrs. J. B. 

Lowe, Samuel 

McBean, Atholl 

McDonald, Mrs. Mark L. 

Magnin, | & Company 

Meyerfeld, Mrs. Morris 
Monteagle, Mr. and Mrs. Kenneth 
Musicians’ Union, Local No. 6 


ese 


Neppert, Misses Julia A. and 
Florence E. 

Norris, Mr. and Mrs. Charles G. 

Pacific Gas and Electric Company 

Pisani Printing and Publishing Co. 

Powell, Mr. and Mrs. Stanley 

Rosenbaum, Mrs. Emma 

Rosenber, Mrs. Abraham (deceased) 

Rosenfeld’s Sons, John 

Schilling, Miss Else 

Schwabacher, Mr. and Mrs. Albert E. 

Schwabacher, Mrs. Ludwig 

Shomo, Mrs. J. A. 

Simon, Mrs. Alfred 

Sloss, Mrs. Leon 

Sloss, Judge and Mrs. M. C. 

Taylor, Mrs. David Armstrong 

The White House 

Tubbs, Mrs. Alfred 

Volkmann, Mr. and Mrs. Daniel 

Volkmann, George F. 

Volkmann, Miss Johanna M. 

Walter, Mrs. John I. 

Wiel, Mr. and Mrs. Eli H. 


REGULAR MEMBERS $100.00 


Davis, D. G. 

De Latour, Mrs. Georges F. 
Dinkelspiel, Mr. and Mrs. Lloyd W. 
Dinkelspiel, Mrs. Samuel L. 
Dodge, Mrs. George M. 

Eames, Mr. and Mrs. Alfred F. 
Ehmann, Mr. and Mrs. Edwin 
Ehrman, Mrs. S. W 

Emporium, The 

Faber, Dr. and Mrs. Harold K. 
Faville, William B 

Flood, Mrs. James L. 

Flowers, Dr. and Mrs. Joseph C. 
Forbes, John F. 

Fuller, Mr.and Mrs. W. P., Jr. 
Glaser, Mrs. Edward F. 
Graham, Dr. Gilbert F. 
Griffiths, Farnham P. 
Guggenhime, Mrs. D. J. 


Harrison, Maurice 

Hart, Mrs. Henry H. 

Hayne, Mrs. Grace P. 

Hayne, Mrs. William Alston 
Hellmann, Mrs. Horatio G. 
Hiller, Mrs. Stanley 
Hockenbeamer, Mrs. A. F. 

Hotel St. Francis 
Huntington, Miss Marion 
Jackson, Mrs. Charlotte L. 

Kahn, Mrs. Felix 

Kahn, Mrs. Ira 

Kendrick, Mr. and Mrs. Charles H. 
King, Mrs. Frank B. 

Koshland, Mrs. Jesse ; 
Koster, Mr. and Mrs. Frederick J. 
Lang, Mrs. Albert G. 

Larsh, Mrs. H. G. 

Layman, Dr. Mary H. 
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REGULAR MEMBERS $100.00 


Liebes, H., & Company Oliver, Mrs. E. L. In Memory of 

Lilienthal, Mr. and Mrs. Philip Oppenheimer, Mrs. Julius Dr. Francis M. Shook 

Lipman, F. L. Page, Mr. and Mrs. Charles R. Skewes-Cox, Mrs. Vernon 
Lochead, Mr. and Mrs. James K. Parrott, Miss Barbara Slack, Judge Charles W. 
McEnerney, Mr. and Mrs. Garret,J| © Pauson, Frank & Sons Sloss, Mr. and Mrs. Leon, Jr. 
McGregor, Campbell Raiss, Mrs. Carl Sloss, Mrs. Louis, Jr. 
MacCallum, Miss Jean A. Rolkin, Mrs. Edward M. Stern, Mr. and Mrs. Newton W. 
Michaels, C. F. Roth, Mrs. W. P. Strauss, Mrs. Jack S. 

Moffitt, Dr. Herbert C. Rothschild, John Walter, Mrs. C. R. 

Morshead, Mrs. Etta C. Schilling, Dr. and Mrs. Walter Williams, Mrs. W/. Wilberforce 
Musto, Guido J. Schwabacher, Mrs. Louis A. Witter, Mrs. Dean 

Musto, Miss Laura Shainwald, Mr. and Mrs. Richard H. Wright, Mr. and Mrs. Harold L. 
Newbauer, Mrs. S. R. Shearer, Mrs. Aileen H. Younger, Mrs. William J. 
Noyes, Mrs. Frank Sherman, Mrs. Fred R. 


ASSOCIATE MEMBERS, LESS THAN $100.00 


In addition to those Associate Members previously listed in prior programs, we gratefully 
acknowledge the following: 


Brown, Neil B. Heald, Rosalie Ann Vagedes, Mrs. Emma _ 
Dutton, Mrs. Henry Foster Lasky, Mrs. M. Warfield Mrs. Benjamin B. 
Hamilton, Mrs. Noble Selene, Miss Rose L. Wise, Mrs. Edward 


Tremoureux, M. C. 


FIRMS AND ORGANIZATIONS 


Amberg-Hirth Hotel Mark Hopkins Podesta & Baldocchi 

Baldwin Piano Company Hotel St. Francis Polytechnic High School 
Berkeley Piano Club Hotel Stewart Music Club 

Blum’s Candy Store Hotel Whitcomb Rathbone, King & Seeley, Inc. 
Bohemian Symphony Orchestra John Rosenfeld’s Sons Ransohoffs, Inc. 

Borden’s Dairy Delivery Company Katharine Branson School Roos Bros. 

Bullock and Jones Company Liebes, H., and Company San Francisco Musical Club 
California Barrel Company Livingston Bros., Inc. San Francisco Soroptimist Club 
California Club of California McLean, Goldberg Bowen & Co. S. F. Branch League of 
Chancellor Hotel Magnin, |., and Company American Penwomen 

City of Paris Metlar Company, Inc. Sherman, Clay & Co. 
Dieterich-Post Company Mme. Ferran, Mme. Plegat & Co. Simon Bros. 

Don Lee, Inc. Musicians’ Union, Local No. 6 Simonds Machinery Company 
Fairmont Hotel National Association for Sir Francis Drake Hotel 
Farquhar and Heimbucher Advancement of Blind Artists Sommer & Kaufmann 

Gilbert, A. M., & Company O’Connor, Moffatt G Company The Emporium 

Grobe Music Company, Inc. Pacific Gas and Electric Company The White House 

Gump, S. G., & Company Pacific Musical Society Walter G. Preddey 

Hallawell Seed Company Pauson, Frank, & Sons Women’s Musicians Club 
Hancock Bros. Peterson, Neil H., Company Vittoria Colonna Club 
Hawley Forge & Mfgr. Company Philomath Club Zack-Radio Supply Company 
Hexol, Inc. Pierce-Rudolph Storage Co., Ltd. 

Hotel Canterbury Pisani Printing & Publishing Co. 


In each program issue additional contributions will be listed. 





San Francisco Symphony League Members 


CALENDAR OF EVENTS 


NOTE:—It is necessary to change the back stage reception date for Mr. Rudolph Ganz from 
March 4 to April 1 at 3:30 o’clock——Opera House. 


March 28—Century Club — Time: 8:30 o'clock. 


Mr. Maxim Schapiro, ‘‘Resume of Current Symphony Season,’’ illustrated by piano 
selections. 


PRESENT YOUR 1944 MEMBERSHIP CARD FOR ADMISSION TO EVENTS 


Further important announcements of interesting events for the Symphony League Members 
for the Summer Season will be made shortly. 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 
BLINDER, NAOQUM 


CONCERT MASTER 


HEYES, PETER 


1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 


SRD ASST. CONCERT MASTER 


ANDERSON, THEODORE 
FORD, LoOuIsS W. 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWE!ID, HENRY 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASSI, ANTONIO 
SCHNEIDER, DAVID 
BLEST, FLORENCE 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 

BARET, BERTHE 
PATERSON, uJ. A. 
GOLD, JULIUS 
WRIGHT, HAROLD 
KOBLICK, NATHAN 


VIOLAS: 


MOLNAR, FERENC 
PRINSIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
PASMDORE, MARY 
WEILER, ERICH 
KARASIK, MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 
MANN, MICHAEL 


PIERRE MONTEUX, ConoucrtTor 


‘“GELLOS: 

BLINDER, BORIS 
PRINCIPAL 

REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
SCHNEIDER, DELBERT 
HRANEK, CARL 


BASSES: 

KUGHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


REUITES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHIVO, LESLIE Jd. 


ENGLISH HORN: 


SCHIVO, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 

E FLAT CLARINET: 


BIBBINS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B, 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C., 
LUCCHESI, DINO 
TRYNER, CHARLES E, 
ROTH, PAUL 
TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND &, 
KRESS, VICTOR 


TROMBONES: 


Giosi, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 
STORCH, A. E. 


HARP: 

MORGAN, VIRGINIA 
TYMPANI: 

LAREW, WALTER 


PERCUSSION: 
VENDT, ALBERT 
SINAI, JOSEPH 

PIANO & CELESTA: 


SHORR, LEV 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 
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ERNIE PYLE 


WORLD-FAMOUS WAR CORRESPONDENT 


A FIRSTHAND REPORT 
FROM A FIRST-CLASS REPORTER... 


OUR BOYS AND OUR ALLIES, CHESTERFIELD 


IS ALWAYS A FAVORITE So ' y 


Chesterfields are milder and better-tasting for the best 
of reasons... they're made of the world’s best cigarette 
tobaccos — but what's more... Chesterfield combines 
these choice tobaccos in a can't-be-copied blend that 
gives smokers what they want. That’s why your Chester- 
fields really Satisfy. They're the favorite of millions. 


Copyright 1944, Liccetr & Myers Tosacco Co. 
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tug MUSICAL ASSOCIATION OF SAN FRANCISCO 


ONORA wOOD ARMSBY «+ PRESIDENT AND MANAGING DIRECTOR 
HOWARD Ke SIGE NNER BUSINESS MANAGER 


Tet a 
hee ot 
=e sé 
ao od Sy 


SE. 


“a 


—TPs 
pany Sse 


; 
Uta Fs 


AE 


‘ 


PRESENTS THE THIRTY-SECOND SEASON OF THE 


ca 
im] <. 
wm  y —- = 
SEE ry ay po Te eS i. ee 


VAR MEMORIAL OPERA J 
0 ) th Popular Concert ° Charles O’Connell, Guest Conductor °* March 25, 1944 


| 















fo \ 






Wartime 
Suggestions 


YOUR WILL... How does war affect your estate. . . 
through changes in taxes, investment values, family 







situations? Why not review your will now with your 






attorney? 











YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 










YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 






Operation from your bank . . . at small cost, under an 






Agency Account. 







BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 










Established 1852 


Wells Fargo Bank 
& Union Trust Co, 


SAN FRANCISCO 


WELLS FARGO OFFICE « MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 


Member F. D.1.C. Jo 



































Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 


E. Raymond Armsby oe wenn wen wn nee ene enone Vice-President 
Paul A. Bissinger-......----------------------- WicexPresident 
Charles R. Blyth FRCL O CED. Coe eee CO Vice-President 


EXECUTIVE 


Dr. Hans Barkan Mortimer Fleishhacker 


Paul A. Bissinger 
Miss Louise A. Boyd — 
Mrs. Selah Chamberlain 


Mrs. Joseph D. Grant 
Mrs. Walter A. Haas 
Mrs. E. S. Heller 


FINANCE 


Miss Lutie D. Goldstein 


Ciharles Pag sco nda ccccrt ee ee eee enn ctwes Treasurer 
Howard .K.-Skimme ricco i oaeeeegeree-e esa - eee Secretary 
Gerald’ G: Ross2::-2422-22------- 2 =e Assistant Secretary 


COMMITTEE 


Mrs. Marcus S. Koshland 
Garret McEnerney, II 
Kenneth Monteagle 
Guido J. Musto 

Mrs. Ashton H. Potter 


COMMITTEE 


Cc. O. G. Miller, Chairman 


E. Raymond Armsby 
Charles R. Blyth 
Mortimer Fleishhacker 


Miss Lutie D. Goldstein 
Mrs. Marcus S$. Koshland 


MUSIC COMMITTEE 


Dr. Hans Barkan 
Mrs. George T. Cameron 


Mrs. Selah Chamberlain 
Mrs. Tobin Clark 


Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox 
Mrs. James Mills 
Mrs. Francis Redewill 


Mrs. M. C. Sloss 
Mrs. John P. Coghlan 


Miss Else Schilling 
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Bee Musical Association 
of San Francisco, maintaining and operating 
the San Francisco Symphony Orchestra, still 
requires $5,000.00 to complete the 1943- 
1944 season, and this is where you who are 
really deeply interested in the welfare of our 
city’s most beautiful music come forward 
with gifts of money to help in balancing the 
| budget. 





The budget has been kept out of the red just 
because we have all of you who are vitally 

i 5 
and courageouslyanterested in the welfare of 


the symphony to assist us. 


Our campaign for needed funds for the or- 
chestra is now under way and we hope and 
rely on your making possible a successful 
season by your contribution, large or small, 
LOS 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
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She ts natiralh proud 
of her teautiful things = 


... Because they reflect good taste, 
discrimination and are truly fine examples 
of traditional Sloane craftsmanship. 


‘ eh Hloane 


SUTTER near GRANT 
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Mr. Schapiro was born in Saratov on the Volga. He first studied with Joseph 
Slivinsky at the Saratov Conservatory, and later was a pupil of Nicholas Medt- 
ner at the Moscow Conservatory, from which he was graduated with highest 
honors. His concert career has taken him throughout Russia, Western Europe, 
the Orient and the United States. He was first heard in this country in 1927, 
when he gave a recital in New York. He settled in San Francisco in 1959. Last 
season he gave a series of historical recitals in Washington, D. C., at the Unt- 
versity of Virginia and Harvard University under the auspices of the Elizabeth 
Sprague Coolidge Foundation, This will be his third appearance with the 


San Francisco Symphony Orchestra. 
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AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 


* 


WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 


War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 


on request. Opera Glasses in Foyer 





BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
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‘hat ( Ae When you appoint an individual as executor of your estay 


unquestionably his intention to serve is sincere. 


b t , But, consider just a few of the things that beset any individ) 
C WiCCH health, family emergencies, business adjustments, change of rey 

° : dence, absence from town, vacations, accidents! 
untention ‘These “happenings” may not affect an individual’s intentioy 
tO serve as your executor, but they do definitely affect his str 
and attention to the constant duties of an executorship, They ine 


tably push wider and wider that GAP between intention 4) 


attention / attention — and your estate may suffer the consequences, 
Ot ‘ 


On the other hand, when you appoint this Bank your executo 
and trustee, your estate gets constant attention from our contin: 
ing staff of seasoned estate managers. Your intention for yout 
estate plan receives our unfailing attention — and your wishes aie 
fulfilled to the letter. 


Head O fice: 400 CALIFORNIA STREET , z : : 
Were, GARE P RO) MTD Full details from any officer of this Bank. 


THE BANK OF CALIFORNIA 


NATIONAL ASSOCIATION - FOUNDED IN 1864 


SAN FRANCISCO * PORTLAND * SEATTLE ° TACOMA 


sel ees BUY U.S. WAR BONDS & STAMPS 
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Thirty-second Season 


1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
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FOURTH POPULAR CONCERT 


SATURDAY, MARCH 25, AT 8:30 


stale 
4+ 
: MAXIM SCHAPIRO, Guest Artist 
| +> 
flay 
ut ‘Program 
1e\ |: 
an ONE RoR 16@) ANON TANG Eee eee ie Wagner 
M0 CONCERTO FOR PIANO AND ORCHESTRA, 
mi NON Ht MINORY ORUGeile a a eee Chopin 
i Allegro maestoso 


Romanza: Larghetto 
Rondo: Vivace 


Mr. SCHAPIRO 


INTERMISSION 
ROUMANIAN RHAPSODY NO. 1, IN A MAJOR. Enesco 


HOW Re BO ISK IAIN Ce er Li Grits: 


5 7 y eol RIAN CG 1 1 ie ee nT Deg Ae ae Wi ante Oe Grainger 
Hornpipe, FROIN: IACI VALESTC Le a Handel 
Money INLET Skepta etc ietate lirsae srahs Seb. own a cca arr. Leo Sowerby 
Pop Goes ty Ga VOAC Cline eer tiots cert yn Foren arr. Lucien Cailliet 
|B OUIE TEs) SOT Amine i ail Ga Lie Ales on Po Na, ener OA OPS Se CI gl A Core Ravel 


Baldwin Piano Used 
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HEAR THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Piene Monteux, conductor 


IN YOUR OWN HOME 


Too soon, this concert will be only a delightful memory. 

But you can have all the encores you a ae in your own 
home! Under the inspired leadership of Pierre Monteux, 

the San Francisco Symphony Orchestra has engraved 
several of its finest performances on Victor Red Seal 
Records. Each is reproduced with thrilling, lifelike fidelity. 

Consult the new Victor catalog for titles. 


BUY 
TUNE IN! .. . RCA’s great new radio show, WAR BONDS 


EVERY 
every Saturday, 4:30 to 5 p. m., Station KGO PAY ae 


' THE WORLDS GREATEST ARTISTS ARE ON 


8 VICTOR Red Stal Rend. B 





PROGRAM NOTES 


by ALFRED FRANKENSTEIN 





CON OHES TOURS BO a Eg WONG is Oo MO Row Sa Veer re hae 8 Richard Wagner 


(1813-1885) 


Wagner pieced together motifs from various old legends to create the story 
of his fifth opera. I ‘annhduser is a knight who has fled from the court of the 
Landerave of T huringia and gone to tee with Venus in her underground pal- 
ace. But Tannhauser still loves Elisabeth, the Landgrave’s daughter, and at 
length he returns to the Landgrave’s court. During a contest of song he breaks 
forth into a rapturous ode to V. enus. [hus the sin ne his sojourn vicki the pagan 
goddess 1s revealed, and he is condemned to make a pilgrimage to Rome to seek 
absolution from the Pope. At the end of the opera ‘Tannhauser returns with 
word that the Pope had refused his plea, saying that he would grant pardon on 
the day when his staff put forth green leaves. Tannhauser’s faithful Elisabeth 
dies, and as the knight joins her in death news comes of a miracle whereby the 
Pope's staff has grown the shoots which symbolize ‘Vannhauser’s forgiveness. 

Wagner's overtures are the culminating point in the history of that form. As 
was pointed out in the notes for the Beethoven festival last week, the earliest 
operatic overtures are likely to be symphonic compositions of considerable 
length, but they have no connection, either in mood or material, with the opera 
to come, so that a composer might preface one opera with an overture originally 
written for another and no one would be the wiser. Gluck conceives of the over- 
ture as a special mood-piece setting the tone of the specific drama to come. 
Mozart goes a step further when, in the overture to Don Giovanni, he not only 
provides a mood-piece, but also quotes in the overture a snatch of the thematic 
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material heard after the curtain rises. Beethoven follows both Gluck and 
Mozart in the Leonore overtures, and develops the form to an e xceptional degree 
of symphonic complexity. 


Meanwhile Beethoven’s contemporary, Karl Maria von Weber, was working 
out his own ideas in this department. Weber invents a type of overture which 
is a miniature tone-poem composed entirely of thematic ideas taken from the 
opera proper. Wagener builds upon Weber and Beethoven; his overtures, Weber- 
like, are tone-poems on themes from the opera proper, and, Beethoven-like, 
they are very elaborately and extensively developed. After Wagner the operatic 
overture tends to ceaPpE ar altogether or to be reduced to comparatively modest 
proportions. And it 1s worth adding that Wagner did not always consider the 
overture a necessity. He uses it in Poe va MA Ko Lohengrin and Parsifal, 
but not in Tristan or the four operas of The Ring. Vo be sure Tristan and 
Rheingold open with extended preludes, but this simply means that the action 
of these operas starts in the orchestra before the curtain rises, which is a very 
different thing from the summarizing overture. 


The overture to Jannhduser deals with the two essentials of the drama - 
Christianity versus Venus, It begins with the music later to be sung by the Bole 
pilgrims with whom ‘Tannhauser returns from Rome. ‘The middle portion of 
the overture is devoted to the Venus music, and at the end the pilgrims’ chorus 
returns in triumph. 


The machine age passed them by...those cluttered 
little work shops of Latin America and our own 


country...where ancient handicrafts now find expres- 
sion in modern designs...created by Gump’s for the 
contemporary American home. See them! Discovery 
Shop...mezzanine. 


GUMP 


250, POST SIREET 





/ 1037 GEARY ST., SAN FRANCISCO 
ARMSTRONG 5 U DRIVE Bet. Polk Street &G Van Ness Avenue 
RENTACAR .... . Telephone GRaystone 6600 
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PIERRE MONTEUX, Conductor 
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EIGHTH PAIR OF SYMPHONY CONCERTS 
LAST CONCERTS OF THE SEASON 


Friday, March 31, at 2:15 
Saturday, April 1, at 8:30 
JOSE ITURBI, Guest Artist 
ME ONGEhCOr GEOSSO stud ees Cok os eee Se ae ee a Viarcello-Akon 
Concerlo 10m bianGrancdiOrehestta..w skeen. Laren.) eee Grieg 
Fartuas tlc VIM Pp MOU a aidkec olea Ande aeons a Re ees eke wee Berlioz 
*lirst Performance in San Francisco 
i ne eee eh ae 2 ee ee 








CURRAN SWINT 


Presents 


Tanja URY 


Distinguished Pianist 


Tickets — 55c, $1.10, $1.65, Tax Included 
Normandy Lane, City of Paris—EXbrook 8585 


UES; DAY EY ENN G: “APR LE (18 (A i os8e3i0 
COLONIAL ROOM — ST. FRANCIS HOTEL 
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CONCERTO FOR PIANO AND ORCHESTRA, 
N Cee Ss STEIN Oe tev oenans tra Frédéric Francois Chopin 
(1810-1849) 


Chopin composed both his piano concertos in 1830, when he was only 20 years 
of age. The one in F minor was completed before the one in E minor, but the 
E minor was published first and is therefore known as No. |. These are Chopin’s 
only works involving the orchestra, and it is very likely that they would never 
have been composed at all if the musical conditions of 1830 had not made them 
imperative. The solo recital was still in its infancy, and a young composer- 
virtuoso could not “arrive” with the general public until he had established 
himself through the older and more widely accepted medium of the orchestral 
concert. So Chopin launched himself with his concertos. 

He first played the E minor concerto at a ‘farewell concert” in Warsaw on 
October 11, 1830. (Chopin left Poland about three weeks later and never 
returned.) The program of that event is typical of its time. It contained, in 
addition to the concerto, a symphony by one Gorner; an aria by Carlo Evasio 
Soliva, who also conducted; the overture to William Tell; an aria from Rossin1's 
Lady of the Lake, and a fantasia on Polish themes for piano solo by Chopin. 
Soliva’s aria was sung between the first and second movements of the concerto, 
for it was then a verv common practice to treat the various movements of a 
symphony or concerto as separate compositions and to intersperse other works 
between them. Mozart and Beethoven had seen no harm in this and had often 
done it themselves, which is an interesting commentary on the attitude of 
present-day performers and music lovers who refuse to admit even a breathing- 
space between the movements of a work in large form. So far as Chopin was 
concerned, the great thing about the concert of October |] was that the Rossini 








Now Playing in 
Peacock Court 


HENRY KING 


His Piano and 
His Orchestra 
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aria was sung by Constantia Gladowska, with whom he was much in love at the 
time, and who, according to his own statement, had inspired the slow movement 
of his F minor concerto. 


I 
Allegro maestoso, E minor, 3/4 time. Unlike his contemporaries, Schumann 
and Mendelssohn, Chopin does not abandon the traditional double eX position, 
The thematic materials of the first movement are all exposed by the orchestra 
before the entrance of the piano. ‘The principal theme, in character and contour 
a little like the 18th century polonaise as practiced by Bach and others, is stated 
at once by the first violins: 





















































































































































SAN FRANCISCO CONSERVATORY of MUSIC, Inc. 


3435 Sacramento Street . Tel. WAlInut 3496 


Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


Normal Courses with Diploma Special Children’s Classes 
MONTHLY RECITALS + BRANCHES IN ME, BERKELEY, MARIN 
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and this leads ultimately to the second theme, in E major, presented by the same 
instruments: : 
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Material derived from Example 1 supervenes and concludes the first exposition. 

The piano enters to begin the second exposition with a varied version of 
Example 1. The second exposition is longer than the first because the piano 
adds new sequels, largely figurative and decorative, after it has presented both 
Examples 2 and 3. Example 3 is in E major again, and is followed by a new 
closing theme, given to the piano: 
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Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction of Dr. Serge Koussevitsky, 
heard every Saturday from D2 5a p.m OveL Station KGO. 


We also call your attention to the broadcast of the Metro- 
politan Opera heard every Saturday during the season from 
11:00 a.m. to conclusion. In addition we invite you to listen 
to The Symphonette, Mishel Piastro conducting, heard Mon- 
days through Fridays at 10:00 p.m. on Station KGO. 


BLUE NETWORK COMPANY, INC. 


Radio City, San Francisco 
GRaystone 6565 
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SCHENLEY’S GREATER CRESTA BLANCA CARNIVAI 


J? KOS CIS 
MORTON GOULD... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 
musical contrasts—color, sparkle, wit and beautiful music . 


-. as exciting as gorgeous 
fireworks against a soft midnight sky . . 


-as satisfying and delightful as a bottle of 










CRESTA BLANCA ,.i”” WINES i 
Unt, G 


Faull: Brilliant composer and conductor, American born and Amer. 
ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 
has had his compositions performed under the leadership of Toscanini, Stokowski, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. 
his compositions are The Lincoln Legend, American Symphonette and a Sy1 


CE 
Lew Semfilelon * Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively. He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 


THE CRESTA BLANCA CARNIVAL 


You'll make Wednesday your “Evening In”. . . you won’t want to miss a single one of 


these great programs . . . with two stars of first magnitude united in a weekly perform- 
ance that eclipses all their previous “solo” efforts. 


CBS COAST TO COAST 
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After full and brilliant discussion of Example 4 the solo drops out and the 


orchestra ends the second exposition, like the first, with material taken from 


Example I. 

The orchestra begins the development in E minor with treatment of Motifs X 
and Y. The piano returns to work over Example 2. This merges gradually into 
, longish section devoted to ornamentation in the piano over fragments of Ex- 
ample | in the orchestra, and with this the development ends. 

The recapitulation begins with Example I 1n the orchestra alone as at the 
beginning of the movement. The piano has Example 2, again extended by a 
oreat deal of ornamental material. Example 3 returns in the solo in G major 
and is followed by a variant version of Example 4 in the piano, which is treated 
at some length. The piano ends its contribution to the first movement with a 
reminiscence of Example I, and there is a quick coda based on that theme. 
Rather curiously, there is no cadenza. 

I] 

Romanza: Larghetto, E major, 4/4 time. ‘This movement is a series of varla- 
tions on the theme presented at 12th bar by the piano, a theme which is far too 
long for quotation. Chopin himself wrote of this movement “‘It is intended to 
convey the impression which one receives when the eye rests on a beloved land- 
scape that calls up in one’s soul beautiful memories, as on a fine moonlit spring 
night. I have written for violins with mutes in accompaniment to it. I wonder 
‘f that will have a good effect. Well, time will show.” 

II] 

Ronvo: Vivace, E major, 2/4 time. Although this movement is clearly labeled 
Rondo in the score, it sounds much more like sonata form without develop- 
ment; the key plan, however, is unorthodox for that interpretation. 

A 15-bar introduction in the orchestra sets the rhythm. Then the piano has 
the first theme: 





MARIN MUSIC CHEST : 


Twelfth Annual Drive for Memberships 
APRIL 17 TO MAY 1 
FOUR SUMMER CONCERTS at Forest Meadows, San Rafael 
Information and Tickets at 
Opera Box Office, Normandy Lane, City of Paris 


EXbrook 8585 
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For Great Music in Radio... 


a e 0 : ot Dial 


Listen with thousands of lovers of serious music 
throughout Northern California to these great 


musical shows, brought to you by KPO-NBC 
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This is worked over at some length, and leads to a transition passage fates 
more ornamental] than thematic in character. he second theme appears in the 


piano in A major, accompanied by a rhythmic figure of the strings: 















































Following full exposition of Example 6, there is a concluding section which, 


again, 1s more decorative than thematic 1n interest. 


The recapitulation opens with a kind of false start, Example 7 appearing in 
the piano in E flat major. It goes into E natural within a few bars, however, and 
‘s followed by the transition section. Example 6 returns in B major, and the 
return of the concluding section brings the movement to an end in E. 








BEFORE THE Symphony 





Fashionable San Francisco gathers in the 
exquisite Garden Court for luncheon. 


Dancing afterwards in the Rose Room to 
the music of Al Donahue and his orchestra 





HOTEL 


EDMOND A. RIEDER, General Manager 
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TODAYS GREAT 
(PIANO 


the choice of 
Today's Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 
in its Concerts. 


MARIE THERESE BRAZEAU HAROLD BAUER 


CECILLE DE HORVATH 
SEVERIN EISENBERGER 
ALEXANDER KELBERINE 
WESEEY CAV IEEE Tie 
ALEXANDER TANSMAN 
IRMA SCHENUIT HALL 
FRANCES ANTOINE 
WILHELM BACHAUS 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
FRANCISZEK ZACHARA 
MAGDA TAGLIAFERO 
JOSEPH BATTISTA 
JEANNE BEHREND 
ALFREDO CASELLA 
WALTER GIESEKING 
EUGENE GOOSSENS 
BORIS GOLSCHMANN 
FLORENCE EASTON 
DANIEL ERICOURT 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
ALFRED MIROVITCH 
CHARLES NAEGELE 
LOUIS PERSINGER 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
ROSINA LHEVINNE 
MORIZ ROSENTHAL 
RUTH SLENCYNSKI 
ALEC TEMPLETON 


ANTON BILOTTI 
LUCREZIA BORI 
BELA BARTOK 
MARIO CHAMLEE 
KARIN DAYAS 
JOSE ECHANIZ 
DAVID EARLE 
FRANK FARREL 
JAKOB GIMPEL 
RUDA FIRKUSNY 
ARNOLD GABOR 
WILLIAM HARMS 
STEPHAN HERO 
AMPARD ITURBI 
JOSE TOURS! 
RALPH LEOPOLD 
JUSS! BUOERLING 
JOSEF LHEVINNE 
ERICA MORINI 
EDITH MASON 
GRACE MOORE 
WILLEM NOSKE 
SS oeonNs 
ROSA RAISA 
AN CS sore eae 
GIACOMO RIMINI 
Tho Sara 
JOHANN SINGER 
EEO SMil 
JOSEPECSZIGET! 
LEONARD SHURE 
HELEN TRAUBEL 
SAMUEL YAFFE 
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Baldarin 


310 SUTTER STREET 
SAN FRANCISCO 


1682ea) WEBSTER Si. 
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Date’. . with Xavier 
Every ‘Thursday evening... 
from 10:00 to 10:30 p. nie 
the Mutual Network 


\ 








An ‘hperitit 
MADE SINCE 1845 
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Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
one of radio’s most exciting shows. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Wednesday evening and every Wednesday 
over the coast-to-coast Mutual Network. 


Dubonnet makes two products only 
Dubonnet Aperitif Wine and Vermouth 
by Dubonnet 


PRODUCTS OF THE U.S. A. 
DUBONNET CORP., 350 FIFTH AVE., N. Y. 
BUY WAR BONDS FIRST 


————$ $$ 
ee 
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FOUR FOLK “DANCE PIECES 


Percy Grainger’s Mock-Morris is one of a series of works entitled Room Music 
Tit Bits, and its original version was described as being for “‘string six-some.” 
The score contains notes which the composer requests be published in pro- 
orams: “No folk music tune-stuffs at all are used herein. ‘The rhythmic cast of the 
niece is Morris-like, but neither the build of the tunes nor the general layout 
of the form keeps to the Morris dance shape. Begun May 19, 1910, ended June 4, 
1910.” 


The score also contains a note to the effect that “the tune of bars 9, 10, 11 and 
12 is unwittingly cribbed from an early Magnificat of Cyril Scott’s. He has used 
the phrase also in a piano piece, Chimes, Opus 40, No. 3 (Elkin and Co., Ltd.) 
in which it can be consulted.”’ 


Mr. Grainger greatly dislikes English words derived from Latin roots (hence 
“room music tit bits’ and “string six-some”’ where another composer might have 
written “chamber music miniatures” and “string sextet’’) ; he also avoids Italian 
directions for performance. Mock Morris is to be played “At jog-trotting speed,” 
and during the course of the piece the players are told to “louden very slightly,” 
“Jouden quick,” or “louden lots,” all of which the publishers, the Messrs. Au- 
vener of London, obligingly translate as pochiss. cresc.; cresc. subito; and molto 
cveSC. 


The hornpipe is an old English dance which, like some other old dances, 
derives its name from the musical instrument originally used to accompany it. 
Its traditional association with sailors is said to arise from the fact that it can be 
danced in a small space, as on shipboard, an explanation that is more ingenious 
than convincing. The Water Music is an elaborate suite of 20 movements which 
Handel composed for a boating party given for King George I in 1717. 


Money Musk and Pop Goes the Weasel are, of course, old American fiddle 
tunes. Money Musk apparently has no words and its title is a little difficult to 








GEORGE MARDIKIAN‘’S 


famous cuisine is praised by celebrities and gourmets the world over. 









» Dinner, a la carte, after-theatre supper, cocktail lounge. From 


‘} 4 P.M. till midnight. 
ca 


Every night is celebrity night at 


OMAR K HAYYAM‘S 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.”—Gwue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—-The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933——a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


SAN FRANCISCO 








account for. Phe words of Pop Goes the Weasel are given as follows in Ira Ford's 
Traditional Music of America: 

All around the meetin’ house 

The monkey chased the weasel 

Every time the monkey jumps, 

Pop goes the weasel. 


A penny fora spool of thread, 
A penny fora needle, 

That's the way the money goes, 
Pop goes the weasel. 


Rufus has the whooping cough, 
Sally has the measles, 

That's the way the doctor goes, 
Pop goes the weasel. 


BG) LEER Oe en aise be rete Sere atari, enter ko oor Maurice Ravel 
(1875-1937) 

In 1928 the dancer Ida Rubinstein commissioned Ravel to compose for her 
a piece of music in bolero rhythm to accompany a solo dance lasting precisely 
twenty minutes. Ravel protested, that twenty minutes was too long a stretch 
for a solo dance, but Mme. Rubinstein insisted, and at length Ravel gave in. He 
then decided to make a virtue of monotony, not only keeping up the bolero 
rhythm for the prescribed time, but repeating the melody over and over again, 
without modulation or alteration of any kind except at the very end, achieving 
variety through changes in orchestration. Ravel himself 1s reported to have 
called the piece “‘an orchestral tissue without music.” 

The bolero meter is stated at the outset by the drums. The melody, in C ma- 
jor, is given out by the solo flute, and is repeated 18 times with ever growing 
sonority. In the climactic coda there is a momentary digression into E major. 





FLOWERS 


Extra in quality and prestige . . . not in price. 
Flowers Telegraphed Everyw here 


Poosta g Baloch 


America’s Most Famous Florists 


924 GRANT AVENUE, SAN FRANCISCO 
Telephone: SUTTER 6200 





PISANT PRINTING & PUBLISHING CO. 
line Printing 
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"he Musical Association of 
San Francisco dedicates this program to the friends 


who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 


It is with a feeling of deep gratitude that we pay 
them this tribute. 


Anonymous 

Armsby, Mrs. Leonora Wood 

Crocker, The W. H. Family 
de Limur, Countess 
Russell, Mrs. Henry Potter 
Crocker, Dr. Charles 
Crocker, William W. 


<g> 


HONORARY MEMBERS $1000.00 


Dibblee, Mr. and Mrs. Benjamin A. 
Ehrman, Mr. and Mrs. Sidney M. 
Fleishhacker, Mr. and Mrs. Mortimer 
Haas, Miss Madeleine 

Haas, Mr. and Mrs. Walter A. 

Heller, Mrs. E. S. 


o41}- 


Koshland, Mrs. Marcus S. 

Miller, Mr. and Mrs. C. O. G. 

San Francisco Symphony League 
Sherman, Clay & Co. 

Stern, Mrs. Sigmund 

Zellerbach, Mr. and Mrs. J. D. 


REGULAR MEMBERS, OVER $100.00 


Barkan, Dr. and Mrs. Hans 
Bissinger, Mr. and Mrs. Newton 
Blyth, Mr. and Mrs. Charles R. 
Boyd, Miss Louise A. 
Bransten, Mrs. Louise R. 
Brooks, Mrs. Julia Fox 
Brown, Miss Martha Leonard 
California Barrel Company 
Cameron, Mr. and Mrs. George T. 
Clark, Mrs. Wilson 
Coghlan, Mr. and Mrs. John P. 
Cohn, Mrs. Max 
Coleman, Miss Persis 
Coghlan, Mr. and Mrs. John P. 
Durham, Mr. and Mrs. Willard H. 
Ehrman, Mr. and Mrs. Albert L. 
Eloesser, Dr. Leo 
Engelhart, Mr. and Mrs. Forrest 
Epstein, Gustav 
Fagan, Mrs. Paul I. 
Firestone, Nathan, In Memory of 
Fisher, Mr. and Mrs. Marshall H. 
Girard, Dr. and Mrs. Frank R. 
Goldstein, Misses Celene 

and Lutie D. 


Allen, Mrs. Wyatt 

Bailey,Mrs. Frazer 

Baldwin Piano Company 
Bennett, Mrs. George Edwin 
Berliner, Dr. and Mrs. Bernhard 
Bissinger, Lt. and Mrs. Paul A. 
Blumlein, Jacob 

Borden’s Dairy Delivery Company 
Bradley, H. Sewall 

Breuner, Miss Caroline 

Breuner, Miss Katherine 

City of Paris 

Clayburgh, Herbert E. 

Coleman, S. Waldo 

Collier, Mr. and Mrs. H. D. 
Crocker, Templeton 

Cross, Mrs. Charles 

Cushing, Mrs. O. K. 

Daly, Mrs. John D. 


SYMPHONY ORCHESTRA 


Gomperts,Mr. and Mrs. Jack 
Grant, Mrs. J. D. 
Greenebaum, Emil 

Griffith, Miss Alice S. 


Guggenhime, Mr. & Mis. Berthold 


Guggenhime, Mrs. Leon 
Haas, Mrs. A. 

Hastings, Mrs. Russell P. 
Jacobi, J. J. 

Hooker, Lt. Osgooce 
Hellman, Mrs. |. W. 
Heller, Walter S. 


Hopkins, Mr. and Mrs. Arundel L. 
Kaye, Mr.and Mrs. James Mayfield 


Kimber, John E. 

Koshland, Mr. and Mrs. Daniel 
Lengfeld, Mrs. A. L. 

Levison, Mr. and Mrs. J. B. 
Lowe, Samuel 

McBean, Atholl 

McDonald, Mrs. Mark L. 
Magnin, | G Company 
Meyerfeld, Mrs. Morris 


Monteagle, Mr. and Mrs. Kenneth 


Musicians’ Union, Local No. 6 


<--> 


Neppert, Misses Julia A. and 
Florence E. 

Norris, Mr. and Mrs. Charles G. 

Pacific Gas and Electric Company 

Pisani Printing and Publishing Co. 

Powell, Mr. and Mrs. Stanley 

Rosenbaum, Mrs. Emma 

Rosenber, Mrs. Abraham (deceased) 

Rosenfeld’s Sons, John 

Schilling, Miss Else 

Schwabacher, Mr. and Mrs. Albert E. 

Schwabacher, Mrs. Ludwig 

Shomo, Mrs. J. A. 

Simon, Mrs. Alfred 

Sloss, Mrs. Leon 

Sloss, Judge and Mrs. M. C. 

Taylor, Mrs. David Armstrong 

The White House 

Tubbs, Mrs. Alfred 

Volkmann, Mr. and Mrs. Daniel 

Volkmann, George F. 

Volkmann, Miss Johanna M. 

\Walter, Mrs. John I. 

Wiel, Mr. and Mrs. Eli H. 


REGULAR MEMBERS $100.00 


Davis, D. G. 
De Latour, Mrs. Georges F. 


Dinkelspiel, Mr. and Mrs. Lloyd W. 


Dinkelspiel, Mrs. Samuel L. 
Dodge, Mrs. George M. 
Eames, Mr. and Mrs. Alfred F. 
Ehmann, Mr. and Mrs. Edwin 
Ehrman, Mrs. S. W. 
Emporium, The 

Faber, Dr. and Mrs. Harold K. 
Faville, William B. 

Flood, Mrs. James L. 

Flowers, Dr. and Mrs. Joseph C. 
Forbes, John F. 

Fuller, Mr.and Mrs. W. P., Jr. 
Glaser, Mrs. Edward F. 
Graham, Dr. Gilbert F. 
Griffiths, Farnham P. 
Guggenhime, Mrs. D. J. 


Harrison, Maurice 

Hart, Mrs. Henry H. 

Hayne, Mrs. Grace P. 

Hayne, Mrs. William Alston 
Hellmann, Mrs. Horatio G. 
Hiller, Mrs. Stanley 
Hockenbeamer, Mrs. A. F. 

Hotel St. Francis 

Huntington, Miss Marion 
Jackson, Mrs. Charlotte L. 

Kahn, Mrs. Felix 

Kahn, Mrs. Ira 

Kendrick, Mr. and Mrs. Charles H. 
King, Mrs. Frank B. 

Koshland, Mrs. Jesse 

Koster, Mr. and Mrs. Frederick J. 
Lang, Mrs. Albert G. 

Larsh, Mrs. H. G. 

Layman, Dr. Mary H. 
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After the Concert... 
Enjoy a refreshing Bacardi and Soda 
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And remember — 
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are A Bacardi Cocktail MUST be made with Bacardi 
| | eel TM Mae FG (N. Y. Supreme Court Ruling, April 28, 1936) RUM 
AWARDED 35 MEDALS FOR EXCELLENCE SINCE 1862 —89 PROOF— Schenley Import Corp., N.Y. ©1943 













iebes, H., & Company ee 
Lifienthal, Mr. and Mrs. Philip 
Lipman, F. L. 
tochead, Mr. and Mrs. James K. 
McEnerney, Mr. and Mrs. Garret,!| 
McGregor, Campbell 

MacCallum, Miss Jean A. 

Michaels, C. F. 

Moffitt, Dr. Herbert C. 
Morshead, Mrs. Etta C. 

Musto, Guido J. 

Musto, Miss Laura 

Newbauer, Mrs. S. R. 

Noyes, Mrs. Frank 


Neen ee rEEEIEEIIIIIEnEEIEIIENISIENEIEIEIEEEEEEEEEEEEEIIE 


Oliver, Mrs. E. L. 
Oppenheimer, Mrs. Julius 
Page, Mr. and Mrs. Charles R. 
Parrott, Miss Barbara 

Pauson, Frank & Sons 

Raiss, Mrs. Carl 

Rolkin, Mrs. Edward M. 

Roth, Mrs. W. P. 

Rothschild, John 

Schilling, Dr. and Mrs. Walter 
Schwabacher, Mrs. Louis A. 


Shainwald, Mr. and Mrs. Richard H. 


Shearer, Mrs. Aileen H 
Sherman, Mrs. Fred R. 


REGULAR MEMBERS $100.00 


In Memory of 

Dr. Francis M. Shook 
Skewes-Cox, Mrs. Vernon 
Slack, Judge Charles W. 
Sloss, Mr. and Mrs. Leon, Jr. 
Sloss, Mrs. Louis, Jr. 
Stern, Mr. and Mrs. Newton W. 
Strauss, Mrs. Jack S. 
Walter, Mrs. C. R. 
Williams, Mrs. W/. Wilberforce 
Witter, Mrs. Dean 
Wright, Mr. and Mrs. Harold L. 
Younger, Mrs. William J. 


ASSOCIATE MEMBERS, LESS THAN $100.00 


In addition to those Associate Members previously listed in prior programs, we gratefully 


acknowledge the following: 


Brown, Neil B. 
Dutton, Mrs. Henry Foster 
Hamilton, Mrs. Noble 


Amberg-Hirth 

Baldwin Piano Company 
Berkeley Piano Club 

Blum’s Candy Store 

Bohemian Symphony Orchestra 
Borden’s Dairy Delivery Company 
Bullock and Jones Company 
California Barrel Company 
California Club of California 
Chancellor Hotel 

City of Paris 

Dieterich-Post Company 

Don Lee, Inc. 

Fairmont Hotel 

Farquhar and Heimbucher 
Gilbert, A. M., & Company 
Grobe Music Company, Inc. 
Gump, S. G., & Company 
Hallawell Seed Company 
Hancock Bros. 

Hawley Forge & Mfgr. Company 
Hexol, Inc. 

Hotel Canterbury 


Heald, Rosalie Ann 
Lasky, Mrs. M. 
Selene, Miss Rose L. 
Tremoureux, M. C. 


Vagedes, Mrs. Emma 
Warfield Mrs. Benjamin B. 
Wise, Mrs. Edward 


FIRMS AND ORGANIZATIONS 


Hotel Mark Hopkins 

Hotel St. Francis 

Hotel Stewart 

Hotel Whitcomb 

John Rosenfeld’s Sons 

Katharine Branson School 

Liebes, H., and Company 

Livingston Bros., Inc. 

McLean, Goldberg Bowen & Co. 

Magnin, |., and Company 

Metlar Company, Inc. 

Mme. Ferran, Mme. Plegat & Co. 

Musicians’ Union, Local No. 6 

National Association for 
Advancement of Blind Artists 

O’Connor, Moffatt G Company 

Pacific Gas and Electric Company 

Pacific Musical Society 

Pauson, Frank, & Sons 

Peterson, Neil H., Company 

Philomath Club 


Pierce-Rudolph Storage Co., Ltd. 
Pisani Printing & Publishing Co. 


Podesta & Baldocchi 

Polytechnic High School 
Music Club 

Rathbone, King & Seeley, Inc. 

Ransohoffs, Inc. 

Roos Bros. 

San Francisco Musical Club 

San Francisco Soroptimist Club 

S. F. Branch League of 
American Penwomen 

Sherman, Clay & Co. 

Simon Bros. 

Simonds Machinery Company 

Sir Francis Drake Hotel 

Sommer & Kaufmann 

The Emporium 

The White House 

Walter G. Preddey 

\/omen’s Musicians Club 

Vittoria Colonna Club 

Zack-Radio Supply Company 


In each program issue additional contributions will be listed. 





San Francisco Symphony League Members 


Mr. Maxim Schapiro, ‘‘Resume of Current Symphony Season,’ 


selections. 


CALENDAR OF EVENTS 


NOTE :—It is necessary to change the back stage reception date for Mr. Rudolph Ganz from 
March 4 to April 1 at 3:30 o’clocl —Opera House. 


March 28—-Century Club — Time: 8:30 o'clock. 


/ 


illustrated by piano 


PRESENT YOUR 1944 MEMBERSHIP CARD FOR ADMISSION TO EVENTS 


Further important announcements of interesting events for the Symphony League Members 
for the Summer Season will be made shortly. 
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VIOLINS: 
BLINDER, NAaoUM 


CONCERT MASTER 


HEYES, PETER 


IST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WOLSK!I, WILLIAM 


3RD ASST. CONCERT MASTER 


ANDERSON, THEODORE 
FORD, Louis W. 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASS!, ANTONIO 
SCHNEIDER, DAVID 
BLEST, FLORENCE 
GORDOHN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 

BARET, BERTHE 
PATERSON, J. A. 
GOLbD, JULIUS 
WRIGHT, HAROLD 
KOBLICK, NATHAN 


VIOLAS: 


MOLNAR, FERENG 
PRINCIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
PASMDRE, MARY 
WEILER, ERICH 
KARASIK. MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 
MANN, MICHAEL 
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PERSONNEL 


‘CELLOS: 

BLINDER, BORIS 
PRINCIPAL 

REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
SCHNEIDER, DELBERT 
HRANEK, CARL 


BASSES: 

KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


PCOTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHIVO, LESLIE J. 


ENGLISH HORN: 


SCHIVO, LESLIE d. 


OBOE D’/AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 

E FLAT CLARINET: 


BIBBINS, F. C. 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conoucrtor 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHES!, DINO 
TRYNER, CHARLES E, 
ROTH, PAUL 
TRUMPETS: 
KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 
TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 

MURRAY, RALPH 

STORCH, A. E. 
HARP: 

MORGAN, VIRGINIA 
TYMPANI: 

LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 
SHORR, LEV 
ORGAN: 
ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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ERNIE PYLE 


WORLD-FAMOUS WAR CORRESPONDENT 


A FIRSTHAND REPORT 
FROM A FIRST-CLASS REPORTER... 


On EVERY FRONT I’VE COVERED...WITH 
OUR BOYS AND OUR ALLIES, CHESTERFIELD 


IS ALWAYS A FAVORITE ) 
& yl WV 
Chesterfields are milder and better-tasting for the best 

of reasons...they're made of the world’s best cigarette 

tobaccos — but what's more... Chesterfield combines 

these choice tobaccos in a can't-be-copied blend that 

gives smokers what they want. That’s why your Chester- 

fields really Satisfy. They're the favorite of millions. 


Copyright 1944, Liccetr & Myers Tosacco Co. 
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HE MUSICAL ASSOCIATION OF SAN FRANCISCO 


FONORA WOOD ARMSBY +- PRESIDENT AND MANAGING DIRECTOR 
HOWARD K. SKINNER BUSINESS MANAGER 


f] 


REGENTS THE THIRTY-SECOND SEASON OF THE 


VAR MEMORIAL OPERA HOUSE 
ighth Pair Jose Iturbi, Guest Artist March 31 - April 1, 1944 











J 
Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 


\ 







situations? Why not review your will now with your 






attorney? 











YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 






YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 






operation from your bank . . . at small cost, under an 






Agency Account. 







BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 










Established 1852 


Wells Fargo Bank 
& Union Trust Co, 


SAN FRANCISCO 


WELLS FARGO OFFICE «- MARKET AT MONTGOMERY 
UNION TRUST OFFICE » MARKET AT GRANT AVENUE 


Member F. D.1.C. po 






















Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
—. Raymond Armsby.......-.....----------- Vice-President Charles! Pagers: ccqcatenes neon een Treasurer 
paul A. Bissinger.........--.------------------ Vice-President Howard! Ke Skinne tis 26-022 een a cases seee ne Secretary 
Charles R. Blyth.......-...--------------------- Vice-President Gerald’ G; Rossies2- = 2 2... Assistant Secretary 


EXECUTIVE COMMITTEE 


Dr. Hans Barkan Mortimer Fleishhacker Mrs. Marcus S. Koshland Miss Else Schilling 

Paul A. Bissinger Miss Lutie D. Goldstein Garret McEnerney, II Mrs. M. C. Sloss 

Miss Louise A. Boyd Mrs. Joseph D. Grant Kenneth Monteagle Mrs. Sigmund Stern 

Mrs. Selah Chamberlain Mrs. Walter A. Haas Guido J. Musto Mrs. Eh H. Wiel 
Mrs. E. S. Heller Mrs. Ashton H. Potter 


FINANCE COMMITTEE 


Cc. O. G. Miller, Chairman 


—E. Raymond Armsby Miss Lutie D. Goldstein Mrs. Ashton H. Potter 
Charles R. Blyth Mrs. Marcus S. Koshland Mrs. William Lister Rogers 
Mortimer Fleishhacker 


MUSIC COMMITTEE 


Dr. Hans Barkan Mrs. Selah Chamberlain J. Emmet Hayden 
Mrs. George T. Cameron Mrs. Tobin Clark Charles G. Norris 
Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox Mrs. William Lister Rogers 
Mrs. M. C. Sloss Mrs. James Mills Michel Weill 
Mrs. John P. Coghlan Mrs. Francis Redewill 
YOUNG PEOPLE’S CONCERTS OFFICERS 

Mrs. Thomas Page Maillard Mrs. Grace Benoist Mrs. Louis Sloss, Jr. Mrs. Harold K. Faber 
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Bs Musical Association 
of San Francisco, maintaining and operating 
the San Francisco Symphony Orchestra, still 
requires $3,000.00 to complete the 1943- 
1944 season, and this is where you who are 
really deeply interested in the welfare of our 
city’s most beautiful music come forward 
with gifts of money to help in balancing the 
budget. 


The budget has been kept out of the red just 
because we have all of you who are vitally 
and courageously interested in the welfare of 
the symphony to assist us. 


Our campaign for needed funds for the or- 
chestra is now under way and we hope and 
rely on your making possible a successful 
season by your contribution, large or small, 
tO: 


MUSICAL ASSOCIATION OF SAN FRANCISCO 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 


SAN FRANCISCO 




















Rachmaninoff 1 lemoria 


WwW 


\ society has been formed to establish a living memorial to the life and art 
of Sergei Rachmaninoff, the great Russian composer who died March 28, 1943, 
and whose career was singularly representative, in his land and ours, of the 
things of the spirit. 

Of this society, called the Rachmaninoff Memorial Fund, Vladimir Horo- 
witz, very near Rachmaninoff as artist and personal friend, has accepted the 
presidency, and has invited as collaborators, with Dr. Serge Koussevitzky as 
chairman of the Artists’ Advisory Committee, a group of leading musicians 
and lovers of the art to aid in the purposes of the organization. 

The plan is to hold biennial contests for pianists and later for conductors 
and composers — the three fields in which Rachmaninoff achieved fame — and 
to place these talents effectively before the publics of America and, in due course, 
of Russia, in order that cultural interchanges and understandings may further 
be promoted between the two peoples. 

The prize will be a season’s tour of concerts and appearances with the lead- 
ing orchestras of America. Detailed conditions for the contests will be given 
special announcement. 

The Rachmaninoff Memorial Fund desires to obtain the approval of the 
Soviet Government for a tour of Russia by the winner of the contest, following 
his American debut. It also hopes to interest the Soviet Union ‘in establishing 
contests of similar purpose in Russia, whereby the winner would tour America 
under the sponsorship of the Rachmaninoff Memorial Fund at the same time 
that the American winner is touring Russia. 

Rachmaninoft’s music has meant much to his people and ours. But his 
career had another significance. ‘This was his stand as a citizen, successively, of 
the two nations, and a man whose ideals of art and brotherhood transcended all 
lesser considerations. For years he was bitterly opposed to Soviet Russia, but 
when a monstrous, soul-destroying evil invaded the land of his fathers, he forgot 
all else and helped. In turn, the Soviet Union instituted festivals in his honor. 


It is hoped that those who are sympathetic to this project undertaken in the 
name of these ideals of art and humanity will contribute as they can to their 
preservation. 

The Rachmaninoff Memorial Fund is supported by voluntary contributions 
only. Every contribution, in whatever amount, will be welcome. Certificate of 
Membership will be sent to each contributor. 


W 


RACHMANINOFF MEMORIAL FUND INC. 


STEINWAY HALL 
113 West 57th Street, New York 19, N. Y. 
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JOSES WRB 


José Iturbi was born in Valencia, Spain, in 1895. He began to take lessons on 
the piano at the age of five, and at the age of seven was earning his living playing 
in cafés and motion picture theaters in his native city. Eventually he was sent 
to the Paris Conservatory, from which he was graduated at the age of 17. He was 
head of the piano department at the Geneva Conservatory from 1919 to 1923, 
and his career as a concert artist dates from the latter year. His American debut 
was made in 1928, and he has been closely identified with American musical 
affairs ever since. Iturbi made his first appearance as a conductor in Mexico City 
in 1933, and three years later was appointed to his present position as director 
of the Rochester Philharmonic Orchestra. 

This will be Mr. Iturbi’s eighth appearance with the San Francisco Symphony 
Orchestra, his seventh as pianist. He was last heard here on February 5 and 6, 
1943, when he served as guest conductor. 
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AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 


on request. Opera Glasses in Foyer 
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hat (CAP When you appoint an individual as executor of your estate. 


unquestionably his intention to serve is sincere. 














between But, consider just a few of the things that beset any individual: 
health, family emergencies, business adjustments, change of resi: 
dence, absence from town, vacations, accidents! 


wntention 


These “happenings” may not affect an individual’s intention 
to serve as your executor, but they do definitely affect his strict 

and attention to the constant duties of an executorship. They inevi- § 

tably push wider and wider that GAP between intention and 


attention / attention — and your estate may suffer the consequences. 


On the other hand, when you appoint this Bank your executor 
and trustee, your estate gets constant attention from our continu: 
ing staff of seasoned estate managers. Your intention for your 
estate plan receives our unfailing attention — and your wishes are 
fulfilled to the letter. 





dead Office : 400 CALIFORNIA STREET = sae : 
Sadao irrriee ute Ave! Full details from any officer of this Bank. 


THE BANK OF CALIFORNIA 


NATIONAL ASSOCIATION - FOUNDED IN 1864 


SAN FRANCISCO * PORTLAND *® SEATTLE * TACOMA 
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Thirty-second Season 
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PIERRE MONTEUX, Conductor 
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Hear José Virli 


BRILLIANT PIANIST-CONDUCTOR 


on Victor Red Seal Rocords 


José Iturbi has recorded for Victor incomparable piano 
readings of Mozart, Beethoven, Debussy, Bach and com- 
posers of his native Spain. As the dynamic conductor of 
the Rochester Philharmonic Orchestra, he has recorded 
works of Dvorak and Mendelssohn. All are splendid 
examples of Iturbi’s artistry and musicianship. For titles, 
consult the new Victor catalog. 


TUNE IN! .. . RCA‘s great new radio show, 
every Saturday, 4:30 to 5 p. m., Station KGO 


To help us make new Victor Records for you, sell your old records to your dealer. 


BUY WAR BONDS EVERY PAY DAY 


THE WORLDS GREATEST ARTISTS ARE ON 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


CFONCGCER UO: GROsSOUNED MINOR 2 Benedetto Marcello 
(1686-1739) 

In the last volume of Charles Burney’s General History of Music, published 
1 1789, there is a chapter on Musical Drama in Venice from which we take the 
following paragraph: 

“We must not quit Venice without paying proper respect to the noble and 
celebrated dilettante, Benedetto Marcello, a native of that city, and descended 
from the most illustrious families of the Republic. No cotemporary professor 
was more reverenced for musical science, or half so much praised for his activi- 
ties in the art, as Marcello. This accomplished nobleman, beside his musical 
productions, consisting of psalms, operas, madrigals, songs and cantatas, was 
frequently his own poet and sometimes assumed the character of lyric bard for 
other musicians. It is probable that Marcello had received some disgust in his 
early attempts at dramatic Music; for, in 1720, he published a furious satire 
upon composers, singing-masters and singers in general under the title of Teatro 
alla Moda, or ‘an easy and certain Method of composing and performing Italian 
Operas in the Modern Manner.’ But his great musical work, to which the late 
Mr. Avison’s encomiums and Mr. Garth’s publication to English words have 
given celebrity in our own country, was first printed at Venice in eight volumes 
folio. under the following title: Estro poetico-armonico, Parafrast sopra t primi 
51) Salmi. Poesia di Girolamo Ascanio Giustiniani, Musica di Benedetto Mar- 
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cello, Patrizt Veneti.* There is a long and learned preface to the first volume, 1n 
order to give weight and authority to the author’s plan and style of composition. 
But besides the great display of musical reading, sagacity and superior views to 
any of his predecessors, letters are prefixed to each volume from the author's 
friends and admirers, in the same encomiastic strain as the recommendatory 
verses with which almost every book was ushered into the world in the last cen- 
tury. But not dazzled by these or the hyperbolical praises of Algarotti or Avison, 
I have conscientiously examined the whole eight volumes of the Italian edition 
and find, though there is considerable merit in the work, that the author has 
been over-praised: as the subjects of many of his fugues and airs are not only 
common and old-fashioned at present, but were far from new at the time these 
ysalms were composed. But Marcello was a Venetian nobleman, as Venosa was 
a Neapolitan prince; both did great honor to Music by cultivating it; but both 
expected and received a greater return in fame than the legal interest of the 
art would allow.” 


he last lines are very characteristic of Burney, who was so dazzled by Handel 
and by the composers of the late 18th century that he could not perceive what 
many musicians of an earlier era had really accomplished. Today, at least, 
“Venosa” (i.e., Carlo Gesualdo, Prince of Venosa) is regarded as one of the most 
profoundly original composers of all time, and the very qualities of his music 


which are how most prized are those which to Burney were evidence of his 1n- 


*Fstro is a hard word to translate. It means “inspiration,” the “divine afflatus,” or something 
of the sort. It seems to have been a popular term in Venice; at least Vivaldi uses it, too. Perhaps 
‘he title of Marcello’s collection might be Englished as The Spirit of Poetic Harmony, 1 ate 
phrases on the First Fifty Psalms, Poetry by Girolamo Ascanio Giustiniani, Music by Benedetto 
Marcello, Nobleman of Venice. 






“Time Stood Still 


The machine age passed them by... . those cluttered 
little work shops of Latin America and our own 
country...where ancient handicrafts now find expres- 
sion in modern designs...created by Gump’s for the 
contemporary American home. See them! Discovery 
Shop...mezzanine. 
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LAST CONCERT THIS SEASON 


MONDAY APRIL 17th — 8:30 
CENTURY CLUB 


SUTTER AND FRANKLIN 














FRANCES WIENER .... . Violin 
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HERMAN REINBERG ... . ‘Cello 

MARGARET They 2358 2. Piano 
Guest Artists 

MERRILL REMINGTON. . . Oboe 

PW DERM SORENSON. 33 eViolin 


SCARLATTI — BOCCHERINI — BEETHOVEN — BLISS 


Tickets on sale at Opera Box Office, Normandy Lane, City of Paris. EX. 8585 
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capacity and dilettantism. Burney’s charge that Marcello is ‘old fashioned” may 
be gauged by the fact that he also thought Johann Sebastian Bach old-fashioned 
and preferred the music of his son, Carl Philip Emanuel. 

One of the present writer's pet, unrealized projects is to publish an English 
edition of Marcello’s Teatro alla Moda. One is tempted to give extensive extracts 
from the portion already translated for this purpose by Ottorino Ronchi, but 
space limitations necessitate reducing the quotation to a brief paragraph. Per- 
haps Marcello’s remarks about prefaces, which are in the same class as the 
letters from friends and admirers of which Burney speaks, will suffice. 

“In dedicating the libretto to some great personage of distinction,” says Mar- 
cello, “the poet will see to it that he is rich rather than erudite. He will arrange 
his dedication through a good vo-between, such as the personage s cook or 
steward. He will try to learn from him the quantity and nature of the titles with 
which to embellish the name of the personage, increasing all those titles with 
‘otc., etc.’ He will extol the family of the personage and the fame of his ancestors, 
freely using such terms as ‘bounty, ‘generous soul,’ and so on, and if, as often 1s 
the case, he can find nothing in the personage to p ‘aise, he will say that he keeps 
his mouth closed because he does not want to offend his modesty, but that Fame, 
with its hundred resonant trumpets, will scatter his immortal name from pole 
to pole. He will close by saying that, as an act of the highest degree of respect 
and reverence, he will kiss the jumping fleas from the paws of his Excellency’'s 
dog.” 

Well, all that hasn’t too much to do with the concerto grosso of today’s pro- 
cram, but it is rather interesting and it may provide a modern audience, which 
Lnows all too little about Benedetto Marcello, with some faint suggestion of his 
personality and significance. 

According to Alfred Einstein, Teatro alla Moda was directed mainly at V1- 
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HENRY KING 


His Piano and 
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Twelfth Annual Drive for Memberships 
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FOUR SUMMER CONCERTS at Forest Meadows, San Rafael 
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POST AND MASON STREETS 
Saturday Evening, A pril 15th, at 8:30 
CONCERT 








Benefit The Service Men’s Arts Center 
CHARLES Coop_Er, Director 


Corp. JAMES FLEETWOOD, Director 


Assisted b y 


JANE BEARD, Contralto sergeant KAYTON NESBITT, Teno 
MARY PASMORE, Violist sergeant EDGAR JONES, Tenor 
VIRGINIA KLASSEN, Harpist T/5 JAMES WELD, Organist 
Sergeant TOM CHESNUT, Horn T/5 SHERMAN STORR, Pianist 
Private MYRON COHN, Violinist Sergeant JAMES PARKER, Pianist 


BRASS CHOIR from Camp Kohler Band 


Tickets $1.10 (tax incl.) , On Sale at City of Paris, Normandy Lane Box Office 
EXbrook 8585, and at 
Service Men’s Arts Center, 450 Grant Avenue 
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valdi, whose operas have long since been forgotten, but in writing concerti 
\farcello had to admit the validity of the Vivaldi pattern, just as Bach did at 
about the same time. The present concert follows the Vivaldi model. In the 
original it ‘s for oboe and strings and in the key of C minor. Mr. Akon has ar- 
ranged it for the usual concerto grosso combination of two solo violins and solo 
‘cello with string orchestra, and has transposed it to D minor. Mr. Akon ob- 
serves that the concerto is a bit unusual in that all three movements are in the 
same key. 

Alfred Akon was born in Hartford, Connecticut, in 1905. He studied violin 
and viola with William Kroll, Jacques Gordon and others, and among his teach- 
ers 10 composition were Vittorio Giannini and Frederick Jacobi. He is at present 
on the faculty of the Julius Hartt School of Music in Hartford. He has made 
many orchestral transcriptions which have been played generally throughout 
the East. ; 


CONCERTO FOR PIANO AND ORCHESIE RA 
ENG AcE Nines ©) RWS eM arise ece ae Edvard Hagerup Grieg 
(1843-1907) 

Grieg composed his concerto ‘1 the summer of 1868, when he was 25 years old. 
[t was first performed by Edmund Neupert in Copenhagen in 1869, and in later 
years Grieg often played it himself. 

The concerto is involved in an amusing letter Grieg wrote to his parents in 
1870. He had called on Liszt, who was then living in the Villa d’Este at Tivol, 
and found him surrounded by “young ladies of the kind who would like to eat 
Liszt up, with hair and hide. Their admiration is simply comic. They competed 
for the honor of standing by his side, of touching a corner of his long abbe’s 
robe, making occasion to press his hand, even ignoring with complete want of 
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Station KGO and the Blue Network Company invite you to 
listen to the weekly broadcasts of the Boston Symphony 
Orchestra, under the direction One Bocuse Koussevitsky, 
heard every Saturday from Sells) jayene Ohio Station KGO. 


We also call your attention to the broadcast of the Metro- 
politan Opera heard every Saturday during the season from 
11:00 a.m. to conclusion. In addition we invite you to listen 
to The Symphonette, Mishel Piastro conducting, heard Mon- 
days through Fridays at 10:00 p.m. on Station KGO. 
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SCHENLEY’S GREATER CRESTA BLANCA CARNIVA 


Viamalane 
MORTON GOULD... ALEC TEMPLETON 


These two contemporary geniuses combine their rare talents in a radio program of 


musical contrasts—color. sparkle, wit and beautiful music . . -as exciting as gorgeous 
fireworks against a soft midnight sky ...as satisfying and delightful as. a bottle of 


CRESTA BLANCA vi” WINES 


OO lard Gail: | 
fee Oe. Beliiant composer and conductor, American born and Amer. 


ican trained, has conducted the New York Philharmonic and Cleveland Orchestras, and 





has had his compositions performed under the leadership of Toscanini, Stokowski, Reiner, 
Goossens, Iturbi, Golschmann, Kindler, Rodzinski, Barbirolli and Wallenstein. Among 
his compositions are The Lincoln Legend, American Symphonette and a Symphony, 


J, oo 
Lec Semfileton * Eminent concert pianist, graduate of the Royal Academy of 
Music in London, has toured both Europe and America extensively, He has appeared with 
the major Symphony orchestras in England and America. A composer in his own right, 
he has published a large number of works for solo piano, as well as Symphony orchestras, 
including Rhapsody Harmonic, Concertina Lyric, Insect Suite, Idyll and Sonatine Ballads, 


THE CRESTA BLANCA CARNIVAL 


You'll make Wednesday your “Evening In”, |. you won’t want to miss a single one of 
these great programs . . . with two stars of first magnitude united in a weekly perform- 
ance that eclipses all their previous “solo” efforts. ‘ 
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consideration the space every player needs for the movement of his arms. ‘hese 
ladies crowded around him at the piano when he played later, their greedy eyes 
fixed upon his fingers as though they might be expected to disappear at any 
njoment into the already gaping mouths of the little beasts of prey.” 


Grieg showed Liszt the manuscript of his concerto. ‘Phe great man asked him 
if he wanted to play it himself, but Grieg replied that he could not. “So Liszt 
‘ook the manuscript, went to the piano, and said, with his own peculiar smile 
addressed to all present, “Chen I shall show you that I can’t play it, either’.”* 
Whereupon lesz played the concerto to perfection, talking all the while about 
‘ts virtues, and when he hit the second theme of the last movement he got up 
from the piano and stalked about the room, bellowing the tune at the top of 
his voice. When it was all over he told Grieg “Sie haben das Zeug dazu,” which 
can be translated only as ‘“‘You have the stuff,” and sent him on his way with 
an admonition not to become frightened. 


I 
Allegro molto moderato, A minor, 4/4 time. The concerto opens with a roll 
of the drums and a heavy descending phrase of the piano of which the essential 
melodic line 1s: 


















































gap 

$ bassa dsr. 
The last four bars are repeated by the strings, after which the theme passes to 
the solo, assisted by the orchestra. ‘The solo thereupon embarks upon a brief 
transition section beginning: 
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*About 18 years earlier a young man named Brahms had bluntly told Liszt he did not like 
his music at all. To this Liszt replied, “Since you do not like my music, I must like yours twice 
as much to make up for it.” 
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Today's Great Artists 


CHOOSE YOUR PIANO 
AS THE ARTISTS DO 


The Boston Symphony now uses the Baldwin 
in its Concerts. 
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GEGILLE DE HORVATH 
SEVERIN EISENBERGER 
ALEXANDER KELBERINE 
WESLEY LA VIGERRLE 
ALEXANDER TANSMAN 
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Xavier Cugat, the rhythmic good neighbor 
conducting sambas, rhumbas, congas 

as only Cugat can! The sultry singing of 
Lina Romay — the romantic voice of 

Don Rodney and the Cugat Choir in a 
smooth, expert program of Latin music 
and wit delightfully combined to make 
one of radio’s most exciting shows. 


Remember, you’ve a date with 

Xavier Cugat and with Dubonnet this 
Wednesday evening and every Wednesday 
over the coast-to-coast Mutual Network. 
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The second theme appears in the ’celli and woodwind in C major one bar 
after the end of Example 4: 
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‘his is taken up by the solo, which wae a Fata clause: 
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he mage theme appears shortly after in the full orchestra: 
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The exposition ends with a climax and trumpet Calis in major. 


The mood quiets abruptly at the start of the short de velopment. Example 2 
is worked over by the wind instruments with ornamentation in, the solo, while 
the last four bars of Example 2 are reserved for the strings. The same figure 
oe to the piano. The wind instruments thunder out the ere bar of Esa 
ple 1, answer ed by the plano with its introductory motif, Example] 


Again there is a sudden eee as the recapitulation begins, presenting Ex- 
ample 2 9 in dialogue between the piano aie ae strings. Ex. imple 3, 4, 5 and 6 
return much as befor e, with 5 and 6 now in A major. Example 2 comes back 
in place of the closing theme, and is Failure by an extensive pane cadenza 
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written into the score. After the cadenza material derived from Example 2 is 
in the orchestra, but the piano ends the movement with Example I. 


II 


heard 


Adagio, D flat major, 3/8 time. ‘he muted violins present the principal 


theme: 
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After a few transitional bars the piano brings in a contrasting theme in the 
same key: 















































- WE = See * = | 
(ye 











De Sosten. ca 
Example 9 is repeated in the purely theoretical key of F flat major, and then, 
after another short transition, the first part of the movement is repeated in 
varied form, the first part of Example 8 appearing in the piano, fortisszmo, and 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


_ Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 


ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’— Town and Country, 
February, 1941, 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941, 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 
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of it being divided up between the solo and the orchestra. ‘he 
t comes to a full close in D flat major, but the score directs that 
e finale follow without pause. 


later portions 
second movemen 


th 
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Allegro moderato molto e marcato, A minor, 2/4 time. Four bars in the wood- 
wind set the rhythm. Then the piano splashes in with a three-bar cadenza before 
it presents the following principal subject: 
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This is repeated in varied form by the solo, and is briefly heard in the orchestra, 
fortissimo. Vhen the piano continues the section: 
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followed shortly by another idea of the piano: 
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io which the orchestra instantly replies: 


LE A TERT aE a ey SS 
escort aa eee eerie g eee 


while the piano continues with ornament. Example 13 is worked over by the 


orchestra for a page or two, and is succeeded by a short cadenza leading to a 
varied repeat of Example 10. The first section then comes to a stop, fortissimo, 
in A minor. 

rhere is a four-bar diminuendo during which Gries extracts. the key ot i 
major from A minor like a magician pulling a rabbit out of a hat, whereupon 
the flute states the theme of the contrasting episode, accompanied by the strings, 
iremolando, the whole section being marked Poco pitt tranquillo: 

















oboe ——— s. 
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‘The piano states a variant of Example 14, and the theme is briefly worked over. 

The original key and tempo are restored, and the first part of the movement 
(Examples 10, 11, 12, and 13) is repeated, with 12 and 13 a third lower than 
in their original statement. Again Example 13 1s worked over. A cadenza-like 
bar of the solo leads to the coda. In this final section of the movement (Quast 
Presto, A major) the principal theme of the movement (Example 10) is dealt 
with in 3/4 time. At the very end the time changes to 4/4 and the tempo to 
Andante maestoso for a triumphant restatement of Example 14 in A. 


FANTASTIC SYMPHONY, EPISODE IN 

PE eel EEO BVAIN AUR US honking tae a Mele Hector Berlioz 

(1803-1869) 

The Fantastic Symphony has done the reputation of Berlioz as much harm as 
good. George Clark Leslie puts it very well when he says “Berlioz has been 
treated worse by criticism and posterity than any other great composer. A mel- 
odist of surpassing originality and an orchestrator of genius, he tended con- 
stantly throughout his life to become more and more restrained, more and more 
classical. ‘The picture of this solemn and many-gifted composer as an irresponsi- 
ble and wild-eyed romantic does little credit to its creators.” 

Mr. Leslie over-simplifies a little, for Berlioz was himself one of the creators 
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MRS. JOHN CASSERLY 
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MRS. RICHARD HEIMANN 

MRS. A. J. LOWREY 
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MR. AND MRS. GEORGE T. CAMERON 
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MRS. ARTHUR BROWN, JR. 
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MRS. GEORGE OPPEN 

MRS. RICHARD H. SHAINWALD 


MRS. FRANK P. DEERING 
MRS. JAMES L. FLOOD 

MRS. B. C. KEATOR 

MRS. HENRY S. KIERSTED 
MRS. HAROLD R. McKINNON 
MRS. ASHTON H. POTTER 
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MRS. MELVILLE SMITH 
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MRS. HENRY BOYEN 

MRS. ARTHUR B. CAHILL 
COUNTESS LILLIAN DANDINI 
MRS. JOHN L. FLYNN 

MRS. PETER B. KYNE 

MRS. JAMES F. McNULTY 
MRS. A. J. MOORE 
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MRS. FRANK E. BUCK 
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MRS. JAMES LEVENSALER 
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MRS. FRANK SOMERS 
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»{ the Berlioz legend, and the Fantastic Symphony is one of the principal docu- 
ments he contributed to it. The biographical facts in the case are as follows: 

in 1827 Berlioz, then an unknown student at the Paris Conservatory, saw an 
English company present Hamlet and Romeo and Juliet in Paris. He promptly 
fell violently and more or less permanently in love with the leading lady, the 
Irish actress Henrietta Smithson, Her absence made his heart grow fonder, and 
three years later, Henrietta being in England, Berlioz conceived the idea of 
writing a great symphony to celebrate his feverish passion. While building up 
music with which to tell Henrietta of his “‘reveries and passions,” of his anguish 
and jealousy and of the disconsolate wanderings in the country in which he did 
quite literally indulge, whispers against the fair name of Miss Smithson reached 
the composer's ears. He believed them, or pretended to, and his rage boiled up 
into the present finale of the Fantastic Symphony, the most violent, priceless 
and permanent slander ever set down in music. 

Che work finally came to performance in December, 1830, and Berlioz con- 
trived to have it played on the very day chosen by Henrietta for her re-introduc- 
‘ion to the theater-going audience of Paris. She did not hear the work until two 
vears later. Witches’ Sabbath and all, she took it as a great tribute to herself, and 
‘n 1833 she and Berlioz were married, but not until an injury had destroyed the 
oraceful carriage which had been part of her charm on the stage. 

All this underlies the “program’’* of the symphony which Berlioz points on 
a fly-leaf of the score. First comes the general argument, which we give as trans- 
lated by Tom S. Wotton: 

“A young musician of abnormal sensitivity and perfervid imagination poisons 
himself with opium in a paroxysm of amorous despair. The narcotic dose, too 
feeble to cause death, plunges him into a heavy sleep accompanied by the weird- 
est visions, in which his sensations, emotions and memories, as they pass through 
his diseased brain, are transformed into musical images and ideas. ‘he beloved 
one herself becomes to him a melody, a fixed idea (tdée fixe), which haunts him 
everywhere. ” 

(Before proceeding further a few remarks should be made about the above 
paragraph. It is worth pointing out first that Thomas De Quincey had published 
his Confessions of an English Opium Eater in 1822. But the most interesting 
thing here is the “fixed idea.” This mearis that one and the same theme will 
symbolize the beloved, Henrietta, throughout the five movements. Examples |, 
6. 7 and 8 below are some of its forms. For obyious reasons Berlioz uses the 
psychiatric term tdée fixe to describe this device. It looks a great deal like the 
Waenerian leitmotiv, and many critics have thought that Wagner’s system is 





*Berlioz uses this term himself. It is probable that the employment of the word “program” 
to apply to the literary explanation of a piece of descriptive music, and the phrase “program 
music” to designate descriptive works in general, both have their origin here. 
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based on this presumed invention of Berlioz. But Berlioz did not invent it at 
all. Mr. Wotton points up the resemblance between the concept of the zdée fixe 
and the “V signal’ of Beethoven's fifth symphony, which had overwhelmed 
Berlioz a few years earlier. Weber also uses a similar device in his operas, and 
both Berlioz and Wagner were as enthusiastic about Weber as they were about 
Beethoven. ) 

Berlioz goes on and gives a separate “program” for each movement: 

I 
REVERIES, PASSIONS 

“First he recalls that weariness of the soul, those indefinable passions, the 
objectless Joys which he experienced before meeting her whom he adores; then 
the volcanic love with which she at once inspired him, his delirious suffering, 
his furious jealousy, his return to tenderness, his religious consolation. 


GI 
A: BALL 
“He discovers his beloved in the midst of the tumult of a brilliant festival. 


IT] 
SCENE IN THE FIELDS 
“One summer evening in the country he hears two herdsmen who call to one 
another with a Ranz des Vaches.* The pastoral duet in such surroundings, the 
ventle rustle of the trees softly swayed by the wind, some reasons for hope that 
he had lately harbored — all conspire to fill his heart with unwonted tranquil- 
litv and imbue his ideas with brighter colors. But she appears anew and a spasm 


contracts his heart. Black presentiments assail him... should she prove false. 
One of the herdsmen resumes his rustic tune, but the other answers not. The 
sun sets... distant thunder ... solitude... silence. 

IV 


MARCH TO THE SCAFFOLD 
“tHe dreams that he has killed the adored one, that he is condemned to death 
and led to execution. ‘The procession advances to the sound of a march, now 
gloomy and ferocious, now solemn and brilliant, in which unceasinely the dull 
thud of heavy footsteps gives place to noisy outbursts. At the end the idée fixe, 
like a last thought of love, appears for a moment, to be broken by the fatal ax. 
V 
DREAM OF A WITCHES’ SABBATH 
“He sees himself at a witches’ sabbath in the midst of a hideous crowd of 
ehouls, sorcerers, and monsters of every description, united for his burial. Un- 





*The Ranz des Vaches is a type of melody played by Swiss cowherds on their long Alpine 
horns for the purpose of calling their cattle together. 
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earthly sounds, groans, shrieks of laughter, distant cries, to which Others re. 
spond. ‘The melody of the loved one is heard, but it has lost its character of 
nobleness and timidity; it is no more than an ignoble dance tune, trivia] and 
grotesque. It is she who comes to the sabbath! ... A howl of Joy greets her 
arrival. . .. She mingles with the diabolical orgy. . .. The funeral knell, bur- 
lesque of the Dies Irae. Dance of the witches. The dance and the Dies Irae 
combined.” 

The composer’s explanation of the last movement itself requires a bituor 
explaining, but before going on to that something should be said concerning 
the “program” as a whole. There is abundant evidence to show that the “Dro- 
gram’ was written to fit the music rather than the music to fit the ~ program.” 
Mr. Wotton, who knows Berlioz better than Berlioz knew himself. points out 
that the introduction to the first movement is based upon a song Berlioz wrote 
in his childhood, that the idée fixe appears in a student cantata of his called 
Hermione, and that the March to the Scaffold was taken from an unfinished 
opera, Les Francs Juges, or The Judges of the Secret Court, of which only the 
overture survives in its original form. Mr. Wotton further believes that the ball 
scene of the Fantastic and the Dream of a Witches’ Sabbath had originally been 
composed for a ballet on the subject of Faust which Berlioz had planned and 
had later dropped, and that the Scene in the Fields, like the March to the Scaf- 
fold, is derived from the Francs Juges. Vhus the “program” served to tie together 
a quantity of scattered material which Berlioz had in his portfoho, but it nat- 
urally required some re-working to adjust it to the form in which it exists today, 

Many critics have been greatly disturbed by the fact that most of the music 
of the Fantastic had originally been composed to illustrate quite different 
themes. Some accuse Berlioz of a kind of dishonesty in the adaptation; thus 
Richard Aldrich says Berlioz “played fast and loose with his listeners, and. 
indeed, with the great idea of poetic delineation itself.” But Mr. Aldrich is 
bit too much concerned with literary logic. After all, a witches’ sabbath is a 
witches’ sabbath, whether it be intended to illustrate the Brocken scene in Faust 
or the congregation of ghouls in the Fantastic; a pastoral movement is a pastoral] 
movement, and a waltz a waltz. Furthermore the “program” of this symphony is 
really quite vague in some spots; that for the first movement, at least. could 
easily be applied to practically any symphonic allegro in the literature. 

Music is the most compliant and obliging thing in the world. It has a way of 
adjusting itself without protest to almost any idea or “program” one chooses to 
impose upon it—and it also has a way of remaining itself and mocking all 
“programs” and “interpretations” afterward. Berlioz was fully conscious of this. 
As Mr. Wotton observes, the “program” of the Fantastic had a definite construc. 
tive purpose, but it also served as a kind of advertisement to set the public talk- 
ing. Berlioz was one of the best publicity agents in history, and the “program” 
of the Fantastic is his longest and most elaborate press-release. He never did any- 
thing like it again, although he provided later symphonies with descriptive titles. 

The Fantastic Symphony is a document of immense importance in the history 
of orchestration. It is the first symphony in the literature, or at least the firs! 
that has survived, to use the cornet, the harp, the English horn, the E flat clari- 
net, the tuba and bells; it is the first to employ kettledrums in harmony, neces- 
sitating three and four players, the first to subdivide the strings into more than 
five parts, the first to demand that the violinists use the wooden backs of their 
bows instead of the hair, the first to call for hard and soft kettledrum sticks, for 
a roll on a bass drum, and for the striking of a suspended cymbal with a stick. 
| These special instruments and effects are used mainly for particular descriptive 








me 


purposes — the harps for the brilliance of the ball scene, the English horn for 
! — . : : . 

the pastoral duet, the E flat clarinet, tuba, and bells for the erotesquerie of the 
witches’ sabbath, the drums in harmony for the distant thunder, and so on. 
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Most, if not all, of these instruments and devices had previously been used in 
the opera orchestra, but Berlioz was the first to call for them in the symphony. 
Here, in other words, Berlioz begins the process of turning the orchestra into a 
colossal sound-effects machine which culminated in the works of Richard Strauss 
and the early Stravinsky, and has since subsided. But the things pointed out in 
this paragraph are the mere obvious externals of the Berlioz orchestration, the 
revolutionary character of which goes far deeper than simply employing a few 
‘astruments Beethoven did not use.* One of the important characteristics of 
the Berlioz instrumentation as a whole is the relatively prominent part played 
by the wind instruments, both as soloists and in masses. Rimsky-Korsakoff bases 
his orchestration on Berlioz in this and other respects, and from Rimsky it goes 
back to France with Debussy and Ravel. 


I 


Largo, © minor, 4/4 time. ‘The symphony begins with an extended slow intro- 
duction, presumably suggesting the ‘weariness of the soul, the objectless joys 
and indefinable passions” which the composer experienced before he met his 
beloved. The time changes to Allegro agitato e appassionato assat and the mode 
to the major. After eight measures of preluding in the new tempo and key the 
idée fixe is presented by the flute and first violins by way of first theme: 
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This is Henrietta Smithson, “she whom he adores,” in her proper character, 
noble and timid. A transition passage ensues, con fuoco (“the volcanic love with 
which she first inspired him’’) leading over to the second theme, in G major, 
its first phrase clearly derived from the idée fixe: 




















fe a eee 
vinLadded col 8 flute ----- = of See ie 





























go IEE erie oe 


These materials are developed at length. The recapitulation is somewhat dis- 
euised. Example 1 returns in the wind instruments fortissimo eight measures 
after the first entrance of the trumpets and cornets, accompanied by a kind of 
boiling variation of the same theme in the strings. There is a hint of a recapitu- 





*Berlioz is actually modest and economical in his demands upon the special instruments, at 
least by contrast with later composers. If he wants a harp for the ball scene, an English horn 
for the pastoral duet, or a tuba for the witches’ sabbath, he uses these instruments where he 
wants them and nowhere else. A later composer would feel it his duty to use harps, English 
horn and tuba throughout the score. 
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lation of Example 2, beginning in the flute. After another full orchestral out. 
burst there is a short coda in which the music grows increasingly slower and 
softer. The last bars are marked Religiosamente, “the whole orchestra as soft as 
possible.” 
II 
Allegro non troppo, A major, 3/8 time. A waltz calling for no particular com. 
ment beside that already given. Note the idée fixe in waltz time, first heard in 
the flute and oboe about a third of the way through and repeated several times 
in later parts of the movement. 
III 
Adagio, F major, 6/8 time. English horn and oboe present the “pastoral duet.” 
answering each other in octaves. The oboeist is directed to play his part behind 
the scene. (This is probably the first symphonic movement in history to Open 
with an unaccompanied solo or duet for wind Instruments.) The strings stea| 
in, tremolando, under the two herdsmen. The duet ends, Whereupon flute 


| 7m ancl 
first violins present the main theme of the movement: 
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and that in turn is succeeded by a ¢ losing theme of the violins: 
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After a moment’s transition, Example 3 returns in the ’celli under ornamentation 
in the first violins and a rhythmic dialogue of repeated chords between the 
remaining strings and the woodwind. Example 4 comes back and leads to a 
climax with tremolandi in the upper strings, a dramatic recitative in the ’celli, 
and the idée fixe in the flute and oboe: 
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(She appears anew and a spasm contracts his heart. Black presentiments assall 
him... should she prove false. . sa) 
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When the spasm has died down and the vision of Henrietta has disappeared, 
the movement proceeds to further variations of Example 3. In the last of these 
the 7dée fixe returns in solo wind instruments, now very calm and quiet, as a 
counterpoint to the principal theme in the violins. Example 5 concludes the 
movement proper. In the coda, or epilogue, the English horn-herdsman “‘re- 
sumes his rustic tune,” by the oboe “answers not.” ‘Vimpani in four parts sug- 
gest the distant thunder. 

IV 
[Ilegretto non troppo, G minor, alla breve. Like the waltz, the March to the 
Scaffold requires ho comment except, perhaps, to point out this little vignette, 
which begins 15 bars before the end: 
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V 

Larghetto, G major, 4/4 time. Weird harmonies of the strings and strange 
calls of the woodwind fulfill the first part of the “program” for this movement, 
which is, incidentally, the first symphonic exploration of the macabre in the 
literature. Henrietta joins the unholy crew in a clarinet solo, the zdée fixe being 
prese nted as an “ignoble dance tune, trivial and grotesque” 
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The whole orchestra greets Henrietta with an 11-bar “howl of joy,” fortissemo. 
Example 8 passes to the squealy clarinet in, E flat as “she mingles with the dia- 
bolical orgy. 

A descending phrase of the bass instruments leads to the “funeral knell,” 
sounded by he bells and followed by a hint of wee 11 to come from the 
violas. The bells sound again, with the same sequel. 

Now Berlioz brings 1n mae melody of the ancient ecclesiastical melody known 
as the Dies Irae (Day of Wrath) w hich was composed in the 13th century by a 
Franciscan named Thomas of Celano and is part of the Roman Catholic mass 
for the dead. It is played by the tubas and bassoons: 
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This phrase is immediately repeated by the upper brass in notes of half the 
original time value (diminution) and an octave higher. ‘Then it jumps up two 
more octaves and is plucked out by the violins in a syncopated double diminu- 
lion: 








Undoubtedly the first instance of the jazzing of the classics on record. Each 
phrase of the Dies Irae is treated in the same fashion: in its original form in the 
tubas and bassoons, in diminution an octave higher in the upper brass, finally 
in the violins in double diminution and syncopated, as the witches lay their 
impious hands on this holy thing. 
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The Dies /rae runs its course and is followed by the witches’ dance: 
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‘This spreads through the orchestra and is brilliantly developed. Later it is com- | 
bined with the Dies Trae, shouted by all the wind instruments except the flute 

and piccolo. Note the bony rattling of the strings using the wood of the bow 
immediately after this second Dies Irae episode, and the suspended-cymbal crash 

in the final chord. 
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pike Musical Association of 
San Francisco dedicates this program to the friends 


who have safeguarded its existence during the great 
world struggle in which all are engaged. 


Clearly the fate of our Symphony Orchestra is safe 
and certain in their keeping. 


it is with a feeling of deep gratitude that we pay 


them this tribute 


Anonymous 

Armsby, Mrs. Leonora Wood 

Crocker, The W. H. Family 
de Limur, Countess 
Russell, Mrs. Henry Potter 
Crocker, Dr. Charles 
Crocker, William W. 
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Dibblee, Mr. and Mrs. Benjamin A. 
Ehrman, Mr. and Mrs. Sidney M. 
Fleishhacker, Mr. and Mrs. Mortimer 
Haas, Miss Madeleine 

Haas, Mr. and Mrs. Walter A. 
Heller, Mrs. E. S. 

In Memory of William Haas 


“4th 


Koshland, Mrs. Marcus S. 

Miller, Mr. and Mrs. C. O. G. 

San Francisco Symphony League 
Sherman, Clay & Co. 

Stern, Mrs. Sigmund 

Zellerbach, Mr. and Mrs. J. D. 


REGULAR MEMBERS, OVER $100.00 


Barkan, Dr. and Mrs. Hans 
Bissinger, Mr. and Mrs. Newton 
Blyth, Mr. and Mrs. Charles R. 
Boyd, Miss Louise A. 

Bransten, Mrs. Louise R. 

Brooks, Mrs. Julia Fox 

Brown, Miss Martha Leonard 
California Barrel Company 
Cameron, Mr. and Mrs. George T. 
Clark, Mrs. Wilson 

Coghlan, Mr. and Mrs. John P. 
Cohn, Mrs. Max 

Coleman, Miss Persis 

Coghlan, Mr. and Mrs. John P. 
Durham, Mr. and Mrs. Willard H. 
Ehrman, Mr. and Mrs. Albert L. 
Eloesser, Dr. Leo 

Engelhart, Mr. and Mrs. Forrest 
Epstein, Gustav 

Fagan, Mrs. Paul |. 

Firestone, Nathan, In Memory of 
Fisher, Mr. and Mrs. Marshall H. 


In Memory of Miss Celene Goldstein 


Goldstein, Miss Lutie 
Gomperts,Mr. and Mrs. Jack 


Allen, Mrs. Wyatt 
Bailey,Mrs. Frazer 

Baldwin Piano Company 
Bennett, Mrs. George Edwin 
Berliner, Dr. and Mrs. Bernhard 
Bissinger, Lt. and Mrs. Paul A. 
Braeln, Jacob 

orden’s Dairy Delivery Compan 
Bradley, H. Sewall 4 po 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
City of Paris 
Clayburgh, Herbert E. 
Coleman, S. Waldo 
Collier, Mr. and Mrs. H. D. 
Crocker, Templeton 
Cross, Mrs. Charles 
Cushing, Mrs. O. K. 
Daly, Mrs. John D. 
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Grant, Mrs. J. D. 
Greenebaum, Emil 
Griffith, Miss Alice S. 


Guggenhime, Mr. & Mrs. Berthold 


In Memory of 

Mrs. Leon Guggenhime 
Haas, Mrs. A. 
Hastings, Mrs. Russell P. 
Jacobi, J. J. 
Hooker, Lt. Osgood 
Hellman, Mrs. |. W. 
Heller, Walter S. 


Hopkins, Mr. and Mrs. L. Arundel 
Kaye, Mr.and Mrs. James Mayfield 


Kimber, John E. 

Koshland, Mr. and Mrs. Daniel 
Lengfeld, Mrs. A. L. 

Levison, Mr. and Mrs. J. B. 
Lowe, Samuel 

McBean, Atholl 

McDonald, Mrs. Mark L. 
Magnin, | & Company 
Meyerfeld, Mrs. Morris 


Monteagle, Mr. and Mrs. Kenneth 


Musicians’ Union, Local No. 6 
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Neppert, Misses Julia A. and 
Florence E. 

Norris, Mr. and Mrs. Charles G. 

Pacific Gas and Electric Company 

Pisani Printing and Publishing Co. 

Powell, Mr. and Mrs. Stanley 

Rosenbaum, Mrs. Emma 

Rosenberg, Mrs. Abraham 
(deceased) 

Rosenfeld’s Sons, John 

Schilling, Miss Else 

Schwabacher, Mr. and Mrs. Albert a. 

Schwabacher, Mrs. Ludwig 

Shomo, Mrs. J. A. 

Simon, Mrs. Alfred 

Sloss, Mrs. Leon 

Sloss, Judge and Mrs. M. C. 

Taylor, Mrs. David Armstrong 

The White House 

Tubbs, Mrs. Alfred 

Volkmann, Mr. and Mrs. Daniel 

Volkmann, George F. 

Volkmann, Miss Johanna M. 

Walter, Mrs. John I. 

Wiel, Mr. and Mrs. Eli H. 
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Faber, Dr. and Mrs. Harold K. 
Faville, William B. 

Flood, Mrs. James L. 

Flowers, Dr. and Mrs. Joseph C. 
Forbes, John F. 

Fuller, Mr.and Mrs. W. P., Jr. 
Glaser, Mrs. Edward F. 
Graham, Dr. Gilbert F. 
Griffiths, Farnham P. 
Guggenhime, Mrs. D. J. 


Harrison, Maurice 

Hart, Mrs. Henry H. 

Hayne, Mrs. Grace P. 

Hayne, Mrs. William Alston 
Hellmann, Mrs. Horatio G 

Hiller, Mrs. Stanley 
Hockenbeamer, Mrs. A. F. 
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Huntington, Miss Marion 
Jackson, Mrs. Charlotte L. 

Kahn, Mrs. Felix 
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Liebes, H., G Company 
Lilienthal, “Mr. ands Ws Philip 


McEnerney, Mr. and Mrs. Garret, 1] 
McGregor, Campbell 

MacCallum, Miss Jean A. 
Michaels, C. F. 

Moffitt, Dr. Herbert C. 


Noyes, Mrs. Frank 
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Sloss, Mrs. Louis, Jr. 
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Bohemian Symphony Orchestra 
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Bullock and Jones Company 
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Dieterich-Post Company 

Don Lee, Inc. 

Fairmont Hotel 
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Gilbert, A. M., & Company 
Grobe Music Company, Inc. 
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McLean, Goldberg Bowen & Co. 
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Metlar Company, Inc. 

Mme. Ferran, Mme. Plegat & Co. 

Musicians’ Union, Local No. 6 

National Association for 
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O’Connor, Moffatt G Company 

Pacific Gas and Electric Company 

Pacific Musical Society 

Pauson, Frank, & Sons 
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Pierce-Rudolph Storage Co., Ltd. 


Nickelsburg, Mr. and Mrs. M. S. 
Sellman, Mrs. W. H. 
Wood, Miss Lois 
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Pisani Printing & Publishing Co. 
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Simon Bros. 
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Women’s Musicians Club 
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A list of the 1944 members of the San Francisco Symphony League !s 
given below. They have made it possible through their membership, to 
provide hundreds of tickets for serious music students to attend the 
Friday concerts — to substantially subscribe toward the Orchestra's sup- 
porting fund, at the same time receiving the advantages of League mem- 
bers —a close contact with the Orchestra through rehearsals, lectures, 


and other activities. 
SAN FRANCISCO SYMPHONY LEAGUE COMMITTEE 
MRS. JOHN P. COGHLAN, Chairman 


MRS. HARRY S. HALEY MRS. E. W. PADDACK 
MRS. EDWARD HOHFELD MRS. FRANCIS H. REDEWILL 


MRS. BRUCE MAIDEN MRS. CARL ROHRER 


MRS. C. FELIX BUTTE 
MR, CHARLES M. DENNIS 


MRS. HAROLD K. FABER 


MRS. H. C. THOMAS 


SAN FRANCISCO SYMPHONY LEAGUE MEMBERS 


Aiken, Mrs. Robert Ls 
Alonso, Mrs. Irene WwW. 
Angus, Marion S. 

Armsby, Mrs. Leonora Wood 
Arnott, Margaret B. 
Bacigalupi, Beatrice 


Bacon, Mr. and Mrs. Edward R. 


Baker, Mrs. William P. 
Balda, Allan A. 

Baldwin, Mrs. A. S. 
Barkan, Dr. and Mrs. Hans 
Barth, Mrs. Irwin 

Bell, Mrs. H. Glenn 
Benoist, Mrs. Grace G. 
Bentley, Mrs. Charles eae 
Bentley, Florence 
Bentley, Marilyn 
Bentley, Mrs. W. H 
Benton, Miss J. E. 
Berman, Samuel S. 
Black, Mrs. James B. 
Blanckenburg, Emile J. 


Blyth, Mr. and Mrs. Charles R. 


Boyen, Mrs. Henry 
Brooke, Mrs. Julia Fox 
Burrell, A. Ray 

Butte, Mrs. Felix 

Cahill, Mrs. Arthur B. 
Cameron, George T. 
Carpenter, Estelle 
Cavalier, Mrs. William 
Chamberlain, Mrs. Selah 
Clerk, Mrs. Ira 


Coghlan, Mr. and Mrs. John P. 


Cohn, Mrs. Betty 
Coldwell, Mrs. Colbert 
Coleman, Mrs. Robert L., Jr. 
Collier, Dorothy B. 

Corse, Frances May 
Corse, Mrs. G. H., Jr. 
Crowley, Mrs. P. J. 
Cummings, Anna B. 
Cushing, Mrs. O. K. 
Cutten, Jessie Moore 
Dall, Mrs. C. G. 

Deering, Mrs. Frank P. 
de Grassi, Mme. Antonio 
De Latour, Mrs. Georges 
De Lee, Mrs. Edith 
Dempster, Mrs. Louis 
Dennis, Mrs. Archibald R. 
Dill, Mrs. Marshall 
Dollar, Mrs. Stanley 
Dougherty, Mrs. John 
Downing, Mrs. M. P. 
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Drake, Helen 
Eaton, Mrs. Chelsea 
Ebright, Mrs. George 
Edoff, Mrs. Frank J. 
Ehrman, Mrs. Sidney M. 
Elkus, Mrs. Eugene S. 
Eloesser, Dr. Leo 
Eppinger, Mrs. Josua 
Faber, Mrs. Harold K. 
Field, Mrs. Alexander 
Finley, Ruth 
Fiser, Mrs. J. E. 
Flammer, Charles F. 
Fleishhacker, Mrs. Mortimer 
Fleishhacker, Mrs. Mortimer, Jr. 
Flowers, Mr. and Mrs. Joseph 
Ford, Edna Corneil 
Forsyth, Laura 
Freuler, Clara 
Gerdes, Mrs. Robert H. 
Ghirardelli, Mrs. Alfred 
Goldstein, Lutie D. 
Grace, Mrs. Joseph T. 
Graham, Janet C. 
Grant, Mrs. J. D. 
Griffiths, Mr. and Mrs. Farnham 
Haley, Mrs. Harry S. 
Harris, Mrs. King 
Harris, Mrs. L. W. 
Harris, Mrs. Robert 
Hastings, Mrs. Russell P. 
Havre, Mrs. J. B. 
Hellman, Mrs. |. W. 
Hendee, Mrs. H. C. 
Herman, Mrs. Richard O. 
Herrick, Stephen G. 
Hetfield, Mrs. William B. 
Hewlett, Mrs. A. W. 
Hiller, Mrs. Stanley 
Hodges, Mrs. E. S. 
Hohfeld, Mrs. Edward 
Hopkins, Mr. and Mrs. L. A. 
Hotaling, Mrs. George H. 
Hunter, Mrs. Robert, Jr. 
Huntington, Marion 
Hurtgen, Alfred 
Hyde, Florence 
Hyde, Olive 
Jackson, Mrs. Charlotte J. 
Jacobs, Mrs. G. H. 
Jacobs, Mrs. Tevis 
Jacobsen, Isadore 
Johnson, Mrs. Walter 
Johnston, Mrs. Clarence Loran 
Johnstone, Bruce 


Jungerman, Paul 
Kaiz, Dorothy G. 
Kalenborn, Mrs. A. S. 
Kelly, Mrs. F. J. 
Kelly, Maybelle 
Kendrick, Mrs. Charles 
Kennedy, Mrs. Gerald 
Kennedy, Mrs. Paul 
Kent, Mrs. Easton 
King, Mrs. Claude R. 
King, Gale 
Knox, Mrs. John B. 
Koshland, Mrs. Abraham 
Koshland, Mrs. Marcus 
Koster, Mr. and Mrs. Frederick J. 
Kropp, Miriam 
Kruetzmann, Mrs. H. 
Lacomble, Corinne Frederick 
Lapham, Mrs. Roger, Jr. 
Laurent, Mrs. August S. 
Lawler, Mrs. John 
Lawson, Mrs. James M. 
Levy, Anne L. 
Lewis, Mrs. J. C. 
Lilienthal, Mrs. Jessie 
Livingston, Lawrence 
Logan, Mrs. John 
McGaw, Mrs. John 
McKee, Mrs. John D. 
McLaughlin, Mrs. F. H. 
Maiden, Mr. and Mrs. Bruce 
Mailliard, Mrs. Thomas Page 
Markham, Mary Helen 
Merillion, Mrs. Ralph 
Metcalf, Mrs. John 
Meyer, Mrs. George H. C. 
Miller, Mr. and Mrs. C. O. G. 
Miller, Mrs. Harry East 
Miller, Mrs. Harry East, Jr. 
Milton, Mr. and Mrs. Maxwell C. 
Moffatt, Edward F. 
Monteagle, Mr. and Mrs. Kenneth 
Moore, Mrs. A. J. 
Moore, Mrs. Mildred White 
Morley, Dr. Grace L. McCann 
Morse, Mrs. L. L. 
Mulford, Mrs. Donald D. 
Musto, Guido J. 
Musto, Romilda S. 
Nelson, Mrs. Hans 
Neppert, Julia M. 
Newell, Mrs. Ralph A. 
Newhall, Mrs. E. W., Jr. 
Neylan, Mrs. John Francis 
Nickelsburg, Mrs. M. S. 
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Noble, Mrs. Charles J. 


O’Donnell, Mrs. Joan Baldwin 


Oddie, Mrs. Clarence 
Paddack, Mrs. E. W. 
Palmer, Mrs. Silas H. 
Peterson, Marian 
Pfister, Florence 
Potter, Mrs. Ashton 
Powell, Mrs. Stanley 
Powell, Mrs. Stanley, Jr. 
Poyner, Mrs. William 
Preddy, Walter G. 
Purington, Mrs. Charles 


Redewill, Mrs. Francis H. 


Rees, Mrs. Lloyd D. 
Regensburger, Helen 
Reilly, Mrs. John R. 
Riegger, Mrs. Clare 
Rohrer, Mrs. Carl 
Rudd, Mrs. Gertrude H. 
Schneider, Helen 

Scott, Marjorie 

Searles, Mrs. R. M. 











Sellander, Mrs. W. H. 
Sellman, Mrs. Waters 
Shook, Mrs. Francis M. 
Silver, Mrs. Rose 
Simmons, Mrs. G. E. 
Skinner, Mrs. Edward A. 
Slack, Edith 

Sloss, Mrs. Leon 

Sloss, Mrs. Louis 

Sloss, Mrs. M. C. 
Smith, Mrs. Bashford 
Smith, Mrs. Brack 
Smith, Mrs. Melville 
Spaulding, Deborah C. 
Stadmuller, Henrietta 
Stanwood, Mrs. E. B. 
Steinhart, Hilda 
Steiner, Mrs. Hazel 
Stengel, Sgt. Otto A. 
Stern, Mrs. Louis 


Stettheimer, Mrs. W/. W. 


Strickler, Benka 
Strickler, Dr. John P. 
Symington, Mrs. Powers 
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Torregano, Mrs. Ernest J. 
Tucker, Mrs. Nion 
Tydemann, Mrs. F. W. L. 
Wagner, Mrs. Mae 
Waldrop, Mrs. Uda 
Walter, Mrs. C. R. 
Weaver, Mrs. Chester N. 
Weill, Michel D. 

Weiss, Dorothy 
Westerfeld, Mrs. Paul C. 
Whiting, Mrs. Randolph 
Wickett, Mrs. Fred A. 
Wiel, Mr. and Mrs. Eli H. 
Wilbur, Mrs. L. A. 
Wiler, Mrs. George M. 
Winkler, Barbara Urber 
Witzel, Mrs. C. F. E. 
Wood, Mrs. Leonard E. 
Woods, Mrs. Gilbert S. 
Wooster, Mrs. John F. 
Younger, Mrs. William J. 
Zellerbach, J. D. 

Zook, Mrs. Edgar T. 
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San Francisco Symphony Orchestra 


239np SEASON, 1943-1944 


The season consisted of 54 performances in a period of 18 weeks between 


November 19, 1943, and April 1, 1944. The Musical Association of San Fran- 


cisco presented eight Friday afternoon symphony concerts, 


twelve Saturday 


night symphony concerts, four Saturday night popular concerts, four Young 


People's concerts, 


4 Beethoven festival of two performances, an anniversary 


concert, a concert in Fresno, and an extra repeat of the program starring La Ar- 


centinita. By arrangement with the 
5 ‘ : 


Musical Association the Art Commission 


presented five concerts and six performances of the orchestra with the Ballet 
Theater, and the Standard Oil Company of California sponsored ten broadcasts. 

The repertoire for the season follows. Unless otherwise specified, all works 
listed below were played at the Musical Association’s San Francisco concerts. 
Art Commission concerts are designated by the initials AC, Young People’s con- 
certs by YP, Standard Symphony Broadcasts by SS, and Ballet Theater perform- 
ances by BT. The names of soloists and guest conductors are added in paren- 
theses after the titles of the works they performed, except that the sign YP alone 
‘ndicates the guest conductorship of Rudolph Ganz in the Young People’s con- 
certs. Symphonies, suites and concertos were not performed in their entirety on 
the Young People’s series or the broadcasts. One asterisk indicates first perform- 
ance in San Francisco, two first performance in the United States, three first 


performance anywhere. 


ALBENIZ: 
Catalonia 
(arr. Arbés) Iberia (André Kostelanetz) 
Triana (Argentinita) 
BACH: 
(YP) Concerto for ‘Two Violins (Floralee 
Goldsmith and Carmela Labarile) 
(YP) Jesus, Joy of Man’s Desiring 
(arr. Respighi) Passacaglia and Fugue in 
C minor 
BEETHOVEN: 
(AC) Ah Perfido! (Dusolina Giannin1) 
Adelaide (Lee Sweetland) 
Piano Concerto No. | (E. Robert Schmitz) 
Piano Concerto No. 3 (Alexander Brailow- 
sky) 
Piano Concerto No. 5 (Donald Kemp) 
Violin Concerto (Isaac Stern) 
Overture to Coriolan 
Overture to Egmont 
Overture to Fidelio (SS and AC) 
In Questa Tomba Oscura (Lee Sweetland) 
Overture, Leonore No. 3 
Symphony No. 1 
Symphony No. 3 
Symphony No. 5 
Symphony No. 6 (and SS) 
(AC) Symphony No. 7 (and SS) 
Symphony No. 8 
Symphony No. 9 (Municipal Chorus; Char- 
lotte Boerner, Claramae ‘Furner, Carl 
Hague, Lee Sweetland) 
BENJAMIN: 


(YP) *Two Jamaican Tunes 
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BERLIOZ: 


Suite from The Damnation of Faust (André 
Kostelanetz) 
Fantastic Symphony (and SS) 
(YP) Roman Carnival Overture (and SS) 
BIZET: 
Suite from Carmen (La Argentinita) 
on SS) 
Suite from L’Arlesienne (SS) 
Patrie Overture (SS) 
BOELLMANN: 
(a) Symphonic Variations (Eleanor Hes- 
selberg) 


(also 


BORODIN: 

Suite from Prince Igor (André Kostelanetz) 
BOROWSKI: 

*Ecce Homo 
BRAHMS: 


Piano Concerto No. | (Leon Fleisher) 

Double Concerto (Naoum and Boris 
Blinder) 

(AC) Requiem (Lillian Moeller, Daniel 
O’Brien, Municipal Chorus, Hans 
Leschke) 

Academic Festival Overture (also Fresno) 

Four Serious Songs (Marian Anderson) 

Symphony No. | (and SS) 

(SS) Symphony No. 3 

(SS) Wiegenlied (Lotte Lehmann) 

BRETON: 
Mazurka (Argentinita) 
CAILLIET: 


Pop Goes the Weasel 
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CHABRIER: 
Polish Festival (and SS) 
(SS) Habanera 


CHAVEZ: 
AC) *H.P. (Carlos Chavez) 


CHADWICK: 


(SS) Symphonic Sketches 


CHOPIN: 


Piano Concerto No. | (Maxim Schapiro) 


COATES: 
(YP) Tarantella 
COPLAND: 
(BT) Billy the Kid 
*A Lincoln Portrait (André Kostelanetz, 
Richard Hale) 
CRESTON: 
**Frontiers (André Kostelanetz) 
DEBUSSY : 
Iberia 
DELIBES: 
(SS) Aria from Lakmé (Lee Sweetland) 
DELIUS: 
(BT) (*arr. Dorati) Romeo and Juliet 
DIAMOND: 
*Psalm 
DONIZETTI: 
O Mio Fernando, from La Favorita (Marian 
Anderson) 
DVORAK: 
(SS) Carnival Overture 
(SS) New World Symphony 
(SS) Songs My Mother Taught Me (Lee 
Sweetland) 
(BT) Slavonika 


ELKUS: 

(YP) Ona Merry Folk Tune 
ENESCO: 

Roumanian Rhapsody No. | (and SS) 
DE FALLA: 


Dance from La Vida Breve (Argentinita) 
Suite from The Three-Cornered Hat (and 
SS) 
FRANCK: 
(Fresno) Symphony (and SS) 
(SS) The Accursed Huntsman 
(arr. Pierné) Prelude, Chorale and Fugue 
FREED: 
*Pastorales 
GANZ: 
(YP) *Animal Pictures 
GERSHWIN: 
(*arr. Bennett) Porgy and Bess, Symphonic 
Picture 
GILBERT: 


*The Dance in Place Congo 


GLAZOUNOFF: 
(SS) Scenes de Ballet 


GLIERE: 
(AC) *Ilya Mourometz (Leopold Stokow- 


ski) 
GLUCK: 


Overture to Iphigenia in Aulis 
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GLINKA: 


Overture to Russlan and Ludmilla (and 
SS) . 


GODARD: 
(SS) In the Cathedral 


GOLDMARK: 
(SS) Aria from The Queen Of Sheba (Du- 


solina Giannini) 
GOULD: 
*Spirituals 
GRANADOS: 
Spanish Dance (Argentinita) 
Two Jotas (Argentinita) 


GRAINGER: 

Mock Morris 
GRIEG: 

Piano Concerto (José Iturbi) 
HANDEL: 


Oboe Concerto No. 3 (Beth Childs) 
(YP) Suite from The Faithful Shepherd 
Hornpipe, from Water Music 
HAYDN: 
Military Symphony 
HINDEMITH: 
(YP) The Hunter from Kurpfalz 
*Symphony, Mathis the Painter 
KABALEVSKY: 
*Overture to Colas Breugnon (André Kos- 
telanetz) 
KERN: 
*Scenario from Show Boat (André Koste- 
lanetz) 


KHATCHATURIAN: 


(AC) *Piano Concerto (Artur Rubinstein) 


LECOCQ: 
(BT) (*arr. Dorati) Mlle. Angot 


LEKEU: 
*Fantasy on Two Angevin Folk Tunes (and 
SS) 
LIADOFF: 
The Enchanted Lake (and SS) 


MARCELLO: 


(***arr. Akon) Concerto Grosso 
MASSENET: 
(SS) Selections from Hérodiade (Lee Sweet- 
land) 


MENDELSSOHN: 
(YP) Scherzo from Midsummernight’s 
Dream 
(SS) Overture to Ruy Blas 


MIASKOVSKY: 

*Symphony No, 21 (André Kostelanetz) 
MILHAUD: 

***Opus Americanum No. 2 
MOUSSORGSKY : 


(AC) Selections from Boris Godounoff 
(Ezio Pinza) 

(BT) (*arr. Dorati) The Fair at Sorochinsk 

(arr. Ravel) Pictures at an Exhibition 

(AC) (arr. Stokowski) Baba Yaga and Great 
Gate of Kiev 
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MOZART: th se ie ite 
Piano Concerto in A major (Jesus Maria 
Sanroma) 
Symphony No. {0, in G minor 


NOVARRO: 


Castillian Dance (Argentinita) 
OFFENBACH: | 

(BT) (arr. Dorati) Bluebeard 

(BT) (arr. Dorati) Helen of ‘Troy 


Ome: at Ay 
(AC) *Variations (Wendell Otey) (also 55) 


PONCHIELLI: 
(SS) Dance of the Hours 


PROKOFIEFFE: 


*Suite from Romeo and Juliet (and SS) 
(AC) Russian Overture 
(BT) Gala Performance 


PUGNI: 


(BT) Pas de Quatre 


PURCELL: 


(YP) Dances from The Fairy Queen 
PUCCINI: . a 
(SS) Vissi d’Arte (Dusolina Giannint) 


RAVEL: 
Bolero 
Daphnis and Chloe, Suite No. | 


(AC) Daphnis and Chloe, Suite No. 2 (Car- 


los Chavez) 
(SS and YP) Mother Goose 
Spanish Rhapsody 


RAMEAU: 
(YP) Gavotte and ‘Tambourine 
RESPIGHI: 
(BT) Three Virgins and Devil (Old Songs 
and Dances) 


The Pines of Rome 
RIMSKY-KORSAKOFF: 
(SS) Suite from Christmas Eve 
(SS) Selections from Coq d’Or (Dusolina 
Giannin1) 
Spanish Caprice (André Kostelanetz) (also 
SS) 
Sadko 
Suite from Tsar Sallan 
Overture, The Russian Easter 
SCARLATTI: 
(YP) Siciliano 
SCHOENBERG: 
(BT) Pillar of Fire (Transfigured Night) 


SCHUBERT: 


Unfinished Symphony (and SS) 


SCHUMANN: 


(YP) Piano Concerto (Rudolph Ganz) 
SCRIABIN: 

The Poem of Ecstasy 
SIBELIUS: 

The Swan of Tuonela (and Fresno) 
SMETANA: 

(YP) Overture to The Bartered Bride 


SYMPHONY ORCHESTRA 





SOWERBY : 
Money Musk 


JOHANN STRAUSS: 
(YP) Pizzicato Polka 
(YP) The Blue Danube 


RICHARD STRAUSS: 
(BT) Dim Luster (Burleske) 
Don Juan (and Fresno) 
Till Eulenspiegel 
STRAVINSKY : 
*Capriccio for Piano and Orchestra Jesus 
Maria Sanroma) 
(AC) Suite from Petrouchka (Leopold Sto- 
kowsk1) 
TSCHAIKOWSKY : 
(BT) Aurora’s Wedding 
Piano Concerto No. 1 (Leonard Pennario) 
(BT and SS) Selections from The Nut- 
cracker 
(SS) Pilgrim’s Song (Lee Sweetland) 
Romeo and Juliet 
(AC) (arr. Stokowski) Solitude (Leopold 
Stokowsk1) 
(BT) The Swan Lake 
(AC) Symphony No. 5 (and SS) 
(SS) Symphony No. 6 


TURINA: 


La Procesion del Rocio 


VAUGHAN WILLIAMS: 


*Symphony No. 4 


VERDI: 
(AC) Pace, Pace Mio Dio, from La Forza 
del Destino (Dusolina Giannin1) 
(SS) Ritorna Vincitor, from Aida (Dusolina 
Giannin!1) 
(AC) Overture to The Sicilian Vespers 
VIVALDI: 
(AC) (*arr. Chavez) Concerto Grosso (Car- 
los Chavez) 
WAGNER: 
Overture to The Flying Dutchman (and SS) 
(SS) Selections from Lohengrin (Lotte Leh- 


mann) 
Selections from Meistersinger (also YP and 
SS) 


Siegfried Idyll (and Fresno) 

Overture to Jannhduser 

(SS) Ode to the Evening Star, from Tann- 
hduser (Lee Sweetland) 

Prelude and Finale from Tristan and Isolde 
(and SS) 

WEBER: 

(SS) Invitation to the Dance 

(YP) Clarinet Concerto (Vernon Jones) 

(AC) Ozean, du Ungeheuer, from Oberon 
(Dusolina Giannin1) 


WESTERHOUT: 


(SS) Ronde d’Amour 


WOLFE: 
(SS) British Children’s Prayer 
WOLF-FERRARI: 
(YP) Intermezzo from The Jewels the 
Madonna 








PERSONNEL 





SAN FRANCISCO SYMPHONY ORCHESTRA 


VIOLINS: 
BLINDER, NAOUM 


CONCERT MASTER 


HEYES, PETER 


1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


ZND ASST. CONCERT MASTER 


WGLSKI, WILLIAM 


SRD ASST. CONCERT MASTER 


ANDERSON, THEODORE 
FORD, LOUIS W. 
HOLM, THORSTEIN JENSEN 
GUARALDI, MAFALDA 
SHWEID, HENRY 
EDMUNDS, CICELY 
LARAIA, W. F. 
DEGRASS!, ANTONIO 
SCHNEIDER, DAVID 
BLEST, FLORENCE 
GORDOHMN, ROBERT 
HAUG, JULIUS 
WEGMAN, WILLEM 
GOUGH, WALTER 
MORTENSEN, MODESTA 
LARAIA, ATTILIO F. 
SHAPRO, DAVID 
HELGET, HANS 

BARET, BERTHE 
PATERSDN, J. A. 
GOLD, JULIUS 
WRIGHT, HAROLD 
KOBLICK, NATHAN 


VIOLAS: 


MOLNAR, FERENC 
PRINSIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
MITCHELL, LUCIEN 
PASMDRE, MARY 
WEILER, ERICH 
KARASIK, MANFRED 
HERBERT, WALTER 
VAN DEN BURG, JAC 
MANN, MICHAEL 


PIERRE MONTEUX, Conoucrtror 


"CELLOS: 

BLINDER, BORIS 
PRINCIPAL 

REINBERG, HERMAN 
ARKATOV, JAMES 
BEM, STANISLAS 
ANDERS, DETLEV 
HUGHSON, MARY 
PASMORE, DOROTHY 
SCHNEIDER, DELBERT 
HRANEK, CARL 


BASSES: 

KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, WOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSIN!, JOSEPH 
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WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHIVO, LESLIE J. 


ENGLISH HORN: 


SCHIVO, LESLIE J. 


OBOE D’AMOUR & 
HECKELPHONE: 


SHANIS, JULIUS 


CLARINETS: 
SCHMITT, RUDOLPH 
BIBBINS, F. C. 
FRAGALE, FRANK 

E FLAT CLARINET: 
BIsBBINS, F. C. 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, EUGENE B. 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


TRUTNER, HERMAN C, 
LUCCHES!I, DING 
TRYNER, CHARLES E, 
ROTH, PAUL 
TRUMPETS: 


KLATZKIN, BENJAMIN 

BARTON, LELAND S. 

KRESS, VICTOR 
TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 

MURRAY, RALPH 

STORCH, A. E. 
HARP: 

MORGAN, VIRGINIA 
TYMPANI: 

LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SINAI, JOSEPH 


PIANO & CELESTA: 


SHORR, LEV 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER: 


HAUG, JULIUS 
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ERNIE PYLE 


WORLD-FAMOUS WAR CORRESPONDENT 


A FIRSTHAND REPORT 
FROM A FIRST-CLASS REPORTER... 


TS\UHESTERF 


ON EVERY FRONT I'VE COVERED...WITH 
OUR BOYS AND OUR ALLIES, CHESTERFIELD 


IS ALWAYS A FAVORITE e 
Chesterfields are milder and better-tasting for the best 
of reasons... they're made of the world’s best cigarette 
tobaccos — but what's more... Chesterfield combines 
these choice tobaccos in a can't-be-copied blend that 
gives smokers what they want. That's why your Chester- 
fields really Satisfy. They're the favorite of millions. 


Copyright 1944, Liccetr & Myers Tosacco Co. 


& PUBLISHING COMPANY 
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oNORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR | 
HOWARD K. SKINNER + BUSINESS MANAGER 
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Wartime 
Suggestions 


YOUR WILL... How does war affect your estate... 
through changes in taxes, investment values, family 
situations? Why not review your will now with your 
attorney? 

















YOUR INSURANCE... Do you consider the coverage 
adequate on yourself, your property, and your estate? 


YOUR INVESTMENTS... War conditions make in- 
vesting yet more complicated . . . but you can get co- 
Operation from your bank . . . at small cost, under an 
Agency Account. 











BUY WAR BONDS FOR PATRIOTISM AND 
FOR INVESTMENT 











Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


SAN FRANCISCO 


WELLS FARGO OFFICE «+ MARKET AT MONTGOMERY 
UNION TRUST OFFICE « MARKET AT GRANT AVENUE 
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Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
—E. Raymond Armsby............------------ Vice-President Charles sPace ro crate aero sae ens Treasurer 
Paul A. Bissinger.........--------------------- Vice-President Howard K. Skinner........----.-----.---------------- Secretary 
Charles R. Blyth.......-----------------\------- Vice-President Gerald GriROSS ise Assistant Secretary 


EXECUTIVE 


Mortimer Fleishhacker 
Miss Lutie D. Goldstein 
Mrs. Joseph D. Grant 
Mrs. Walter A. Haas 
Mrs. E. S. Heller 


COMMITTEE 


Mrs. Marcus S. Koshland 
Garret McEnerney, II 
Kenneth Monteagle 
Guido J. Musto 

Mrs. Ashton H. Potter 


Miss Else Schilling 
Mrs. M. C. Sloss 
Mrs. Sigmund Stern 
Mrs. Eli H. Wiel 


Dr. Hans Barkan 

Paul A. Bissinger 

Miss Louise A. Boyd 
Mrs. Selah Chamberlain 


FINANCE COMMITTEE 


Cc. O. G. Miller, Chairman 


Miss Lutie D. Goldstein 
Mrs. Marcus S. Koshland 


Mrs. Ashton H. Potter 


E. Raymond Armsby 
Mrs. William Lister Rogers 


Charles R. Blyth 
Mortimer Fleishhacker 


MUSIC COMMITTEE 


Mrs. Selah Chamberlain 
Mrs. Tobin Clark 
Dr. Leo Eloesser 


PUBLIC RELATIONS COMMITTEE 


Mrs. John B. Knox 
Mrs. James Mills 
Mrs. Francis Redewill 


J. Emmet Hayden 
Charles G. Norris 


Dr. Hans Barkan 
Mrs. George T. Cameron 


Mrs. William Lister Rogers 
Mrs. M. C. Sloss Michel Weill 


Mrs. John P. Coghlan 
YOUNG PEOPLE’S CONCERTS OFFICERS 


Mrs. Thomas Page Maillard Mrs. Grace Benoist 
Mrs.Harold R. McKinnon Mrs. Walter A. Haas 


Mrs. Louis Sloss, Jr. 


Mrs. Harold K. Faber 
Charles M. Dennis 


voc Vice-Chairman 


FORUM 


Ue a0 Public Relations Chairman 
PEA Se oN Recording Secretary 


SAN FRANCISCO SYMPHONY LEAGUE 
Mrs John) Ps Coghlan. = 2-2... <--n-nnqeae-=--- Chairman Mrs. Francis Redewill 
SAN FRANCISCO SYMPHONY 
Richard LV OM iotece. coe asa teat so cuoev ees eaneanee Chairman J. Brandon Bassett... 
Mrs. Alan McLenegan...............--.-- Vice-Chairman Marcia Robinson...... 
Jolin: Piel oer ae ee hee Vice-Chairman Ava Jean Barber....... 


GOVERNORS 


Mrs. E. S. Heller 

Walter S. Heller 

Mrs. |. W. Hellman 
William F. Humphrey 
Mrs. Marcus S. Koshland 
Frederick J. Koster 


BOARD OF 


E. Raymond Armsby Joseph H. Dyer, Jr. 
Mrs. Leonora Wood Armsby Mrs. George Ebright 
Mrs. George W. Baker, Jr. Mrs. Frank Edoff 
Dr. Hans Barkan Sidney M. Ehrman 
Mrs. Edward O. Bartlett Albert I. Elkus 
James B. Black Dr. Leo Eloesser 
Charles R. Blyth Forrest Engelhart Gaetano Merola 

Philip S. Boone Mrs. Paul I. Fagan Cc. O. G. Miller 

Miss Louise A. Boyd Mrs. Marshall H. Fisher Mrs. C. O. G. Miller 

H. Sewall Bradley Mortimer Fleishhacker Robert W. Miller 

Paul A. Bissinger Mrs. J. C. Flowers Edward F. Moffatt 
George T. Cameron John F. Forbes Kenneth Monteagle 
Mrs. Selah Chamberlain Mrs. Frank R. Girard Guido J. Musto 

Mrs, John P. Coghlan Miss Lutie D. Goldstein Dwight F. McCormack 
Mrs. Elizabeth S$. Coolidge Mrs. Joseph D. Grant Mrs. Angus McDonald 
Mrs. W. W. Crocker Farnham P. Griffiths Garrett McEnerney, II 
Mrs. O. K. Cushing Mrs. Walter Haas 
Mrs. Georges de Latour Mrs. Harry S. Haley 
Miss Katharine Donohoe J. Emmet Hayden 
Mrs. Willard H. Durham 


R. C. Newell 
Charles G. Norris 
Charles Page 


ADMINISTRATION 


Gerald Ross..._...... Asst. Manager Regular Concerts Curran Swint........... 
Newell Armsby...... Asst. Manager ‘‘Pop’’ Concerts 
Mrs. Donald Mulford.....................--.-------- Secretary Virginia Webb.___...... 


TICKET SALES 


Victor Mohl Joseph Scafidi 


SYMPHONY ORCHESTRA 


iss Corresponding Secretary 


Mrs. Ashton H. Potter 
Mrs. Stanley Powell 

Mrs. George B. Robbins 
Mrs. William Lister Rogers 
Ottorino Ronchi 

Mrs. Henry P. Russell 

Miss Else Schilling 

Mrs. M. C. Sloss 

Mrs. Nicol Smith 

Mrs. Sigmund Stern 

Mrs. Powers Symington 
Mrs. David Armstrong Taylor 
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FIRST BEETHOVEN FESTIVAL PRCGiAM 





WEDNESDAY, MArcH 15, AT 8:30 

LEE SWEETLAND, Guest Artist 
OVER LURE LEON OE IN Ono. OPUS 72 
SYMPHONY NO. 3, IN E FLAT MAJOR (EROICA), 

OPUS 55 

Allegro con brio 

Marcia funebre: Adagio assal 

Scherzo: Allegro vivace 

Allegro molto 


INTERMISSION 
TWO SONGS 


In Questa Tomba Oscura 
Adelaide 
Mr. SWEETLAND 


SYMPHONY NO. 5, IN C MINOR, OPUS 67 
Allegro con brio 
Andante con moto 
NE OKOl = 
Allegro 





Baldwin Piano Used 
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——— ar LL 








AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant 


on request. 


will connect same to your seat location 
Opera Glasses in Foyer 


BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
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LEARN A FOREIGN LANGUAGH 
guickly and eastly AT HOME 
mith LINGUAPHOWNSH 


the new way...using records and textbook 


Sherman Clay 


| ene AHEAD to a post war world, we realize more than 
ever that the big opportunities and the interesting assign- 
ments will go to those who speak, write and understand at least 
one foreign language. 

Linguaphone with its tested and proven methods gives you 
an education in the foreign language of your choice in your spare 
tine at home. Used by Universities all over the country and by the 
arniec forces, Linguaphone is the most notable advance of this 
ecnivry in modernizing and simplifying the study of languages. 

Spenish and 26 other foreign languages are available in the 
Linguaphone courses, and may be purchased on terms as low 
as $5 a month 





Linguaphone is exclusive with Sherman, Clay 
3AN FRANCISCO « OAKLAND « SAN JOSE « FRESNO « Also: SACRAMENTO - SEATTLE + PORTLAM 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE LLONORE NO: 37 ORS 72 

The foundation for this celebrated work was laid three years before its composer was born 
when, in his famous preface to Alceste, the Chevalier Gluck said, among a great many other 
things, “My idea was that the overture ought to indicate the subject and prepare the spectators 
for the character of the piece they are about to hear.” 

[he operatic overture before Giuck is likely to be a symphonic composition of some length 
in several distinct movements following either the “French overture” form, which is the source 
of the orchestral dance-suite, or the “ftalian overture” form, which is the main forerunner of 
the symphony. But these earlier overtures have no connection with the music drama to come, 
so that a composer might frequently preface one opera with an overture originally composed 
for another. Gluck ties the overture to the mood of the opera as a whole, and Mozart, going a 
step further in the overture to Don Giovanni, makes an organic connection between the over- 
ture and the opera by quoting material from the final scene in the instrumental prelude. 

scethoven follows both Gluck and Mozart in the four overtures to his only opera. All are 
mood-pieces suggesting the dramatic atmosphere of the work to come, and in the three Leonore 
overtures themes from the opera proper are employed. ‘These quoted themes, however, are not 
principal subjects; they are merely incidental episodes in the course of sonata-form movements 
whose main themes are not heard again after the curtain rises. It remained for Wagner to turn 
the operatic overture into a symphonic composition based entirely on materials from the 
opera itself. 

When Fidelio was first produced, at Vienna in 1805, it was preceded by the overture now 
known as Leonore No. 2. The other two Leonores and the Fidelio were written for subsequent 
revisions and revivals. The Leonores were numbered in the order of their publication as concert 
pieces, and hence the curious perversity that Leonore No. 1 was the last of the three to be 
composed, In writing the libretto of Fidelio for Beethoven, Joseph Sonnleitner had followed 
the book of a French opera called Leonore. Consequently Beethoven always thought of his own 
opera under that title, and so designated the overtures whenever he could. 

There is a rather common idea, first enunciated by Wagner, that the Leonore overtures, No. 
§ in particular, are such powerful pieces of musical drama that they make the opera itself an 
anticlimax. This is sheer poppyceck, but it keeps cropping up in the literature. . 

The opera concerns itself with the “escaped prisoner” story which was so common in the 
early 1800's because political imprisonment was so widespread an evil during those Napoleonic 
days. Florestan, a Spanish eentleman, has been unjustly incarcerated by one Don Pizzaro. 
Florestan’s wife, Leonore, disguises herself as a man, and under the name of Fidelio obtains 
employment at the prison ‘n which her husband is held. Hearing that the minister of justice 
is about to inspect the prison, Don Pizzaro resolves to kill Florestan forthwith, but his plan 1s 
frustrated by Leonore, and all ends happily. 

The overture is a large-scale symphonic piece in “first movement” form. During the slow 
‘ntroduction one hears a snatch of Florestan’s aria at the opening of the second act, and during 
the course of the development one hears the distant call of the trumpeter placed in a tower of 
the prison by Don Pizzaro to sound a warning signal when the carriage of the minister of 
justice shall be sighted. 


SYMPHONY NO. 3, IN E FLAT MAJOR (EROICA), OPUS 55 


Beethoven composed this symphony in 1803, intending it as a musical tribute to Napoleon 
Bonaparte, First Consul of France, in whose democratic pretentions and proclamations Bee- 
thoven saw the hope of the world. ‘The original title of the work was Bonaparte. Shortly after 
the score was completed, however, Napoleon abandoned his democratic position and was 
crowned Emperor of the French, Beethoven, enraged, destroyed his original dedication, and 
substituted for it a new and bitterly ironic title — Sinfonia eroica per festeggiare il sovventre 
d’un gran womo. (“Heroic symphony to celebrate the memory of a great man.”) 

Of even greater importance than the Napoleon story is the significance of the Eroica in the 
history of music. A good case might be argued on behalf of this work, from the point of view 
of its influence on later music, as the greatest symphony ever written. Here, for the first time, 
the symphony becomes a tragic, dramatic, musical form, carrying with it a rich store of rhetor- 
ical and idealistic connotations. All the symphonists of later times, from Schubert to Sibelius, 
build upon the conception of the symphony first enunciated in the Eroica. And our very con- 
ception of the word “symphonic,” as implying something large, heroic and grand both in 
form and sonority, takes its rise in this score. 

This is partly due to Beethoven’s unaided genius, and partly due to the interaction of the 
composer and his period. The classic symphony of Haydn and Mozart, which is brief, subtle 
and polished in form, perfect in surface finish, given to wit and gallantry, pathos, and a kind 
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of grave, classic mysteriousness 1 expression, is the product of an aristocratic age. The new 
romantic symphony of Beethoven belongs to the democratic era that Napoleon could not 
squelch. No longer addressed to a small, privileged group that gathered for music In intimate 
surroundings, it suddenly expands in all directions. In place of the small audience in small 
rooms there is now the mass audience in large halls. Overnight the orchestra doubles and 
triples in size, and the musical form associated with this new orchestral medium becomes cor- 
respondingly larger in time, more rugged in outline, filled with the heroic passion of the new 
day. In the third symphony, no less than in the ninth, Beethoven might have said, “O ye 
millions, I embrace ye.” 
I 

Allegro con brio, EF flat major, 3/4 time. The first theme is presented by the strings after 

two brusque chords of E flat: 
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The concluding theme follows almost immediately, beginning: 
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violins 
and ending with material derived from Example 1. 

After a few transitional bars, the development opens with Example 2 in G major. Example | 
follows, starting in C minor, and worked out in conjunction with material from the last bars 
of Examples 3 and 5. Example 2 returns in B flat major, and its development leads through 


a little fugue to a climax. Thereupon an entirely new theme appears in the oboes in E minor: 
































b 
ay ome, ha ee ge 1 a 
Game by ae see - 
vln.I!! & 'ocl. IP ie 
0 é ©, () hg 
rg =I i ae 











SYMPHONY ORCHESTRA 535 














SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


41} 


ELEVENTH SATURDAY NIGHT CONCERT 


March 18, at 8:30 


NAOUM BLINDER and BORIS BLINDER, Soloists 


NVELUAC OTE SVT NOUN Aree te) catia. aie Rue ey toe Seka See ht ee ae Haydn 
Sonate for Violin, Violoncello and Orcheéstra............. srahms 


Fe NRE Oe aa Se ee R imsky-Ko rsakoff 
Sadieo. Sy mphonic Dic CUED se Monae east SUN cnet A Rimsky-Korsakoff 


Overture, The Russian Easter..................-. Rimsky-Korsakoff 


(In commemoration of the 100th anniversary of the birth of 
Rimsky-Korsakoff, March 18, 1844.) 


pote 


FOURTH POPULAR CONCERT 
Saturday, March 25, at 8:30 
MAXIM SCHAPIRO, Guest Artist 


Overture tO LOW MuLOUS Ch hae eae ee eee oe hie 8 Se ee ee Wagner 


Concerto for Piano and Orchestra, No. 1, in E Minor........ G hopin 
roumanlanehohiapsOckyeiN Orrgligt.< ce tie ar) se a ee ee ee Enesco 
bourse ol) ance Piecesas rane a. Handel, Grainger, Cailliet, Sowerby 
BOlenOiar s, Sie meen ral eee: Tote he al ciate aad bie sheet) hes. ei Ravel 


(Charles O'Connell, who was originally announced as guest con- 
ductor for the concert of March 25, nae been taken ill and yl be un- 
able to appear. Mr. Monteux will therefore direct in his place.) 


bet 
EIGHTH PAIR OF SYMPHONY CONCERTS 
LAST CONCERTS OF THE SEASON 


Friday, March 31, at 2:15 
Saturday, April 1, at 8:30 


JOSE ITURBI, Guest Artist 


*First Performance in San Francisco 
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Example | storms back again in C major. Example 6 recurs in F minor, followed once more by 
Example I, this time in B flat. ‘T here is another climax, then a mysterious quiet, with strings 
tremolando. A famous passage wherein the horn anticipates the return of the principal theme 
and thereby causes a collision of the tonic chord of E flat with its own dominant seventh imme- 
diatel precedes the recapitulation. 

Example 1 comes back in E flat, and is followed by Example 2 in B flat, 3 in E flat, 4 in F, 
and 5 in E flat. The terminal development begins with a new treatment of Example 1, com- 
hined shortly with a new counter-theme: 








Example 6 is aiso dealt with followed by 5, and then by 1 plus still another counter-theme: 


ob0é 





The last bars are based upon Example 3. 
II 


\ARCIA FUNEBRE: Adagio assai, C minor, 2/4 time. The violins present the principal theme: 


eee 2) 
BB .- sea 





This is counterstated by the oboe, accompanied in the violins with a figure of repeated notes 
like the “V signal” of the fifth symphony. Then the violins bring in the second part of the 
theme in E flat major: 








Now Playing in 
Peacock Court 


HENRY KING 


His Piano and 
His Orchestra 
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Examples 9 and 10 now alternate, accompanied by the “V signal” throughout. The section 
ends with a concluding theme: 
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v 
The middle section of the movement goes into C major with the following woodwind theme 
over triplets of the violins: 


12 oboe gE hey 
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Example 12 comes back and is worked up to a climax which subsides into C minor. 

The first theme (Example 9) returns, but instead of being fully restated it plunges off into 
a dramatic double fugue on a three-bar subject, which we quote along with its countersubject 
in 16th notes: 





























This is worked over at length. Example 9 comes back once more, and it, too, is subjected to 
extensive treatment. Example 10 recurs, then 9 and 11 once more. The coda employs a new 
theme, given to the violins: 
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But the movement ends with reminiscences of Examples 10 and 9. 


III 
SCHERZO: Allegro vivace, EF. flat major, 3/4 time. The theme is presented at the outset by the 


violins: 
col 8’toboe 


16 vir. T. : bees eae L Sob 
gaye gape le trpplpe 


“Sempre” pp ¢ staccato’ 


gtr ay 
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Example 16 is extensively developed in the second part of the scherzo, which is repeated. 
The trio, also in two parts the second of which is repeated, is based upon the following 


horn call: 
{7 HEI, 
prea 































































After the trio the scherzo proper 1s heard once more, but the repetition is not exact, for during 
the headlong rush of the development a few bars are suddenly thrown into 2/2 time, thus 
producing 4 sudden, grotesque, but momentary dislocation of the rhythm. 


IV 


Allegro molto, E flat major, 2/4 time. Variations on a pair of themes of which the first is 
hass to the second. The movement opens with an introductory scramble in the strings. ‘Then 
the violins pluck out the first theme: 


18 
































P 


This is repeated with the woodwind answering on the second beat of each bar. The first two 
variations follow, with the theme in the strings against decorative counterpoints. 

Now the second theme appears, in the oboe, and it is revealed that the first theme was 
originally bass to the second: 


19 oboe 





















































(This tune is an old friend of Beethoven’s which he had previously used in his ballet, Prome- 
theus, in his Contradanses, and elsewhere.) The strings repeat Example 19 and bring in a 
sequel not quoted. Now the variations begin in earnest, starting with a fugato on Example 18. 
It would take more space than it is worth to detail all that subsequently happens to these two 
short themes. They are used separately and in combination, and their identity is always clearly 
preserved. Several counter-themes are brought into play against them. ‘he most important of 
these are: 


























which is heard about a third of the way through the movement shortly after a brilliant flute 
solo in 16ths, and 


21 vlas. col 8*obve 


OSS a Sen —~ eres 
@rs Ee. eee as 



















Son 


which appears in the violins and oboe shortly after a marked and unmistakable change of 


tempo to poco Andante. The tempo remains slow for several subsequent variations. It changes 
to Presto as the scrambling figure of the introduction returns to open the short, brilliant coda. 
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SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 





Guest Soloist 


BZ Oe22 ae 


THE WORLD’S GREATEST BASSO 
All-Russian Program 


OVERTURE S RUSS EG i ost w e s4cUh ete kes oe, Ped Prokofieff 

SMP LOIN VGdIN Ok nani cetera ace eee Feat tet ine. ak ale ee Tschaikowsky 

EXGERPIS grom: bORISaGODOW NOW semen Moussorgsky 
FPOlOMAISama tare Ub etm cae (newt ORCHESTRA 


Monologue 
The Clock and Vision Scene {~_ MR. PINZA 





OVE INWNUSIC 2a kt ed meee eee ORCHESTRA 
Farewell and Death of Boris.......... MR. PINZA 
MAINTAINS 
MORALE O WN 
Ne 





CIVIC AUDITORIUM 
THURSDAY EVENING, MAR. 23, 8:30 
iiicketsaS3i0cr S55¢, Soc, Sila hO sil 65.5 hax Incl_—Sherman, Clay & Co., SUtter 1331 








TWO SONGS 


[he one important department of the Beethoven literature which is unjustly neglected 
today is the concert song. Because of the vocal difficulties that unquestionably do occur in the 
ninth symphony, the Missa Solemnis and Fidelio, there is a widespread idea that Beethoven 
could not write naturally or gratefully for the voice, and consequently few contemporary singers 
bother to study more than two or three of Beethoven’s innumerable songs. But Beethoven could 
and did write eratefully for the voice, and his contribution to the literature of song is as impor- 
tant, original and influential as his contribution to the literature of the symphony or the string 





lartet. 

i seethoven’s early songs are in the style of the 18th century solo cantata, or concert scene and 
aria, like the Ah Perfido! presented by Dusolina Giannini earlier this season. In form and 
manner this is indistinguishable from the operatic scene and aria, except that it is likely to be 
longer. It is a big affair in several interconnected movements, employing orchestral accom- 
janiment and much virtuoso display on the part of the singer; it is, in every respect, in the 
orand style. In later years, largely through the influence of folk song and of a new school of 
German poetry based upon folk literature, Beethoven evolves a new type of concert song. ‘The 
new type is simple and intimate, in a single movement, volkstiimlich in its melody, employing 
the piano rather than the orchestra in accompaniment, and exploiting the accompanying instru- 
ment for descriptive and coloristic effects in commentary on the words, These later songs of 
Beethoven, such as the cycle, dn die Ferne Geliebte, are much like those of Schubert, who is 
commonly given the credit for having invented this manner. But no less well informed a critic 
than Robert Schumann complains that Schubert, while a gifted song writer, clung too closely 
to the Beethoven model! It is no disparagement of Schubert to point out that Schumann knew 
the song literature very thoroughly, and it is only ignorance of Beethoven which makes his 
opinions sound strange today. 

Both the songs of this program are early works, and both show Beethoven at kind of half- 
way point between the typical 18th century cantata and the 19th century Lied. Adelaide was 
actually called a “cantata” on the original manuscript, and it follows the cantata plan in so far 
as it is in two movements, but it is less operatic than such productions were wont to be. In 
Ouesta Tomba Oscura is more Lied-like than Adelaide and is one movement, but it is still far 
from the “Schubertian” style, thanks to the operatic implications of its highly conventional 
Italian text. 

The poem of In Questa Tomba Oscura was written by that picturesque character, Giuseppe 
Carpani, an Italian poet and librettist who lived for many years in Vienna and wrote a slightly 
fantastic biography of Haydn which Stendhal translated into French and passed off as a work 
of his own, thereby causing one of the foremost musico-literary scandals of the early 19th cen- 
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FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSK! 
ANTON BILOTTI 

JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


310 SUTTER STREET 
SAN FRANCISCO 
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TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSGCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL GIACOMO RIMINI 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE RUTH SLENCYNSK! 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIDLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 








WILLEM NOSKE 
LOUIS PERSINGER 
LILYSPEaNS 

ROSA RAISA 
ANGEL REYES 


MORIZ ROSENTHAL 
TITO SGHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 


PEGS Miln 

JOSEPH SZIGET! 
LEONARD SHURE 
MAGDA TAGLIAFERDO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


Baldarirt 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


1828 WEBSTER ST. 
DAKLAND 
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tury. In 1808 Carpani engaged practically every composer then living in Vienna to make musical 

settings of his In Questa Tomba Oscura and he published a volume containing no less than 

63 different versions. All of these except Beethoven's have long since been banished to their 

own tombe oscure, although some of them were by good composers, including Salieri, Cheru- 

bini and Czerny. Niccolo Zingareili contributed ten different settings to the collection. 
Carpani’s poem is as follows: 


In questa tomba oscura In this sepulch ral darkness 

Lasciami riposar; Tranquil now let me be; 

Quando vivevo, ingrata, While I yet lived, faithless woman, 
Doveyi a me pensar. Thou shouldst have thought on me. 
Lascia che l’ombre ignude Here let the shades denuded 
Godansi pace almen, Only in peace remain, 

E non bagnar mie cenere Nor wet my ashes now with tears 
D’inutile velen. Envenomed all, and vain. 


—DR. THEODORE BAKER 
Adelaide is one of Beethoven's earliest works, probably composed in 1794. Its text is by the 
celebrated German poet, Friedrich von Matthisson. 
LARGHETTO 
Lonely wanders thy friend where over the 


Kinsam wandelt dein Freund im Frihlings- garden 
garten, Charmful springtime in mellow radiance 
Mild vom lieblichen Zauberlicht umflossen, floateth, 
Das durch wankende Bliithenzweige zittert, And through wavering, flowery branches 
“Adelaide!” quivereth, 


“Adelaide!”’ 


In the glimmering flood, in Alpine snow- 


In der spiegelnden Fluth, im Schnee der fields, 
Alpen, In the clouds’ golden glow when day de- 
In des sinkenden ‘Tages Goldgewolke, clineth, 
Im Gefilde der Sterne strahlt dein Bildniss, In the stars’ high dominion beams thine 
Adelaide! image, 
Adelaide! 
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OAKLAND AUDITORIUM THEATRE 
COMING ATTRACTIONS 


under 
WARE-HAZELTON MANAGEMENT 


(E Ima Auzé He nnig representing Misses Ware and Haze ton) 





MONDAY, MARCH 20, MATINEE and E EVENING ONLY 
John C. Wilson Presents 
CLIFTON WEBB PEGGY WOOD- MILDRED NATWICK  HAILA STODDARD 
Original New Y ork Cast Direct from 2 Years on Broadway 


“BLITHE SPIRIT” 
NOEL COWARD'S BEST COMEDY! 
MONDAY, APRIL 10, MATINEE and EVENING ONLY _ 


Messrs. Shubert present 
The Sweetest LOVE STORY Ever Set to Music 


“BLOSSOM TIME” 


Sigmund Romberg’s Gift to Music Lovers 
Franz Schubert’s Immortal and Beloved Melodies 














Direct from a Triumphant New York Revival 
ALL STAR CAST © COMPANY OF 50 
FEATURING 
DOUG LEAVITT ROY BARNES ROY CROPPER HELENE ARTHUR 


VICTOR MORLEY GRACE WORTH 


_ TUESDAY, WEDNESDAY, THURSDAY EVENINGSONLY 
APRIL 18-19-20 


Sigmund Romberg’s Master piece of Musical Romance 
THE MESSRS. SHUBERT PRESENT 


EVERETT MARSHALL 
“THE STUDENT PRINCE” 


__ Singing Cast of 100 and the Famous Student Chorus: 


MONDAY, MAY 1 ONLY 
Funniest Show On Earth 


OLSEN & JOHNSON 
“SONS O’ FUN” 


Company of 120 


TUESDAY and WEDNESDAY, MAY 30-31 
Perennial Comedy Hit 


“LIFE WITH FATHER” 
COMING: GILBERT & SULLIVAN OPERAS 
































Fan all merractions ¥ Breunee s Box Office, Pict & Broads 
MAIL ORDERS way, sere er CUES 4048. Prices: $1.20, $1.80, 
NOW $2.40, $3 (Incl. Tax). Mat.: 90c, $1.20, $1.80, $2.40. | 
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Twilight breezes ’mid tender leaves are sigh- 


Abendliiftchen im zarten Laube fluistern, ing, 
Silbergléckchen des Mais Grase sauseln, Silvery maybells are tinkling in the grasses, 
Wellen rauschen und Nachtigallen floten: Waves are murmuring and nightingales are 
‘< anes 19? i ; x6 
Adelaide! singing: 
“Adelaide!” 
ALLEGRO MOLTO 
Finst, O Wunder! entbliiht auf meinem Once, o marvel! my grave shall bear a flower, 
Grabe From its ashes my heart shall yield a blos- 
rine Blume der Asche meines Herzens! som! 
Deutlich schimmert auf jedem Purpurblatt- Brightly gleaming on every purple petal: 
chen: Adelaide! 
Adelaide! 


—DR. THEODORE BAKER 


SYMPHONY NO. 5, IN C MINOR, OPUS 67 


In 1941 a Belgian refugee named Victor de Laveleye, broadcasting by short wave from 
London to his native country, urged the Belgians to adopt the letter V as a symbol with which 
to harass the Nazis. The idea caught on throughout the German-occupied territories, for, as 
Time pointed out, “V” stood for Victory in English; for Victoire in French; Vryheid (freedom) 
‘n Dutch: Vitezstvi (victory) in Czech; and Vitestvo (heroism) in Serbian; while in Nor- 
wegian it stood for a phrase that needs no translating: Ve Vil Vinne. The “V campaign” was 
propagandized both by de Laveleye and the English broadcaster known as “Colonel Britton,” 
both of whom urged the conquered peoples to “chalk the letter in public places, to tap it out 
“1 Morse code (three dots and a dash) , recommended it as a signal for calling waiters, knocking 
on doors, blowing automobile horns, bugles and train whistles. The Colonel told Europeans 
to sit in cafes with their legs stretched out V-wise, to wave to one another with the first two 
fingers of the hand spread V-wise, to make the letter V with their knives and forks in restau- 
rants, to set stopped clocks at five after eleven.” And it was not long before Laveleye discovered 
the resemblance between the Morse code “V” and the opening of Beethoven's fifth symphony. 
For many months he used the Beethoven motif as the “signature” of his broadcasts, and in this 
respect he has been widely imitated throughout the United Nations. Thus the first four notes 
of the fifth symphony have acquired a new rhetorical meaning which has all but completely 
obscured the traditional “fate knocking at the door.” 

This remark was made by Beethoven himself, but it was made many years after the sym- 
phony was written and under special and peculiar circumstances. It is first recorded by Anton 
Schindler, who lived with Beethoven during the last 14 years of his life, and wrote an invalu- 
able, if in spot unauthentic, biography of the composer. Schindler was a naive and literal- 
minded soul who honestly believed Beethoven had composed every one of his works in response 
to an inner “program,” and was much distressed that Beethoven had not clearly indicated the 
nature of that “program” in each instance. Schindler would have had a descriptive title placed 
over every movement Beethoven produced, like the titles the composer himself provided for the 
sonata known as Farewell, Absence and Return, and was rather baffled to discover Beethoven 
unsympathetic toward this idea. 

in 1823 Schindler conducted a series of performances of Beethoven's symphonies, and the 
composer let fall the famous “fate knocking at the door” while going through the score of the 
fifth symphony with him in preparation for these concerts. It is clear that Beethoven was for 
the moment talking Schindler’s language in order to impress a musical idea upon him, but 
there is no evidence whatever for the statement that Beethoven thought of the figure in those 
terms while creating the fifth symphony in the years 1805-7. 
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But there is this much to be said for Schindler — that Beethoven’s mature symphonies do 
convey sO marked a sense of extra-musical reference, so strong a sense of the ethical and 
rhetorical, that their interpretation in terms of extra-musical imagery was inevitable. ‘These 
“interpretations” may be characterized, as Sir Donald Francis Tovey has characterized them, as 
“roaring Cataracts of nonsense,” but there would not be so many of them, nor would they have 
appeared sO frequently and in so many places if there were not something in the music to call 
them forth. 

The opening figure of the fifth symphony carries a purely musical significance that quite 
transcends the obvious idea of “fate knocking at the door.” The fifth symphony is the first great 
work wherein a composer tackles the problem of binding the four movements of the conven- 
tional symphonic structure into unity. The four-note motif* has that binding value; it recurs, 
if subtly, in the second movement, and quite unmistakably in the third and fourth. Other 
devices for the attainment of unity are the link between the third and fourth movements so 
that the scherzo goes into the finale without pause, and the literal repetition of a portion of the 
scherzo in the last movement. The fifth symphony may therefore be regarded as the first in the 
19th century sequence of “cyclic” symphonies, its principles being more fully developed by 
Schumann in his fourth symphony and reaching the ultimate in complexity in the symphonies 
of César Franck and his school. 

An innovation of equal, if not greater importance, is the enormous emphasis here given to 
the finale. These notes have several times referred to the quite profound, if apparently anony- 
mous, remark that in the first movement of the 18th century forms “the composer shows what 
he can do, in the second what he can feel, and in the last how glad he is that it is all over.” 
The first important challenge to this conception of the finale is in the Jupiler symphony of 
Mozart, which does not end with the customary brief exuberance, but with a big, heroic fugue. 
In the fifth symphony Beethoven builds upon this invention of Mozart’s. Here the finale be- 
comes the triumphant summation, in grand rhetorical gestures, of all that had gone before, 
in a spiritual if not in a thematic sense, and it is worth adding that in this finale Beethoven 
uses the heavy artillery of trombones for the first time in any symphony. Here, then, the entire 
concept of the relative weights of the moyements in a symphony is reproportioned, and the 
older concept was not to be re-established until recent years, when the classic principles of the 
18th century began to attract composers once more, Beethoven’s biggest finale, of course, is 
that in the ninth symphony, wherein he invokes voices and an heroic text. It is interesting 
to observe that the largest purely instrumental finales in the standard symphonic literature are 
in the Jupiter, the fifth of Beethoven, the “tenth” of Schubert and the first of Brahms. Each 
and every one of these is C major, which is a far from unimportant datum on the continuity 
of ideas among symphonic composers. 

I 


Allegro con brio, C minor, 2/4 time. The symphony opens with its basic motif in the strings, 
and this is immediately expanded to thematic proportions: 
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The theme is repeated in D minor, and is worked over through a climax and pause to the 
second theme, which appears in E flat major, beginning with a new version of the basic motif 
in the horns: 
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This is also worked over, and leads to the closing theme beginning in the violins: 








_*It is also worth noting that motifs of repeated notes appear frequently in Beethoven's works of the same 
period as the fifth symphony, as witness the Eroica, the Sonata Appassionata, the fourth piano concerto, the violin 
concerto, and the quartet, Opus 59, No. 1. 
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and ending with material derived from Example 1. The exposition concludes with a ful] Close 
in E flat major, followed by two bars’ rest. 


The brief development begins by discussing Example 1, but turns shortly to the horn figure 
from the first four bars of Example 2. There is a mysterious passage of antiphonies on the 
second and third bars of Example 2, two chords of the strings being answered by two chords 
of the wind; in a moment this is reduced to single chords answering each other, diminuendo, 
The full horn figure of Example 2 suddenly returns in the full orchestra, fortissimo, and leads 
to the recapitulation. 


The recapitulation begins with the basic motif in the full orchestra, in C minor, and durino 
its thematic expansion by the strings there is now a counterpoint in the solo oboe which flowers 
into a momentary cadenza. The music picks up energy again and the second theme eventually 
returns, in C major, begun by the bassoons and continued by the violins. The closing theme 
(Example 3 and following) comes back, and there is an extended coda devoted to further 
discussions of Examples 1 and 2. 

II 


Andante con moto, A flat major 3/8 time. Variations on a pair of themes. The first theme 
appears at the outset in the violas and ‘celli: 





























A few more bars of echoing between strings and woodwind lead to the second theme, begun by 
the clarinets and bassoons in A flat: 





The second theme is immediately repeated by the wind instruments, fortissimo, in C major, 
with a triplet accompaniment of the strings. Following this is a transition passage based on 
the violin motif of Example 5, going over to the first variation of the first theme. Here the 
opening bars of Example 4 are treated in even, equal 16th notes in the violas and ’celli under 
long-held notes of the clarinet, but the latter part of the theme, involving the echoes between 
the choirs, remains much as it was before. Throughout this first variation there are repeated, 
subtle hints of the basic motif from Example 1; these are more obvious in the varied repetition 
of the second theme (Example 5) which follows. During the course of this the violas and second 
violins insist upon repeated A naturals in groups of three, and later the ’celli insist upon 
repeated E naturals. 


c 


Variation 2 begins with Example 4 in even, equal 32nds under sustained E flats of the 
woodwind. This works up to a climax ending with a gigantic E flat major scale in bare octaves. 
Thereupon the woodwind discover that the two themes of the movement have a great deal 
in common: 
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bassoore 


but the end of the variation suggests that the woodwind were originally in favor of their own 
theme, Example 5, rather than Example 4. | on . 

Variation 4 begins with a triplet accompaniment figure of the violins, which settles down to 
4 broken chord of E flat in 32nds leading into a staccato treatment of Example 4 in the wood- 
wind in A flat minor. After this there area few transitional bars and the first theme (Exam- 
ple 4) Is restated fortissimo in its original key by the violins and upper woodwind, The coda 
begins with a new version of Example 6 in a solo bassoon in the minor. ‘I he antiphonies in the 
last bars of Example 4 are also treated, and the movement ends with suggestions of the opening 
of that theme. 

III 


Allegro, C minor, 3/4 time. A free and irregularly-formed scherzo, beginning: 


















































This is instantly followed by a second theme, begun by the horns, and obviously derived from 
the basic motif: 
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Example 7 returns in B flat minor, and the two themes are developed at some le 


ngth throug} 
: 5 ugh 
various keys. ‘ 


The trio goes into C major with the following subject of the ‘celli and basses: 





This spreads through the orchestra and is also dey eloped. 
The return of the scherzo proper is not the orthodox note-for-note repetition da capo, but 
is rather a fantastic ghost of a repeat; Example 7 is altered in rhythm, and Example 8 is noy 


a tiny wraith, piped pianissimo by the clarinets. The whole section is mysterious] quiet and 
eventuates in an ominous bridge passage wherein the kettledrums insistently suggest the rhythm 
of the basic motif under an incredibly long pedai of the strings, while the first violins suggest 


Example 7. Then there is a sudden crescendo leading to 
[V 


Allegro, C major, 4/4 time. Here Beethoven unleashes the trombones, adds the piccolo and 
contrabassoons, and presents his first theme in the full orchestra: 










































































The transition theme begins a few measures later, after a unison-and-octave passage ending 
with a downward C major scale: 
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The development begins with Example 12 in A major. During the course of its working-out 
the little bass figure of the ’celli quoted in Example 12 is increasingly emphasized, and becomes 
a gigantic seven-league-boots affair shouted by the whole orchestra. The development reaches 
a climax in G major; then it reins in as the time changes to 3/4 and a portion of the scherzo, 
based on Example 8 in its ghost-tapping form, is reheard. 

The recapitulation follows this flash-back to the third movement. The four themes return 
in regular order, with Examples 12 and 13 now in C. The big coda begins with Example 2 
and its bass figure, followed by consideration of Example 11. The last pages are a Presto in 
alla breve time, beginning with the closing theme (Example 13), but ending with the principal 
theme of the movement (Example 10). 
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Thirty-second Season 


1943-1944 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
++ 


SECOND BEETHOVEN FESTIVAL PROGRAM 


THuRSDAY, MArcH 16, aT 8:30 


Guest Artists: 
EF. ROBERT SCHMITZ, Pianist 


THE MUNICIPAL CHORUS 
(HANs LEscHKE, Conductor) 
CHARLOTTE BOERNER, Soprano CARL A. HAGUE, Jenor 
CLARAMAE TURNER, Contralto LEE SWEETLAND, Baritone 


CONCERTO FOR PIANO AND ORCHESTRA, NO. 1, 
IN C MAJOR, OPUS 15 
Allegro con brio 
Largo 
Allegro 
Mr. SCHMITZ 


INTERMISSION 


SYMPHONY NO. 9, IN D MINOR, OPUS 125 
Allegro ma non troppo, un poco maestoso 
Molto vivace 
Adagio molto e cantabile 
Finale: Ode to Joy 


Baldwin Piano 

















AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 

Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 

on request. Opera Glasses in Foyer 





BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 
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guickly and easily AT HOM 
with LINGUAPHON|] 


the new way... using records and textbook 


Sherman! Clay 


eae AHEAD to a post war world, we realize more than 
ever that the big opportunities and the interesting assign- 
ments will go to those who speak, write and understand at least 
one foreign language. 

Linguaphone with its tested and proven methods gives you 
an education in the foreign language of your choice in your spare 
time at home. Used by Universities all over the country and by the 
atriec forces, Linguaphone is the most notable advance of this 
ceniuty in modernizing and simplifying the study of languages. 

Sperush and 26 other foreign languages are available in the 
Linguaphone courses. and may be purchased on terms as low 


as $5 a month 





Linguaphone is exclusive with Sherman, Clay 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


CONCERTO FOR PIANO AND ORCHESTRA, NO. 1, 
IN CG MAJOR, OPUS 15 


Beethoven was not always the remote, eccentric, lonely genius of the accepted 
yicture. He made his bow upon the world stage (Vienna, 1795) as a concert 
pianist, and in this role quickly won great celebrity and material reward. Con- 
sequently his early compositions lay great stress upon the piano; the great 
majority of his 35 odd piano sonatas, the greater bulk of his chamber works with 
piano, and the first three of his five piano concertos all fall within this first 
period of his career. 

Carl Czerny records that Beethoven’s playing was noteworthy for its “tre- 
mendous power, character, unheard-of bravura and facility. In rapidity of scale 
passages, trills, leaps, etc., no one equalled him, not even Hummel. His attitude 
at the piano was perfectly quiet and dignified ... his fingers were very powertul, 
not long, and broadened at the tips by much playing; for he told me often that 
in his youth he had practiced stupendously, mostly until past midnight.” 


Wenzel Tomaschek, a virtuoso of considerable prominence in his own day, 
heard Beethoven perform his first plano concerto for the first time in 1798, and 
wrote that “his magnificent playing, and particularly the daring flights in his 
improvisation, stirred me to the depths of my soul; indeed, I found myself so 
profoundly shaken that for several days I could not bring myself to touch 
the piano.” 


Beethoven might well have continued for many years as the popular lion of 
the concert hall and private salon had it not been for circumstances beyond his 
control. Fifteen years after Tomaschek heard the first concerto Ludwig Spohr 
heard Beethoven at the piano. “He had already discontinued playing both in 
public and at private parties,” wrote Spohr, “and I had but one opportunity to 
hear him, when I casually came to a rehearsal of a new trio at Beethoven’s house. 
It was by no means an enjoyment, for, in the first place, the pianoforte was 
woefully out of tune, which. however, troubled Beethoven little, since he could 
hear nothing of it, and secondly, of the former so much admired excellence of 
the virtuoso scarcely anything was left, in consequence of his total deafness. In 
the fortes the poor man hammered in such a way upon the keys that entire 
groups of notes were inaudible, so that one lost all intelligence of the ‘subject 
unless the eye followed the score at the same time. I felt moved with the deepest 
sorrow at so hard a destiny. It is a sad misfortune for anyone to be deaf, how then 
could a musician endure it without despair? Beethoven’s almost continual mel- 
ancholy was no longer a riddle to me.” 


It may be worth adding that the C major concerto is called Number | because 
it was the first work of Beethoven in this form to be published. The concerto 
in B flat, published as No. 2, Opus 19, actually preceded it in order of composi- 
tion. This kind of thing happened often to Beethoven’s works, and the fact that 
a given composition bears a relatively late opus number does not necessarily 
mean that it is a late work. 

I 


Allegro con brio, C major 4/4 time. The concerto has the customary double 
exposition, one for the orchestra alone and one for the solo instrument with 
orchestra. The first theme is stated at once by the violins: 
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cresc. ; 
This is repeated and worked over with fuller orchestration. The second theme 
then appears, also in the violins, in the unorthodox key of E flat major after 
two bars that pun on the fact that the chords of E flat major and G minor have 
two notes 1n common: 





























The second theme is repeated in F and in G, and is followed by a transitional 
section going over to the closing theme. The latter starts in the horns and oboes: 







































































And with it the first exposition comes to a full, flourishing close in C major. 


The piano enters to start the second exposition with a new first theme: 
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After a new transition passage, the second theme (Example 2) appears in the 
flutes and violins in G. The piano takes it up. The closing theme (Example 3) 
returns in the woodwind and piano, and the second exposition ends with de- 
velopment of it, and ornamental material, in solo and orchestra. The second 
exposition comes to a very solid close in G major. 

The development starts with a sudden pianissimo in the strings and a sus- 
tained high G of the oboe. After a few more bars forte, the piano begins the 
working-out with a variant of Example 2 in E flat. The first part of the short 
development is devoted to this theme, but later a portion of Example | is heard 
pianissimo in the violins under passage work of the solo. The development ends 
with a sudden descending scale of the solo. 

Example | comes back in C major, fortissimo, in the whole orchestra, to open 
the recapitulation. The piano continues the theme. Example 2 recurs in C major 
In the orchestra, and is also continued by the piano, The return of Example 3 
is followed by an extended coda, during the course of which the solo has the 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


th 
ELEVENTH SATURDAY NIGHT CONCERT 
March 18, at 8:30 


NAOUM BLINDER and BORIS BLINDER, Soloists 


VEDI CET NS Wi DLL OTLY earns pet dearth tar ana s eae ae stays te ee Haydn 
Concerto torViolins, Violoncellovand @rchestras a9 ee Brahms 
MEAG MEL OMIe (VSO Te SGLIGI aoe ce mite. Saree arg keer a ee Rimsky-Korsakoff 
SACKO eS Vl OO Ge 1CUUME Veg. or hts ect cathe ree Rimsky-Korsakoff 
OVERUURE CHESS OT) SHOSCET v5. he eee eee ge ce Rimsky-Korsakoff 


(In commemoration of the L00th anniversary of the birth of 
Rimsky-Korsakoff, March 18, 1844.) 


pete 


FOURTH POPULAR CONCERT 


Saturday, March 25, at 8:30 
MAXIM SCHAPIRO, Guest Artist 


OVeCERIEE MOCK GTUIDILAILS Clea ete ee WO ek Feo ths Gra hese hea ae Wagner 
Concerto for Piano and Orchestra, No. 1, in E-Minor........ Chopin 
AOU AN RMia PSO CIV INO dew ate nthedis tone crf Spt ale ea eee Enesco 
Foumhole Mange bieces ie an... Handel, Grainger, Cailliet, Sowerby 
EO LEKOE Th tree Tek icy doe aa ene PU ate Rep Ra Pan Ferd Slight en Ravel 


(Charles O’Connell, who was originally announced as guest con- 
ductor for the concert of March 25, has been taken ill and will be un- 
able to appear. Mr. Monteux will therefore direct in his place.) 


pete 


EIGHTH PAIR OF SYMPHONY CONCERTS 


LAST CONCERTS OF THE SEASON 


Friday, March 31, at 2:15 
Saturday, April 1, at 8:30 


JOSE ITURBI, Guest Artist 


MGONCELLO 1|GTOSSO 5-4. at Me aa ER aa apt as see Marcello-Akon 
Goncerto ton bianorand Orchestra. Gere as ee 2 a ene Grieg 
Parnas GIG O Wad DINOLIY ec aeke se chet eae ae ok ety ote ree er ieee ae Berlioz 


*First Performance in San Francisco 
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sual cadenza. (The cadenzas used on this occasion are by Beethoven himself.) 
After the cadenza the movement concludes with a few bars based on Example 3. 


II 


Largo, A flat major 2/2 time. The piano starts the principal theme: 






























































Example 5 comes back in the clarinet, and both themes are discussed at length 
by solo and orchestra. After these variations and “quasi-variations ” there is a 
/ 


long coda beginning: 
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Ronpo: Allegro scherzando, C major, 2/4 time. The plano states the prin- 
cipal subject without introduction: 
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Sey | 
This is repeated by the orchestra, and there is a transition passage leading to 
the second theme, given to the violins and oboe in G: : 



































, 
ES iene 
Example 9 is worked over by solo and orchestra. 
Example 8 returns in the piano, beginning in F minor and ending in C major, 
in which key that theme is repeated by the orchestra. Now a new episodic theme 
appears in the piano in A minor: 





























and is briefly treated. Example 8 swings back again, this time in G minor in 
the solo. 

Next is a full recapitulation of the first part of the movement, Example 9 
appearing in the orchestra in C, followed by the transition and by Example 9 
in the same key. There is a cadenza, and a coda devoted to further repetitions 
of Example 8. 


SYMPHONY NOs 9) LN D- MINOR TORUS 125 


It was the Russian critic, Wilhelm von Lenz, who first divided Beethoven's 
production into three periods, and no one has yet improved upon Vincent 
d’Indy’s description of them —‘‘first period, imitation; second period, external- 
ization; third period, reflection.” In general the earliest works of Beethoven do 
follow the traditions of Haydn and Mozsart, while the works of his middle years, 
like the symphonies from the third to the eighth, the last two piano concertos, 
the violin concerto, the Sonata Appassionata, Fidelio and the Rasowmovsky 
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uartets, do proceed outward to meet the world, and in their own way to fight 
and mold the world. 


The ninth symphony is the most important orchestral composition of the 
“period of reflection.” Like the last quartets and sonatas, it contains much that 
is meditative, mysterious and intensely inward. It has its dynamic activity, too, 
but it is no longer the dramatic, affirmative kind of activity one meets with in 
the earlier compositions. Like all the works of the last period, the ninth sym- 
phony explores far in the direction of new forms and new devices, and its me- 
lodic material in-most cases does not conform to the whistling standard. But the 
choral finale, although it is one of the most striking formal innovations of the 
last period, is also one of Beethoven's most powertully affirmative “externaliza- 
tions. 

The symphony was composed between 1817 and 1823. The choral finale was 
an afterthought. Beethoven originally intended to end the work with the move- 
ment which “eventually became the finale of the A minor quartet, Opus 132. 
But he had throughout his career nursed the idea of making a choral setting of 
Schiller’s Ode to Joy, and this eventually attached itself to the ninth symphony. 
Afterward Beethoven regretted this innovation and repeatedly spoke of remoy- 
ing it, but he never did so. 

I 


Allegro ma non troppo, un poco maestoso, D minor, 2/4 time. Over an open 
empty fifth, A and E, of the violas, ’celli and horns, intimations of the principal 
theme to come flicker and leap across infinite space. ‘The shading is pranissimo, 
the modality deliberately vague; it is neither major nor minor. Other instru- 
ments are added to the sustained fifth, there 1s a short crescendo, and the modal- 
ity question is solved in favor of the minor as the full orchestra proclaims the 
first theme: 
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There is a continuing phrase not quotec d, and then it all dwindles down again 
to an empty fifth, fits time D and A, and the material of the introduction 1s 
repeated on that basis. Again the crescendo, and again the proclamation of the 
first theme in the full onciiectran this time in B fats major. 

A short bridge passage leads to the most complex second theme in the stand- 
ard symphonic aieer ature. This group of motifs begins in the woodwinds: 
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is continued a few bars later: 
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THE WORLD’S GREATEST BASSO 
All-Russian Program 
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CIVIC AUDITORIUM 
THURSDAY EVENING, MAR. 23, 8:30 
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and shortly after this is a series of three motifs labeled A, B and C in the | 
quotation: 




























































































The closing theme begins: 




















and brings the exposition to an end with: 
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BEFORE THE Syysnfohrony 


Fashionable San Francisco gathers in the 
exquisite Garden Court for luncheon. 


Dancing afterwards in the Rose Room to 
the music of Al Donahue and his orchestra 


She Fatace 


HOTEL 


EDMOND A. RIEDER, General Manager 
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TODAY'S GREAT PIANO 





THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI 
ANTON BILOTTI 

SESS IP By EREING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
BEISGENE GEESseENsS 
WILLIAM HARMS 
IRMA SCHENUIT HALL GIACOMO RIMINI 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 
LOUIS PERSINGER 
EIc-Y PONS 

ROSA RAISA 
ANGEL REYES 


MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
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JOSEP SZIGET! 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 
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The development opens with the fifths, A and E, and the mood of the intro- 
duction. Very shortly there is a secondary climax on the horn call of Example 6 
in the full orchestra. Following this there 1s a brief treatment of Example | in 
G minor. Again the horn call interrupts, whereupon the development settles 
down to an extensive and persistent working out of Motif X from Example I. 
Example 2 is dealt with in the second part of the development. A big climax 
is reached, and at its crest the recapitulation sets in. 

Example | returns fortissemo in the full orchestra over the thunder of the 
drums. Examples 2, 3, 4, 5 and 6 are heard with changes of key, and there is a 
huge coda. This section begins with Example 1, and also considers Examples 3 
and 6 and Motif X. The movement ends with a final fortisstemo statement of 
Example | in the full orchestra. 


If 


Molto vivace, D minor, 3/4 time. This remarkable movement combines the 
characteristics of the scherzo, the fugue and the sonata form. After eight Bote 
devoted to establishing its basic rhythm, the principal subject begins in the 
second violins, answered fugally by the violas. We quote the subject, answer and 
counter-subject: 
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OAKLAND AUDITORIUM THEATRE 
COMING ATTRACTIONS 


under 


WARE-HAZELTON MANAGEMENT 


(Elma . 1uzé Hennig representing Misses Ware and Hazelton) 








MONDAY, MARCH 20, MATINEE and EVENING ONLY 
John C. Wilson Presents 
CLIFTON WEBB PEGGY WOOD MILDRED NATWICK HAILA STODDARD 


Original New Y ork Cast Direct from 2 Years on Broadway 


“BLITHE SPIRIT” 


NOEL COWARD‘S BEST COMEDY! 
MONDAY, APRIL 10, MATINEE and EVENING ONLY 


Messrs. Shubert present 
The Sweetest LOVE STORY Ever Set to Music 


“BLOSSOM TIME” 


Sigmund Romberg’s Gift to Music Lovers 
Franz Schubert’s Immortal and Beloved Melodies 
Direct from a Triumphant New York Revival 


ALL STAR CAST © COMPANY OF 50 
FEATURING 


BARBARA SCULLY 


DOUG LEAVITT ROY BARNES ROY CROPPER HELENE ARTHUR 
VICTOR MORLEY GRACE WORTH 


TUESDAY, WEDNESDAY, THURSDAY EVENINGS ONLY 
APRIL 18-19-20 


Sigmund Romberg’s Master piece of Musical Romance 
THE MESSRS. SHUBERT PRESENT 


EVERETT MARSH AEE 
ok ne STUDENT PRINCE” 


Singing Cast of 100 and the Famous Student Chorus 


MONDAY, MAY 1 ONLY 
Funniest Show On Earth 


OLSEN & JOHNSON 
“SONS O’ FUN” 


Company of 120 
TUESDAY and WEDNESDAY, MAY 30-31 
Perennial Comedy Hit 


“LIFE WITH FATHER” 
~ COMING: GILBERT & SULLIVAN OPERAS 


For ali rriacuone at Breuner’s Box Office, 21st & Broad- 
MAIL ORDERS way, Oakland—TWinoaks 4048. Prices: $1.20, $1.80, 
NOW $2.40, $3 (Incl. Tax). Mat.: 90c, $1.20, $1.80, $2.40. 
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This material spreads fugue-fashion throughout the orchestra. ‘Then the second 
theme aie in F major, in the woodwind: 
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The first section ends soon after, with three bars’ rest, and is then repeated, 
starting with Example 7 



























































The second section of the movement is devoted to the development and re- 
capitulation of the foregoing, and is also repeated. 


The trio goes into D major, alla breve: 



































In the second part of the trio Example 9 is inverted (i.e., the bassoon figure is 
heard in the treble and the melody in the bass) and is also heard in its original 
form. 


At the conclusion of the trio the scherzo is repeated, beginning with Exam- 


ple 7, and there is a short coda. 
Ill 


Adagio molto e cantabile, B flat major, 4/4 time. The theme starts in the 
violins in the third bar: 
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When the theme has run its full course, the tempo speeds up to Andante mo- 
derato, the time changes to 3/4 and the key to D major as the violins bring in 
a new theme: 
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At the conclusion of this the time returns to 4/4, the key to B flat and the tempo 
to the original whereupon the first violins present a variation of Example 10 in 
flowing 16ths. Example 11 is then heard once more, for the final time, in_ the 
woodwinds in G major. ‘The Adagio tempo comes back, and the movement pro- 
ceeds to further variations of Example 10. The first of these is in the woodwind 
in E flat. The next is in the strings in B flat major, 12/8 time. This ends with a 
big horn-call in the full orchestra. ‘Two more variations follow, the time remain- 
ing 12/8 to the end. ‘Throughout this entire latter part of the movement, be- 
ginning with the first 12/8, there 1s strong emphasis upon fluent arabesques of 
the violins. 
IV 

The finale is a cantata based on Schiller’s Ode to Joy, cast in the form of intro- 
duction, theme and variations. 

A chaotic outburst for the full orchestra precedes a brusque, dramatic recita- 
tive for the ’cellos and basses. A momentary flashback to the opening of the first 
movement is brushed aside by the recitative. The woodwind makes an effort to 
recall the scherzo, but this pleases the ’cellos and basses no better. Two bars of 
the slow movement, also fail to win favor of the lower strings. At last the wood- 
winds hint at Example 12 to come, and this is received by acclamation in the 
recitative. ‘The lower strings are, in fact, so pleased with the tune that they 
promptly appropriate it to themselves and give it its first full exposition: * 
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_ *Liszt and others made much of the fact that this famous melody seems to be predicted by 
Example 2 in the first movement, but they apparently did not perceive that it is even more 
strikingly foreshadowed by Example 9 in the second, and, to a less obvious degree, by 7 and 8. 


(Footnote continued to bottom of Page 578 ) 
Vk eae SAN FRANCISCO 

















Jt Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 
ee —  Harper’s Bazaar, February, 
1941. 


‘PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’—Town and Country, 
February, 1941, 





“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’”,—The New Yorker, 
March 15, 1941-. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 
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CURRAN SWINT 


Presents 


CALIFORNIA NIGHTINGALES 


“Considered the finest women’s ensemble before the public today” 


pvirection: DR. DAVID P. UNRUH 
Coach Accompanist: CAROLINE M. UNRUH 
ASSISTING ARTISTS 
Gordon Sheppard, Teno? Ruth Myall, Soprano 


Caroline M. Unruh, Pianist 


Tickets: 55c, $1.10, $1.65, Tax Included 
Normandy Lane, City of Paris, EX. 8585 


TUESDAY EVENING, MARCH 21, at 8:30 
VETERANS’ AUDITORIUM 














THE UNITED ARTISTS CONCERT BUREAU 


GINO MORENA, President 
Presents 


THE SAN FRANCISCO 


OPFERE QUARTET 


GALA BENE Ii CONGERSE 


VETERANS’ AUDITORIUM, WEDNESDAY, MARCH 22 


8:30 P M. 
VIRGINIA BLAIR, Soprano CLARAMAE TURNER, Contralto 
. a p = . 
JOSEPH ‘TIssreR, Tenor EpWARD WELLMAN, Baritone 


Nino ComMEL, Musical Director 


Solos, Duets, Trios and Quartets by Verdi, Puccini, Bizet, Donizetti, 
Mozart, Beethoven, Giordano, Rossini and others 


TICKETS ON SALE AT SHERMAN, CLAY — $1.65 to $.85 
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The theme gradually spreads throughout the orchestra in a oT 
progress. I'he chaotic outburst heard at the beginning of the 





and triumphal 
finale then returns, 


whereupon the baritone opens the vocal portion of the movement with 4 line 


of prose by Beethoven himself: 


O Freunde, nicht diese T6n2! son- 
dern lasst uns angenehmere anstim- 


men, und freudenvollere! 


The baritone solo and chorus then answer each other 
(Joy) whereupon the baritone intones the first stanza of Schiller 
melody of Example 12, which will also be basis of all subsequent st 


save one: 
Freude, sch6ner Gotterfunken, 
Tochter aus Elysium, 

Wir betreten, feuertrunken, 
Himmilische, dein Heiligtum! 
Deine Zauber binden wieder 
Was die Mode streng geteilt; 
Alle Menschen werden Briider 
Wo cein sanfter Fliigel weilt! 


O friends, not these tones! Le} 
rather attune our voices more ple 
antly and more joyfully! 


"Ss poem to the 


Praise to Joy, the God-descended 
Daughter of Elysium, 

Ray of mirth and rapture blended, 
Goddess, to thy shrine we come! 
By thy magic is united 

What stern custom parted wide; 
All mankind are brothers plighted 
Where thy gentle wings abide! 


The chorus repeats the last four lines. The solo quartet goes on: 


Wem der grosse Wurf gelungen, 
Eines Freundes Freund zu sein, 
Wer ein holdes Weib errungen, 
Mische seinen Jubel ein! 


Ye to whom the boon is measured, 
Friend to be of faithful friend, 
Who a wife has won and treasured, 
To our strain your voices lend! 


on the word Freude 


AlZas 


Yea, if any hold in keeping 

Only one heart all his own, 

Let him join us or else, weeping, 
Steal from out our midst, unknown! 


fa, wer auch nur eine Seele 
Sein nennt auf dem Erdenrund! 
Und wer’s nie gekonnt der stehle 


Weinend sich aus diesem Bund! 
Again the chorus repeats the last four lines. The quartet continues: 
Freude trinken alle Wesen 
An den Briisten der Natur; 
Alle Guten, alle Bésen., 
Folgen ihrer Rosenspur. 


Draughts of joy from cup o'erflowing 
Bounteous Nature freely gives; 
Grace to just and unjust showing, 
Blessing everything that lives. 





The amount of significance to be attached to thematic resemblances of this kind is the subject 
of some controversy. The Franckian critics, devoted to the principle of “cyclic” form, make 
much of them. Others go to the opposite extreme and attempt to argue them entirely out of 
existence. For the writer it is very important that the three themes of the scherzo of the ninth 
symphony have the same melodic curve but different rhythmic contours; but that these themes 
also resemble the theme of the finale is no more important than that Example 10 looks a good 
deal like the melody in the slow movement of the piano sonata in C minor, Opus 13. Bee- 
thoven, after all, did have a style. 
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Kiisse gab sie uns und Reben, Wine she gave to us, and kisses, 
Finen Freund gepruft im ‘od; Loyal friend on-life’s steep road; 
Wollust ward dem Wurm gegeben E’en the worm-can feel life’s blisses, 
Und der Cherub steht vor Gott! And the Seraph dwells with God! 


Once more the chorus repeats the last four lines and builds up a climax on the 
word steht vor Gott! 

Allegro assai vivace, alla marcia, G minor, 6/8 tume. The orchestra alone now 
develops the theme in the manner of a military march, with bass drum, cymbals 
and triangle. The tenor solo comes in, answered by the chorus: 


Froh wie seine Sonnen fliegen Glad as His suns his will sent plying 
Durch des Himmels pracht’gen Plan, Through the vast abyss of space, 
Laufet, Briider, eure Bahn, Brothers, run your joyous race, 
Freudig wie ein Held zum Siegen. Hero-like to conquest flying. 


The orchestral development continues at length until the sudden interruption 
of the chorus repeating the first stanza. (Ireude, schoner Gotterfunken, etc.) 

Andante maestoso, G major, 3/2 time. Basses and tenors of the chorus intro- 
duce anew theme 
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Seid um-Schlungen,Mul--l%- o-nen, Die-sen Kiss der gan ren Welt. 


to which the subsequent stanza 1S set: 





Town Hall Has the Honor to Present 
The Distinguished Viennese Sex-Psychologist 


DR. RUDOLPH VON URBAN 


Disciple of and Collaborator with Sigmund Freud 


In an Instructive and Constructive Treatment of Sexology 
Subject: 
“The Catastrophe of Modern Marriage — A Rational 
Analysis of Sex Problems” 


& 
DR. J. C. GEIGER, Chairman 
DR. PORTIA BELL HUME, Moderator 


FRIDAY, MARCH 24, 8:15 P.M. 
SCOTTISH RITE AUDITORIUM 


Tickets 85c, $1.25, $1.65 (tax incl) — On Sale Town Hall, 463 Geary 
ORdway 5786 
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Seid umschlungen, Millionen! O ye millions, I embrace ye! 


Diesen Kuss der ganzen Welt! FHere’s a joyful kiss for all! 

Bruder, tberm Sternenzelt Brothers, o’er yon starry sphere 
Muss ein lieber Vater wohnen. Sure there dwells a loving father, 
Ihr sturzt nieder, Millionen? O ye millions, kneel before Him. 
Ahnest du den Schépfer, Welt? World, dost feel thy Maker neay? 
Such ihn tiberm Sternenzelt. Seek Him o’er yon starry sphere, 
Uber Sternen muss er wohnen. Over the stars enthron’d, adore Him. 


Allegro energico, D major, 6/4 time. Examples 12 and 13 are combined by 
the chorus, combining also the texts, Freude, schéner Gotterfunken and Seid 
umschlungen, Millionen. Atter the famous passage in which the choral sOpranos 
hold a high A for 13 successive bars, the basses return to [hr stiirzt nieder, and 
the variation ends very softly on the words Muss ein lieber Vater wohnen. 

Allegro ma non tanto, D major, 2/2 time. Solo voices and chorus further vary 
and embroider reude, schéner Gétterfunken and its immediately subsequent 
lines. This section ends in a kind of quadruple cadenza for the vocal soloists 
(poco adagio) on the words Wo dein sanfter Iligel welt. 

‘The coda, Prestissimo, involves an extremely rapid and brilliant development 
of Examples 12 and 13 with the stanzas Freude, schéner Gotterfunken and Seid 
umschlungen, Millionen. 

(The English translation of the Ode to Joy employed her is the standard one 
by Natalia Macfarren.) 
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FOR SPEED. .. USE ZONE NUMBERS! 
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700 Montgomery Street, San Francisco 11, Calif. 


580 SAN FRANCISCO 














PERSONNEL 
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WAR DEPARTMENT THEATRES 


CAMP STONEMAN CALIFORNIA 


San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


Outdoor Theatre Time: 1300 5 December, 1943 
Andre kKostelanetz 
Conducting 
|. SPANISH CAPRICE ; ‘ : : ; : ; , : 3 Rimsky-Korsakow 


Rimsky-Korsakov composed his Spanish Caprice as a study in virtuoso orchestra- 
tion. As he wrote in his autobiography, “The opinion formed by both the critics 
and the public that the Caprice Is a magnificently orchestraed piece is wrong. ive 
Caprice 1s a brilliant composition for the orchestra. The change of timbres, the 
felicitous choice of melodic designs and figurative patterns, exactly suiting each type 
of instrument, brief virtuoso cadenzas for instruments solo, the rhythm of the per- 
cussion instruments, etc., constitute here the very essence of the composition and 
not its garb or orchestration. The Spanish themes, of dance character, furnished me 
with rich material for putting into use multiform orchestral effects. All in all, the 
Caprice is undoubtedly a purely external piece, but vividly brilliant for all that.” 


9 “SHOWBOAT SCENARIO” ; , , D : 4 ; <>, Jexome Kern 


This work was written in 1941 at the request of Artur Rodzinski, then conductor 
of the Cleveland Orchestra. It is, of course, based upon tunes from the most cele- 
brated of Mr. Kern’s many musical comedies, Show Boat, produced in New York 
“1 1927. The Scenario is dedicated to Rodzinski, and the dedication page contains 
the following quotation from an address by Winston Churchill: “The United States 
and the British Empire ... together .. . I do not view the process with any misgiv- 
ing. No one can stop it. Like the Mississippi, it just keeps rolling along. Let it roll 

inexorable, irresistible, to broader lands and better days.” 


3. “IBERIA” . ; ; 2 ‘ : ‘ é : ; : Albeniz-Arbos 


We quote from John B. Trend’s article on Albeniz in Grove’s Dictionary: “Iberia 
consists of 12 ‘scenes’ from different corners of Spain, inspired by the rhythms, har- 
monies, and turns of phrase of Spanish popular music; particularly the songs and 
dances of Andalucia. As a Catalan by birth, Albeniz could look at Andaluz music 
with something of the detachment of a foreigner; and if he did not penetrate to the 
true essence of it (as Falla has done), he realized that its determining features were 
the combination of strong, conflicting rhythms.” 


SYMPHONIC PICTURE FROM “PORGY AND BESS” ; : Gershwin-Bennett 


Twelve passages from Gershwin’s opera are employed, in the following order— 
the scene in Catlish Row, with the peddler’s calls; the opening of Act III; the open- 
ing of Act I; Summertime; I Got Plenty of Nothin’; the storm music; Bess, You Is 
My Woman Now; the music of the picnic party on the island; There’s a Steamboat 
Leavin’ Soon for New York; It Ain’t Necessarily So; and the finale to Act III, O 
Lawd, ’m on My Way. 


ME i) A Ns ee 


The Commanding Officer of Camp Stoneman, Murray H. Ellis, Colonel, T.C., expresses the appreciation of 
the military personnel to the members of the San Francisco Symphony Orchestra, Mr. Monteux, Mr. Kos*elanetz, 
The Musical Association of San Francisco, Mrs. Lenora Wood Armsby and the Musicians Union Local No. 6, 
for their splendid cooperation in making this entertainment possible in the interests of the Armed Forces. 
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Rear Admiral HUGO W. OSTERHAUS, U.S.N.(Ret.) 
Commander Training and Personnel Activities 


i 


Commander G. A. MILLER, U.S.N.(Ret.) 
Executive Officer 


=< 


Lieutenant C. W. EASTERBROOK, U.S.N.R. 
Welfare and Recreation Officer 
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A few words about the participants in this evening’s program: 


The San Francisco Symphony Orchestra, since its inception iy 
1911 has been the leading symphonic organization of the Pacific 
Coast. Its conductor, Pierre Monteux, who has been with the 
Orchestra since 1935, came to San Francisco following a careq 
as conductor of the Boston Symphony, the Metropolitan Opera, 
Paris Symphony, and the Amsterdam Concert Gebouw Orchestra 
as well as guest appearances throughout Europe and the Unite 


States. 


The Cristiani Family, although renowed throughout the worll 
for the past ten years, mad etheir first appearance in San Fran. 
cisco a few weeks ago at the Folies Bergere and immediatel) 
became the city’s sensation. 

Charlotte Boerner, prima donna soprano of the Metropolitay, 
Chicago, Paris, San Francisco, and other opera companies, 
happened to have her itinerary coincide with this progran, fo 


which we are fortunate. 


The San Francisco Ballet, under the direction of Willian 
Christensen, has won renown throughout the country, not onl 
by its tours, but through the commendation of eastern critic 
who have seen its work in San Francisco. 


The Carrolers are a group of the younger singers from the Sar 
Francisco Opera who sing for the joy of singing and givin 
enjoyment to others, which they are doing tonight. 


Truzzi, is also a volunteer from the Folies Bergere, and anothe 
sensation, and you will understand why. 
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Christmas Eve Progrant 


Presented by 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


PROGRAM 
THE NATIONAL ANTHEM - - : = e 3 
SPANISH CAPRICE - - RIMSKY-KORSAKOW 


THE CRISTIANI FAMILY : 2 : y : e 
(Incidental music by Johann Strauss ) 


(a) THE LAST ROSE OF SUMMER - FLOTOW 
(b) WHITE CHRISTMAS - - - BERLIN 
(c) L- AMOUR TU JOUR, L’,AMOUR - - FRIML 
CHARLOTTE BOERNER 

TRUZZI - - - - - - - - - - 
(Incidental music - Perpetual Motion, Johann Strauss) 
LARGO ee Home”) from the “New World” Symphony 
- - - - - - - - DVORAK 
CARROLERS - - - - - - - - : 
“WINTER CARNIVAL” Ballet - 

- - - - JOHANN AND JOSEPH “STRAUSS 

SAN FRANCISCO BALLET 
Featuring Ruby Asquith, Natalie Carr 
William Christensen, Earl Riggins 
FETE POLONAISE - - - - CHABRIER 





PARTICIPANTS IN TREASURE ISLAND PROGRAM 
CHRISTMAS EVE - 1943 


BALLET: 


Gisella Caccialanza Jocelyn Vollmar Russell Harley 
Mattlyn Gevurtz Celena Cummings Robert Thorson 
Rosalie Prosch Wanda Williams William Christensen 
Beatrice Tompkins Jymmi Riedel Joaquin Felsch 
Lois Treadwell Fiala Mraz Robert Hansen 
Ruby Asquith Gina Chappell Peter Aitkins 
Natalie Carr Peggy Swift Hal Keith 
Andrea Downing Mildred Ferguson Dick Burgess 
Sally Whalen Hope Lintz Earl Riggins 
Betty Riggins Carolyn Laveau Frank Nelson 

| Edward Storey 


SINGERS: 


Eleanor Coryell Violet Aurand Kathleen Lawlor 

Marjorie Burke Lorraine Caleagno Mary Gallison 

Mary Markham Elma Heitmann Dorris Kell 
Charlotte Boerner 
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ACKNOWLEDGEMENT 


This program is one of the many contributions presented for the 
Armed forces through the generous offering of the Musical 
Association of San Francisco and the San Francisco Symphony 
Orchestra. Officers and Enlisted Personnel of Treasure Island 
Naval Training Center particularly express appreciation to 
Mr. Monteux, Mrs. Lenora Wood Armsby, and Mr. Howard 
Skinner of the Musica! Association of San Francisco. To Miss 
Charlotte Boerner. To the Carrolers, to the San Francisco Ballet, 
and Mr. William Christensen, Director of the Ballet. To Truzzi, 
the Cristiani Family, and Mr. George Campbell, Manager of the 
Folies Bergere. 
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with 


PIERRE MONTEUX 


conducting beautiful old and new melodies. 


MISS GINNY SIMMS, Master of Ceremonies. 


(Star of Radio, Screen and Stage, at present starring in Philip 
Morris broadcast. ) 


“RAFFLES,” the talking Mynah bird, presented by Mrs. Carveth Wells, 
noted traveler and lecturer. After sensational appearances on the 
Fred Allen program and ‘’Duffy’s Tavern’”’ it is now featured in 
Paramount's “‘Rainbow Island’’ with Bing Crosby and Dorothy 
Lamour, which is in technicolor, so much the better to show 
Raffle’s left profile. 


JUDITH GIBSON and JOEL FRIEND—the newest dance team in Holly- 
wood, now under contract to Paramount. This young couple came 
to Hollywood after sensational success in the New York produc- 
tion of ‘’Let’s Face It.”’ 


“THE FOURSOME,” popular male quartet headed by Harry Stanton. 
At present appearing on the Dinah Shore program and the Na- 
tional Barn Dance program. This group will revive old and new 
tunes in original arrangements. 


THE SAN FRANCISCO BALLET in specially arranged divertissements. 


PRESENMEDSBY 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
in association with 


THE ART COMMISSION OF SAN FRANCISCO 
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FRESNO, CALIFORNIA 








““Academic Festival’? Overture : 2 a : a é F 





Brahms wrote his “Academic Festival’? Overture in 1880 as an acknowledgment 
of the degree of Doctor of Philosophy which had been bestowed upon him by 
the University of Breslau. This work, as well as another new composition, the 
‘Tragic’ Overture, was produced at Breslau, January 4, 1881, in the presence 
of the august functionaries of the university, Brahms himself conducting. In 
April, 1881, the Academic overture was brought out in England and Theodore 
Thomas played it in Boston a few months later. The overture is in reality a fan- 
tasia on student songs. Brahms was fond of these pieces, and on occasion when 
they were sung at social festivities he would join in lustily and with much en- 
thusiasm. 


II 


Symphony in D minor - - - - - - - - Cesar Franck 


Lento—Allegro non troppo 
Allegretto 
Allegro non troppo 


Cesar Franck was born in Belgium in 1822 but spent the greater part of his life 
in Paris, where for years he was the organist at Saint Clothilde. His distin- 
guished pupil, Vincent d’Indy, has said of the D minor Symphony: ‘‘Franck’s 
symphony is a continual ascent towards pure gladness and life-giving light be- 
cause its membership is solid, and its themes are manifestations of ideal beauty. 
What is there more joyous and sanely vital than the principal subject of the 
Finale, around which all the other themes in the work cluster and crystallize? 
While in the higher register all is dominated by that motive which Ropartz has 
justly called ‘the theme of faith’.” 


Robert Schumann once said that a painter who wished to portray the Almighty 
would best achieve his purpose by depicting cherubs on the very edge of his can- 
vas, with their eyes turned from the center. The ‘‘painter’” of the D minor Sym- 
phony has beheld a vision and having beheld it in its radiance and power, makes 
no attempt to affirm what he has beheld—but only suggests. Two themes which 
predominate throughout the work are known as the Faith and Hope motives, 
both appearing in the first movement; the first a calm, gentle, mystical theme 
of six bars, the second in the shape of a triumphant outburst of the entire or- 
chestra. A characteristic feature of the symphony is the half-tone progressions, 
peculiar to Franck and the school of composers he established. 


INTERMISSION 





Brahms 





Il 





The Swan of Tuonela_ - . : : : : : : : Shelia 
(Solo English Horn, Leslie J. Schivo) 


This work is one of a series of tone poems by Sibelius illustrating episodes in 
the Finnish national epic known as the Kalavala. The score bears the following 
note: 

“Tuonela, the land of the dead, the Hades of the Finnish mythology, is sur- 
rounded by a swift river of black water on which the stately Swan of Tuonela 
glides, singing as it swims.” 


IV 


‘Siegitieduldy!” eM at WO a NO 6 Pe ae a cer 


Richard Wagner married Cosima, daughter of Liszt, on August 25, 1870. In 
honor of her birthday and also in thankfulness for the infant, Siegfried “‘who,” 
wrote Wagner, “is now growing together with my work, and gives me a new 
long life which has at last attained a meaning,” the ‘Siegfried Idyl’’ was created. 
The name which the composer gave to his son was an association with the music 
drama ‘Siegfried,’ which Wagner was writing at the time. It was performed on 
the steps of Wagner’s villa at Triebschen, near Zurich, as a morning serenade 
to Madame Wagner, whose birthday it was. This was at 7:30 in the morning. 
The new composition was played again later in the day for a number of guests. 
With the exception of an old German cradle song, the material for the compo- 
sition is drawn from “Siegfried.” 
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Tone Poem, “Don Juan” - . - - - - - Richard Strauss 


This remarkable piece of discriptive music was written in 1888, the composer 
then being twenty-four years old—an age at which his feelings and sympathies 
may well have been at one with those of the young hero of Nicholas Lenau’s 
poem. The Don Juan of Lenau’s strange poem is a young man of superb health 
and vigor, a fact made evident in Strauss’ energetic and torrentially emotional 
music. He sets out upon a quest for the perfect example of womanhood, enter- 
ing upon what the poem calls a “magic realm, illimited, eternal, of gloried 
woman—loveliness supernal.”’ He flies from conquest to conquest, always in pur- 
suit of his ideal, and meeting always with disappointment and disillusionment. 
Through the vivid and sardonic adventures of his pursuit, Strauss’ wonderful 
music follows him step by step to his final disappointment and death. Every 
character of the drama is represented by a definite musical theme, every emotion 
reflected in tone psychology, and every incident drawn in masterly sound pic- 
tures. 
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LEARN A FOREIGN LANGUAG 
guickly and easily AT HOM 
with LINGUAPHON|I 


the new way... using records and textboo 


OOKING AHEAD to a post war world, we realize more than 
| ever that the big opportunities and the interesting assign- 
ments will go to those who speak, write and understand at least 
one foreign language. 

Linguaphone with its tested and proven methods gives you 
an education in the foreign language of your choice in your spare 
time at home. Used by Universities all over the country and by the 
armed forces, Linguaphone is the most notable advance of this 
century in modernizing and simplifying the study of languages. 

Spanish and 26 other foreign languages are available in the 
Linguaphone courses, and may be purchased on terms as low 
as $5 a month. 


Linguaphone is exclusive with Sherman, Clay 


Sherman Clay 





NAL MENT THEATRE 


CAMP STONEMAN CALIFORNIA N 
SAN FRANCISCO SYMPHONY ORCHESTRA | 
| PIERRE MONTEUX, Conductor 
Outdoor ‘Theatre Time: 1330 2 April, 1944 
Soloist: JOSE ITURBI, Pianist 





1. Prelude to “The Mastersingers” . ae ee ale GY a Oe Ne bee Ge MV OTI OR 
A number of years ago a prominent musical critic sent questionnaires to one hundred 
well known musicians, asking which opera of Wagner's they considered the best. OZ 
“The Mastersingers” won with forty-five votes, “Tristan” following with about forty. 

The reason for Hare choice probably was that the “Mastersingers” contains everything 
—love, comedy, a folk-festival, dancing and merrymaking generally—and is not ie 
out a touch of pathos in old Hans Sach’ romantic and unselfish love for Eva. In its 
music mirroring these characteristics, are the melodies of love and joy, emotional har- 
monies and counterpoint in Bach’s style, yet with Wagner impressed on every bar. 


my 
= And in the prelude to “The Mastersingers” we have the whole work in miniature. 


» Concerto for Piano and. Orchestra; im Aymimor s- 9 f -. 5) = 7 9. oe Grieg 
, Allegro moderato 
| : Adagio & 
Allegro marcato MR. ITURBI 


If Norway had produced no other composer, G rieg’s music alone would have made 
[ her musically famous. Grieg’s music owes much of its success to the skill with which 
} he has adapted the classical structure to themes so nearly allied to actual traditional 
tunes as to be hardly distinguishable from genuine folk-music. His performance ol 
his own. brilliant piano concerto at a concert at Leipzig in 1879 brought him before 
@) the great public in a more prominent way than any of his previous aIkG. Grieg’s 
music carries the fragrance of his native pine- woods into the concert hall, and hile 
it is full of mannerisms it seldom fails to make a deep and lasting impression. 


Tl 
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5. Symphony No. 4 in F minor ; : ‘ ; : ; ; ; ; f Tschaikowsky 


Andante maestoso—Moderato con anima 
Andantino in modo di canzone 
Scherzo: Pizzicato ostinato a 
Finale: Allegro con fuoco 
As it happened, Tschaikowsky wrote to his friend, Mme. von Meck, in answer to her 
question whether he had a special program in view for the Fourth Symphony: 

The introduction is the germ, the leading idea of the whole work. This is Fate. 

In the descending motive of strings this sense of hopeless despair grows stronger and 
more poignant. Is it not better to turn from reality and lose ourselves in dreams? 
The following song of strings to a quicker strain of woodwind presents a sweet and 
tender Aecaate So all life is but a continued alternation between grim truth and 
fleeting dreams of happiness. ‘The second movement expresses another phase ol iF 
suffering. Now it is the melancholy which steals over us when at evening we sit in- 
doors Alone: weary of work, while the book we have picked up for relas ation slips 
unheeded from our fingers. A long procession of old memories goes by. ‘There were 
moments when young blood pulsed warm through our veins, and life gave us all we yn) 
asked. ‘There were nice moments of sorrow, irreparable loss. In the third movement 
no definite feelings find expression. Here we have only capricious arabesques, in- 
tangible forms, w HCE come into a man’s head when he has been drinking wine and 
his nerves are rather excited. His thoughts have no connection with actuality, but 
are simply wild, strange, bizarre. In fie fourth movement: If you find no reason 
for happiness in yourself, look at others. Go to the people. See how they can enjoy 
life and give themselves up entirely to festivity. A rustic holiday is depicted. Hardly 
have we h: id time to forget ourselves in other people's pleasure when indefatigable 
Fate reminds us once more of its presence. Others pay no heed to us. They do not 
spare us a glance nor stop to observe we are lonely and sad. How merry and elad 
they all Apel All their feelings are so inconsequent, SO simple! And will you stile Say 
all the world is immersed in sorrow? H: appiness does exist, simple and unspoilt. Be 
glad in others’ happiness; this makes life possible.” 





The Commanding Officer of Camp Stoneman, Murray H. Ellis, Colonel, T. C., expresses. the appreciation of 

the military personnel to the members of the San Francisco Symphony Orchestra, Mr. Monteux, Mr. Iturbi, ) 
The Musical Association of San Francisco, Mrs. Lenora Wood Armsby, Mr. Skinner and the Musicians Union 

Local No. 6, for their splendid cooperation in making this entertainment possible in the interests of the 

Armed Forces. 











The MUSICAL ASSOCIATION 
OF SAN FRANCISCO presents 


Four Concerts for 
YOUNG PEOPLE 
udelth Ganz, Conducting \\ 


OZ 


CT, 


LY] 





WAR MEMORIAL OPERA HOUSE 
FEBRUARY 19 - FEBRUARY 26 - MARCH 4+ APRIL 1, 1944 
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MRS. THOMAS PAGE MAILLIARD - CHAIRMAN YOUNG PEOPLE'S CONCERTS 














ed. 


DY 


—* 


YOUNG PEOPLE Ss CONGERETS “P9944 SEASON 


SATURDAY MORNINGS AT 10:30 


~ es f 4, } f “ea 
QLin 4 Z Castcert - ¢ FCULUGIUM 7 Y 
/ 
Overture to “The Bartered Bride’. . . . . « Smetana 


Talk on the Stringed Instruments 


3. Concerto in D minor for two Violins & String Orchestra. Bach 


Bae le Last spr ime i hyo le Wak eee e es Sena Cy Tee 
| i | 
| PAZZICAtO OMA whee.) 8 oe eo ine) LORAIN EROS 
>. vong, America the Beautiful” 
6. Symphonic Variations for “Cello and Orchestra. ..Boellman 
Soloist: ELEANOR HESSELBERG 
ee Rhapsody, “Espana ~ a a ee ee ee tata mirca: 
‘Three Dances from *‘Fairy Oucen .) 0.7 silenr erat: 
Hornpipe (1658 ; 
Rondeau 
Jig 
larantella trom london’ “Suite... . . ~— ~RBine Coates 
2. (a) Siciliano in F major Domenico Scarlatti 
Intermezzo in G major from “The 
Jewels of the Madonna’”’ krmanno Wolf-Ferrari 
Oe Ao Weel slides 
'? Marine Sone 
5, [Introduction and Fugue from 
“The Faithful Shepherd”. . George Frederic Handel 
(drranged by Sir THoMAS BEECHAM) (1685-1759) 
(Dp) - As Aunter trem the Kurptalz” . . Paul Hindemith 
6. Gavotte and Iambourin from 





(First and second movements) 


Soloists: FLORALAE GOLDSMITH, CARMILA LABARIE 


“Castor and Pollux’ . Jean Philippe Rameau 


“Laideronette, Empress of the Pagodes”’ 


trom “Mother Goose’ Suite . . . . Maurice Ravel 
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lind Concert - March 


()verture, Le Carnaval Romain’ 
‘Talk on the Wind Instruments 


First Movement from Concerto for Clarinet 
and Orchestra 


Soloist: VERNON JONI S 
(a) Entrance of the Little Fauns . 


(b) Scherzo from “A Midsummer Night’s 
Dream” 


Song: Army Song 
(a) Jamaican Sone. 
(b) Jamaican Rhumba 


Prelude to “The Mastersingers’’ 


rd “ 7 . Jf f P, = $ f } - 
“tOMMIAAL QACCHA - F-44244 
Z ee” 27a a4 he OP £4 ve eg = ¢ £ 


Choral-Prelude, “Jesus, Joy of Man’s Desiring” 


First Movement from Concerto in A minor for 


Piano and Orchestra 
Soloist: RUDOLPH GANZ 

“On a Merry Folk Tune” 

Suite for Orchestra, ‘““Animal Pictures” 

song, “My Old Kentucky Home’’ 


Distribution of Prizes 


The Blue Danube Waltz 


1944 


SEAS OWN 


Ser lioz 
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Pierne 


Mendelssohn 


Arthur Benjamin 
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Bach 


Schumann 


STYAUSS 
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four Concerts 


CTEHOSIE Seals.a oon! ie ce ee Sele On ae Seer 
CSAC. ICT SCAnN 28 oh ee ate ea ore ay ete 2.64 
DresseGircle DeatSa.b «2. 2.2% ee : ft tarne 1.98 
Balcony Circle Seatiot te nde eg oFk Se eons 1.54 
BalecOne cater oom oe te tence Nee Ae bag 
SONS Dox sO Catse- ae © et ee hens oa) Se, eel 
BOXES HSCaTTINOY 8) Hes ee, ae Ske cg clip rene eins opr. coo 


{il prices include Federal Tax 
WAR MEMORIAL OPERA HOUSE 
U Nderhill 4008 
Howarp K. SKINNER, Business Manage 


Orders for Season Tickets should be placed immediately 


Students attending all concerts may participate in our notebook 
competition, which will be divided into two groups the first 
croup to comprise students up to the sixth grade, and the second 
eroup up to the ninth grade. Questions on the first three programs 
will be supplied to all season ticket holders. An interval of three 
weeks between the third and fourth concerts will permit sufficient 
time for careful judgment of the notebooks submitted so final con- 
test winners may be announced and prizes awarded at the last 


CONGEEL.- 






In order to expedite delivery of tickets, season ticket sale closes, Satur 
day, January 15. We would appreciate your order being placed before 
that time. 
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WAR MEMORIAL OPERA HOUSE 


FEBRUARY 19, 1944 


MRS. LEONORA WOOD ARMSBY 


¢ PRESIDENT AND MANAGING DIRECTOR 
MRS. THOMAS PAGE MAILLIARD -+ 


CHAIRMAN YOUNG PEOPLE’S CONCERTS 
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DAVIS SCHOMWASSER 


GRANT AVENUE AT SUTTER 















SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
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MUSIC 
MAINTAINS 
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MUSIC 
MUST 
GO 
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CIVIC AUDITORIUM 
THURSDAY EVENING, MAR 23, 8:30 
Tickets: 30c, 55, 85c, $1 .10, $1.65, Tax Incl—Sherman, Clay & Co., SUtter 1331 
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True Bel Canto Method 
Studio: 1550 Jackson Street 
Telephone: GRaystone 4078 


Special Attention Given Beginners 
and Advanced Students 


Auditions by Appointment 


Teacher of 
ENERICA POLLES, EDA MORELLI 








Teresina Monotti 





JANET &. HALE 








“Pianist 





and 


T eacher 


STUDIO: 693 SUTTER ST. 
Telephone TUxedo 3268 
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Berkeley and Piedmont 
Studios 
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Congratulations to 


OUR JUNIOR MEMBERS 


| 


APPEARING ON THE YOUNG PEOPLE’S SYMPHONY 


Carmela Labarile 
Florale Goldsmith 


Eleanor Hesselberg 


YOUNG PEOPLE’S CONCERTS COMMITTEE, 
MR. RUDOLPH GANZ AND THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Mrs. P. J. Crowley 
Director 


Pacific Musical Club Juniors 


Mrs. William Poiner 
President 
Pacific Musical Club 


Vernon Jones 
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1—ELEANOR HESSELBERG, 
gifted 16-year-old ’cellist, who 
will appear as soloist with the 
San Francisco Symphony Orches- 
tra conducted by Rudolph Ganz 
in the season’s first Young Peo- 
ple’s concert in the Opera House, 
Saturday morning, February 19. 


2—LAFAYETTE SCHOOL GLEE 
CLUB, soloists on Feb. 26 (80 
children), under direction of Mrs. 
Helen Hadley. 


3—FATHER EDGAR F. BOYLE, 
director St. Monica’s Boys’ Choir, 


soloists April 1 concert, singing 
“My Old Kentucky Home.” 


4—CHINESE CHORAL GROUP 
from Commodore Stockton School 
—February 19 concert—singing 
‘America the Beautiful.’’ 


5—VERNON JONES, clarinet- 
ist, soloist March 4 concert — 
playing Ist movement from Con- 
certo for Clarinet and Orchestra, 


Opus 74 — Weber. 


6—FLORALE GOLDSMITH and 
CARMELA LABARILE, duo-vio- 
linists appearing at February 19 
concert, 


7—ST. JOSEPH’S MILITARY 
ACADEMY, soloists March 4 con- 
cert, singing ‘““Army Song.”’ 














COLLEGE OF HOLY NAMES 


LAKE MERRITT, OAKLAND 


Four-Year College for Women 
A. B. and MUS. B. DEGREES CONFERRED 


Orchestra and Conducting Voice, Piano, Violin, ‘Cello, 
Harmony, Counterpoint Harp and other Orches- 
and Theory tral Instruments 


Telephone TEmplebar 0914 











Sanu Yrancisca Ballet School 


236 VAN NEss AVENUE UNDERHILL 4422 
HAROLD F. CHRISTENSEN, Director 
Announces 


SPRING SEASON OF CLASSES 


BEGINNERS +, PROFESSIONALS , ADVANCED ;, CHILDREN and ADULTS 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 








SAY FRANCISCO CONSERVATORY OF MUSIC, Inc. 


3435 Sacramento Street Tel. WAlInut 3496 


Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


Normal Courses with Diploma ° Special Children’s Classes 


MONTHLY RECITALS + BRANCHES IN BURLINGAME, BERKELEY, MARIN 








AIR RAID PRECAUTIONS 


The Opera House is “blacked out’ and all facilities have been inspected and approved by 

Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 

Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS. 





War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 
seat location on request. Opera Glasses in Foyer 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 
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SATURDAY MORNING, FEBRUARY 18, 1944, 10:30 O'CLOCK 


{ 


Drog lum 


LEO VeErtlinealOranenombanveheG sone, seen sho ns eee eel Smetana 


— 
— 


Talk on the String Instruments. 


Second and Third Movements from Double Violin Concerto....Bach 


f30c 
a 


Vivace 
Largo ma non tanto 
‘ ~ 


FLORALE GOLDSMITH and CARMELA LABARILE 
(Members of Junior Pacific Musical Club) 


PT ei ea til ayaa Wel ets) AVEN TR ee ahecmetgnrn- Cone, eareretg ete ire Meat Aeon Cel ze Grieg 
(b) < PizzatOrg Olas rane A st ceuMe oe ne eee ti eM ena Johann Strauss 


,° 


Die OOMl~ “ATIerIGae sees Deana iu reas face 2, eet can ee nore Samuel A. Ward 
Led by pupils of the Commodore Stockton School 


O beautiful for spacious skies, 

For anrber waves of grain, 

for purple mountain majesties 

Above the fruited plain. 

America! America! 

God shed His grace on thee, 

And crown thy good with brotherhood 
From sea to shining sea. 


O beautiful for heroes prov'd, 

In liberating strife, 

Who more than self their country loved, 
And mercy more than life. 

America! America! 

May God thy gold refine 

Till all success be nobleness, 

And every grain divine. 


6. Symphonic Variations tor Gello-<and. Orchestra :..- 2. ee Boellman 
ELEANOR HESSELBERG 


(Member of Junior Pacific Musical Club) 


Up emISSIAND SOCEVS  gEUST) AN aen po: bn ep aen ear esa ee eae clara. Siar Chabrier 


NEXT CONCERTS: FEBRUARY 26 — MARCH 4 — APRIL 1 
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Telephone GRaystone 1836 











THE BATES 
e SCHOOL - 


Founded 1867 


Fully Accredited 
Coeducational 


Offers a sound, thorough 
education adapted to the 
needs of today. 


W. TYRELL STOKES, Head Master 


3010 CLAY STREET 
Fillmore 9837 















Carol 


Weston 


Teacher of Violin 


San Francisco Studio 
2100 LYON STREET 


Telephone FI Ilmore 5592 
By Appointment 


TEACHER: OF 
NANNETTE LEVI 


soloist with 


Young People’s Symphony 1943 


AEs “Back the 
Invasion” 
with 








LISTEN -TO BUDDA’S AMATEUR HOUR 
EVERY SATURDAY 8 P.M. 'K.F.R.C. 








JOSEPH MAGNIN 


Stockton at C’Farrell Sts. 


Telephone: SUtter 0123 

















FLORALE 


GOLDSMITH 
DUO-VIOLINISTS 


Studios in 


SAN FRANCISCO and BERKELEY 


Phone 





Mrs. Nora Crow Winkler 


Teacher of 


CARMELA 
LABARILE 


TUxedo 2698 











TODAY'S GREAT PIANO 


THE CHO) CEO 0 1F 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI 
ANTON BILOTTI 

JUSSI BUDOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAL 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
FUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY, CA VIDEETRTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 

LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSK!I 
LEO SMIT 

JOSEPH SZIGETI 
LEONARD SHURE 
MAGDA TAGLIAFERD 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


310 SUTTER STREET 
5AN FRANCISCO 


Baldurin 


1828 WEBSTER ST. 
DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 





DE GRASSI 


VIOLIN 


VIOLA 


STUDIOS 


COMPOSITION 


ANTONIO DE GRASSI... private pupil of Ysaye and Joachim, assistant to 
Sevcik, prepares teachers and advanced pupils for concert and radio. First 


violin, S. F. Symphony. 


JUNE DE GRASSI 
Pupil of Sevcik. 


. specializes on correct foundation of violin playing. 


Both taught in the London College of Stringed Instruments 


2030 LYON STREET, SAN FRANCISCO — Tel. Fillmore 2030 ; 











HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


“As life is always uncertain, and com- 

non prude nce dictates to every man 

the necessity of settling his temporal 
concerns while it is in his power ih hue, since I came 
to this place for I had no time to do it before i left 
home—got Colonel Pendleton to draft a will for me 
by the Be ections I gave him, which I will now enclose. 
The provisions ie for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire ThE you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


ga 
“Your Affectionate SD ifliighn. 


Common prudence”... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 2 
Member F.D.1.C. 





LEARN A FOREIGN LANGUAGI 
quickly and eastly AT HOM 
with LINGUAPHONE 


the new way...using records and textbooks 


Sherman Clay 


OOKING AHEAD to a post war world, we realize more than 
ever that the big opportunities and the interesting assign- 


ments will go to those who speak, write and understand at least 
one foreign language. 

Linguaphone with its tested and proven methods gives you 
ari education in the foreign language of your choice in your spare 
tune at hcrne. Used by Universities all over the country and by the 
arnied forces, Linguaphone is the most notable advance of this 
century 1p modernizing and simplifying the study of languages. 

Speruth atid 26 other foreign languages are available in the 
Linguaphone courses, and may be purchased on terms as low 


as $5 a month 


Linguaphone is exclusive with Sherman, Clay 
SAN FRANCISCO « OAKLAND » SAN JOSE « FRESNO « Also: SACRAMENTO - SEATTLE « PORTLAN 
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The MUSICAL ASSOCIATION 
OF SAN FRANCISCO presents 


She 
SAM FRANCISCO 
) SYMPHONY ORCHESTRA) 


PIERRE MONTEUX » CONDUCTOR i 


Four Concerts fon 
YOUNG PEOPLE 
1 Rudelph Ganz, Conducting \\ 


| 
\ 


I 
/ \\ 


WAR MEMORIAL OPERA HOUSE 


FEBRUARY 26, 1944 


MRS. LEONORA WOOD ARMSBY «+ PRESIDENT AND MANAGING DIRECTOR 
MRS. THOMAS PAGE MAILLIARD + CHAIRMAN YOUNG PEOPLE’S CONCERTS 








Yoon o.0 eo pete 


DAVIS SCHONWASSER 


GRANT AVENUE AT SUTTER 








MUNTCIPAL CONCERT 9 


5 ART” 


a oe CAN ERANEISCO 
i SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


Guest Solorst 


Ee 


THE WORLD'S GREATEST BASSO 


All-Russian Program 














OVERTURE -RUSSE...-.2..2 PAs a AY Re cee s eitenet eS Prokotieff 
SV NATE. Fat ONIN CAINE Bos et web ass cree ata be eee ee Tschaikowsky 
EXGER Pls atronus BORIS, GODOUINOW a= ose wees. Moussorgsky 

POIOMGISC met ee Pea eee aaa tener ORCHESTRA 

Monologue } 

The Clock and Vision Scene {- — MR. PINZA 

JEGWATIMIVISIC teats butts fen eee ORCHESTRA 

Farewell and Death of Boris..........MR. PINZA 

MUSIC 
MAINTAINS 


ae Kk Kk KK O* 


CIVIC AUDITORIUM 
| THURSDAY EVENING, MAR. 23, 8:30 
Tickets: 30c, 55c, 85c, $1.10, $1.65, Tax Incl.—Sherman, Clay & Co., SUtter 1331 
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Teresina Monotti 





JANET Rk. HALE 








| > Pianist 
— and 
Bil T eacher 
Tea Cries 
Ore eav© Gee 
True Bel Canto Method STUDIO: 693 SUTTER ST. 
Studio: 1550 Jackson Street 
Telephone: GRaystone 4078 Telephone TUxedo 3268 
Special tre Given Beginners * 
and Advanced Students 
Auditions by Appointment Berkeley and Piedmont 
Teacher of Studios 
ENERICA POLLES, EDA MORELLI 





Congratulations to 


OUR JUNIOR MEMBERS 


APPEARING ON THE YOUNG PEOPLE’S SYMPHONY 
Carmela Labarile Eleanor Hesselberg 


Florale Goldsmith Vernon Jones 


and 


YOUNG PEOPLE’S CONCERTS COMMITTEE, 
MR, RUDOLPH GANZ AND THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 








Mrs. P. J. Crowley Mrs. William Poiner 
Director President 
Pacific Musical Club Juniors Pacific Musical Club 





1—ELEANOR HESSELBERG, 
gifted 16-year-old ’cellist, who 
will appear as soloist with the 
San Francisco Symphony Orches- 
tra conducted by Rudolph Ganz 
in the season’s first Young Peo- 
ple’s concert in the Opera House, 
Saturday morning, February 19. 


2—LAFAYETTE SCHOOL GLEE 
CLUB, soloists on Feb. 26 (80 
children), under direction of Mrs. 
Helen Bradley 


3—FATHER EDGAR F. BOYLE, 
director St. Monica’s Boys’ Choir, 
soloists April 1 concert, singing 
**My Old Kentucky Home.” 


4—CHINESE CHORAL GROUP 
from Commodore Stockton School 
—February 19 concert—singing 
“‘America the Beautiful.”’ 


5—VERNON JONES, clarinet- 
ist, soloist March 4 concert -— 
playing Ist movement from Con- 


certo for Clarinet and Orchestra, 
Opus 74 — Weber. 


6—FLORALE GOLDSMITH and 
CARMELA LABARILE, duo-vio- 
linists appearing at February 19 
concert. 


7—ST. JOSEPH’S MILITARY 
ACADEMY, soloists March 4 con- 
cert, singing ‘“‘Army Song.” 











COLLEGE OF HOLY VAMES 


LAKE MERRITT, OAKLAND 


Four-Year Cotee e for Women 
A. B. and MUS. B DEGREES CONFERRED 


Orchestra and Conducting Voice, Piano, Violin, ‘Cello, 
Harmony, Counterpoint Harp and other Orches- 
and Thecry tral Instruments 


Telephone TEmplebar 0914 

















San pepe Ratlet School 


236 VAN NEss AVENUE U NDERHILL 4422 
HAROLD F. CHRISTENSEN, Director 


Announces 


SPRING SEASON OF CLASSES 


BEGINNERS ;, PROFESSIONALS + ADVANCED + CHILDREN and ADULTS 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 














3435 Sacramento Street Tel. WAlInut 3496 
Day and Evening Instruction in 


PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


Normal Courses with Diploma . Special Children’s Classes 












MONTHLY RECITALS «+ BRANCHES IN BURLINGAME, BERKELEY, MARIN 


eee —_ 


SAN FRANCISCO COMSERY UTORY of MESIC ne. 














The Opera House is ‘‘blacked out’ and all facilities have been inspected and approved by 

Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 

Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS. 


AIR RAID PRECAUTIONS 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


seat location on request. Opera Glasses in Foyer | 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 





Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 
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SATURDAY MORNING, FEBRUARY 26, 1944, 10:30 O’CLOCK 


Dro gram 


SECOND CONCERT 


|. Wa) 2Overtimedon hes Rivalisistersae amauta: aes een Henry Purcell 


(1659-1695) 


(b) Tarantellar trom osOnGOn. SUING oe eu. eee eae eee Eric Coates 
(1886-) 
9. (a\ Sonata asQuattro: an IO noINO Rey eine anes ae Alessandro Scarlatti 


(1659-1725) 
(b) Intermezzo in G major from ‘The Jewels 


Chee MAC OM MAM svc emeeahy were sks aoe Ermanno Wolf-Ferrart 
(1876-) 
3. Talk 
ArT nex WEALINGS: SEL VII, tirats-.ctee outs ear oak ob Se ata ne eben fers hie oa EZ: Phitleps 


Led by Lafayette Elementary School Glee Club 


Mrs. HELEN BRADLEY, Director — Mrs. CLARA Pope, Accompanist 


“From the halls of Montezuma to the shores of Tripoli 
We fight our country’s battle, on the land as on the sea. 
Admiration of the nation we're the finest ever seen 
And we glory in the title of “United States Marines.” 


“Here’s health to you and to our Corps which we are proud to serve 
In many a strife we have fought for life and never lost our nerve. 
If the army and navy ever look on heaven's scene 
Chey will find the streets are guarded by “United States Marines.” 


5. (a) Introduction and Fugue from “The 
Partodie oe end Came ecm eta cn ieee George Frederic Handel 
(1685-1759) 


(Loy) have es ba ieren Doma! Weve! ivan 8) eli PRA earner a ph ine Paul Hindemith 
(1895-) 
Om vi Cenrnoml tines) end. AG Canits care nc cree a aren Jean Philippe Rameau 
(1683-1764) 
(a) Air vif 
(b) Premiere Gavotte eracieuse 
(c) Seconde Gavotte en Rondeau 
(d) Air en Rondeau 
/. “Laideronette, Empress of the Pagodes” from 


MOL eRAGOOSCY Co TLL rare here o re. cates we eO ine. Maurice Ravel 


(1875-1937) 


NEXT CONCERTS: — MARCH 4 — APRIL 1 














Carol 


Weston 


ev OCR 


* 
ee Teacher of Violi 
‘Pianist . tolin 
San Francisco Studio 
STUDIO 
2100 LYON STREET 
Buse 
GEAR Y Telephone FI Ilmore 5592 
STREET By Appointment 
re TEACHER OF 


NANNETTE LEVI 


soloist with 
Telephone GRaystone 1836 
Young People’s Symphony 1943 
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THE BATES | Pex Backthe 


k 
e SCHOOL e + Invasion” 
Founded 1867 \f \ : with 


Fully Accredited 
Coeducational 





Offers a sound, thorough 
education adapted to the 
needs of today. 


W. TYRELL STOKES, Head Master 


3 O1L0<CEAY SELREET 
Fillmore 9837 


LISTEN-fO BUDDA’S AMATEUR HOUR 
EVERY.“SATURDAY 8 P.M. K.F.R.C. 














JOSEPH MAGNIN 


Stockton at C’Farrell Sts. 


Telephone: SUtter 0123 









Mrs. Nora Crow Winkler 


Teacher of 
FLORALE CARMELA 
GOLDSMITH LABARILE 
DUO-VIOLINISTS 


Studios in 


SAN FRANCISCO and BERKELEY 


Phone TUxedo 2698 





TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI! 
ANTON BILOTTI 

JUSSI BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 

EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 
COURTS PERSINGER 
Ciaran sS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
ine SleirPa 

E. ROBERT SECAMIinzZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
FEO Smit 

JOSEPE SZiGE TI 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


310 SUTTER STREET 
SAN FRANCISCO 


Balhinin 


1828 WEBSTER ST. 
DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


DE GRASSI 


VIOLA 


VIOLIN 





STUDIOS 


COMPOSITION 


ANTONIO DE GRASSI... private pupil of Ysaye and Joachim, assistant to 
Sevcik, prepares teachers and advanced pupils for concert and radio, First 


violin, S. F. Symphony. 


JUNE DE GRASSI .. 
Pupil of Sevcik. 


. specializes on correct foundation of violin playing. 


Both taught in the London College of Stringed Instruments 
2030 LYON STREET, SAN FRANCISCO — Tel. Fillmore 2030 
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HE CALLED IT 
“COMMON PRUDENCE” 

















(From a Letter to Martha Washington) 





Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 
mon prudence dictates to every man 
~4 the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the Abe Ons I gave him, which I will now enclose. 
The provisions hide for you, m case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several ors to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


o 
“Your Affectionate ED ifliig fin 


Common prudence”... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 
















See Your Attorney About Your Will 





Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 













LEARN A FOREIGN LANGUAG 
guickly and easily AT HOM 
mith LINGUAPHON|] 


Phe new way... using records and textbool 


Sherman Clay 


eek AHEAD to a post war world, we realize more than 
ever that the big opportunities and the interesting assign- 
ments will go to those who speak, write and understand at least 
one foreign language. 

Linguaphone with its tested and proven methods gives you 
an ¢ducation in the foreign language of your choice in your spare 
tine at home. Used by Universities all over the country and by the 
arnied forces, Linguaphone is the most notable advance of this 
century in modernizing and simplifying the study of languages. 

Spanish and 26 other foreign languages are available in the 
Linguaphone courses. and may be purchased on terms as low 


as $5 a month 


Linguaphone is exclusive with Sherman, Clay 


SAN FRANCISCO « OAKLAND « SAN JOSE « FRESNO ¢ Also: SACRAMENTO - SEATTLE + PORTIAI 
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PROGRAM NOTES FOR 1944 SEASON 





YOUNG PEOPLE’S CONCERTS 











of the 
SAN FRANCISCO SYMPHONY ORCHESTRA 
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All contestants must be season ticket holders in order to participate. 

INSTRUCTIONS 

Read Carefully ole 

1. Notebook entries covering the first three concerts must be sent # 


in not later than ‘Thursday, March 16. 


2. Contestants should send their entries to the Judging Commitee | 
of the Young People’s Concerts, War Memorial Opera House, 
San Francisco. 


3. Name, age and address must be clearly printed on the space ‘a 
provided above. | ea 





a 


Names of the prize-winners will be announced at the last concert 
on April 1. 











SECOND CONCERT, FEBRUARY 26. 


1. Today’s program illustrates the difference between old and more 4 BS, 


music. Which one do you prefer and tell us the reason why? 


eS ee ee ee ee er ee err ee hee ee ee Pe 
= * Ses esseesy, 
we ow ee ESO EH SOO EES E ES SES EOE HE SOE EE EE HS EOE EE EEE SEES EER ES OSSH SEE SEE EH SS HES EES ES EEE SES EE EE SEEEEHEHEHHEEH EH ESHRSSH SEER HSEEESESEEEOSSSasses 
oe ewww enenesy 
+ 


© ee ee we ebb we oe ee Se ww woh SS Ob SOO w 6 6 OOS MH OOO OOS 8 OSORNO OE SH OSS SSS 5 OSS USES ESE ESOS EBESSSES SATS HS, 6 ome HK SE SHARE H POS OHE DHE HSSHEHEBE SHE ST SESSEeSEEESeeseees 


Fill in the names of the composers belonging to the dates of birth i 


em ND 


death given here: 
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3. Tell us how the music of Hindemith affected you. Did it stir you? 








Name the three pieces out of eight performed on today’s program \ hichet 


you en joyed most, and give the reasons for your special enjoyment. 


we eee, 
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The MUSICAL ASSOCIATION 
OF SAN FRANCISCO presents 


Tie 
SAN FRANGISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX - CONDUCTOR 


Hour Koncerts fet 
YOUNG PEOPLE 
Rudelth Ganz, Gi onducting 
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WAR MEMORIAL OPERA HOUSE 


MARCH 4, 1944 


MRS. LEONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
MRS. THOMAS PAGE MAILLIARD + CHAIRMAN YOUNG PEOPLE’S CONCERTS 
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Young People 


DAVIS SUHONWASSER 


GRANT AVENUE AT SUTTER 












CONTE Rs 


THY "eC AN FRANCISCO 
| SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


Guest Soloist 


FL Pl 


: THE WORLD’S GREATEST BASSO 

: All-Russian Program 

OVERTURE RUSSE=2-. MNES MT Re oe i RAR oe Cr Prokofieff 
CVNAPELO ING IN@ i ore eres. tet care teerag te Soe eens ied Tschaikowsky 
EXCERPTS from ‘’BORIS GODOUNOW”” SL oy. weleeeuee ane Moussorgsky 
| Polonaise: wth pital essed eeeenan, ORCHESTRA 

Monologue 

Te Clocecnaivision Scena ee eee 

| ESV GRNAUisicratse tek geese oe ORCHESTRA 

| Farewell and Death of Boris......--.. MR. PINZA 






USIC 
MAINTAINS 
MORALE 


CIVIC AUDITORIUM 
THURSDAY EVENING, MAR. 23, 8:30 
Tickets: 30c, 55c, 85c, $1.10, $1.65, Tax Incl.—Sherman, Clay & Co., SUtter bela) 
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Teresina Monotti 


JANET &. FALE 


“Pianist 


and 





a 
. T eacher 


Slee ANe Gee lata EX 
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True Bel Canto Method | STUDIO: 693 SUTTER ST. 


Studio: 1550 Jackson Street 
Telephone: GRaystone 4078 Telephone TUxedo 3268 














Special Attention Given Beginners * 
and Advanced Students 











Auditions by Appointment Berkeley and Piedmont 


. Studios 
Teacher of 


ENERICA POLLES, EDA MORELLI 


antl Temianka s 


Brilliant New Y ork Success 


PRESS COMMENTS 


New York Times, February 2, 1944: 

“Henri Temianka appeared last night be- 
fore a large and enthusiastic audience. For the 
Scottish-born player of Polish ancestry has, as 
is his due, developed a public here that ad- 
mires his extraordinary technique, his fine, 
pure tone and his intelligent interpretations. 

“Mr. Temianka’s right-hand technique, his 
bowing, his phrasing and his style were par- 
ticularly notable throughout the Mendelssohn 
Concerto. The performance of the whole work 
was unusually fine violin art.” 

New York TELEGRAM, February 2, 1944: 

“The violin playing of Henri Temianka is top drawer . . . he is possessed of a world 
of technique, a fine bowing and much finesse and clearness. 

“He is totally unaffected, a sincere artist to whom, apparently, music and its correct 
and communicative performance mean just about everything. His chords are precise, the 
intervals beautifully spaced. His intonation is always right and where song is the order 
of things he can sing, violinistically, with the best of them.” 

( After completing a nation-u ide concert tour, Mr. Temianka has now returned to San Francisco) 


Exclusive management: COLUMBIA CONCERTS, INC.—Division: HAENSEL AND JONES; 
113 W. 57th St., New York 
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I1—ELEANOR HESSELBERG, 
gifted 16-year-old ’cellist, who 
will appear as soloist with the 
San Francisco Symphony Orches- 
tra conducted by Rudolph Ganz 
in the season’s first Young Peo- 
ple’s concert in the Opera House, 
Saturday morning, February 19. 


2—LAFAYETTE SCHOOL GLEE 
CLUB, soloists on Feb. 26 (80 
children), under direction of Mrs. 
Helen Bradley 


3—FATHER EDGAR F. BOYLE, 
director St. Monica’s Boys’ Choir, 
soloists April 1 concert, singing 
““My Old Kentucky Home.” 


4—CHINESE CHORAL GROUP 
from Commodore Stockton School 
—February 19 concert—singing 
“America the Beautiful.’’ 


5—VERNON JONES, clarinet- 
ist, soloist March 4 concert — 
playing Ist movement from Con- 
certo for Clarinet and Orchestra, 
Opus 74 — Weber. 


6—FLORALE GOLDSMITH and 
CARMELA LABARILE, duo-vio- 
linists appearing at February 19 
concert. 


7—ST. JOSEPH’S MILITARY 
ACADEMY, soloists March 4 con- 
cert, singing ‘“‘“Army Song.”’ 


Sapna 
MT OO 
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COLLEGE OF HOLY VAMES 


LAKE] (ME RIR PET sO-VAK.E AIN:D 


Four-Year College for Women 
A. B. and MUS. B. DEGREES CONFERRED 


Orchestra and Conducting Voice, Piano, Violin, ‘Cello, 
Harmony, Counterpoint Harp and other Orches- 
and Theory tral Instruments 


Telephone TEmplebar 0914 


cos San Fnavucisce Batlet § Gijon) | 




















236 VAN NEss AVENUE UNDERHILL 4422 | 
HAROLD F. CHRISTENSEN, Director | 


Announces 


SPRING SEASON OF CLASSES 


BEGINNERS +, PROFESSIONALS , ADVANCED + CHILDREN and ADULTS | 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 









































SAV FRANCISCO CONSERI WTORY of ME sie Ine. 


Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


Normal Courses with Diploma . Special Children’s Classes | 


MONTHLY RECITALS + BRANCHES IN BURLINGAME, BERKELEY, MARIN | 


RB 
3435 Sacramento Street Tel. WAlInut 3496 | 

















After the Coucent 


Entertain your friends 
at Hotel Whitcomb, so conveniently 
near. Home of the Whitcomb Inn. 


HOTEL 


WHITCOMB 


KARL WEBER MANAGEMENT MARKET AT 8TH d SAN FRANCISCO 
Tel.: UNderhill 9600 | 
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THIRD CONCERT — SATURDAY MORNING, MARCH 4, at 10:30 


D rogram 


| Overture. Le Caer aR CO DOANE A oe Sones ict hr eR ee neve Berlioz 


9 Talk on the Wind Instruments. 


f ght ae 
’ 2 First Movement from Concerto No. 2, Opus 74, for 
Glarimet anes OLCMeStr ae. 5. Mes wleuitc vies ones Sts aaee tee bake yd Weber 
Soloist: VERNON JONES 
{ (a) Entrance of ETE HE ol Pop Deeb 0 Di beget per een oe DORR ae aris Sa aD Pierne 
(b) Scherzo from “A Midsummer Night's Dream...... «4 Viendelssohn 
Mii (a soul @v iota Mew(e 10h. ramet mem ran rene rateertin cigtel oth ch ss atrrricatyn. cetera Gruber 


Led by St. Joseph Military Academy Glee Club 


Over hill, over dale, 

We have hit the dusty trail, 

And those Gaissons go rolling along. 
“Counter march! Right about!” 

Hear those wagon soldiers shout, 
While these Caissons go rolling along. 


For it’s Hi! Hi! Hee! 

In the Field Artillery, 

Call off your numbers loud and strong! 
(“One, two”) 

And where’er we go, you will always know 
Chat those Caissons are rolling along; 
(“Keep ’em rolling! ) 

Chat those Caissons are rolling along. 


6. (a) Jamaican song 


(b) Jamaican Rhumba 
Arthur Benjamin 


PreliTace Ore Lie: WEASECTSINIO Clay ters oe cance ates or Wear Often carey eee ee Wagner 











AIR RAID PRECAUTIONS 


The Opera House is “‘blacked out’’ and all facilities have been inspected and approved by 

Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 

Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 
THE AIR RAID WARDENS. 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


FESS 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 
seat location on request. Opera Glasses in Foyer 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 





———————_,-__—— See oe 
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Telephone GRaystone 1836 





THE BATES 
¢ SCHOOL .- 


Founded 1867 


Fully Accredited 
Coeducational 


Offers a sound, thorough 
education adapted to the 
needs of today. 


W. TYRRELL STOKES, Head Master 


3010 CLAY STREET 
Fillmore 9837 











GF sik 
Weston 


Teacher of Violin 


San Francisco Studio 
2100 LYON STREET 


Telephone FI Ilmore 5592 
By Appointment 


TEACHER @F 
NANNETTE LEV! 


soloist with 


Young People’s Symphony 1943 











LISTEN -TO BUDDA’S AMATEUR HOUR 
EVERY SATURDAY 8 P.M. K.F.R.C. 





Girls’ Hi-Shop 


JOSEP.A MAGININ 


Stockton at C’Farrell Sts. 
Telephone: SUtter 0123 














FLORALE 





Mrs. Nora Crow Winkler 


GOLDSMITH 
DUO-VIOLINISTS 


Phone 


Teacher of 


CARMELA 
LABARILE 


Studios in 


SAN FRANCISCO and BERKELEY 


TUxedo 2698 









































FRANCES ANTOINE 
WILHELM BACHAUS 
HeOSEP el ABAdss 
HAROLD BAUER 
MOISSAYE BOGUSLAWSK|! 
ANTON BILOTTI 

JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE.DE HORVATH 
JOSE EGHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


SG) SEG Ger So Ree 
SAN FRANCISCO 





ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LAs VIGLET FE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


TODAY'S GREAT PIANO 


HEC HORCE +0 F 


TODAY'S GREAT ARTISTS 


WILLEM NOSKE 

LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 

7) Te SERiPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
EEE ts Milas 

JOSEPH SZIGETI 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 





The Boston Symphony now uses the Baldwin in its. Concerts. 


Halduria 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


1828 WEBSTER ST. 
DAKLAND 























SAMUEL RODETSKY 


Concert Pianist and Teacher 


Srup1io 144 


I ELEPHONE 





Auditions by Appointment 


PARKER AVENUE 


SKYLINE 5/02 


HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 

mon prudence dictates to every man 

the necessity of settling his temporal 
concerns while it is in his power aul hie, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several eipeus to write, but to desire that you will 
remember me to your fr iends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


ao 
“Your Affectionate SM ifligtn 


Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 2 
Member F.D.1.C. 





LEARN A FOREIGN LANGUA 
quickly and eastly AT HOM 
with LINGUAPHON 


| the new way... using records and textboy 


——————— — ——EEEeEEEE>_———E—E ee 


Sherman Y Clay 


OOKING AHEAD to a post war world, we realize more than 


ever that the big opportunities and the interes ting assign- 


ments will go to those who speak, write and Rien at least 
one foreign language. 

Linguaphone with its tested and proven methods gives you 
an education in the foreign language of your choice in your spare 
time at home. Used by Universities all over the country and by the 

armec forces, Linguaphone 1s the most notable advance of this 
century In n .odernizing and simplifying the study of languages. 

Spanish and 26 other foreign languages are available in the 
Linguaphone courses. and may be purchased on terms as low 
as $¢ a month 

Linguaphone is exclusive with Sherman, Clay 
| SAN FRANCISCO « OAKLAND « SAN JOSE « FRESNO « Also: SACRAMENTO - SEATTLE « PORTIA 






























Tegel AORN 2 PE SS Soe a eee 

Mer iter At Nw Bae ae <> A eS Sh te ok 
Seay > x * 2, 7 ~ 7? Ve : Po a vs ae y 

His RE ee ee CT ate oe ay 


+ a 4 





PROGRAM NOTES FOR 1944 SEASON wos: 

YOUNG PEOPLE’S CONCERTS ake i [ 

of the sae ‘ 2 

SAN FRANCISCO SYMPHONY. ORCHESTRA g 

| mee eS 

U dress..sonin a es State tang eee a 
M Bre ik ean Grider iad xy aS ge oot Wea pte Nite Ae 
\ Fe ee he a ee Gen en hw 
a Symphony Seat ae np ome eae TK a) | 


All contestants must be season ticket holders in order to participate. 


INSTRUCTIONS 
Read Carefully 


1. Notebook entries covering the first three concerts must be sent 


in not later than ‘Thursday, March 16. 


2. Contestants should send their entries to the Judging Commitee 


of the Young People’s Concerts, War Memorial Opera House, 


San Francisco. 


3. Name, age and address must be clearly printed on the space 


provideu above. 
a 


Names of the prize-winners will be announced at the last concert 


on April 1. 
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THIRD CONCERT, MARCH 4 a 
1. Name the two instruments representing the highest and lowest tf” 
both in the woodwind and brass sections. 


2. Put the names of the respective composers opposite their national 


Frenchyih 32.5 2. 20 Bee caren ass ali eays se 
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3. Give us your impression of the young clarinet player. 
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What two numbers did you like best on today’s program, and give us 


the reason for your selection? 
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The MUSICAL ASSOCIATION 
OF SAN FRANCISCO presents 


The 
SAN FRANCISCO 
|| SYMPHONY ORCHESTRA 


PIERRE MONTEUX - CONDUCTOR 


<Fous_ Concerts for 
YOUNG PEOPLE 
Rudolph Gani, Conducting 





WAR MEMORIAL OPERA ROUSE 


APRIL Ist, 1944 






MRS. LEONORA WOOD ARMSBY + PRESIDENT AND MANAGING DIRECTOR 
MRS. THOMAS PAGE MAILLIARD + CHAIRMAN YOUNG PEOPLE’S CONCERTS 
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Young People 


DAMS SCHONWASSER 





AVENUE AT SUTTER 


GRANT 
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VOUNG PEOPLE'S CONCERTS COMMITTEE 
CZ OOS 


EXECUTIVE GOMMMITTLEE 


VRS. MELOMEAG He AG Bw WLATISISNA RUD rarely "uae scnah ca .pabauts ura pean titeneeee eter President 
MRSi GRA GIR BENG NG Tomb nae etre Me ay ean sues re een aime cee Vice-President 
pst IIR OSD Neel OSB Ree ea hae agrees se ah getane Aba Recording Secretary 
Wie Sinise IO Sten aaa, tense eres res ener ee Corresponding Secretary 


Vrs. HaRoLD R. McKinnon, Mrs. WALTER A. HAAS, CHARLES M. DENNIS 


Oe PY Chin te) 

Mrs. HANS BARKAN Mrs. AzRo N. LEWIS 

Mrs. Orro BARKAN Mrs. ELttiorr MCALLISTER 
Mrs. WILLIAM G. BARRETI Mrs. CHARLES NOBLE, JR. 
Mrs. S. B. BECKWITH Mrs. ARTURO ORENA 

Mrs. CHARLES H. BENTLEY Mrs. CHARLES PAGE 

Miss FLORENCE BENTLEY Mrs. CHURCHILL PETERS 
Mrs. ARTHUR BLISS Mrs. GEORGE A. POPE, JR. 
FATHER EpGAR BOYLE Mrs. ASHTON H. POTTER 
Mrs. GEORGE BRADY M ARQUISE HENRI DE PINS 
Miss BARBARA BURKE Mrs. STANLEY POWELL 
Miss EStELLE CARPENTER Mrs. HALL ROE 

Mrs. JOHN BREEDEN Mrs. WALTER F. ROUNTREE 
Mrs. BARNABY CONRAD Mrs. ROBERT SCARBOROUGH 
Mrs. J. P. CROWLEY Mrs. Louis Sioss, JR. 

Mrs. LLoyp DINKELSPIEL Mrs. NicoL SMITH 

ALBERT I. ELKusS Mrs. EpWARD B. STANWOOD 
Mrs. HARRY EVANS Mrs. [THOMAS STINE 

Miss Luriz D. GOLDSTEIN Mrs. LAURENCE H. THARP 
Mrs. DONALD GREGORY Mrs. FREDERICK N. WEIR 
Mrs. WALTER A. HAAS, JR. Mrs. RicHARD A. Woops 
Mrs. (THOMAS CARR HOWE Mrs. CLARENCE M. YOUNG 
Mrs. Ler LArrp Mrs. JOHN G. ZIEL 
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Teresina Monotti 
























JANET R. HALE 





| ‘Pianist 
| and 
| T eacher 
| TERN GA oN Eee 

OER WAGON MEs8 

True Bel Canto Method STUDIO: 693 SUTTER ST. 
| Studio: 1550 Jackson Street 
| Telephone: GRaystone 4078 Telephone TUxedo 3268 
| Special Attention Given Beginners * 
| and Advanced Students 
| Auditions by Appointment Berkeley and Piedmont 
: Studios 


Teacher of 
ENERICA POLLES, EDA MORELLI 














SAY FRANCISCO CONSERVATORY oF MUSIC, Ine. 


3435 Sacramento Street Tel. WAlnut 3496 


| Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


| Normal Courses with Diploma ° Special Children’s Classes 


| MONTHLY RECITALS «+ BRANCHES IN BURLINGAME, BERKELEY, MARIN 











Entertain your friends 
at Hotel Whitcomb, so conveniently 
near. Home of the Whitcomb Inn 





HOTEL 
WHITCOME 
MARKET AT 8TH ~~ SAN FRANCISCO 


KARL WEBER MANAGEMENT Tel.: UNderhill 9600 


| me Before the Concent 


1—ELEANOR HESSELBERG, 
gifted 16-year-old ’cellist, who 
will appear as soloist with the 
San Francisco Symphony Orches- 
tra conducted by Rudolph Ganz 
in the season’s first Young Peo- 
ple’s concert in the Opera House, 
Saturday morning, February 19. 


2—LAFAYETTE SCHOOL GLEE 
CLUB, soloists on Feb. 26 (80 
children), under direction of Mrs. 
Helen Bradley 


3—FATHER EDGAR F. BOYLE, 
director St. Monica’s Boys’ Choir, 
soloists April 1 concert, singing 
“My Old Kentucky Home.” 


4—CHINESE CHORAL GROUP 
from Commodore Stockton School 
—February 19 concert—singing 
“America the Beautiful.”’ 


5—VERNON JONES, clarinet- 
ist, soloist March 4 concert — 
playing Ist movement from Con- 
certo for Clarinet and Orchestra, 
Opus 74 — Weber. 


6—FLORALE GOLDSMITH and 
CARMELA LABARILE, duo-vio- 
linists appearing at February 19 
concert. 


7—ST. JOSEPH’S MILITARY 
ACADEMY, soloists March 4 con- 
cert, singing ‘‘Army Song.’’ 











COLLEGE OF HOLY VAMES 


Four-Year College for Women 
A. B. and MUS. B. DEGREES CONFERRED 


Orchestra and Conducting Voice, Piano, Violin, ‘Cello, 
Harmony, Counterpoint Harp and other Orches- 
and Theory tral Instruments 


Telephone TEmplebar 0914 


| 
LAKE MERRITT, OAKLAND 





Sau Yrancisce Ballet Schaal 


236 VAN NEss AVENUE UNpeERHILL 4492 | 
HAROLD F. CHRISTENSEN, Director 


Announces 


SPRING SEASON OF CLASSES 


BEGINNERS + PROFESSIONALS +, ADVANCED , CHILDREN and ADULTS 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 








Floralee Goldsmith 
Carmela Labarile 
In Concert 


SUNDAY AFTERNOON 
APRIL 30 at 2:30 





OAKLAND 
AUDITORIUM 
THEATRE 
Program 
Goncerto. PD aminor.... Gas. Bach BDOULCC Hy. F sp eae Sioessel 
Three Silhouettes... Paul Juon LO EORUD GU) sine ae, Goossens 
SOU ALA aces So ea ae Vilhaud Naar ay, tele t o Re et, ees Sarasate 


TICKETS ON SALE: SHERMAN, CLAY AT CAPWELL’S, OAKLAND 
BERKELEY MUSIC HOUSE, BERKELEY 


“Floralee Goldsmith and Carmela Labarile presented, with the symphony orches- 
tra, two movements from the Double Violin Concerto by Bach, with understanding 
excellence.’—From San Francisco Examiner. 














FOURTH CONCERT — SATURDAY MORNING, APRIL 1, at 10:30 


Jrogram 


|. Choral-Prelude, “Jésus, Joy of Man’s Desiring”... 7.5.3: Bach-Roberts 


9 First Movement (Allegro affetuoso) from Concerto for 
PIANO ATLOLOTCHESt a AN iN One eyes ears. Cet rae ees ea Schaumann 
Mr. GANZ 


PIERRE MONTEUX, Conducting 


BGO mie a WLS NG eG Kem Le CAIN peace ste ty Ea Ome Ora a cel re Albert Elkus 
{ Cute tot Orcbestna:.. = Anilin ale TCCULES: feisty sit neem Rudolph Ganz 
The Donkey — Capering Kittens — Alligator’s Promenade — Gallop 
ing Horses sumblebees — Chipmunks — Elephants out for a Walk 

Phe Polar Bear Swings Along A. Squirrel — The Lion Mon- 
keyshines Around the Organ Grinder — Fleas —Crickets— Iwo Bears 
Behind Bars — Young Eagles’ Pow-Wow Phere Goes the Big Snake 
Birds — Chickens — Listening to the Cuckoo Phe Grand Parade 
b,, Somers eMiyRO lM KemicuGksy asl OUe: crete fete roms tet oer ence ae, lroster 


Led by St. Monica’s Boys’ Choir—Edgar Boyle, Director 
MY “OLD* KENTUCKY HOME 


The sun shines bright in the old Kentucky home, 
"Tis summer, the darkies are gay; 

The corn-top’s ripe and the meadow’s in the bloom, 
While the birds make music all the day; 

Ihe young folks roll on the little cabin floor, 

All merry, all happy and bright; 

By’n by hard times comes a knocking at the door, 
Phen my old Kentucky home, good night! 


Weep no more, my lady, O weep no more today! 
We will sing one song for the old Kentucky home, 
For the old Kentucky home, far away. 


6. Distribution of Prizes 


fe Vali On the MBealutinie Dline ID anUibess, sairaite.. ut ou Johann Strauss 


Steinway Piano 
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GREETINGS AND DEEP APPRECIATION 
TO DR. RUDOLPH GANZ 


San Francisco and the surrounding communities are indeed hon- 
ored to have as conductor and soloist such a distinguished per- 
sonality as Dr. Ganz, who has and is rendering an immeasurable 
musical service to our country at large. 
UNRUH MUSIC STUDIO 


478 Santa Clara Avenue 742 Wesley Avenue 
TWinoaks 0632 TEmplebar 7567 
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LEV SHORR Carol 
* Weston 





Teacher of Violin 


“Pianist 
San Francisco Studio 
STUDIO 
2100 LYON STREET 
Fe. 
GEARY Telephone FI Ilmore 5592 
STREET By Appointment 
we TEACHER OF 


NANNETTE LEVI 


soloist with 


Telephone GRaystone 1836 
Young People’s Symphony 1943 














BUDDA’S 
THE BATES 


MARIN-DELL 
SCHOOL © | Bi amateur HOUR 


Founded 1867 





Fully Accredited 


Coeducational 





SATURDAY 


fii K FRC 


Offers a sound, thorough 
education adapted to the 
needs of today. 


W. TYRRELL STOKES, Head Master 


3010 CLAY STREET 
Fillmore 9837 


LISTEN TO BUDDA’S AMATEUR HOUR 
EVERY SATURDAY 7 P.M. K.F.R.C. 














TODAY'S GREAT PIANO 


Pee. GrbveOUPCiE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI 
ANTON BILOTTI 

JUSSI BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 

LOUIS PERSINGER 
Ethy Pons 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
EEG SMT 

JOSEP SZIGET) 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


310 SUTTER STREET 
SAN FRANCISCO 


Baldinin 


1828 WEBSTER ST. 
OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 





AIR RAID PRECAUTIONS 


SAMUEL RODETSKY 


Concert Pianist and T eacher 


STUDIO 


‘TELEPHONE 


SKYLINE 


144 PARKER AVENUE 


5702 


Auditions by Appointment 


The Opera House is ‘blacked out’’ and all facilities have been inspected and approved by 
Civilian Defense Authorities. As an additional factor for your safety, trained Air Raid 


Wardens are on duty during performances. PLEASE OBEY ALL INSTRUCTIONS OF 


THE AIR RAID WARDENS. 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your 


seat location on request. 


Opera Glasses in Foyer 


Buffet Service in Basement Promenade and Dress Circle During All Performances. 
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Girls’ Hi-Shop 


JOSEPH MAGNIN 


Stockton at C’Farrell Sts. 
Telephone: SUtter 0123 








HE CALLED IT 
“COMMON PRUDENCE” 




















(From a Letter to Martha Washington) 





Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power et | Ve. since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the Dacron I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


o 
"Your Affectionate SD flag hen 


Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 














Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 
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RUDOLPH-GAt 


says of the STEINWAY: 


“...I cannot think of any greater and more noble inspiration to the artist than 
a perfect instrument to express the thoughts of his musical and ... as it has to 
be ... technical ambitions. The Steinway Piano has both singing tone and piano 
action in an unapproachable degree that has made of it the world’s 
piano. That’s why I love it and admire it.” 


Truly, for the artist as well as for the home-maker, there is only one perfect 
piano ... Steinway. Today Steinway pianos have gone to war. When victory is 
ours, these noble instruments will be back with us again as won- 


derful, as beautiful, and as enduring as ever. 


In the meantime ... buy War Bonds ...and save them towards the purchase of 


the world’s most perfect piano. 


STEINWAY AND OTHER PIANOS 
EXCLUSIVE WITH 


Sherman 


SAN FRANCISCO « OAKLAND ¢« SAN JOSE e FRESNO 6 Also: SACRAMENTO ¢ SEATTLE e¢ PORTLAND 
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SYMPHONY ORCHESTRA 


PIERRE MONTEUX, C 


LEOPOLD STOW SAI 


GUEST CONDUCTOR 
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HE CALLED IT 
“COMMON PRUDENCE” 






(From a Letter to Martha Washington) 






Philadelphia, 19th June, 1775 






“As life 7s always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


o 
“Your Affectionate ST fifleighin 


ee 

Common prudence”... but many neglect to make a 
Will...or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 



















Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 ) on 
Member F.D.1.C. 















MUNICIPAL CONCERTS 


RUSSIAN BALLET 


by 
BALLET THEATRE 


10 PERFORMANCES 


Renertotre 


Thursday Evening, February 3 


Thursday Evening, January 27 
SWAN LAKE SLAVONIKA* 
FAIR AT SOROCHINSK* PAS DE DEUX* 
PRINCESS AURORA PILLAR OF FIRE 
GALA PERFORMANCE 
Friday Evening, January 28 
ROMEO AND JULIET* Friday Evening, February 4 
THREE VIRGINS AND A DEVIL SWAN LAKE 
BLUEBEARD DIM LUSTRE 
MADEMOISELLE ANGOT 
Saturday Evening, January 29 ; 
BILLY THE KID Saturday Matinee, February 5 
DIM LUSTRE* Bile ttle 
HELEN OF TROY PAS DE QUATRE 
BLUEBEARD 
J 30 
abl Cae ACE Saturday Evening, February 5 
PETER AND THE WOLF ROMEO AND JULIET 
FAIR AT SOROCHINSK JUDGMENT OF PARIS 
CAPRICCIO ESPAGNOL 


Sunday Evening, January 30 PRINCESS AURORA 


BES pe esss Sunday Evening, February 6 
ALEKO : EES SYEPHIDES 
MADEMOISELLE ANGOT* PAS DE DEUX 


FAIR AT SOROCHINSK 


“Ballets new to San Francisco. GALA PERFORMANCE 










MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 


GO 
ON! 






WAR MEMORIAL OPERA HOUSE 
Tickets $1.10, $1.65, $2.20, $2.75, Tax Included 


SYMPHONY BOX OFFICE, SHERMAN, CLAY & CO. — SUtter 1331 














Hear Canfodd Hokowske 


AND THE PHILADELPHIA ORCHESTRA 


on Viclr Red Keal Records 


GLIERE: Ilia Mourometz — Symphony No. 3, in B Minor 
Album DM-841*. . . $6.50 


STRAVINSKY: Petrouchka— Suite 
Album DM-574*. . . $4.50 


MOUSSORGSKY: Pictures at an Exhibition. Arranged 
by Leopold Stokowski. Album DM-706.. . $4.50 


TCHAIKOVSKY: Solitude, Op. 73, No. 6. Arranged by 
Leopold Stokowski. Victor Red Seal Record 14947... $1 
*Also available in manual sequence 
Prices shown are suggested list prices exclusive of excise tax 
To help us make new Victor Records for you, sell your old ones to your dealer 
AS TUNE IN! RCA’s great show, ‘‘What’s New?” A sparkling hour 


WAR BOND ; - =e 
EVERY . of music, comedy, news, science, drama. With Don Ameche 


PAY DAY and a host of others. Saturdays, 4 to 5 P.M., Station KGO. 


THE WORLDS GREATEST ARTISTS ARE ON 


FN VICTOR Red Sel Record 











STRAVINSKY ....... PETRUSHKA 
1 — Russian Dance 
29 — In the Cell of Petrushka 


3 — Festive Scene at the Fair 
SHOSTAKOVICH. ..*PRELUDE IN E FLAT MINOR 
TCHAIKOVSKY ....*SOLITUDE 


{WITCHES’ SABBATH (Baba Jaga) — 


MUSORGSKY....... 
(THE GREAT PORTAL OF KIEV 
INTERMISSION 
Gi LL) 2) he Bee a ae a *Epic Symphony, ILYA MUROMETZ 


| — Wandering Pilgrims—Ilya Murometz and Svyatogor 
2 — Solovéi, Black Magician and Brigand 

3 — Festival in the Palace of Prince Vladimir 

4 — The Heroism and Petrification of Ilya Murometz 


Baldwin Piano Used 


First Performance in San Francisco. 














for fine music tune in every night (except Saturday) to 
Sherman, Clay’s Magic Hour... KJBS ...10 P.M... . 1100 on your dial 


SHERMAN, CLAY’S RECORD DEPARTMENT 


Presents an all-Stokowski program for your home 
Partial listing of his most famous records 


VICTOR RED SEARLS 
QS 


each 





12-1n. size 


Leopold Stokowski... Conducting 
The Philadelphia Orchestra: 


[] 15425 Tales from the Vien- [] 7454  Engulfed Cathedral 
na Woods (Strauss) (Debussy ) 
Eee Bec Wee Es) [] 14422 Hungarian Rhapsody 
[] 15189 Invitation to the No. 2 (Liszt) 


Waltz (Weber) 
[] 14726 Valse Triste (Sibel- 


[] 8697 Toccata and Fugue in 
D Minor (Bach) 


ius) [] 15800 Die Walktre (Magic 
Berceuse (from ‘‘The Fire Music, by Wag- 
Tempest” by Sibel- ner) 

ius) 


[] 17900 *A Night on Bare 
Mountain (Fantasia) 


Moussorgsky 
*Scheduled to be played tonight. 


[] 14162 Danse Macabre 
(Saint-Saens) 





42 


719¢ 


10-inch Red Seal record 
Claire de Lune (Debussy) 


S20 
2 records, 4 sides... 
Rhapsodie Espagnole (Ravel) 


| Record Department .. . Sherman, Clay & Co 
| Kearny at Sutter, San Francisco 6, Calif. 

| Please send me the STOKOWSK! 

records checked above. 

DINUnMbeE ot records = ae 
LE Gtal as eee ee <a 
Charge my account[] C. 0. D. 
Check/Money Order enclosed —1 


fs | Name ieee see SS 
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SAN. FRANCISCO 








PROGRAM NOTES 


_.By ALFRED FRANKENSTEIN 


SUITE FROM PETA OSE AS ot eae ae Igor Stravinsky 
(1882-) 


The ballet Petrushka, first presented in 1911, deals with a popular winter 
fair which takes place in the Admiralty Square in St. Petersburg. The period is 
about 1830. The Russian Dance is a stiff, angular affair performed by three 
yuppets, a Ballerina, a Moor and Petrushka. At the opening of the movement 
called In the Gell of Petrushka the hero of the ballet is kicked into his room by 
the puppet master. The directions in the score read “‘Petrushka falls and the 
door closes behind him. Maledictions of Petrushka. The Ballerina enters. ‘The 
Ballerina leaves. Petrushka’s despair.” 

The Festive Scene at the Fair isa gay, general picture of the merry-making 
when the carnival is at its height. There are dances of nursemaids, coachmen 
and gypsies; a dancing bear appears, and a drunken merchant scatters bank- 
notes among the crowd. A troupe of maskers, costumed as devils, goats, pigs 
and other animals enters to the accompaniment of red fire and caps the climax 
of the scene. 


WITCHES’ SABBATH and 
oy Ree ae Reba (©) Pe PEN e ee 5 eee Modest Musorgsky 
(1839-1881) 


These are the ninth and tenth movements of Musorgsky’s suite, Pictwres at 
an Exhibition, as orchestrated by Mr. Stokowski. The suite describes certain 
pictures in the memorial exhibition of paintings and drawings by the com- 
yoser’s friend, Victor Hartmann, held in St. Petersburg in 1874. ‘The Witches’ 
Sabbath, or Baba Jaga (which Musorgsky called The Hut on Fowl’s Legs) deals 
with a design for a clock in the form of a log hut supported by the feet ofa 
chicken. Musorgsky’s movement, however, deals more with the supernatural 
character of Baba Jaga herself than with Victor Hartmann’s clock. ‘The Baba 
Jaga movement leads without pause into the Great Portal of Kiev. This move- 
ment was inspired by Victor Hartmann’s project for a massive gate in the old 
Slavonic style which the City Council of Kiev wished to erect to commemorate 
the Czar’s miraculous escape from assassination in 1864. Hartmann’s design was 
extremely well received, but for various reasons the project was called off, and 
no gate was ever erected. 


SYMPHONY NO. 3, B MINOR 


Pi VAR IVC ROVE TZ Fcc e ae Reinhold Moritzovitch Glhiere 
(1875-) 


This symphony, composed between 1908 and 1911, when Gliére was living in 
Berlin, is based upon one of the folk epics of medieval Russia. Ilya of Murom, 
or Ilya Murometz, is one of the central characters in the group of ballads known 
as the Cycle of Prince Vladimir or the Cycle of Kiev. Glere gives extensive 
extracts from the cycle as a clue to the extra-musical significance of the sym- 
phony, and these are subjoined as translated by Felix Borowski for the program 
books of the Chicago Symphony Orchestra. But before turning to these notes, 
it might be well to point out the two motifs associated with the hero which 
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symbolize his presence throughout the four movements. The first serves as 
principal theme for the first movement and appears after the extensive slow 
introduction has reached its climax: 





The second Ilya Murometz motif is a variant of the first and appears shortly 
after it: 





The literary “program” of the symphony is as follows: 


I 

“In olden times, in the days of gracious Prince Vladimir, lived Ilya Murometz 
(Ilya of Murom), a peasant’s son. For thirty long years he had remained seated 
and motionless. 

“One day two wandering pilgrims appeared (gods of old were they), and 
cried to him, ‘Arise! Go forth! Thou shalt a puissant bogatyr [hero] become.’ 

“And Ilya Murometz arose and went forth into the limpid land. Procuring 
a bogatyr’s steed, he set out to find the noble bogatyr Sviatogor. 

“The humid earth could scarcely bear the weight of Sviatogor. He was not 
allowed to go to Holy Russia, but he was permitted to roam over the lofty 
summits of the Sviaty.Gory (Holy Mountains). 


TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 

































FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN Lily Pane 

HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 

ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BOR! AMPARDO ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBRGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 

RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 





The Boston Symphony now uses the Baldwin in its Concerts. 
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CHOOSE YOUR PIANO AS THE ARTISTS DO 
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“Tlya approached him, saluting him with respect. hey leaped astride two 
fleet steeds, and rode a long, long time over the Holy Mountains, diverting 
the mane with heroic games. They discovered an immense coffin, into which 
Sviatogor laid himself, and from w hose profound depths he could not be raised. 
Before he died he gave much sage counsel to Ilya. ‘Then his body became coy- 
ered with rivulets of sweat, and he expired. 

“The heroic force was transmitted to Ilya, who traveled the straight road to 
the superb capital Kiev. His courser galloped as the falcon flies, bestrode lakes 
and streams, while his tail swept away cities. 


I] 


“In a dense forest seven oaks sheltered Solovéi the Brigand. The right road 
is slippery, the right road is barred. Whistling like a nightingale, sending forth 
ferocious cries, Seioucl the Brigand bows to aqrth thick forests, and all the men, 
if any there be in the forests, lie dead. 

“Cherished by Solovéi the Brigand, three maidens live in the forest. They 
own piles of cold, heaps of Siyer and of beautifully rounded pearls. With 
yrecious gilts they entice the passers-by. 

“Solovel the srigand hears the powerful gait of the bogatyr. He whistles, 
this brigand, like a nightingale, he sends forth ferocious cries. Ilya bends his 
ciant bow and shoots an arrow of glowing iron. ‘The arrow pierces the right eye 
of Solovéi the Brigand; it stretches him out on the humid earth. Ilya ties the 
brigand to his damasked stirrup and drags him toward the palace of Vladimir, 
the Great Sun. 

II] 


“Vladimir is holding a noble feast, to which have gathered in numbers the 
princes, the boyars eel the bogatyrs of invincible strength. Arriving at the 
principal g gate of the pal ace, Ilya pias ee the brigand to a And forth Hie night- 





HOLIDAY BALLET FESTIVAL! 


SAN FRANCISCO BALLET 
WILLAM CHRISTENSEN, Director 
SUNDAY AFTERNOON, DECEMBER 19 
“Winter Carnival’ « ‘‘Romeo and Juliet” « ’‘Bartered Bride‘‘ « ‘‘Chopinade’”’ 


SUNDAY, DEC. 26, Children’s Matinee and WEDNESDAY EVE., DEC. 29 
‘Hansel and Gretel,’ by E. Humperdinck 
(Ballet Pantomime with Voices and Symphony Orchestra) 


WAR MEMORIAL OPERA HOUSE 
Tickets: $1.10 to $2.75, Tax Included 
MAIL ORDERS NOW: Sherman, Clay Box Office—EXbrook 8585 
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ingale call and his ferocious cries. ‘Then trembles the roof of the palace, then 
fall all the great bogatyrs, the princes so proud, the famous boyars. All fall. 
Prince Vladimir alone, though enfeebled, stands. 

“Tlya slices off the head of the turbulent Solovéi. Vladimir, in recompense, 
gives Ilya the place of honor at his table, and all the puissant bogatyrs acknowl- 
edge him their distinguished brother. 


IV 


“Batygha the Wicked and his pagan army arose in Orda, the land of gold. 
The smoky breath of their horses obscured the gleam of the sun, and from them 
arose the Tatar odor that suffocated every Christian. 

“Ilya Murometz advanced at the head of his twelve bogatyrs. For twelve days 
they battled, defying the entire army of miscreants. 

“Those are not two mountains that meet. They are, in the limpid land, two 
bogatyrs who draw near, Ilya and Oudalaya Polyenitsa (giant warrior). At the 
first shock they exchange blows, but neither is wounded. Each seizes by the mane 
the mount of the other, but without advantage. They dismount and grip each 
other vigorously. They struggle and strain until evening, and from evening 
until midnight, and from midnight until dawn. Ilya falls on the humid earth, 
and by this contact his strength is doubled. He strikes the white breast of the 
warrior with a blow so formidable that it sends him above the great trees of the 
forest. Soon he puts out the shining eyes, detaches the rebel head from its shoul- 
ders, fixes it on a Tatar lance, and carries it back in acclamation to the camp of 
his heroic friends. 

“Seven bogatyrs advance with Ilya Murometz in the limpid land. ‘Where is 
the heavenly army that we, the bogatyrs, have annihilated?’ ‘They had scarcely 
pronounced the mad words when there sprang out two warriors, who shouted, 
‘Come then, bogatyrs, measure your strength with ours.’ One bogatyr stood 
forth. Suddenly the two warriors became four. Ilya sabered them — and they 
were eight, unhurt. All the bogatyrs threw themselves upon the heavenly host, 
charging and sabering; but they multiplied again and again, and charged upon 
the bogatyrs. Ihe bogatyrs fled to the rocky mountains, toward the somber cav- 
erns. One flees — he 1s changed into stone. Another, and he too is petrified. 
Ilya Murometz runs toward the mountains, and he, even he, is suddenly changed 
into stone. 

“And since that day have the bogatyrs disappeared from Holy Russia.” 
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Reinhold Moritzovitch Gliére is one of the elder statesmen of Soviet music. 
He was born in Kiev and educated at the Moscow Conservatory. For some years 
before World War I he lived in Germany, but he returned to Russia to join the 
faculty of the Kiev Conservatory in 1915. He was director of the Kiev Conserva- 
1 then became professor of composition at the Moscow 


tory from 1914 to 1920, anc 
Conservatory. In 1938 he was elected president of the Union of Soviet Com- 





posers. He has composed numerous works in every form. 
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INTERMISSION 


LOVE ON Rig Yes iy wD We ENG aPieAG Ee 
YE NOW ARE SORROWFUL 


LILLIAN MOELLER, soloist 
HERE ON EARTH HAVE WE NO CONTINUING 
Pal eval Gd 


DANIEL J. O'BRIEN, soloist 


BLESSED ARE THE DEAD 














I 


Blessed are they that mourn, for they shall have comfort. They that sow in 
tears shall reap in Joy. Who goeth forth and weepeth and beareth precious seed 
shall doubtless return with rejoicing and bring his sheaves with him. 


II 


schold, all flesh 1s as the grass, and all the goodliness of man is as the flower 
of grass; for lo, the grass withereth, and the flower thereof decayeth. Now, there- 
fore, be patient, O my brethren, unto the coming of Christ. See how the hus- 
bandman waiteth for the precious fruit of the earth, and hath long patience 
until he receive the early rain and the latter rain. So be ye patient. 

Albeit, the Lord’s word endureth for evermore. ‘The redeemed of the Lord 
shall return again and come rejoicing unto Zion; gladness, joy everlasting upon 
their heads shall be; joy and gladness, these shall be their portion, and tears 
and sighing shall flee from them. 


III 


Lord, make me to know the measure of my days on earth, to consider my 
frailty, that I must perish. Surely all my days are as an hand-breadth to Thee, 
and my lifetime is as naught to ‘Thee. 

Verily, mankind walketh in a vain show, and their best state is vanity. Man 
passeth away like a shadow, he is disquieted in vain, he heapeth up riches and 
cannot tell who shall gather them. Now, Lord, O what do I wait for? My hope 
isin Thee. But the righteous souls are in the hand of God, nor pain nor grief 
shall nigh them come. 


IV 


How lovely is ‘Thy dwelling place, O Lord of Hosts! For my soul, it longeth, 
yea, fainteth for the courts of the Lord; my soul and body crieth out, yea, for 
the living God. Blest are they that dwell within Thy house; they praise Thy 
name evermore. 

V 


Ye now are sorrowtul, howbeit ye shall again behold me, and your heart shall 
be joyful, and your joy no man taketh from you. Yea, I will comfort you as one 
whom his own mother comforteth. 

Look upon me; ye know that for a little time labor and sorrow were mine, 
but at the last I have found comfort. 


VI 


Here on earth have we no continuing place, howbeit we seek one to come. 

Lo, I unfold unto you a mystery. We shall not all sleep when he cometh, but 
we shall all be changed, in a moment, in the twinkling of an eye, at the sound 
of the trumpet. For the trumpet shall sound, and the dead shall be raised incor- 
ruptible, and we shall be changed. Then what of old was written, the same shall 
be brought to pass. For death shall be swallowed in victory! Grave, where is thy 
trumph? Death, O where is thy sting? 

Worthy art Thou to be praised, Lord of honor and might, for Thou has Earth 
and Heaven created; and for Thy good pleasure all things have their being and 
were created. 

vA Bt 


Blessed are the dead which die in the Lord from henceforth. Saith the spirit, 
that they rest from their labors, and that their works follow after them. 
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HE CALLED IT 
“COMMON PRUDENCE” 







(From a Letter to Martha Washington) 






Philadelphia, 19th June, 1775 






“As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


“Your Affectionate SD fifleighin 


ee 

Common prudence”... but many neglect to make a 
Will...or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 7, IN A MAJOR, 
C) PITS PO 2 Lene nee 4 Seceehacyliiae senate! nce dae td ab nt ita Ludwig van Beethoven 
(1770-1827) 


Historians of music are fond of quoting examples of critical pathology in con- 
nection with the seventh symphony. One commentator, we are told, saw the slow 
movement as “the love-dream of an odalisque,” while another perceived it to be 
q procession through the catacombs. Still another envisaged the entire symphony 
as an expression of Austria’s rejoicing at the defeats Napoleon was suffering at 
the time of its composition, while a fourth authority, anticipating Kar] Gold- 
mark by many years, declared this score to represent a rustic wedding. The thesis 
behind all these nosegays of conflicting views seems to be that because some 
opinions about music are demonstrably wrong, no opinions are ever right. Yet 
several generations have concurred in Richard Wagner’s dictum that the seventh 
symphony is “the apotheosis of the dance,” and it is not accidental that this work 
has figured in the repertoire of the San Francisco Symphony Orchestra several 
times in connection with the performances of the Monte Carlo Ballet Russe.* 

The seventh symphony had its first appearance on December 8, 1813, at a 
curious concert in the great hall of the University of Vienna. This event was 
organized by Johann Maelzel, the musical mechanician and inventor of the 
metronome, whom Beethoven immortalized in the second movement of his 
eighth symphony. Maelzei at that time operated a kind of dime museum in 
Vienna in which the principal attractions were his mechanical trumpeter and a 
mechanical orchestra called the Panharmonicon. He prevailed upon Beethoven 
to compose for this contraption a kind of symphonic poem celebrating Welling- 
ton’s victory over the forces of Napoleon in the battle of Vitoria, in Spain, which 
had occurred in June, 1813. Maelzel and Beethoven together would then take 
the Panharmonicon to London, and the English would be treated to the spec- 
tacle of seeing the foremost composer of his time exhibited like a sideshow freak, 
along with a composition of his, mechanically interpreted, which was calculated 
to play up to their political passions. 

Maelzel perceived, however, that a performance of Wellington’s Victory with 
a full orchestra and under the most brilliant possible conditions would enhance 
the prestige of his Panharmonicon. He therefore arranged a concert for the 
benefit of the Austrian and Bavarian soldiers who had been wounded in the 
action against Napoleon at Hanau in September, and persuaded some of the 
foremost musicians of that time to donate their services to the cause. Thus 
among the players in the orchestra that assembled under Beethoven’s baton on 
December 8 were such as Meyerbeer, Spohr, Hummel and Salieri. The program 


“Although the phrase just cited is universa!ly familiar, it is usually quoted apart from its 
context, doubtless hecause the whole passage is in the high-flown style which Wagner frequently 
Ae ecedMIe as to be fodad in Wagner's Art Work of the Future: “All tumult, all yearning and 
Tome on the heart become here the blicehilancolence of joy, which snatches us away with 
bacchanalian might and bears us through the roomy space of Nature, through all the streams 
and seas of Life, shouting in clad self-consciousness as we tread throughout the Universe the 
daring measures of this human sphere-dance. ‘This symphony is the Apotheosis of the Dance 
herself: it is Dance in her highest aspect, as it were the loftiest deed of bodily motion incorpo- 
rated in an ideal mould of tone. Melody and Harmony unite around the sturdy bones of 
rhythm to firm and fleshy human shapes, which, now with giant limbs’ agility, and now with 
Avoseere plianice: Uiniost before our ver eyes, close up the supple, teeming ranks: the while 
now gently, now with daring, now serious, now wanton, now pensive, and again exulting, the 
deathless strain sounds forth and forth: until, in the last whirl of delight, a kiss of triumph seals 
the last embrace.” 
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consisted of Wellington's Victory, two marches, by Dacchek andslesel cep 
formed by Maelzel’s mechanical trumpeter with full orchestra accompaniment, 
and “an entirely new symphony,” the one played on this occasion. The concert 
was an enormous success and was twice repeated, but in the meantime Bee- 
thoven quarreled with Maeizel, the Panharmonicon version of Wellington’s 
Victory was never completed, and the trip to London was called off. According 
to a news report sent from Stuttgart in 1937, the Panharmonicon had just come 
to light in that city; it was put in working order and presumably is still amusing 
visitors to the Stuttgart public museum, if that institution has not been closed 
because of the war. 


It 


Poco sostenuto, A major, 4/4 time. ‘Phe symphony opens with one of the long- 
est introductions in the literature. It is composed of two separate themes, the 
first given out by the oboe with a sharp chord from the orchestra, “like a pen- 
nant unfolding from a flagstaff,” as someone has put it: 





This is developed, especially in conjunction with a rising staccato scale figure 
of the strings. ‘he oboe also has the second theme: 





Both themes are worked over, and the introduction ends with reiterated in- 
timations of the rhythm of the principal theme to come, the violins answering 
the flute and oboe antiphonally. 

The main movement now begins (Vivace, 6/8 time) with four bars devoted 
solely to the rhythm which will dominate to the end, after which the flute has 
the principal theme: 








The theme is repeated by the full orchestra. There is a transition passage of 
some length. ‘The second theme is then heard: 
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The development is based largely on Example 3, with particular emphasis 
upon its rhythmic rather than its melodic aspect. Example 5 also plays a prom. 
inent part in the development. 

The recapitulation brings the principal theme, Example 3, back in the full 
orchestra in the original key. It is repeated more quietly, in a varied form, with 
much use of conversational woodwind solos. The second theme (Zxample 4) 
and the concluding section are reheard in customary fashion, and the coda, 
begun after a brief, sudden pause, gives further treatment to Example 3 and 
its all-pervading rhythm. 


I] 


Allegretto, A minor, 2/4 time. The lower strings have the theme at the 
third bar: 
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The melody is then transferred to the violins while the violas and ‘celli play 
a countersubject against it: 
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This material expands through the orchestra, with constantly increasing so- 


nority. 

The second section of the movement goes into A major, with the following 
theme in the clarinet over undulating triplets of the violins, the rhythm ol 
Example 6 continuing in the ‘celli and basses: 



























































(This theme is certainly not unrelated to Example 1.) 

The key returns to A minor, and Example 7 1s developed by the woodwinds. 
with a broken chordal figure in 16th notes and the rhythm of Example 6 m1 
accompaniment. ‘This episode eventuates in a double fugue based on the prin- 
cipal theme of the movement: 








The coda recalls the A major episode (Example 8) and ends with further 
restatements of Example 6. 
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II] 
Presto, F major, 3/4 time. The first part of the scherzo expresses the theme: 
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The second part, much longer than the first, develops and restates this ma- 
terial. 
The trio (Assai meno presto, D major) 1s based upon a melody said to be an 
old Austrian hymn, sung by the woodwinds below a sustained high A of the 
violins: 



































The second section of the trio brings forth a continuing idea, and the first 
part is restated. 

The entire scherzo is now repeated, after which the entire trio is heard once 
more, and then the scherzo for a third time. The coda recalls the trio before 
the end. 

IV 

Allegro con brio, A major, 2/4 time. Four bars of rhythm precede the prin- 

cipal theme, given to the violins: 





U a 
’ 
vf 


This melody is often said to be htt of Nora Creina, one of the many Irish folk 
songs Beethoven published in his own arrangements. But it is actually the ac- 
companiment figure set to Nora Creina, and is Beethoven's own. 

The violins also have the second theme: 





The development whirls Example 12 through many keys. Recapitulation in 
the original key follows, and the recapitulation of the second theme as well. 
The coda gives Example 12 a final twirl. 


CONCERT, ARIA, AHSPERELDO! 5. 2..2.-. Ludwig van Beethoven 

This work is not an excerpt from an opera or from anything else, but is a 

separate, independent composition. It belongs to the tradition of the concert 

aria or solo cantata in several interconnected movements which was extremely 

popular among 17th and 18th century composers, but which died out after 1800. 

Ah Perfido! is one of Beethoven's early works, having been composed in 1795. 
(Program Notes continued on Page 207) 
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TODAY'S GREAT PIANO 








THE CHOICE OF 


TODAY’S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
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JUSSI BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 


MARIE THERESE BRAZEAUL 


MARIO GCHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARO’ ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 
LOUIS PERSINGER 
EIEYIeoNnS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
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FE. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
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LEONARD SHURE 
MAGDA TAGLIAFERD 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 
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composer of importance. Tne authorship of the text is unknown. 


RECITATIVE 


Ah perfido, spergiuro, barbaro traditor tue Ah perfidious, perjurer, barbarous traitor, 
parti? E son questi glultimi congedi? Ove — thou leavest me? And is this thy last farewell? 
s'intese tirannia pitt crudel? Va, scellerato! Va Who has felt a crueller tyranny? Go, scoun- 
pur fuggi da me, lira de’ Numi non fuggerai! = drel! Flee from me, (but) thou canst not flee 
Se ve giustizia in Ciel, se ve pieta, congiure- the wrath of the Gods! If there be justice in 
ranno a gara tutti a punirti! Ombra seguace, Heaven, if there be pity, let them wnite to 


presente ovunque vai, vedro le mie vendette; = punish thee! Like an inescapable shadow 

io gid le godo immaginando; i fulmini ti veggo wherever thou goest, I shall see my revenge; I 
5 ‘ ‘ = ( : : : . s s 

ei: balenar d’intorno! Ah no, ah no! Fermate, behold it already in imagination; the light- 


vindici Dei, risparmiate quel cor, ferite il mio! ning I see flashing about thee! Ah no, ah no! - 
Sei non @ pitt qualera, son’ io qual ful; per = Refrain, avenging Gods! If a heart must be 
lui vivea: voglio morir per lui! stricken, let it be mine! If he is no longer what 


he was, I remain true; for him I lived; would 
I might die for him! 


(ALLEGRO ASSAI 


Per pieta, non dirmi addio, For pity, do not say farewell, 

Dite priva che faro? Tell me now, what shall I do? 

Tu lo sai, belVidol mio, Thou knowest, my idol, 

lo d'affano moriro! That I, abandoned, must die! 
ADAGIO 

Ah crudel! tu vuoi ch’io mora! Ah cruel one, thou wishest me to die! 

Tu non hai pieta di me? Hast theu no pity upon me? 

Perché rendi a chi t’adora Why deliver her who adores thee 

Cosi barbara merce? To so barbarous a fate? 

Dite voi se in tanto affanno Say if in such great anguish 

Non son degna di pieta? I am not worthy of thy pity? 


—GIACOMO PATRI 


VAR TAS LO NS: 4B OR? ORG EE Soja Ate ae. ea eee Wendell Otey 
(191422 

Mr. Otey provides the following information: 

“The Variations for Orchestra, begun in January, 1938, were originally a 
short set of variations for piano, most of which the composer thought so orches- 
tral that he immediately set them for instruments, in which form they were first 
played by the University of lowa Symphony under Philip Greeley Clapp, then 
by Maxim Waldo’s Washington Heights Orchestra in New York. 

“In December of 1940, dissatisfied with their existing form, the composer 
thoroughly revised the piece, removing certain variations unorchestral in con- 
ception and substituting two new variations especially written for the revised 
version, plus a finale introducing the original theme in fughetta and in chorale 
style. In this enlarged form the variations were performed in February, 1941, by 
the Pittsburgh Symphony Orchestra under the composer’s baton at the invita- 
tion of Fritz Reiner. In that same spring the piece was chosen as one of two 
American compositions to be played at a series of Buhl Foundation concerts by 
the Pittsburgh Symphony for the junior and senior high school students of that 
city, and the variations were conducted by the composer upon eighteen different 
occasions. It is in this new version that the variations are heard at this concert.”’ 

There are, all told, ten variations in addition to the finale. When the work 
was performed by the Pittsburgh Symphony Orchestra Mr. Otey remarked: 
“The variations do not consist of formal melodic ornamentation on the original 
theme, but try rather to develop, each in a different way and with varying moods 
and colors, the psychological essence of the theme. If the listener insists upon 
something more concrete to follow, he may be interested in noting a certain fact 
that the composer himself discovered only some weeks after the composition was 
entirely finished—that the melodic leap of a third frequently occurs in the 
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theme and that each of the variations has melodies prominently featuring this 
particular skip; but the listener is reminded that this was an a posteriori discoy- 
ery by the composer, not a carefully planned design neatly carried out during 
the composition of the piece. Each variation in itself, then, is a miniature, fully 
complete and rounded out, stating and developing in its small way its own pat- 
ticular thematic material, but each justifies its place in the entire set by its 
psychological and spiritual kinship with the others.” 

Mr. Otey was born in Harrisburg, Illinois, in 1914. He is a Ph.D. of the Uni- 
versity of Iowa, where he studied composition with Philip Greeley Clapp. He 
has held teaching positions in several eastern schools, and came to San Francisco 
in 1941 from the University of Pittsburgh. He is chairman of the department ol 
musical theory and director of the composers’ workshop of San Francisco State 
College. 

Mr. Otey has composed a symphony, a concertino for small orchestra, sonatas 
and sets of variations for various instruments, songs, piano pieces, and so on. 
Among his published works are the Eight Miniature Variations for piano upon 
which the present set of orchestral variations is based, Symphonic Sketches for 
four horns, songs and folk-song arrangements. 


PACE, PACE, MIO DIO, from LA FORZA 
TE LEG Se LIN Otte Aiea Diath eet pes 2 eds Ree) on cade Giuseppe Verdi 
(1813-1901) 
Don Alvaro, lover of Donna Leonora, has accidentally killed Leonora’s father. 
Leonora, blaming herself for her father’s death, has become a recluse in a cave 
near a monastery. In the fourth act of the opera she appears at the entrance ol 
the grotto and sings: 
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Pace, pace, mio Dio! cruda sventura Peace, grant me peace, O Lord; 
\Wastringe, ahime, a languir; By dire misfortune I’m condemned to lan- 
Come il di primo di tant’anni dura guish; 
Profondo il mio soffrir. As on the first day, during so many years, 
L’amai, gli é ver! ma di belta e valore Profound has been my grief. 
Cotando Iddio l’orno. I loved him! With beauty and courage 
Che l’amo ancor, né togliermi dal core Heaven had so endowed him. 
| ‘imagine sapro. I love him still, nor can I from my heart 
Fatalita! Fatalita! —un delitto Banish his image. 
Disgiunti n’ha quaggit! O cruel fate! —a crime 
Alvaro, io t'amo, e su nel cielo e scritto; Has parted us forever here below! 
Non ti vedrd mai piu! Alvaro, I love thee, and in heaven ’tis decreed 
Oh. Dio, Dio fa ch’io muoja; ché la calma That I shall never see thee more! 
Pud darmi morte sol. O Lord, suffer me to die, for peace 
Invan la pace qui spero quest’alma To my soul comes only in death. 
In preda a lungo duol. Here in vain I hope for peace, 
—FRANCESCO MARIA PIAVE A prey to lingering woe. 


—CHARLES FONTEYN MANNEY 


OZEAN, DU UNGEHEUVER, from 
OBIE EOOUN ee ee a PETS co SOU ae Eee ney Carl Maria von Weber 
(1786-1826) 

Oberon, or the Elf-King’s Oath was Weber’s last opera, composed in 1826 for 
Covent Garden. The original text by James Robinson Planche, is in English, 
although it has become customary to sing portions of it in an anonymous Ger- 
man translation. The English text below is taken from the original version. 
The plot of the opera is very involved. Suffice 1t here to say that Sir Huon of 
Bordeaux has, through the magical intervention of Oberon, wooed and won 
Rezia, daughter of the Caliph Haroun-al-Raschid. In order to test their fidelity 
to each other, Oberon causes them to be shipwrecked on a desert island, and it 
is during this scene that Rezia sings this aria. 
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Ozean! du Ungeheuer! 

schlangengleich haltst du umschlungen 

Rund die ganze Welt! : 

Dem Auge bist ein Anblick voll Grosse du 

Wenn friedlich in des Morgens Licht du 
schlifst! 

Doch wenn in Wuth du dich erhebst, O Meer, 

Und schlingst die Knoten um dein Opfer her, 

Zermalmend das miichtige Schiff als war's ein 
Rohr: 

Hann, Ozean, stellst du ein Schreckbild dar. 


RECITATIVE 


Ocean, thou mighty monster, 

That liest curled 

Like a green serpent round about the world! 

To musing eye thou art an awful sight, 

When calmly sleeping in the morning light, 

But when thou risest in thy wrath, as now, 

And fling’st thy folds around some fated prow, 

Crushing the strong ribb’d bark as ’twere a 
reed, 

Then, Ocean, art thou terrible indeed. 


ARIA 


Noch seh’ ich die Wellen toben, 

Durch die Nacht ihr Schaumen schleudern, 

An der Brandung wild gehoben, 

Jede Lebenshoffnung scheitern. 

Doch still! Seh’ ich nicht Licht dort schim- 
mern, 

Ruhend auf der fernen Nacht, 

Wie des Morgens blasses Flimmern, 

Wenn vom Schlaf er erwacht? 

Heller nun empor es gltihet 

In dem Sturm, dess’ Nebelzug, 

Wie zerriss ne Wimpel fliehet, 

Wie wilder Rosse Mahnenflug. 

Und nun die Sonn’ geht auf! 

Die Winde lispeln leis’; 

Gestillter Zorn wogt nur im Wellenkreis. 

Wolkenlos strahlt dann die Sonne 

Auf die Purpurwellen nieder, 

Wie ein Held nach Schlachtenwonne 


eet eee 
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Still I see thy billows flashing, 
Through the gloom their white foam flinging, 
And the breakers, sullen dashing, 

In mine ear hope’s knell is ringing. 
But lo! methinks a light is breaking, 
Slowly o’er the distant deep, 

Like a second morn awakineg, 

Pale and feeble from its sleep. 
Brighter now, behold ’tis beaming! 
On the storm, whose misty train, 
Like some shatter’d flag is streaming, 
Or a wild steed’s flying mane. 

And now the sun bursts forth, 

The wind is lulling fast, 


And the broad wave but pants from fury past. 


Cloudless o’er the blushing water 
Now the setting sun in burning, 
Like a victor, red with slaughter, 
To his tent in triumph turning. 
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Siegreich eilt zur Heimat wieder. 

Ach! Vielleicht erblicket nimmer 
Wieder dieses Aug’ ihr Licht! 
Lebewohl, du Glanz, fiir immer, 

Denn fiir mich erstehst du nicht! 
Doch was glanzt dort sch6n und weiss, 
Hebt sich mit der Wellen Heben? 

’S ist die M6ve, sie schweift im Kreis’, 
Wo die Fluth raubt ein Leben! 

Nein! kein Vogel ist’s! Es naht! 

Heil! Es ist ein Boot, ein Schiff! 

Und ruhig segelt’s seinen Pfad 
Ungestort durch das Riff! 

O Wonne! Mein Huon, zum Ufer herbe! 
Schnell, schnell diesen Schleier! 

Er weht! O Gott, sende Rath! 

Sie seh’n mich! Schon Antwort! 





Ah, perchance these eyes may never 
Look upon its light again, — 

Fare thee well, bright orb, forever, 
Thou for me wilt rise in vain! 

But what gleams so white and fair, 
Heaving with the heaving billow? 
‘Tis a sea-bird, wheeling there, 
O’er some wretch’s wat’ry pillow. 
No, it is no bird I mark, 


Joy, it isa boat, a sail! 


And yonder rides a gallant bark 

Unimpaired by the gale! 

O transport! My Huon, haste down to the 
shore! 

Quick, quick, for a signal 

This scarf shall be waved! 

They see me! They answer! 


Sie rudern mit Macht! 
Huon, mein Gatte, die Rettung sie naht! 


They ply the strong oar! 
Huon, my husband, my love we are saved! 


ON TRO Rag Oia elem St Cle IN VG SIA INS te ee Giuseppe Verdi 


The ins and outs of the ghastly affair known as the Sicilian Vespers, and the 
ins and outs of the libretto of Verdi’s opera based upon it, are too complex to 
set forth in a note concerned solely with the overture to that opera. Suffice it to 
say that toward the end of the 13th century Sicily was under the control of the 
French king, Charles of Anjou. His government was extremely unpopular, and 
at the vesper hour on Easter ‘Tuesday in the year 1282 a spontaneous revolt 
broke out in a church in Palermo. ‘Thousands of the French were killed, and 
as a result Sicily was an independent republic for a few brief months. 

The political condition of Italy as a whole in 1855 was very similar to that of 
Sicily in 1282. Consequently plots dealing with revolt and the suppression of 
foreign invaders appear throughout Verdi's operas of this time. The Sicilian 
Vespers is the clearest instance of this tendency in Verdi's middle period. 
Strangely enough, the opera was written for Paris and to a French libretto. 
While the French were liberal enough and secure enough to permit an opera 
about the massacre of French people on Italian soil, the work was not allowed 
performance in Italy until a more innocuous book was substituted for the 
original. 
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HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 

mon prudence dictates to every man 

the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


oa 
“Your Affectionate SD ifliig hen 


~ Common prudence”... but many neglect to make a 
Will...or to keep present Wills up-to-date. Why not 
be the prudent exception? 
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THe ART COMMUSSION 


“Presents 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


CIVIC AUCITORIUM — FEBRUARY 17, at 8:30 


CARLOS CHAVEZ, Guest Conductor 
ARTUR RUBINSTEIN, Soloist 


‘Program 


[CO NGERT OVEN Ga VELN © Ren poe ie ae ee ae Vivaldi 
(ORCHESTRATED BY CARLOS CHAVEZ) 

Allegro 
Grave 
Allegro 

Pilea eb ete el SY MEP EOIN anche) eee oe ee oe Chavez 
Dance of the Man 
Gymnastic Dance and Tango 
The Tropics 

INTERMISSION 
“CONCERTO FOR PIANO AND 
(OMCs EEO It 2 apenas acim so rere eee ny Khatchaturian 


Allegro ma non troppo e maestoso 
Andante con anima 
Allegro brillante 


Mr. RUBINSTEIN 


SYMPHONIC FRAGMENTS FROM DAPHNIS 
ZN DCT O LSE COND SER TESatee ne eee Ravel 
Daybreak 
Pantomime — 
General Dance 
*FIRST PERFORMANCE IN SAN FRANCISCO 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 





CON GEIRSEO ON GEN ORM ae eee Antonio Vivaldi 
(16752-1743) 


In Dr. Charles Burney’s General History of Music, published in 1789, there 
isa chapter headed Progress of the Violin in Italy from the Sixteenth Century to 
the Present Time, trom which we take the following paragraphs: 

“The most popular composer for the violin, as well as player on that instru- 
ment, during these times, was Don Antonio Vivaldi, maestro di capella of the 
Conservatorio della Pieta at Venice; who, besides sixteen operas which he set 
for the Venetian theaters, and several others for different parts of Italy, between 
the years 1714 and 1737, published eleven different works for instruments of 
which a list is given in Walther, without including his pieces called Stravaganze, 
which, among flashy players whose chief merit was rapid execution, occupied 
the highest place of favor. His Cuckoo Concerto, during my youth, was the 
wonder and delight of all frequenters of country concerts; and Woodcock, one 
of the Hereford waits, was sent for far and near to perform it. If acute and rapid 
tones are evils, Vivaldi has much of the sin to answer for. His title of Don was 
derived from his clerical character. ‘It is very usual,’ says Mr. Wright in his 
Travels Through Italy from 1720 to 1722, ‘to see priests play in the orchestra. 
The famous Vivaldi, whom they call the Prete Rosso (the red-headed priest), 
very well known among us for his concertos, was a topping man among them 
at Venice. 

“Albinoni, Alberti, Tessarini and Vivaldi, however, are classed among the 
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light and irregular troops; the Roman school, formed by Corelli, having pro- 
duced the greatest performers and composers for the violin which Italy could 
boast during the first fifty years of the present century.” 


Be that as it may, Johann Sebastian Bach did not regard Vivaldi as belong. 
ing to the “light and irregular troops.” On the contrary, Bach, who knew the 
music of Italy extremely well, chose the works of Vivaldi for special study and 
emulation, made transcriptions of at least nine of his concertos, and based his 
own concerto form on the Vivaldi model. 


Vivaldi was incredibly prolific. Ihe eleven “works” referred to by Burney are 
not single compositions but extensive collections of concertos and chamber 
music; even so the greatest part of Vivaldi’s output has never been printed, 
There are 80 violin concertos by him in the manuscripts of the Dresden Library 
alone, and among the Vivaldi manuscripts in the Royal Library at Turin are 
124 violin concertos and 158 concertos for other instruments and combinations 
of instruments, including 39 for the bassoon, 30 for the flute, many for two vio- 
lins, and a vast number for the curious and unusual groupings with which 
Vivaldi delighted to experiment in his concerts with the student orchestra of the 
Conservatorio della Pieta. ‘Turin also possesses many secular and sacred cantatas 
and operas by this composer. 


The concerto arranged by Mr. Chavez is one of a series of six for three vio- 
lins, viola and bass published in Amsterdam in 1720. The transcription aims at 
amplifying the sonority of the work so that it may be performed effectively in the 
large halls of the present day. Its interior structure has not been altered, 
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A PSB SVP O ING ae secs ee ee pee Carlos Chavez 
(1899- ) 


H. P. (Horse-Power) is, in its original form, a ballet produced by the Phila- 
delphia Grand Opera Company in 1932, with choreography by Catherine Lit- 
tlefield, with settings and costumes by Diego Rivera, and with Leopold Stokowski 
conducting. Chavez and Rivera had been collaborating on this work since 1926. 

Francisco Agea describes the piece as follows in his program notes for the 
Symphony Orchestra of Mexico: 

‘The ballet H. P represents modern life in the Americas. It symbolizes the 
relations between North America and the tropics, and demonstrates their inter- 
dependence. The tropics contribute their natural products — fruits, woods, etc. 
The North processes these natural products with its machines. 

“The various scenes of the ballet may be described as follows: 

“1. Dance of the Man. This movement represents Man in his various creative 
aspects and in his capacity for action, imagination and sentiment. 

“9 The Ship. A ship on the high seas symbolizes the commerce between 
North America and the South. There is a Gymnastic Dance of the sailors which 
denotes vigor, activity, physical power. ‘The sirens of the tropical seas, followed 
by a train of fish, surround the ship, expressing abandon, sensuality, seduc- 
tion. ( Jango.) 

“3. The Tropics. A ship in a tropical port. Heat and light. Plentitude of the 
earth and its fruits in abundance. Peace, quiet, exotic coloring. A light breeze 
rustles among the trees. ‘The fruits gradually animate themselv es and pass into 
the hands of natives selling their wares. The sailors of the ship begin to load 
their cargo. The scene grows more animated and ends with the final dance de- 
scribing the departure of the ship with its load of fruit.’ 

(Ip here is also a fourth movement, Dance of Men and Machines, which is 
omitted on this occasion.) 
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Agea quotes Chavez as saying “Some folk songs and dances may be found inp 
this music, but not as essential structural material. ‘They appear, rather, inci- 
dentally, as the natural outgrowth of my thinking on this theme.” Agea goes on 
to point out that “the music of H. P is, In effec a symphony as ninen ecu 
of its form as because of its treatment of musical motifs. Its characteristic 
rhythms show that it is indisputably music for the dance, however, since many 
sections of the symphony employ dance rhythms, like the tango, fox-trot, san- 
dunga and huapango. The first movement, Dance of the Man, is fundamentally 
a symphonic allegro. The second, composed of the Gymnastic Dance, Tango and 
General Dance, is integrated throughout by themes common to all three anes 
The third movement bears no very clear thematic relationship to the rest of the 
symphony. Uhe finale is like a great recapitulation, much modified, of the first 
movement. 





CONCERTO FOR PIANO AND 
COIR IGAEL ES SIRNAS arora aie etn ot ae trae ay ce Soa Aram Khatchaturian 
(1903- +) 


Khatchaturian was born in Tiflis and studied at the Moscow Conservatory 
with Miaskovsky and others. According to Eugene Weintraub, president of the 
Am-Rus Music Corporation, Khatchaturian Ty es enmeshed in the harmonies 
and rhythms of his native Armenia.* He is adding more songs to a lore already 
rich in material.” In his creative work he ‘‘finds it unnec essary to refer to native 
sources, since that music springs within his own musical self. ‘he composer is 
passionately interested in creating his own means of expression with which to 
clothe his songs and the songs of ihe native soil. He desires to go much further 


*Tiflis is in Georgia, immediately north of Armenia, but let it pass. 
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than composers who have used the orchestra in the Western sense.” Weintraub 
adds that when his music to a film was being recorded the directors were at vari- 
ance as to which portions embodied folk music and which were composed by 
Khatchaturian. 

Khatchaturian has only recently been introduced to American audiences. So 
aS has heard his symphony, his violin concerto, and this piano 
ncerto, Which dates from 1936. 


CO 
SYMPHONIC FRAGMENTS FROM DAPHNIS 
AND GHLEOE. SUGO IND): SERS eee eee Maurice Ravel 


(1875-1937) 


Daphnis and Chloe was Ravel's contribution to the repertoire of the Diaghilev 
Ballet Russe. It was first produced in Paris in 1910, with choreography by Michel 
Fokine, with Nijinsky and Karsavina in the name parts. Adolph Bolm and 
Enrico Cecchetti in other roles, and Pierre Monteux conducting. The prepara- 
tion of the work was the cause of violent disputes and dissension between Fokine 
and Diaghilev and Diaghilev and Ravel, and led eventually to Fokine’s severing 
his connection with the celebrated producer. 

The story of the ballet is based upon a famous Greek pastoral novel, probably 
written in the second or third century A. D. by a highly mysterious author 
named Longus, about whom nothing else is known save that some early manu- 
scripts of Daphnis and Chloe ascribe the tale to him. 

On a flyleaf of the score Ravel gives the sketchy outline of the plot which is 
subjoined. In explanation of the first paragraph it should be added that an epi- 
sode of the story concerns the kidnapping of Chloe by pirates and her restoration 
to her young lover, Daphnis, after he had prayed to the god Pan. ‘The titles of 
the three movements have been interpolated at the appropriate points. 
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DAYBREAK 


“No sound but the murmur of rivulets fed by the dew that trickles from the 
rocks. Daphnis lies stretched before the grotto of the nymphs. Little by little the 
day dawns. ‘The songs of birds are heard. Afar off a shepherd leads his flock. 
Another shepherd crosses the back of the stage. Herdsmen enter, seeking Daph- 
nis and Chloe. They find Daphnis and awaken him. In anguish he igoke about 
for Chloe. She at last appears encircled by shepherdesses. T ne two rush into each 
other’s arms. Daphnis observes Chloe’s crown. His dream was a prophetic vision, 
the intervention of Pan is manifest. The old shepherd, Lammon, explains that 
Pan saved Chloe in remembrance of the nymph, Syrinx, whom the god loved.” 


PANTOMIME 


“Daphnis and Chloe mime the story of Pan and Syrinx. Chloe impersonates 
the young nymph wandering over the meadow. Daphnis as Pan appears and de- 
clares his love for her. The nymph repulses him; the god becomes more insistent. 
She disappears among the reeds. In desperation he pluc ks some stalks, fashions 
a flute, and on it plays a melancholy tune. Chloe comes out and by her dance 
imitates the accents of the flute.” (This movement goes without pause into the 
following.) 

GENERAL DANCE 


“The dance grows more and more animated. In mad whirlings, Chloe falls 
into the arms of Daphnis. Before the altar of the nymphs he swears on two sheep 
his fidelity. Young girls enter; they are dressed as bacchantes and shake thei 
tambourines. Daphnis and Chloe embrace tenderly. A group of young men 
comes on the stage. 

“Joyous tumult. A general dance. Daphnis and Chloe.” 
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Intermezzo, A major, Op. 118 } 
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Rhapsody, B minor, Op. 79 
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Scherzo, C sharp, Op. 5a 
INTERMISSION 


BCOLO UCLA core. knits tare t eek eee Tent AEs sie, we Stravinsky 
(Dedicated to Artur Rubinstein) 
a. Danse russe 
b. chez Petrouchka 
c, Semaine grosse russe 
(Played without interruption) 
La Maja y el ruisehor (The Maiden and the Nightingale) .Granados 
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YOUR WILL... How does war affect your estate... 
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Monologue of Boris 
Clock Scene 
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Death of Boris 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


The literature provides next to no information about Prokofieff’s Russian 
Qverlure beyond the bare fact that it was composed in Moscow in 1936, shortly 


after the notorious Peter and the Wolf. Some authorities call it Overture on 
Russian Themes, implying that its ideas are derived from folk song, which is 
very likely. 


The main thing to be pointed out in connection with Tschaikowsky’s fifth 
symphony is the one motif which runs throughout the score. This motif is heard 
in the clarinets at the beginning of the first movement. It bursts frenetically 
into the calm of the second movement and it darkens the waltz of the third, 
while the last movement ends with the same theme in a grandiose, triumphant 
E major. Ischaikowsky provides no clue to a literary “meaning” to be attached 
to this device, but he had done something very similar in his fourth symphony, 
and in this case had explained that the recurrent theme was to be interpreted 
as representing inexorable fate. ‘Ihe emotional character of the fifth symphony 
suggests the same interpretation, but with an important additional element: at 
the end the composer seems to acquiesce in his fate and to glory in it. 

The plot of Moussorgsky’s Boris Godounoff follows history very closely, 
wherefore a sketch of the historic facts on which the opera is based can serve as 
a brief synopsis. 
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Ivan the Terrible, the first Tsar of Russia, died in 1584, leaving two sons, 
neither of whom was capable of succeding him. ‘The elder son, ‘Uheodore, was 
feeble-minded, while the younger son, Dmitri, was an infant in arms. Ivan 
therefore decreed that Theodore should bear the title of ‘Tsar, but that his 
brother-in-law, Boris Godounoff, should act as regent for him. 


The regency of Boris began with an attempted rebellion on the part of a 
faction which desired to place the child Dmitri on the throne, with his mother 
as regent, in place of ‘Theodore and Boris. Boris put down this revolt and ban- 
ished Dmitri and his mother to a place called Ouglitch. There Dmitri died in 
1591. and Boris was accused of murdering him. Vhe historians are by no means 
sure that he did so, but Moussorgsky assumes his guilt for dramatic purposes. 
At all events the historic Boris denied having caused Dmitri’s death, and his 
denial was so effective that it came back on his own head as a colossal, ironic 
boomerang, for now the rumor got about, and was firmly believed in by thou- 
sands of Russians for many years, that Dmitri had never died at all, but had 
been spirited away into hiding and might return some day to claim his father’s 
throne. Theodore died in 1598, and Boris succeeded him as Tsar. 


In 1603 a man named Gregory Opetiefl, who had been a monk in a conyent 
in Moscow, appeared in Poland and announced himself as Dmitri, son of Ivan 
the ‘Terrible, escaped from the clutches of Boris. ‘his pretender raised an army 
“yn Poland and marched on Moscow. At that moment Boris died, of purely nat- 
ural causes, and the false Dmitri swept on to the Russian capital and the crown. 
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He lasted about three months and was then killed by retainers of Boris. In the 
‘mediately subsequent years three more false Dmitris appeared in various 
parts of Russia. Between them they reduced the country to anarchy until the 


Romanoff dynasty was established in 1612. 


Moussoresky opens his opera with a prologue dealing with the ascension of 
Boris to the throne. The Coronation Scene is the second part of this prologue. 
All the bells of Moscow are ringing, and in the original the people greet their 
new ruler in a brilliant chorus. To this Boris replies with wise and noble senti- 
ments. 

The monologue of Boris occurs in the second act. ‘The scene Isethe elisaris 
apartments in the Kremlin. ‘The Tsar’s daughter has been mourning the death 
of the man she was to marry, whereupon Boris breaks forth into a soliloquy to 
to the effect that this domestic tragedy is symbolic of what 1s happening to 
Russia in general under his rule, despite all his good intentions. There are pes- 
tilence and famine in the land, and people conspire against him. At the end 
of the monologue Boris realizes that all this is divine retribution for the murder 
of the innocent Dmitri, and he prays for forgiveness. 

The Clock Scene follows not long after the monologue. Prince Shouisky, one 
of the Tsar’s faithful followers, has brought him news of the false Dmitri and 
the raising of his army in Poland. Shouisky establishes beyond the shadow of a 
doubt that the real Dmitri is dead. When Shouisky has gone Boris is left alone. 
He hears a clock relentlessly ticking and chiming on the wall. (The musical 
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description of this, which runs throughout the episode, is a macabre caricature 
of the triumphant bells of the Coronation Scene.) The sound of the clock com- 
pletely unnerves the sar. He sees a vision of the dead child covered with 
blood, and he tries to exorcise it with the pathetic observation that it was not 
he, Boris, but the people of Russia who willed Dmitri’s death. At the end the 
Tsar breaks down completely. 


The Love Music and the polonaise are taken from the third act. In the opera 
the polonaise occurs before the Love Music, but their order is reversed today 
in order to provide more effective contrast in these selections. The third act 
takes place at the castle in Poland from which the false Dmitri’s expedition 
started. In the original the polonaise is a choral march of the false Dmitri’s army 
as it assembles on the castle grounds. It is performed in a concert version by 
Rimsky-Korsakoff, who edited the entire opera after Moussorgsky’s death, and 
whose edition is the one most commonly used today, for better or for worse. 


The Love Music is the finale to the third act. In the original it is a highly 
ironic duet between the false Dmitri and Marina Mnishek, the daughter of the 
Polish lord who was the false Dmitri’s principal backer. The proud and haughty 
Marina has been taunting the pretender; to this he replies that he is going to 
Moscow, that he is going to become the Tsar, and if she doesn’t watch out she 
won't become the Tsarina. Marina suddenly changes her tone, says she had acted 
as she did merely to test him, and the act ends with the love music which Dr. 
Kindler has arranged in the form in which it is played today. 
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(The whole third act, by the way, was added by Moussorgsky in 1874 at the 
insistence of the management of the St. Petersburg opera because the work in its 
original version contained no ballet, no love interest, and no arias of any im- 
portance for women’s voices. Moussorgsky wrote the Polish act to provide all 
these things. It is very clear that his heart was not in some of it, and portions of 
this act are almost comically out of style with the rest of the opera. The Love 
Music is a remarkable prediction of Puccini, but it is less remarkable as part of 
a Russian historical epic.) 

The farewell and death of Boris require a paragraph of background. At the 
beginning of the fourth act the nobles of Boris have assembled to determine 
what punishment shall be given the false Dmitri when, as and if they catch him. 
Boris has to face this assemblage, but his position is hopeless. If the man march- 
ing in from Poland is the real Dmitri, his claim is just, and Boris has no right 
to the throne. But if the man marching in from Poland is an imposter, he must 
be proved such before all the people of Russia; the only way to do that is to prove 
that the real Dmitri is dead, and the only way Boris sees to prove that the real 
Dmitri is dead is to expose himself as his murderer. At this point Boris is tem- 
porarily saved by a kind of miraculous intervention. An old monk named 
Pimen appears and tells the assembled company that a blind shepherd had been 
instructed by an angelic voice to go to the tomb of Dmitri in the cathedral at 
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PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, fy 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING i 
Normal Courses with Diploma e Special Children’s Classes 


MONTHLY RECITALS » BRANCHES IN BURLINGAME, BERKELEY, MARIN 








POSTAL ZONE GUIDE... 25c... | 
| FOR SPEED... USE ZONE NUMBERS! 


Send for PostaL ZONE GuIbE of San Francisco, Oakland and Berkeley i 
in booklet form. Alphabetical list of streets and avenues showing | 
delivery unit number. 


Send 25c in stamps to 
PISANI PRINTING & PUBLISHING COMPANY 
700 Montgomery Street, San Francisco 11, Calif. 
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Ouglitch and pray there. The shepherd had done so, and his sight had been 
restored. This proves to the satisfaction ol all that that tomb must contain the 
bones of a sainted personage. ‘The real Dmitri, in other words, is proven dead 
by this story, Boris is the legitimate Tsar, and the pretender had no rightful 
claim. 


The strain of this episode has greatly affected Boris. At the beginning of the 
farewell he sends for his son, says he is going to enter a convent, and appoints the 
boy as his successor. He urges upon his son to rule justly but ruthlessly, and he 
implores the protection of heaven for the new T’sar. Suddenly a chorus is heard 
outside mourning the death of a child, and accompanied by another sinister vari. 
ant of the coronation bells. his is too much for the ‘Tsar's guilty soul, and he 
dies with a final plea for mercy. 
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427 Post St. Hotel St. Francis YUkon 2601 





Give to Your Red Cross 
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KATHERINE MARSICO 


School of European Ballet and Professional Routines... . 
Acrobatic, Ballroom, Tap, ‘Tango, Castinet, Spanish... 
Physical Culture for Adults and Children. 


42U SUTTER STREET, STUDIO 204 Telephone: YUKON 2881 
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VENETO RESTAURANT 


DINNERS & LUNCHEONS: «+ BANQUET ROOMS FOR SPECIAL PARTIES 
VENETIAN BAR 
389 BAY STREET, Corner MASON ° Telephone GArfield 9711 








Before the Concert... After the Coucert 


Entertain your friends at Hotel Whitcomb, so conveniently near. 


Home of the Whitcomb Inn and The Parade Cocktail Lounge. 


HOTEL 


WHITCOMB 


MARKET AT 8TH ¢ SAN FRANCISCO 
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TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 











FRANCES ANTOINE ARNOLD GABOR WILLEM NOSKE 
WILHELM BACHAUS WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 
HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 
ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BUOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARO ITURBI TITO SCHIPA 
JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO GCHAMLEE ALEXANDER KELBERINE RUTH SLENCYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 
KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE EGHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE ALEC TEMPLETON 
SEVERIN EISENBERGER ERICA MORINI HELEN TRAUBEL 
FRANK FARREL EDITH MASON PAUL WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH VICTOR WITTGENSTEIN 
JAKOB GIMPEL GRACE MOORE SAMUEL YAFFE 
RUDA FIRKUSNY CHARLES NAEGELE FRANCISZEK ZACHARA 
The Boston Symphony now uses the Baldwin in its Concerts. 


Sas, a 
310 SUTTER STREET 4 1828 WEBSTER ST. 
SAN FRANCISCO DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 
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Town Hall Has the Honor to Present 
The Distinguished Viennese Sex-Psychologist 


DR. RUDOLPH VON URBAN 


Disciple of and Collaborator with Sigmund Freud 


In an Instructive and Constructive Treatment of Sexology 
Subject: 
‘*“The Catastrophe of Modern Marriage — A Rational 
Analysis of Sex Problems” 


DR. J. C. GEIGER, Chairman 
DR. PORTIA BELL HUME, Moderator 


FRIDAY, MARCH 24, 8:15 P.M. 
SCOTTISH RITE AUDITORIUM 


Tickets 85c, $1.25, $1.65 (tax incl) — On Sale Town Hall, 463 Geary 
ORdway 5786 











Zine sing 


700 MONTGOMERY STREET + PHONE SUtter 4772 
SAN FRANCISCO 


= PISAM PRINTING & PUBLISHING co. 
oe 

















SAN FRANCISCO 














Los Angeles 


isco 


San Franc 


w 
Lis 
oc 
Ww 
> 
Lis 
a 
Poe) 
Ww 
= 
U 
< 











ERNIE PYLE 


WORLD-FAMOUS WAR CORRESPONDENT 






FIRSTHAND REPORT 
FROM A FIRST-CLASS REPORTER... 












On EVERY FRONT I’VE COVERED...WITH 
OUR BOYS AND OUR ALLIES, CHESTERFIELD 


IS ALWAYS A FAVORITE . 






Chesterfields are milder and better-tasting for the best 
of reasons...they’re made of the world’s best cigarette 
tobaccos — but what's more... Chesterfield combines 
these choice tobaccos in a can't-be-copied blend that 
gives smokers what they want. That’s why your Chester- 
fields really Satisfy. They're the favorite of millions. 










Copyright 1944, Liccetr & Myers Tosacco Co. 










PUNTCIPAL CONCERTS 


MUSIC 
/ WRBNAINTAINS 
i MORALE 





i pavel® jeRRY M WAR MEMORIAL OPERA HOUSE 
. i : JANUARY 27 to FEBRUARY 6 


oR D. LAPHAM. . . Ex-Officio J. Emmet Haynpen. .Chairman Music Committee 
TORINO RONCHI... .. President JOSEPH. TE DYGR? TR 6.3 uray eee Secretary 















HE CALLED IT 
“COMMON PRUDENCE” 







(From a Letter to Martha Washington) 






Philadelphia, 19th June, 1775 






“As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which 1 will now enclose. 
The provisions made for you, in case of m y death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


og 
“Your Affectionate ST fafliighen 


ee 
Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 


be the prudent exception? 






















See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 
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\x 
THe oe SAN FRANCISCO 


SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


RUSSIAN: BAT bet 


BAL esl 2 alse Ae kee 


Thursday Evening, January 27 Thursday Evening, February 3 
SWAN LAKE SLAVONIKA* 
FAIR AT SOROCHINSK* PAS DE DEUX* 
PRINCESS AURORA PILLAR OF FIRE 


GALA PERFORMANCE 


Friday Evening, January 28 Friday Evening, February 4 


ROMEO AND JULIET 


THREE VIRGINS AND A DEVIL a NCTE 
BLUEBEARD 
MADEMOISELLE ANGOT 
Saturday Evening, January 29 PAS DE QUATRE 
BILLY THE KID Saturday Matinee, February 5 
DIM LUSTRE* BIEEX Sheek!» 
HELEN OF TROY BLUEBEARD 


PAS DE QUATRE 


Sunday Matinee, January 30 Saturday Evening, February 5 


ROMANTIC AGE 


PETER AND THE WOLF Bo ECD Oo DARI 
FAIR AT SOROCHINSK CAPRICCIO ESPAGNOL 
Sunday Evening, January 30 PRINCESS AURORA 
LES SYLPHIDES Sunday Evening, February 6 
ALEKO LES SYLPHIDES 
MADEMOISELLE ANGOT* PAS DE DEUX 
: FAIR AT SOROCHINSK 
*Ballets new to San Francisco. GALA PERFORMANCE 


Markova, Dolin, Gollner, Eglevsky, Chase, Kaye, Laing, Tudor, 
Petroff, Semenoff, Hightower, Karnilova, Reed, Alonzo, Robbins, 
Romanoff, Reed, Kidd, Kriza 














MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 


GO 
ON! 





WAR MEMORIAL OPERA HOUSE 
Eves. 8:30 Mats. 2.50 
Tickets at OPERA HOUSE BOX OFFICE 


And SHERMAN, CLAY — SUtter 1331 
ple1.O SHELSS) $2.20 SRT) Tax Included 
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She ts natiwally frrcoud 
of her teautiful thin gs— 


_.. Because they reflect good taste, 
discrimination and are truly fine examples _ 
of traditional Sloane craftsmanship. S : 


WY a, Sloane 


SUTTER near GRANT 























THURSDAY EVENING, JANUARY 27, 8:30 


Ballet Theatre 


ie 


SWAN LAKE 


Choreographic poem in one act by Marius PETIPA 
Music by Peter TCHAIKOWSKY 
Restaged by Anton Dolin after the original choreography by Marius PETIPA 
Scenery by Lee SIMONSON 
Men’s costumes by Lucinda BALLARD 


A Prince and his friends hunt near a to the ground, dead. 
lake. Swans appear and dance in the clear- = This ballet in its original form (three 
ing. The Prince learns that the swans are —acts and four scenes) was first produced in 
really young girls transformed into swans ~ Moscow in 1877 with mild success. It was 
by an evil magician. He falls in love with ~ revived in 1895 in St. Petersburg with new 


the Queen of the swans but the sorcerer ~ choreogr aphy by Marius Petipa and Lev 
appears and spirits the Queen away. Un-  Ivanoff. 

able to overcome the magic the Prince falls ~ 

Odette; Oueeti of the Swans. .....:...-. ee ea 2 ae .... Nana GOLLNER 
Prince Siegfried he Wee yt Sky lent ep LAL eects foe Meet eee Paul PETROFF 
Benno wm lnesetince subiricngeete. » 4th 2. bs yee ee ee Dimitri ROMANOFF 
MOBIOLA rte Ne SOLCCLCEE a renee ce ea tua ne eek oS ae Ge John TARAS 
The Cygnets.. Albia KAVAN, Rosas SABO, Virginia WILCOX, Muriel BENTLEY 
The Swans... . Margaret BANKS, Mimi GOMBER and Misses BARKER, ECKL, 


FALLIS, GOLDEN, HEATER, MORRIS, 
OSWALD, WHITNEY 
The Huntsmen ; _....Messrs. COOPER, DAVIS, DeVOYE, HERBERTT, 


LYONS, XAVIER 
Conductor: Antal DORATI 


Tickels for remaining performances now on sale at Box Office in outer lobby. 





SAN FRANCISCO CONSERVATORY of MUSIC, Inc. 
3435 Sacramento Street ° Tel. WAInut 3496 


Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


Normal Courses with Diploma Special Children’s Classes | 


- MONTHLY RECITALS « BRANCHES IN. BURLINGAME, BERKELEY, MARIN 


AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 


* 
WAR MEMORIAL OPERA HOUSE 
Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 
Hard-of-hearing aids are available fn the Main Foyer. Attendant will connect same to your seat location 
on request. Opera Glasses in Foyer 























CdSd MAYA 315 GRANT, near SUTTER | 























SIMPLICITY OF DESIGN HAVE THESE STUNNING SILVER 
EARRINGS 2.50 


DONKEY LAPEL PET — CAN BE WORN IN SETS OF 
FOUR AND FIVE — STERLING 1.95 EACH 























FAIR AT SOROCHINSK 


Ballet in four scenes by David LICHINE 
a **Based on stories by N. GOGOL 
Music by Modeste MOUSSORGSK Y 
Adapted by Antal DORATI 
Scenery and costumes by Nicolas REMISOFF 
Scenery executed by E. B. DUNKEL STUDIOS 
Costumes executed by Mme. BERTHE 
Wigs by LERCH 


Khivria is a witch who keeps an inn in 
Sorochinsk. She snares the gullible for her 
paramour, Red Coat, the Devil of the 
Ukraine. 

Young Gritzko is in love with Parassia, 
step-daughter of Khivria. The witch is 
jealous of her youth and beauty. At the 
fair, Khivria and Red Coat badger the vil- 
lagers, singling out the young lovers. Red 
Coat’s crowning effort is to snatch the 
moon out of the heavens and to plunge 
the earth into darkness. 

The Devil’s brood convene in a witches’ 

Scene I 
Khivria’s Inn 


Scene II 


Fair at Sorochinsk 


sabbath. Many townsfolk are drawn into 


this evil orgy and lose their souls. How- 
ever, Khivria and Red Coat fail in their 
primary aim because Parassia and Gritzko, 
in the purity of their faith and love, gain 
heavenly protection and resist all tempta- 
tion. The lovers’ reward is the destruction 
of the powers of darkness. 


*'The ballet uses the title of Gogol’s 
famous story and utilizes in addition ele- 
ments in his many other Ukranian tales. 


Scene IIT 
Night at the Bald Mountain 
Scene IV 


Dawn 








CALIFORNIA CONCERTS, Inc. 


LARRY ALLEN, President 


DOROTHY GRANVILLE, Manager 


p resents 


LEON FLEISHER 


BOY PIANIST 
CURRAN THEATRE — SUNDAY AFTERNOON 
PEBRWARY 137 at. 2-30 
Program 





OM AGaie Mw SMA eT Olga cca pikes pulaten Oage tet asia Gee Haydn 

Wlinenmra tie thamtasie and isos... 4 ain.) heen ee Bach 

Pere anral NOUS Oi 2 daca iba 8 aN toga, wap ena: Schumann 
INTERMISSION 

Bice mre cles .5.0y2 4 o-) Bi nsens mune eae Re Debussy 


Le vent dans la plaine 

La cathédrale engloutie 

La puerta del vino 
OCtpies, ©) DlISt 276 INO: ee, sk Mee eet yc eee ore Chopin 
Palin river wl Re hakes ba Cee IN ee eMac un keel) ladecr Chopin 

Tickets: 85c, $1.10, $1.65, $2.20 (incl. tax) 
Sherman, Clay & Co., San Francisco, GA. 4061 and EX. 6160; Oakland, HI. 8375 

ee. 
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Aim OSitmoie Hotel St. Francis YUkon 2601 








Anristocratic BRAZILIAN COFFEE 


Ginesat Quatily 
IS OFFERED YOU 
BY 


THOS. L. PAPPAS 


GRANT MARKET «+ 743 MARKET STREET 











SSS Sn ee as 


DOWNTOWN BOWL «= 728s it Borting Bucur 


The Downtown Bowl is one of the recreation highlights of San Francisco— 
every detail is in the newest and finest appointments of the day. 





OPEN 
- OBIC, P tor 
24 HOURS HENRY M. GOL roprie 
DAILY EDDY AND JONES STREETS 
FOUNTAIN LUNCH SAN FRANCISCO, CALIF. 
COCKTAIL LOUNGE ORdway 6977 
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OT VTE Lien MORE NERS leo? heen Rok ae LPS Ee ee Mee Cee al tye ys a ete nd Lucia CHASE 
eee rienihk Mets Ranke een fee Anton DOLIN 

2 Sac dics Lt cal al A Rar Ee one Sinden Margaret BANKS 

eee tev ty wma etry nee Andre EGLEVSKY 

a ee ee eee ee ee ae Ee tate wee Pe we el OTH James LYONS 





EE RO ES RE eats GEE. ARO eae ee RoE cee eee MR er remelien e A See tourer g John TARAS 
Dimitri ROMANOFEF 

SoxtOtin ah Oe 2 lS SRA ok Ee ee a are eae Simon SEMENOFF 
Drunkard ek eke irks it eh ee Bee ate Alpheus KOON 
Peasant Women ass, ee Shirley ECKL, Miriam GOLDEN, Mary HEATER, 
Doreen OSWALD 

Peddletan seo st Sty on ae A Deel ege Aecamrahsa Seat: ah aed nS ee a Michael KIDD 
CandyGith aka Se Saeki eek aos aee eee 5 a Pe ee gia Irma WISE 
ThieexGy pstes a mas Ni ws Jerome ROBBINS, Harold LANG, John KRIZA 
Hopakdieader 96 eh er aha 8 ne een Nicholas ORLOFF 
The. Gate corte 6S cetin eknehichs a2: eye ee no ee ne eee oe Se Esther FEAGIN 
White! Witenes orate a acd I ee ee ae nce cs ee ee te Irma WISE 
People of Sorochinsk, Witches and Devils... ... . Misses BENTLEY, ECKL, FALLIS, 


GOMBER, KAVAN, MORRIS, OSWALD, SABO, WHITNEY, WILCOX 
Messrs. ALONSO, DAVIS, DeVOYE, HERBERTT, 
LANG, LYONS, XAVIER 

Conductor: Antal DORATI 


Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 





BUFFET SERVICE IN BASEMENT PROMENADE AND 
DRESS CIRCLE DURING ALL PERFORMANCES 
































TICKETS NOW ON SALE 
San Francisco Opera Association 
Presents 
Four Big February Events 
Adolf Busch Rudolf Serkin 
Famous Violinist Noted Pianist 
SUD Ae seb. oa 30 
HEIFETZ 
= Wed. Eve., Feb. 16, 8:30 
——+-~+4@>-—_ 





“Goddess of Movement” 
SLAVENSKA and DANCE GROUP 
SUAS ATi heb ZO 230 
——-{e}-—_ 


Richard Crocks, Tenor William Primrose 
Metropolitan Opera Co. Famous Violist 
Wed. Eve., Feb. 22, 8:30 
OPERA HOUSE 
ee ee eee ee ee ee 


Tickets On Sale at Opera Box Office, Normandy Lane, City of Paris, EX. 8585 
In the Heart of the Shopping District 












































NOB HILL 





The 






—— San’ Francisco's swankiest aan 


atmosphere of intimacy amidst its 


happy environment. . 


._ where cock- 


tails and dining hit the top. 


Featuring GEORGE VEACH and the Hammond Organ 


HUATINGTON HOTEL 


1075 CALIFORNIA 





EUGENE N. FRITZ, Managing Owner 














TODAY'S GREAT PIANO 


THE -C)HOU.C.E  OcF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSK!|! 
ANTON BILOTTI 

JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EFUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESERY LA MIG EE Tre 
RALPH LEOPOLD 
JOSER EREVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
Tite SGHlrPAa 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
LEO SMIT 

JOSEPH SZiGEt 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


MHaldimin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


G} || Tpj= yg py pl eta 9 SS) a 
SAN FRANCISCO 





1828 WEBSTER ST. 
DAKLAND 





3. 


PRINCESS AURORA 


Ballet divertissement by Anton DOLIN 
Music by Peter TCHAIKOWSKY 
Choreography by Anton DOLIWN after Marius PETIPA 
Choreography of the “THREE IVANS?” by Bronislava NIJINSKA 
Scenery by Michel BARONOFF after original designs by Leon BAKST 
Costumes by Barbara KARINSKA after original designs by Leon BAKST 





“The Sleeping Beauty,” from which this and variations of Aurora and the Fairies. 
suite of dances has been selected, contained “The Sleeping Beauty” was first pre- 
three acts and five scenes. ‘The dances pre- sented at the St. Petersburg Imperial Mary- 
sented by Anton Dolin were taken from  insky Theatre on January 15, 1890. The 
the Ist and 3rd Acts. The current version Ballet Theatre version is based on the 
contains a number of dances in their au- London performance of the complete bal- 
thentic form never before given in Amer- let first given by the Diaghilev Company 
ica. Notable among these are the Rose on November 2, 1921, at the Alhambra 
Adagio (Princess Aurora and four Princes), ‘Theatre. 


PHinicessvAUrOtar<- ce hee ee te ot ea ee ee See atl Nana GOLLNER 
Prince: Charming: 5.2) San seein tent pee oe ne eg ee Oe Anton DOLIN 
siheg@ ee nines hon can stek ot lok nore vat OY Gasp Rie a I ae Miriam (GOLDEN 
Mhedri Cpe atc) cal sl ee alae e he cote See ok oo ett Ey Francisco XAVIER 
MastesrotsCeremoniesi fis) hay hat He me ernie oa he ee oe el Rex COOPER 
Pages @ 2.0% at: Doreen OSWALD, Irma WISE, Virginia WILCOX, Patricia BARKER 











SERGE] TEMOFF 


of the 


Metropolitan Opera, American 
Ballet Co. * Dance Director for 
Hollywood Picture Studios. 


Ballet School 


Fundamental and Complete 
Training in Classical Ballet. 


Courses in Toe Work & Adagio. 
Special Body Conditioning 
Classes for Adults 


Teacher and Choreographer for Picture 

Stars as: — Norma Talmadge, Marion 

Davies, Dolores Del Rio, Ramon Na- 
varro, Loretta Young and others. 





1725 Washington Street 


Mr. Temoff and Loretta Young TU xedo 9935 or FI Ilmcre 4107 
eee eNO ee Ot at gE ed! es bat a ee ee 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


ARTUR RUBINSTEIN 


THE MASTER PIANIST 


CARLOS CHAVEZ 


CONDUCTOR MEXICO CITY SYMPHONY 


*Concerto in G Minor Pe ee NAT RE AI Brey ys Cie see eee See oer Vivaldi-Chavez 
*Suite trom the Ballet “Gu Po 222-2 ee Chavez 


a) Dance of the Man 
b) Gymnastic Dance and Tango 
c) The Tropics 


*kConcerto for Piano On ee a ee ES Ge mie eRe Khatchatourian 


Daphiis: and -Chioet 5.455. ee eee ee Ravel 


First Time in San Francisco 


MAINTAINS 
ORA ee 





CIVIC AUDITORIUM 


THURSDAY EVENING, FEBRUARY 17, 8:30 
Tickets: 30c, 55c, 85c, $1.10, Tax Incl. — Sherman, Clay & Co., SUtter 1331 

















Entrances: 





1. Mazurka...... Shirley ECKL, Fern WHITNEY, Mary HEATER, June MORRIS, 
Kenneth DAVIS, Robert DeVOYE, Alpheus KOON, James LYONS 
2. The Six Fairies and Their Attendants... ... . Lucia CHASE and John KRIZA, 


Margaret BANKS and Jerome ROBBINS, Alicia ALONSO and Fernando 
ALONSO, Rosella HIGHTOWER and Dimitri ROMANOFF, Maria 
KARNILOVA and Harold LANG, Albia KAVAN and John TARAS 


3. Princess Aurora and Prince Charming ..... Nana GOLLNER and Anton DOLIN 
A, PasdesSepts aula iat ete ee oe aes ne Nana GOLLNER, Anton DOLIN and 
The Six Fairies and Their Attendants 
5. Six Variations......... (a) Janet REED (d) Maria KARNILOVA 
(b) Alicia ALONSO (e) Lucia CHASE 
(c) Albia KAVAN (f) Nana GOLLNER 
6. The Rose Cavaliers.........Dimitri ROMANOFF, Richard REED, John TARAS 
7. iPagvae. LLoise wees _.. Margaret BANKS, Barbara FALLIS and Harold LANG 
(a) Pas de Deux (b) Solo (c) Solo (d) Coda 
8. The Blnepirdis: .os oa ee Rosella HIGHTOWER and Andre EGLEVSK Y 


9, The Three Ivans... Nicholas ORLOFF, Stanley HERBERTT, Fernando ALONSO 
10. The Rose Adagio: 
Princess Auroras: & 2: pas terees, Smit 5 opt eh ee i ne ne Nana GOLLNER 
Prince Charming. ee a ee Te en te ces ee ee Anton DOLIN 
Rose Cavaliers... ... Dunit ROMANOEFF, Richard REED, John TARAS 


iO) Ie SS ot] ae penn asa Ue? Ree eet Ce on cece Metin Ce 72. so entire-Company 


Conductor: Mois ZLATIN 


Cast and program subject to change without notice. 
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Hotel BENJAMIN Extra in quality 


FRANKLIN and prestige gees 


SAN MATEO °- CALIF. not in price. 
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Dince to Wonderful 


Mh : FLOWERS ‘TELEGRAPHED 
USLC ee * J . oo™ = 


EVFRYWHERE 


Every Saturday Nite ay 
8 to 12 
TABLE DANCES 
2 Pesta 4 Baboocohe 
HOWARD BEAN AMERICA’S MOST FAMOUS FLORISTS 
ORCHESTRA 294 GRANT AVE., SAN FRANCISCO 


Telephone: SUtter 6200 
30 MINUTES FROM SAN FRANCISCO 








Se ee 


















San Yrancisce Bellet School 


236 VAN NEss AVENUE UNDERHILL 4422 
HAROLD F. CHRISTENSEN, Director 





Announces | 


SPRING SEASON OF CLASSES 


BEGINNERS ;, PROFESSIONALS +, ADVANCED 7, CHILDREN and ADULTS 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 











KATHERINE MARSICO 


School of European Ballet and Professional Routines... 
Acrobatic, Ballroom, Tap, Tango, Castinet, Spanish... 
Physical Culture for Adults and Children. 


42) SUTTER STREET, STUDIO 204 Telephone: YUKON 2881 








Before the Concert... After the Caucert 


Entertain your friends at Hotel Whitcomb, so conveniently near. 


Home of the Whitcomb Inn and The Parade Cocktail Lounge. 


HOTEL 


WHITCOMB 


MARKET AT 8TH «© SAN FRANCISCO 











| | 
DANSYLVIAN BALLET GROUP | 


Repertoire: Danzas Cubanas, Mississippi Suite, Ballet Reflections, 

La Valse and Russian Fantasy -— Choreography Sylvia Hanson. 

Capriccio Espagnole, Mexican Folk Lore and Excerpts from Carmen. 
Choreography Consuelo Gonzales 


SEASON OF 1944 


Under Direction of SYLVIA HANSON SKyline 6422 








——————__—— 














VENETO RESTAURANT 


DINNERS & LUNCHEONS + BANQUET ROOMS FOR SPECIAL PARTIES 
VENETIAN BAR 
389 BAY STREET, Corner MASON ° Telephene GArfield 9711 








STAFF FOR S. HUROK 


Jo Tage ls (5 oy Ke) ove ty eee SBE ts Ae ee ee ee FN eS Pa ee Be hoe le Company Manager 
Gerald: Goode's! 7 tenn ae Prereene rs ee ee General Press Representative 
Barry Fiyamns:..-- 222-225 -- 2.022 seme -neeen nnn en eee Wine eer Associate Press Representative 
Mae Frohman........... Pe Pe Os Fa a RN Se EA ie BOR Pade Executive Secretary 
Paul Morris....-..---.----- SS re ONE PRE aD EN On ene Pay RD Advance Representative 
Leoni emerson. .7-...- seer ab eis Bi aig ar RIN eh ng A Se ei ck PA Concertmeister 
Bruno Pfeiffer..........-. Cs 3 eR Baek Rac RN SUR eee ra Na A ak ey tm Orchestra Manager 
Al  Johnst0otae; 0ic:2-21 2-2 Apher ee et eee ae: Carpenter 
Gatl Greenest ee Pease iiae a ad Oe ER ass PERE A SPE as sabes see Property Man 
George Kolz........ Ss cupe cute: alee mee ENeR pe. DRE BON ee Ae Pe ate Sint oS eaten Pie Ste Electrician 
Augusta Besand.............-... Be Ake OR cP RONG B er we) ALE ee et Bhi et eee Wardrobe Mistress 
Vincent Stuarts oc asecs occ ties ee ee i See a Wardrobe Master 
STAFF FOR THE BALLET THEATRE 
G, Sevastianovs. fs-ccce tig ee race Paces 2h: Managing Director 
‘Adolph: Bolm;,Ballet:Masterixn. 20.5 eit ee ey cog: Regisseur General 
Arita) Dt atte ce: sic cece etre sere ie ee i are a eee Musical Director 
Mois sZ latinas. cee el een ee GSE ee eee Oils ade i hea EE, Associate Conductor 
Michel (Delato fh 23630 ec ree ee a ok Se eet Executive Manager 
Serge. Sokolofic.-2i-5=..52 1.0 eeeeee: ase ee oP SA SIRO N Se ee Ned Stage Manager 


Exclusive Management: HUROK ATTRACTIONS, INC., 711 Fifth Ave., New York 


Booking Direction: National Concert and Artists Corp. 
New York Chicago Hollywood San Francisco 


Coiffures and Cosmetics by Charles of the Ritz 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 





SOUVENIR PROGRAMS ON SALE IN THE LOBBY 














The 
W orld’s Only. 
True Daphne 
... Only one of the many thrilling 


achievements in Fine Perfume 
or Cologne. 





THROUGHOUT AMERICA...leading jewelcrs 





... Rolley Originals or Rolley Re- 

productions of Famous French Per- 

| fumes are truly America’s Finest .. . | 
Priced from $1.25. 


recognize the individuality of Granat 











Mountings by entrusting the most costly 


diamonds and other precious gems to their 


guardianship We invite your inspection 
| of these renowned Mountings, complete 
| with Granat selected and approved stones. 
| AMERICA’S LARGEST MANUFACTURING RETAIL JEWELERS 





PERFUMES ( 


108 Geary Street, near Grant Avenue * : Vatval Bros : 


VIAL TANM BAO TAM 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 
Poe — Harper’s Bazaar, February, 


“PROBABLY THE MOST CHAN- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
Manch 15,) (oa 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933——a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 





MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 1 
TOM C. GIRTON presents 


SAN CARLO OPERA COMPANY 
Thitty-Thicd nual Saar; 
FORTUNE GALLO, General Director 


WAR MEMORIAL OPERA HOUSE 
FEBRUARY 29 to MARCH 12 inclusive 


15 Performances * Tickets: $1.10, $1.65, $2.20; Box Seats $2.20 (Tax Included) 








$2.20 $2.20 $2.20 $1.65 | $1.10 Bal- 
DATES OPERAS Box Main Grand Dress | cony Circle 
Seats __|_Floor _|__Tier___|__Circle _| & Balcony 
iy toe CARMEN onan le cart | 
Tuesday Eve., Feb. 29 (Ballet) 
RIGOLETTO 
Wed. Eve., Mar. | i (Ballet) 
; «Ql AIDA 
Thursday Eve., Z (Ballet) 
eC is La TRAVIATA 
Friday Eve., 3 (Ballet) 
j - FAUST 
Saturday Mat., 4 (Ballet) 


‘BARBER OF SEVILLE 


Sunday Mat., 


Sunday Eve., 


5 


_| IL ‘TROVATORE 
Oi 


(Ballet) 

La BOHEME if 

Monday Eve., 6 

: - _ Lucia pi-LAMMERMOOR : 

Tuesday Eve., / (Ballet) 

: , CAVALLERIA & PAGLIACG: ' 
Wed. Eve., 8 


RIGOLETTO 


Thursday Eve., ) (Ballet) 
By 5 La TOSCA 
Friday Eve., 10 

. CARMEN 
Saturday Mat., “ 1] (Ballet) 
: a oe OA PIERAVIATA 
Sunday Mat., 12 ____ Ballet) 
. ; AIDA 

Sunday Eve., 12 (Ballet ) 


re ee 2 2 es ee 
MAIL ORDERS OPERA BOX OFFICE 
\OW BEING NORMANDY LANE, CITY OF PARIS 
RECEIVED. Pr LEPHONE: EXBROOK 8585 

The enclosed check .......... ere ae Lee) nes Uo ee ees ee is in full payment 
Location Desired , 
i@ tees 


_.....seats as indicated in above space. 


Name (print) ~ 


Widdressec. se De 


Telephone No 


ASS SS ee an aa aa ES Re eA ow ee eae Mabon oP wpe Cie Sieh & Ene une ato = alae See win @ aoe om aaa eee wee ee ee 


SEND SELF-ADDRESSED STAMPED E NV ELOPE IF TIC KE Ts “ARE TO BE MAILED 
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Caw 
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QDashion and Charm 
go to the Russian Ballet 





FASHION selects Mink 
for its luxurious 
smartness ... 


CHARM selects Mink 
for its distinctiveness 


NERICE FUGATE, 
director of the 
HOUSE OF CHARM 
chooses her coat from 


ROBERTS FURS 


127 Grant Avenue San Francisco 


E 


a ocoeSt 








SAN FRANCISCO SYMPHONY ORCHESTRA | 


PIERRE MONTEUX, Conductor 


FIFTH PAIR OF SYMPHONY CONCERTS 
Friday, February 11, at 2:15—Saturday, February 12, at 8:30 
ISAAC STERN, Guest Artist 


Academic estival: OVEXturGsk going a+ 6. ees ot rake ely See ie ete Brahms 

Goncerto: for Violin and Orchestraic.>.2. .. ec «yn eee ins Beethoven 

HCO TOTO <5 eset ee tiie RSs tite at RS cat BOG Otel ign, drial regan Me Rene Borowski 

Sico tried? Ady u pan chile Reich ip sys ata ove eta opeae let g orte aeedod Wagner 

Wh es Poem Ol ECStaSy vc awne deity Meudon essere Cre ee ie eee aera Scriabin 
r) 


THIRD POPULAR CONCERT 
Saturday, February 19, at 8:30 
LEONARD PENNARIO, Guest Artist 


Overture to Russlan and Ludmilla........0. cc ee ccc c eee e creer eses Glinka 
Concerto for Piano and Orchestra, No. 1, in B flat minor..... Tschaikowsky 
ROMEO ANOM| MICE: sem sete faye teil tenth oe pe ee eae Tschaikowsky 
*Spirituals for Strimg Orchestra. s/f. be 227 si Sas oti aie a Gould 
PATAIN CRICATIA ] chs, thre. s Rose SGTeReLS Serta ug Se Peerere emusatte cia eaeenee ole Herbert 


*FIRST TIME IN SAN FRANCISCO 





Tickets On Sale: Symphony Box Office, Sherman, Clay & Co., Kearny & Sutter 
SUtter 1331 


— 





offs PISANI PRINTING & PUBLISHING COMPANY 





ACME BREWERIES | San Francisco + Los Angeles 





SLANE ON 


A rare neces camaie RARE TAS 
4 


STARRING IN T 
201! CENTURY -FOX 


“PIN-UP GIRL” 


os 
per 
ok. ¥ 


Copyright 1944, LiGGETT & Myers Tosacco Co. 









CONC ER ES 







MUNICIPAL 


Shale 
etd 
wis 





MUSIC 
MAINTAINS | 
We ONORALE 







WAR MEMORIAL OPERA HOUSE 
JANUARY 27 to FEBRUARY 6 







CER D. LAPHAM... . Ex-Officio J. Emmer Haypen. .Chairman Music Committee 
ORINO RONCHI... . . President JOSEPH PE DY ER [Res cia eae Secretary 





HE CALLED IT 
“COMMON PRUDENCE” 


ey 
(C— (From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


“As life is always uncertain, and com- 
mon prudence dictates to every man 
~) the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the directions I gave him, which 1 will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


@ 
“Your Affectionate SD ifling hn 


e¢ 

Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 











Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.I1.C. 
































RING ee AN ee NEC E RS 


THE presents SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


Rot RIN Bo ee 


Boy aE lees legiale ie, Ae 


Thursday Evening, January 27 Thursday Evening, February 3 
SWAN LAKE SLAVONIKA* 
FAIR AT SOROCHINSK* PAS DE DEUX* 
PRINCESS AURORA PILLAR OF FIRE 


GALA PERFORMANCE 


Friday Evening, January 28 Friday Evening, February 4 


ROMEO AND JULIET 
THREE VIRGINS AND A DEVIL Se ene 
BLUEBEARD 
MADEMOISELLE ANGOT 


Saturday Evening, January 29 PAS DE QUATRE 


BILLY THE KID Saturday Matinee, February 5 
DIM LUSTRE* BILLY THE KID 
HELEN OF TROY BLUEBEARD 


PAS DE QUATRE 


Sunday Matinee, January 30 Saturday Evening, February 5 


ROMANTIC AGE 
PETER AND THE WOLF ER TOREBRET 
FAIR AT SOROCHINSK CAPRICCIO ESPAGNOL 
Sunday Evening, January 30 PRINCESS AURORA 
LES SYLPHIDES Sunday Evening, February 6 
ALEKO LES SYLPHIDES 
MADEMOISELLE ANGOT* PAS DE DEUX 
| FAIR AT SOROCHINSK 
*Ballets new to San Francisco. GALA PERFORMANCE 


Markova, Dolin, Gollner, Eglevsky, Chase, Kaye, Laing, Tudor, 
Petroff, Semenoff, Hightower, Karnilova, Reed, Alonzo, Robbins, 









MUSIC 
MAINTAINS 
MORALE 










WAR MEMORIAL OPERA HOUSE 
Evesi75 50 Mats. 2-30 
Tickets at OPERA HOUSE BOX OFFICE 


And SHERMAN, CLAY — SUtter 1331 
$1.10 SIGS $2.20 ae Tax Included 

















Phe ts natuircatlh fuoud 
of her beautiful lhin gs— 


... Because they reflect good taste, 
discrimination and are truly fine examples 
of traditional Sloane craftsmanship. 


WEG Sloane 


SUTTER near GRANT 





POL RI CL 























FRIDAY EVENING, JANUARY 28, 8:30 


Ballet Theatre 


Ls 


The Tragedy of 


ROMEO AND JULIET 


Narrative ballet in one act by Antony TUDOR 
Based on the play by William SHAKESPEARE 
Music by Frederick DELIUS 
Scenery and costumes by Eugene BERMAN 
Costumes executed by KARINSKA, INC. 
Sets executed by CURRAN Productions 


SCENE: VERONA ford-on-Avon, 
Ball at the house of the Capu- liet,’ 
kinsmen leave the 


England) : “Romeo and Ju- 
’ one of his e: irliest a iys (circa 1596) , 
was based upon a popular story of the same 


Prologue: 
lets—Romeo and _ his 


ball—Romeo woos Juliet in the Capulet’s 


orchard—Betrothal of Romeo and _ Juliet 
bv the Friar—Street scene, the deaths of 
\fercutio and Tybalt and the flight of Ro- 
meo—Romeo’s farewell to Juliet—Prepar: 1- 
tions for the wedding of Juliet to Paris— 


name by Luigi da Porto, published i in 1530. 

Frederick Delius (b. 1862 at Bradford, 
England) : The music for “Romeo and Ju- 
liet” has been drawn from various orches- 
trated pieces including “Eventyr,” “Over 
the Hills and Far Away,” “Brigg Fair,” and 








Procession to the tomb—Scene in the vault others. 
of the Capulets and deaths of the lovers— 
Epilogue. (The membership of Ballet Associates 





contributed as a group toward the produc- 


William Shakespeare (b. 1564 at Strat- lion of “Romeo and Juliet.) 


Heads of two houses at variance with each other: 


Montasue. ..2-4..05 NE RG st tM RT Og, TAC, Sotele A q ade te. Francisco XAVIER 
CAYO Ce ar A Cre har ny Seen Dy fe mn ere ek Te. a RV gE John TARAS 
Romeo wsOtiatO? VLONtA Sse) hes thes eh we Teed a sank: See ee Hugh LAING 





| 


SAN FRANCISCO CONSERVATORY of MUSIC, Inc. 


3435 Sacramento Street Tel. WAInut 3496 


Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 
Special Children’s Classes 
BRANCHES IN BURLINGAME, BERKELEY, MARIN 










Normal Courses with Diploma 


MONTHLY RECITALS - 





AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 


* 
WAR MEMORIAL OPERA HOUSE 
Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 
on request. Opera Glasses in Foyer 











CaSd MAYA 315 GRANT, near SUTTER | 





as 
Sa 


SIMPLICITY OF DESIGN HAVE THESE STUNNING SILVER 
EARRINGS 2.50 


DONKEY LAPEL PET — CAN BE WORN IN SETS OF 
FOUR AND FIVE — STERLING 1.95 EACH 











Mercutio, friend to Romeo........... 


hp See AG tar ae, eS ee Nicholas ORLOFF 


BetivOliOnrs cree he ete yee An ae ee SL! Oe nat Rees SEE Mcgee Michael KIDD 
Kinsmen of the Montagues..... . Rex COOPER, Stanley HERBERTT, James LYONS 
Tybale nephew to: Lady: Gapulet:.. -i..e vc. 3c, kee Antony TUDOR 
Kinsmen of the Capulets............ John KRIZA, Kenneth DAVIS, Harold LANG 
Hriat lanrence), aur fanciscan,. | 4.0) ee ee ee Dimitri ROMANOFF 
Paris, avyoung nobleman st cc. eal oak ch ee ee oe Alpheus KOON 
Lady Montague, witeito Montaguer. --4)... 0) ae ee ee Esther FEAGIN 
Lady Gapulet/wife:to/Gapulet; 9. We eee ne eo ee ne Mary HEATER 
Juliet; daughter:to: Capulets: a0 <0 Gavhiun: os ope en ey ea eee Nora KAYE 
Nurseto s Uliets - Sule ee 29.25 ag oo ieee eee ee ed ae Miriam GOLDEN 
Rosalitien tinder nie ace CMe ohana c Weel deg ME 0 ors a A ee Virginia WILCOX 


Ladies of the Ball and Attendants to Juliet ... Misses BENTLEY, GOMBER, SABO, 
ECKL, OSWALD, FALLIS, KAVAN 

Townspeople: 
Trading Woman dss) ivy cocks cee oi AUN ee ee ee Margaret BANKS 
Cripplectt hasnt Ee oka 2 ae Be eee Robert DeVOYE 
} 516 Fo Ca ba Ec | ae oe ee pe Rev me a a A! for AN SLT oe Francisco XAVIER 
ah eo ee ae Ie | June MORRIS 


ee Patricia BARKER, Fern WHITNEY 


Conductor: Antal DORATI 


Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 








CALIFORNIA CONCERTS, Inc. 
LARRY ALLEN, President DOROTHY GRANVILLE, Manager 
presents 


LEON FLEISHER 


BOY PIANISE 


CURRAN THEATRE — SUNDAY AFTERNOON 
TEE RAGE NIN lio ate 2250) 
Program 
OME EM ha ORC eehe amieanhaveit’ wee oie ae Seve ee Renn ommety Weatier net” Haydn 
Phvomaie Wantasie and Haptic a, 05.85: vas ame Bach 
MRI Vall COV UIS" Ons testi ators ape iaa tad Me 2 eae Schumann 
INTERMISSION 
PCCM aL CLUC GS aad einai ey ays eee ee ee eee ee, ee Debussy 


Le vent dans la plaine 
La cathédrale engloutie 
La puerta del vino 
NIGCOUT Mes) OUISH2T sg NOt 2.0 tyriis ca ham a piem eae eae a Chopin 
POLOMAISGMAINEASTOCW Ste battens AY tue, 1 amen ate Chopin 
Tickets: 85c, $1.10, $1.65, $2.20 (incl. tax) 
Sherman, Clay & Co., San Francisco, GA. 4061 and EX. 6160; Oakland, HI. 8375 
———<—<—<$<—<—$— — 








Al Tone Poem 
elem 


Wh 
B Light and Shadou 
Al portrait study 


sy 


MA 2+ E OR PHO) Ti O5G RA. Pe ER 















427 Post St. Hotel St. Francis YUkon 2601 











Aristecratic BRAZILIAN COFFEE 


Ginest Quality 
IS OFFERED YOU 
BY 


THOS. L. PAPPAS 


GRANT MARKET + 743 MARKET STREET 








————or 


DOWNTOWN BOWE, 72P in Boing Lon 


The Downtown Bowl is one of the recreation highlights of San Francisco— 
every detail is in the newest and finest appointments of the day. 





| 24 ree HENRY M. GOLOBIC, Proprietor 
) Dyed 2 EDDY AND JONES STREETS 


| FOUNTAIN LUNCH SAN FRANCISCO, CALIF. 
COCKTAIL LOUNGE ORdway 6977 








THREE VIRGINS AND A DEVIL 


Ballet in one act by Ramon REED 
Music by Ottorino RESPIGHI 
Choreography by Agnes DE MILLE 
Costumes by MOTLEY 
Scenery by Arne LUNDBORG after sketches by Miss HARRIS 
Costumes executed by KARINSKA, Inc. 
Three virgins, one a prig, the second his temptations though not without a 
lustful and the third greedy, on their way _ struggle. 
to church meet a devil. They succumb to 
Three Virgins: 
Ther priggish one Meas si. ae ohava eee ate ene .....Maria KARNILOVA 
Thevgreedy one: .. 4:05 tues sae een sR a ae Lucia CHASE 


The glustlulrone: sr sans. tek wot. teen mae ae eee Janet REED 
A Devilt bier Snivtiiads, noice an & tee En) Le Jerome ROBBINS 
A: SOURS Escala aed ak Ree dg Pen, Uae AN eee cee a ee ea John KRIZA 


Conductor: Antal DORATI 


Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 





BUFFET SERVICE IN BASEMENT PROMENADE AND 
DRESS CIRCLE DURING ALL PERFORMANCES 








TICKETS NOW ON SALE 
a 


San Francisco Opera Association 


Presents 


Four Big February Events 


Adolf Busch Rudolf Serkin 
Famous Violinist Noted Pianist 
Sun. Aft., Féb. 6, 2:30 
——-~ 0 >--—_—_ 


HEIFETZ 
Wed. Eve., Feb. 16, 8:30 
ee 
“Goddess of Movement” 
SLAVENSKA and DANCE GROUP 
SUn Ate. Feb. 20) 2-30 


— —+-+4@ p> +— 


Richard Crooks, Tenor William Primrose 
Metropolitan Opera Co. Famous Violist 
Wed. Eve., Feb. 22, 8:30 
OPERA HOUSE 
EE a a a A ee, Pe oe Cee 


Tickets On Sale at Opera Box Office, Normandy Lane, City of Paris, EX. 8585 
In the Heart of the Shopping District 




















The 









— San Francisco’s swankiest ... an 


atmosphere of intimacy amidst its 


happy environment. . 


_ where cock- 


tails and dining hit the top. 


Featuring GEORGE VEACH and the Hammond Organ 


HUNTINGTON HOTEL 


NOB HILL 


1075 CALIFORNIA 








EUGENE N. FRITZ, Managing Owner 








TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSK| 
ANTON BILOTT! 

JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

EEGIEECE DE HERVATEH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESEEYA EA VIBE GE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI! 
LEO SMIT 

JOSEPH SZIGETI 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


Baldwin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


Sees ie eee bee 
SAN FRANCISCO 


1828 WEBSTER ST. 
ODAKLAND 





3. 


BLUEBEARD 


Ballet by Michel FOKINE after the opera bouffe by MEILHAC and HALEVY 
Music by Jacques OFFENBACH arranged by Antal DORATE 
Choreography by Michel FOKINE 
Supervised by Anton DOLIN 
Scenery and costumes by Marcel VERTES 
Costumes executed by KARINSKA 
Hats for principal characters created by John FREDERICS 
Scenery executed by E. B. DUNKEL STUDIOS 





The ballet takes place in the mythical unhappy old man, infuriated by the infi- 
domain of King Bobiche at the beginning delities of his Queen Clementine and 
of the 16th Century. It concerns the sad plagued by the philanderings of Baron 
experiences of King Bobiche who, having Bluebeard, his impetuous vassal. 
exiled his infant daughter, grows into an 


Baron pluebeard:: 5442): atte dae i Ot SRNR LARS ich aie are ne Anton DOLIN 
Boulottes 6th; Wite of. bluebeard 14.4) eee eee Nana GOLLNER 
King Bobichesst i cent (Ade y:, Bechet oe mee ler, epee Eee a an ae epee Antony TUDOR 
Oueén: Clementine |). Se icmcks. dps 4 ie ia. et: SON thy fee Lucia CHASE 


Elorettas <b riticess E1eriniiiaa: sons foes ce ee ec oy eae eee Sree ee Alicia ALONSO 
Prince Sap phitesrsc 2st it he ee 
Alchemists Lopolont,:. o- tem se eer cabs ee 


TORRE Pa sce Paul PETROFF 
ews ee ee: Simon SEMENOFF 





SERGE! TEMOFF 


of the 


Metropolitan Opera, American 
Ballet Co. * Dance Director for 
Hollywood Picture Studios. 


Ballet School 


Fundamental and Complete 
Training in Classical Ballet. 


Courses in Toe Work & Adagio. 
Special Body Conditioning 
Classes for Adults 


Teacher and Choreographer for Picture 

Stars as: — Norma Talmadge, Marion 

Davies, Dolores Del Rio, Ramon Na- 
varro, Loretta Young and others. 





1725 Washington Street 


Mr. Temoff and Loretta Young TU xedo 9935 or FI Ilmore 4107 


SS a ee ee ee Ne ee eee ee eee eee 
OR EP SR a | 








IVAHOUIN UC Tee ie KCI NECeS 





SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


ARTUR RUBINSTEIN 


THE MASTER PIANIST 


CARLOS CHAVED 


CONDUCTOR MEXICO CITY SYMPHONY 


*Concerto in G Minor NS Lak Shen dia fe Pepe me Ry BNR ie ea eee ted Ay Vivaldi-Chavez 


Suite trom thesballet a, tale oP se cece cee nee eee gee ewee aca Chavez 


a) Dance of the Man 
b) Gymnastic Dance and Tango 
c) The Tropics 


*Concerto for Piano re ged = era ee ey yee een eee Khatchatourian 


Daphiniiss anc: Gly Oe. cee 5 t ss seen core eee Ravel 


*First Time in San Francisco 











MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 


KKKK*K 


CIVIC AUDITORIUM 
THURSDAY EVENING, FEBRUARY 17, 8:30 


Tickets: 30c, 55c, 85c, $1.10, Tax Incl. — Sherman, Clay & Co., SUtter 1331 








Count OSCAR eer aot Len Ge Ne LRT, Pee Week, colnet ENN eg tee aaa John TARAS 


A nigelosar Pa mene raise cS sl com eee a tee Soh Widen or eats SPOON reg cae a ie cole ee ae Janet REED 
Wives of Bluebeard: 
Flel Gise tiers sir cee yee Ae RAAT as SUR oe ee Muriel BENTLEY 
Bleanor oe otal cee ee cea y namin an as one ae Miriam GOLDEN 
Estlate@ erst tas ett Ee a ee ce ae oe ee ee ee ee Mimi GOMBER 
Rosalind @ttisu ania. t Sid aaln ite eee ee ee Margaret BANKS 
Blatiche scot els . ease eee Sn ee tee De ee en Sa Oe Shirley ECKL 
The Queen’s Lovers: 
PIV ALCL AE ae, Sects oie Ome er a ieee: ee ia en a ee Dimitri ROMANOFF 
INPMANGO oc-ch n cen ue: Si Oke Utne anh Ue tei ie tee John KRIZA 
PATEOTSO syn ted hs eS ee Sint eo ee Lane tee Og A tee Jerome ROBBINS 
Orlando ty teers aera os. ity Mua an Aes ne Michael KIDD 
Ladies-of the Court’ .)..- Misses WILCOX, MORRIS, WHITNEY, HEATER 
Gentlemen of the Court......... Messrs. KOON, LANG, ALONSO, HERBERTT 
Pa geste prelincrnn ech ik eee gtr Misses BENTLEY, BARKER, SABO, OSWALD 


Soldiers:Gt thewnine toe) a ee ee ee Messrs. DAVIS, DeVOYE, XAVIER 
Peasants and Shepherds. . Misses BENTLEY, ECKL, FALLIS, GOLDEN, GOMBER, 
HEATER, KAVAN, SABO, WILCOX 

Messrs. ALONSO, DAVIS, KOON, LANG, LYONS 


Conductor: Mois ZLATIN 


Tickets for remaining performances now on sale at Box Office in outer lobby. 


Cast and program subject to change without notice. 





HP NNRAANN 


Pe IIB I ONALIVOONE Extra in quality 


| FRANKLIN and prestige... 


SAN MATEO * CALIF. noft in price. 


i 
“* TT) bite 1) << COWers 
ER eS 7 
———] bs | / 
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ince to Wonderful 


Mh, ‘ LOWERS TELEGRAPEED 
LESLOD acy “5-* 


EVFRYWIHERE 


Every Saturday Nite nee 


8 to 12 
TABLE DANCES 
with Sooesta b Baldocche 
HOWARD BEAN AMERICA’S MOST FAMOUS FLORISTS 
ORCHESTRA 294 GRANT AVE., SAN FRANCISCO 


Telephone: SUtter 6200 
30 MINUTES FROM SAN FRANCISCO 
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San Qrancisce Ballet School 


236 VAN NEss AVENUE U NbERHILL 4499 
Haro.p F. CHRISTENSEN, Director 





Announces | 


SPRING SEASON OF CLASSES 


BEGINNERS , PROFESSIONALS + ADVANCED , CHILDREN and ADULTS 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 











KATHERINE MARSICO 


School of European Ballet and Professional Routines... 
Acrobatic, Ballroom, Tap, Tango, Castinet, Spanish... 
Physical Culture for Adults and Children. 


42U SUTTER STREET, STUDIO 204 Telephone: YUKON 2881 





Before the Concert... After the Concert 
Entertain your friends at Hotel Whitcomb, so conveniently near. 


Home of the Whitcomb Inn and The Parade Cocktail Lounge. 


HOTEL 


WHITCOMB 


MARKET AT 8TH «© SAN FRANCISCO 





DANSYLVIAN BALLET GROUP 


Repertoire: Danzas Cubanas, Mississippi Suite, Ballet Reflections, 

La Valse and Russian Fantasy — Choreography Sylvia Hanson. 

Capriccio Espagnole, Mexican Folk Lore and Excerpts from Carmen. 
Choreography Consuelo Gonzales 


SEASON OF 1944 
Under Direction of SYLVIA HANSON SKyline 6422 














VENETO RESTAURANT 


DINNERS & LUNCHEONS + BANQUET ROOMS FOR SPECIAL PARTIES 
VENETIAN BAR 
389 BAY STREET, Corner MASON . Telephone GArfield 9711 








STAFF FOR S. HUROK 


Toon “SPAGHNeh yaa rao ce sae ed. Saat a Becca cea ere ssee es tetecee ore ae eee Company Manager 
Gerald (Goode css 2- pte oaks ae eae, eee, es General Press Representative 
Barry FAY ams: =: 2c: eee i eae ey ee Associate Press Representative 
Mae Prohimamicccc2ic2 ces 5 5. cad ae et ee ae Executive Secretary 
Daul Moreissscay.cc- soe ele oe eee et eee ee Advance Representative 
Leon Temerson........ 2 Spida Sane Rd ge Uneaten ot Oeste cert. rae ter  Be Rr ere a Neat yj PET Concertmeister 
Bruno: Pebeith Ot ccc. ec. scac oe ete ee eet Fe nee ner eee ee ee Orchestra Manager 
Al Johnston ec .cstecns. Bierce oe esa ce eee seu to Carpenter 
Carl Green. sas: .n222.a. scence bap aie agate reassess et che gee Oe D Nae EE e Property Man 
George KOZ. so2ccc.ccc Ft Re eee a, Bag Pate tire cree ares a Nea ean Electrician 
Augusta besand! <2" We Sie Soot Lf Steere eee Seen et SON Wardrobe Mistress 
Vincetit Stuarts. 5 oleh 5h eed ee ee Sos erin ape ee ee TaD ae Wardrobe Master 
STAFF FOR THE BALLET THEATRE 
G... SeVastiatio Vcc... cess ee eee Pee ee ee ee ee Managing Director 
Adolph: Bolm, Ballet\Master: 205 e oe ee hoes Peer Regisseur General 
Antal Dotatr 26.2258 (Ss. cee Re eas oe es 2S ee ee eee ie. Oe es Musical Director 
Wois (Zlatitne sf: od. oe cnet eee a ee ee ee ee re) Associate Conductor 
Michel Delatofh:: 2.2. he eS ee ti eee See Executive Manager 
Serge Sokoloth= 2.450. -<cseost coset earn ee gee ee ee mms eee Stage Manager 


Exclusive Management: HUROK ATTRACTIONS, INC., 711 Fifth Ave., New York 


Booking Direction: National Concert and Artists Corp. 
New York Chicago Hollywood San Francisco 


Coiffures and Cosmetics by Charles of the Ritz 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 








The 
W orld’s Only. 
True Daphne 


... Only one of the many thrilling 
achievements in Fine Perfume 


or Cologne. 


att THROUGHOUT AMERICA...leading jewelers 
Phat Rolley Originals or Rolley Re- cading jewelcr 


productions of Famous French Per- 


fumes are truly America’s Finest . . . . ; 
Brieeditrome aos. diamonds and other precious gems to their 


recognize the individuality of Granat 


Mountings by entrusting the most costly 


ruardianship We invite your inspection 
& P y 


of these renowned Mountings, complete 
with Granat selected and approved stones. 
AMERICA'S LARGEST MANUFACTURING RETAIL JEWELERS 


PERFUMES 


108 Geary Street, near Grant Avenue 


Granat Bros 


CSHREVE TREAT & EACRET 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 
ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHANM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ — Town and Country, 
February, 1941. 


KORBEL BRUT 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’”’-—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


. Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 








MAIL ORDER BLANK 
All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 1 


TOM C. GIRTON presents 


SAN CARLO OPERA COMPANY 


Thiety-Thicd IO iy pal Mee 


FORTUNE GALLO, General Director 


WAR MEMORIAL OPERA HOUSE 


FEBRUARY 29 to MARCH 12 inclusive 


15 Performances * Tickets: $1.10, $1.65, $2.20; Box Seats $2.20 (Tax Included) 


DATES 


Tuesday Eve., 


Wed. Eve., 


Thursday Eve., 


Friday Eve., 


Saturday Mat., 


Sunday Mat., 
Sunday Eve., 
Monday Eve., 
Puesday Eve., 


Wed. Eve., 


Thursday Eve., 


Friday Eve., 


Saturday Mat., 


Sunday Mat., 


Sunday Eve., 


$2.20 $2.20 $2.20 $1.65 $1.10 Bal- 
OPERAS Box | Main Grand Dress j|cony Circle 
Seats__|_ Floor | Tier | Circle _| & Balcony 








CARMEN 


Feb. 29 (Ballet) 
RIGOLETTO 
Mar. | (Ballet) 
AIDA 
2 (Ballet) 
¥ LA TRAVIATA 
0) (Ballet) 
FAUST 
f (Ballet) 
_ BARBER OF SEVILLE 
Ly) 


_ IL ‘TROVATORE 


y Gallet) 
F LA BOHEME 
) 


_ Lucta pt LAMMERMOOR 
/ (Ballet) 


CAVALLERIA & PAGLIACCI 
RIGOLETTO 
) (Ballet) 
LA Tosca 
10 


CARMEN 


* (Ballet) 
LA TRAVIATA 

Baran bee . (Ballet) 
AIDA 

got ee (Ballet) 


a ee ee 


WAIL ORDERS 
\OW BEING 
RECEIVED, 


luation Desired 


OPERA BOX OFFICE 
NORMANDY LANE, CITY OF PARIS 


TELEPHONE: EXBROOK 8585 


WIDEVERCLOSECUCHCG Kies ae sth eee Oe OE ee ee is in full payment 


for seats as indicated in above space. 


Name (print). 


AAUKESS nc. -c8 es be Mie 


Telephone INO gaviet sts eae 


SEND SELF-ADDRESSED.STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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Doshiou and Charm 
Go lo the Russian Ballet 





FASHION selects Mink 
for its luxurious 
Smartness ... 


CHARM selects Mink 
for its distinctiveness 


NERICE FUGATE, 
director of the 
HOUSE OF CHARM 
chooses her coat from 


ROBERTS FURS 


127 Grant Avenue San Francisco 
poe [oe |e [ere sre sree Lore Love sve ere Leve love omesrelsvelorelsreLsrelsyenstensT eds] exs] eas] sus] exs[uss] mus|ens[ cs chs] eas] con] eos] chs] eke] en] ees] ea [eae] eks] ened] es eos] eek ese es] 








SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
© 
FIFTH PAIR OF SYMPHONY CONCERTS 


Friday, February 11, at 2:15—Saturday, February 12, at 8:30 
ISAAC STERN, Guest Artist 


ACIdEeMICEBEStLV alLOVErEULGE eek ere ce ode a aes neces ra tenes at Brahms 

Concerto: tor Vidlincand Orxchestra au. = chee rast ae ieee eee: Beethoven 

KE CCOME TL OTL Oech g etii ca s a RE, c re RIS ee Ene ol ees ne ees Borowski 

Sieptrred Gv). tire nye: 7 sok ne peselnre sors Sgeat UR ue scot ag ee Wagner 

TEHESLOGID OF NECSLAS Vous) ver pine eens 28 oe nipieathete wegen ps caer ete enereaagere Scriabin 
® 


THIRD POPULAR CONCERT 
Saturday, February 19, at 8:30 
LEONARD PENNARIO, Guest Artist 


Overture to Russian and: Cadillac vere. sree eke 5 ee ota tibet soe ee ea Glinka 
Concerto for Piano and Orchestra, No. 1, in B flat minor..... Tschaikowsky 
ROMEO AI SP ULL ES kero saor sec tee ae wefan sek Plog tego esas gee ee Tschaikowsky 
*Spirituals for String Orchestra. ....:.. 0.6.26 na He ey Gould 
Dance*olthe PlacesGoncO ei not nae wae. etre eee Henry F. Gilbert 


*FIRST TIME IN SAN FRANCISCO 


Tickets On Sale: Symphony Box Office, Sherman, Clay & Co., Kearny & Sutter 
SUtter 1331 


— 





oa PISANI PRINTING & PUBLISHING COMPANY 
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( i) ACME BREWERIES | San Francisco « Los Angeles 





EU 
Copyright 1944, Liccetr & Myers Topacco Co. 
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MUSIC 
MAINTAINS 
Se MORALE 








JANUARY 27 to FEBRUARY 6 






a D. LapHaM... . Ex-Officio J. Emmer Haypen. .Chairman Music Committee 
BO Roncut..... President JOSEPH HADYVER ap Rie bso. nea aes vin CCK C LATO me, | 





HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadel phia, 19th June, 1775 


“As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the Seer ors I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


o 
“Your Affectionate SD ifliig hn 


e 

Common prudence”... but many neglect to make a 
Walle = 2 Oto keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 











Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 























MUNICIPAL 


Thursday Evening, January 27 
SWAN LAKE 
FAIR AT SOROCHINSK* 
PRINCESS AURORA 


Friday Evening, January 28 
ROMEO AND JULIET 
THREE VIRGINS AND A DEVIL 
BLUEBEARD 


Saturday Evening, January 29 
BILEYe mean 
DIM LUSTRE* 
HELEN OF TROY 


Sunday Matinee, January 30 
ROMANTIC AGE 
PETER AND THE WOLF 
FAIR AT SOROCHINSK 


Sunday Evening, January 30 
BES sy LPHIDES 
ALEKO 
MADEMOISELLE ANGOT* 


*Ballets new to San Francisco. 





Orn Cle 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


RUSSIAN eye 


BeAr ie i hh EA ike 


Thursday Evening, February 3 
SLAVONIKA* 
PAS DE DEUX* 
PILLAR OF FIRE 
GALA PERFORMANCE 


Friday Evening, February 4 


SWAN LAKE 
DIM LUSTRE 
MADEMOISELLE ANGOT 
PAS DE QUATRE 


Saturday Matinee, February 5 
BIEEY THE KID 
BLUEBEARD 
PAS DE QUATRE 
Saturday Evening, February 5 
ROMEO AND JULIET 
JUDGMENT OF PARIS 
CAPRICCIO ESPAGNOL 
PRINCESS AURORA 
Sunday Evening, February 6 
LES SYLPHIDES 
PAS DE DEUX 
FAIR AT SOROCHINSK 
GALA PERFORMANCE 


Markova, Dolin, Gollner, Eglevsky, Chase, Kaye, Laing, Tudor, 
Petroff, Semenoff, Hightower, Karnilova, Reed, Alonzo, Robbins, 
Romanoff, Reed, Kidd, Kriza 













MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 


GO 
ON! 
















WAR MEMORIAL OPERA HOUSE 
Eves. 8:30 Matsmens © 


Tickets at OPERA HOUSE BOX OFFICE 
And SHERMAN, CLAY — SUtter 1331 
S165 $2.20 $2.75 Tax Included 
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Phe ts natiratlh, frrcoud 
of her beautiful lhin gs— 


... Because they reflect good taste, 
discrimination and are truly fine examples : 
of traditional Sloane craftsmanship. | : | 


SUTTER near GRANT 
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CASE II. 





SATURDAY EVENING, JANUARY 29, 8:30 


Ballet Theatre 


BILLY THE KID 


Choreography by Eugene LORING 
Revived for Ballet Theatre by Michael KIDD 
Music by Aaron COPLAND 
Specially orchestrated for Ballet Theatre by Aaron COPLAND 
Scenery and costumes by Jared FRENCH 





“Billy the Kid” was created and pro- ried the border law of “get your man be- 
duced by the American Ballet Caravan fore he gets you” to its logical conclusion. 
under the direction of Lincoln Kirstein In a lawless land he could never be recon- 
and first performed in Chicago, Illinois, in ciled to the arrival of law and order. His 
October, 1938. It is presented by Ballet only friend turned sheriff and Billy knew 
theatre, Inc., through the courtesy of the that one day it would be Pat Garrett or 
American Ballet Caravan. himself. After innumerable captures and 

silly the Kid was born William Bonney — escapes, Garrett finally ambushed the Kid, 
in New York City at the close of the Civil unarmed and asleep, in the home of his 
War. He was a prototype of our city gang- mysterious Mexican sweetheart. 
ster. His life coincided with the opening of Billy was known to the Mexicans as EF] 
our last frontier. Fatherless, he killed his © Chivato, simply “The Kid.” Many cowboy 
first man at the age of twelve to protect his ballads still sing his myth. He was a heroic 
mother, a poor pioneer. Before he had incident in that Westward march which 
reached twenty-one, he had shot a man for made a sprawling continent the United 
each year of his life. He had never one sec- States of America. His many fine qualities 
ond of guilt, remorse or fright. Billy was a were cancelled by his terrible talent for 
handsome, charming, courteous boy, a fine murder, the ultimate expression of lonely 
dancer, a great favorite with Mexican girls = individualism. 


and the ranchers’ daughters. But he car- 


| SAN FRANCISCO CONSERVATORY of MUSIC, Inc. 


- 3435 Sacramento Street Tel. WAlInut 3496 


Day and Evening Instruction in 
PIANO, VIOLIN, CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 
Normal Courses with Diploma Special Children’s Classes 
MONTHLY RECITALS « BRANCHES IN. BURLINGAME, BERKELEY, MARIN 























AIR RAiD PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 


* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 

Hard-of-hearing aids are available jn the Main Foyer. Attendant will connect same to your seat location 

On request. Opera Glasses in Foyer 





ene. 








CdSd MAYA 315 GRANT, near SUTTER | 











SIMPLICITY OF DESIGN HAVE THESE STUNNING SILVER 
EARRINGS 2.50 


DONKEY LAPEL PET — CAN BE WORN IN SETS OF 
FOUR AND FIVE — STERLING 1.95 EACH 











Scenes: 


MARCH 
STREET SCENE 
(Billy kills Alias as a Mexican) 
BILLY’S SOLILOQUY 
(Billy kills Alias as a Land Agent) 
CARD GAME ON DESERT 
(Billy cheats at cards) 
GUNBATTLE 
(Billy kills Alias as a Sheriff) 
MACABRE DANCE 
JAIL SCENE 
(Billy kills Alias as Jailer) 
DESERT 
BILLY’S DEATH 
PIETA 
CLOSING MARCH 


Billyathe Kady Boca bane Rees ccitt se aot oe Cae ae eee ea Michael KIDD 


Pats Garre tee yates fee esi cien Ais 5 tis Seg” ER ee te ene i John KRIZA 
ALTA GMM aS dy tee cas 2 te Mine hos TPs ees SRINIM. «s - nditgd ece Ain Re eee EE Jerome ROBBINS 
SWeernea te Ann VAOLO Cie ik se. Wire She Oh ae hey, it eae ne ok aaa Sat, ee Janet REED 
PROSDCClON Ts wes irra mh eee ne ese do ho ee a Oe eee eee Alpheus KOON 
Wha sitticl trate han Petits OMAN, Ute ater ie ook vt) het 8 cee ey a ae Stanley HERBERTT 
Daticerbiall Gitls-. | a ee Miriam GOLDEN, Mimi GOMBER, Mary HEATER 


Pe Lae ee Fernando ALONSO 











CALIFORNIA CONCERTS, Inc. 


LARRY ALLEN, President DOROTHY GRANVILLE, Manager 
p resents 


LEON FLEISHER 


BOY PIANIST 
CURRAN THEATRE — SUNDAY AFTERNOON 
PED RBAIeY oat 27350 


Program 
SOlata wim GC, Side IpOe MNO tae st. Baan saan ait: cere acid ene Haydn 
Cinematical antasie=and. PucuG sean... sheen Bach 
Warmavia nus! O82 cats in ae ett e Ca co tN Schumann 
INTERMISSION 
iirce senehucl esas es cee) ote ies en OREO ee te, nie Debussy 


Le vent dans la plaine 
La cathédrale engloutie 
La puerta del vino 
NGGSUIEIIE AO) OS nnIN Osmo et i nin Wane eda gtk Rly Chopin 
OlOMalsewbantasle.wce ela tame: tea atid chek aaa eee, Chopin 
Tickets: 85c, $1.10, $1.65, $2.20 (incl. tax) 
Sherman, Clay & Co., San Francisco, GA. 4061 and EX. 6160; Oakland, HI. 8375 
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Al Tone Poem 





LW 
Light and Shadou 
Al portrait study 


by 
holes. Jobat 


MAS STs teak Pi ©: Ir OLG RatAy Pabiseak 


427 Post St. Hotel St. Francis YUkon 2601 








Anistecratic BRAZILIAN COFFEE 


Ginest Quality 
IS OFFERED YOU 
BY 


THOS. L. PAPPAS 


GRANT MARKET + 743 MARKET STREET 














DOWNTOWN BOW Tops in Bowling Luxury 
J WITH 40 LANES 
The Downtown Bowl is one of the recreation highlights of San Francisco— 
every detail is in the newest and finest appointments of the day. 








OPEN | 
24 HOURS HENRY M. GOLOBIC, Proprietor 
ee EDDY AND JONES STREETS 


FOUNTAIN LUNCH SAN FRANCISCO, CALIF. 
COCKTAIL LOUNGE ORdway 6977 
sii ap inh BS CG Os isa 











Moxicdae Gitls. ter eee 8 ee Gg _.. Misses FALLIS, KAVAN, WILCOX, WYNN 


Housewivesncn ch 5s oe ate ee ee Margaret BANKS, Muriel BENTLEY 
Raichers? - WAVES 24 en Ate Oh eee ale eee Misses OSWALD, KAVAN, SABO 
Cowsitismine Grays ema ee ee ee ... Virginia WILCOX and Fern WHITNEY 
Cowginissim Lani cn ae ee ee Misses BANKS, BENTLEY, FALLIS, MORRIS 
Cowboysitcee te Oh. ee Messrs. ALONSO, COOPER, HERBERTT, KOON, 


LANG, TARAS, DAVIS, DeVOYE 
Conductor: Antal DORATI 
Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 


DIM LUSTRE 


Ballet by Antony TUDOR 
Music by Richard STRAUSS 
Costumes and scenery by MOTLEY 
Scenery executed by E. B. DUNKEL STUDIOS 
Men’s costumes executed by EAVES COSTUME CO. 
Ladies’ costumes executed by Edith LUTYENS 


A whiff of perfume, the touch of a hand, to other moments and leaves them not ex- 
a stolen kiss releases whirls of memories actly as they were before. 
which take the rememberers back briefly 





BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 








TICKETS NOW ON SALE 





San Francisco Opera Association 
Presents 
Four Big February Events 





Adolf Busch Rudolf Serkin 
Famous Violinist Noted Pianist 
SUN VATE webs © 230 
——+~ 6 > 
HEIFETZ 
Wed. Eve., Feb. 16, 8:30 
*~@>-——_ 








“Goddess of Movement”’ 
SLAVENSKA and DANCE GROUP 
Sun: Atty, Feb: 20,230 
-4@}-—— 
Richard Crooks, Tenor William Primrose 
Metropolitan Opera Co. Famous Violist 
Wed. Eve., Feb. 22, 8:30 


OPERA HOUSE 


Tickets On Sale at Opera Box Office, Normandy Lane, City of Paris, EX. 8585 
In the Heart of the Shopping District 
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NOB HILL 






=— San Francisco. s swankiest .....an 


atmosphere of intimacy amidst its 


happy environment. . 


_ where cock- 


tails and dining hit the top. 


EUGENE N. FRITZ, Managing Owner 


Featuring GEORGE VEACH and the Hammond Organ 


HUNTINGTON HOTEL 


1075 CALIFORNIA 








TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSK| 
ANTON BILOTTI 

JUSSI BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARRELL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
FUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARD ITURBI 
JOSE ITURBI 

EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESEEYSCA VIbEET Te 
RAEPRCEErPoeD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 
COUiis PERSINGER 
Eye Fons 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
PEGtSMilGh 

IASEP Ass Zee 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


SESH eRe Sires ras 
SAN FRANCISCO 


Baldwin 


1828 WEBSTER ST. 
DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 














The Waltzing Ladies and Their Partners: 
Barbara FALLIS and Harold LANG, June MORRIS and Kenneth DAVIS, 
Rozsika SABO and Fernando ALONSO, Mimi GOMBER and John TARAS, 
Mary HEATER and Alpheus KOON 


Whe Ladvawilti blimps ns 2 Rhee aie me saa a te es eae Nora KAYE 
Tho Gentlemanewithh tL leCty mia oor te ee ea ee ee Hugh LAING 
ike Reflection ooh Hs mesos cae Ree es A eee Oe ee Muriel BENTLEY 
nother ROMeCHON Sietqua die. hia ork Petal tie eure cee Ae eR es Michael KIDD 
TET WW aS OD EING tert ae Nas och cca ee ee cope John KRIZA 
Who Wasisnert ie le ee Janet REED, Albia KAVAN, Virginia WILCOX 
Cha. Wore-a bertume:e i, sane SEAL me oe i ee ey Rosella HIGHTOWER 
He WGte a. W Ruiter eer Py cos we take atts Meise, at ees ee Antony TUDOR 


Piano Solo: Marcel HANSOTTE 
Conductor: Antal DORATI 


Tickets for remaining performances now on sale at Box Office in outer lobby. 
INTERMISSION 
3. 


HELEN OF TROY 


Ballet in prologue and three scenes by David LICHINE and Antal DORATI 
Music by OFFENBACH, arranged and orchestrated by Antal DORATI 
Scenery and costumes by Marcel VERTES 
Choreography by David LICHINE 
Supervised by Dimitri ROMANOFF 
Costumes executed by KARINSKA, Inc., and Mme. BERTHE 


This bouffant version of the Greek myth concerns Paris, and the manner in which his 
flight with Helen of ‘Troy was accomplished. 


Menelaus, King of Spats ah et ee hea ie AR eee he tae _. Simon SEMENOFF 
Flelenveliisnwiatewn rian oe 282, shal eee ee ere a RN oe are oe Nana GOLLNER 








SERGE] TEMOFF 


of the 


Metropolitan Opera, American 
Ballet Co. * Dance Director for 
Hollywood Picture Studios. 


Ballet School 


Fundamental and Complete 
Training in Classical Ballet. 


Courses in Toe Work & Adagio. 
Special Body Conditioning 
Classes for Adults 


Teacher and Choreographer for Picture 

NLATSE OS: Norma Talmadge, Marion 

Davies, Doles Del Rio, Ramon Na- 
varro, Loretta Young and others. 





1725 Washington Street 
Mr. Temoff and Loretta Young TU xedo 9935 or FI Ilmcre 4107 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


ARTUR RUBINSTEIN 


THE MASTER PIANIST 


and 


CARLOS CHA ves 


CONDUCTOR MEXICO CITY SYMPHONY 











Concerto in G Minor ee te lige Shae Ue ee Ne ee tee SS cia aie Vivaldi-Chavez 
KS Cite thon the! Daliete.~ ttisher <2st esse eit eee eas eee Chavez 


a) Dance of the.Man 
b) Gymnastic Dance and Tango 
c) The Tropics 


KONICCETO MOL:  DlailO sateen oreene eon ee Sener Khatchatourian 
ARTUR RUBINSTEIN 


Daphmis. and: ChlOe.. 2c 2h) 2 asec Ravel 


First Time in San Francisco 


MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 


CIVIC AUDITORIUM 


THURSDAY EVENING, FEBRUARY 17, 8:30 | 
Bo ey ete 30c, 55c, 85c, $1.10, Tax Incl. — Sherman, Clay & Co., SUtter 1331 | 
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dct on iieh) oa: ea Ae eh Andre EGLEVSKY 


Elormess se rarer uae anne Oe Rew eae ren Bartel inser eee aa eee Jerome ROBBINS 
COLTS E aed eee es er ee tee i tere Piet sr netncieres el teen Wie fe sl John TARAS 
Tamb czas ee sino Seae te Wd erice Piuseeen rent ang et eee ee Barbara FALLIS 
Sheep... “iviiesas BARKER, BENTLEY, ECKL, SABO, OSWALD, WHITNEY 
fe nccaceme A ee eT er YT AT! BR Ns BI ......Margaret BANKS 
eS le ee eet One Rem Genet he rae ht. Miriam GOLDEN 
Palas Athena..... eee ee OTT Ley ee ee ee ey Mary HEATER 
Two Ajaxes" = meneame Dano t eis. aso ggstaue tdatold LANG andeyonn MRIZA 
@restes: Ly eon eee fo orth Be Er ie ....Michael KIDD 
Chrisathemis et ees eh ey eee oF I ee oe ne ee ott Albia KAVAN 
Bacchiis;. the: @hietu Maid jf, acs) 25 0 oe ee ee Mary HEATER 
Trad y Withsthe aun cq iyc sp) ee anc, 709 ay eens eae arene Virginia WILCOX 
The Patitionme gir ate aoh pa ute a: PCs coe eee eee Nicholas ORLOFF 
ladiesnotsthe Courten e) 2. oLu ....Misses BANKS, BENTLEY, ECKL, FALLIS, 

OSWALD, WHITNEY 
Maids eD. Ba Sua oa EN Rozsika SABO and Virginia WILCOX 
People of Searen 9 WS, Misses BANKS, BARKER, ECKL, FALLIS, SABO 


GOLDEN, HEATER, WILCOX, WHITNEY 
Messrs. COOPER, KOON, HERBERTT, LANG. 
XAVIER, DAVIS, DeVOYE, LYONS 


Conductor: Antal DORATI 


Tickets for remaining performances now on sale al Box Office in outer lobby. 


Cast and program subject to change without notice. 





Ie gut a 
epee mun iaatin 
& RAN. KLI N_ 


gon Ne MATEO. nCALIF.. 


Extra in quality 
and prestige... 





not in price. 
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Vinee to Wonderful 
Music 


Every Saturday Nite 


Stor iz 
TABLE DANCES 
with 
HOWARD BEAN 
ORCHESTRA 


30 MINUTES FROM SAN FRANCISCO 


FY ECO LSS PLE OCOSLSS AST Pt EL 1 8) 
EVERYWHERE 


-4@>- 


Soest @ (Baldoccsu 


AMERICA’S MOST FAMOUS FLORISTS 


224 GRANT AVE., SAN FRANCISCO 
Telephone: SUtter 6200 


Zovlaatii— || Tlowers 














Or St St ere pce 








Sanu GYrancisce Ballet Schaol 


236 VAN NEss AVENUE UNDERHILL 4429 
HAROLD F. CHRISTENSEN, Director | 


Announces 


SPRING SEASON OF CLASSES 


BEGINNERS ;, PROFESSIONALS , ADVANCED +; CHILDREN and ADULTS 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 





KATHERINE MARSICO 


School of European Ballet and Professional Routines... 
Acrobatic, Ballroom, Tap, Tango, Castinet, Spanish... 
Physical Culture for Adults and Children. 


42U SUTTER STREET, STUDIO 204 Telephone: YUKON 2881 








Before the Coucert... After the Caucert 


Entertain your friends at Hotel Whitcomb, so conveniently near. 


Home of the Whitcomb Inn and The Parade Cocktail Lounge. 


HOTEL 


WHITCOMB 


MARKET AT 8TH « SAN FRANCISCO 








DANSYLVIAN BALLET GROUP 


Repertoire: Danzas Cubanas, Mississippi Suite, Ballet Reflections, 

La Valse and Russian Fantasy -— Choreography Sylvia Hanson. 

Capriccio Espagnole, Mexican Folk Lore and Excerpts from Carmen. | 
Choreography Consuelo Gonzales 


SEASON OF 1944 
Under Direction of SYLVIA HANSON SKyline 6422 











VENETO RESTAURANT 


DINNERS & LUNCHEONS + BANQUET ROOMS FOR SPECIAL PARTIES 
VENETIAN BAR 
389 BAY STREET, Corner MASON . Telephone GArfield 9711 








STAFF FOR S. HUROK 


Teo SP ACIS eet ia se ere eae eee eee ee ee Company Manager 
Gorald (Goode! 2s Bits. Stare ae ee Se eA General Press Representative 
Barty Plyamse ne as, dates MCSE: Peete eee i tet, Associate Press Representative 
Mae Brohaian: <.te-22 20 De ce ee a cece eae Oe Ree eh ee Executive Secretary 
Baul WMOtris <2 izes t ee eee ee Advance Representative 
[reoti: L@rmiCes Nae ona a ce eae es ee ee eee es Concertmeister 
rang: fei te tas: ce oe: ae cyte eee ee ee ies ee ee es Orchestra Manager 
Aly JORStON <3. Sooe ee eee a ee bit Ne See ee saan eee Fea oN aS Carpenter 
War] “Greener e an 42 282 ohenn sca eee ne rennet een or eee ae ee Property Man 
George RolzZ sc 2 a..2 ei ee See vec seals See ree Mere eras Oe holy Lee Electrician 
Mususta’ Besand:1s2t:2cscsnet te. aise Ae ee Wardrobe Mistress 
Witicerit Stuarts cent aac ons2: saat aoe cee os er le eee Wardrobe Master 
STAFF FOR THE BALLET THEATRE 
Gi SevastianO vcs. 05 aE gee a ae ee Oe een Managing Director 
Adolph Bolm;: Ballet Masten. 8.2) os. i ee eee Regisseur General 
Antal Woratice-. ee ee, Pe ees a GA ee VRE ee eatin DI ap Musical Director 
Mois: Zlatinic 3-22 60e oie eee ee eee ee, lie Ae Ov Se ke ae Associate Conductor 
Michel Delaroff........... Pe See eet (eS ee eo eS ec) ENR Bt Executive Manager 
Seree SOKOL OM co 3.5 au ee ee od oN en ee Nae Stage Manager 


_ 


Exclusive Management: HUROK ATTRACTIONS, INC., 711 Fifth Ave., New York 


Booking Direction: National Concert and Artists Corp. 
New York Chicago Hollywood San Francisco 


Coiffures and Cosmetics by Charles of the Ritz 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 


The 
W orld’s Only. 
True Daphne 


.. . Only one of the many thrilling 
achievements in Fine Perfume 
or Cologne. 


ae THROUGHOUT AMERICA...leading jewelers 
eta Rolley Originals or Rolley Re- eading jewelcr 


productions of Famous French Per- 


fumes are truly America’s Finest .. . 
Priced trom eos) diamonds and other precious gems to their 


recognize the individuality of Granat 


Mountings by entrusting the most costly 


guardianship We invite your inspection 


of these renowned Mountings, complete 
| | with Granat selected and approved stones. 
AMERICA'S LARGEST MANUFACTURING RETAIL JEWELERS 
PERFUMES Gp B 


CSHREVE TREAT & EACRET 


108 Geary Street, near Grant Avenue 

















It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 


to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 
ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ — Town and Country, 
February, 1941. 


KORBEL BRUT 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 


Marca lop oct 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 








MAIL ORDER BLANK 
All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 1 


TOM C. GIRTON presents 


SAN CARLO OPERA COMPANY 
Thitty-Thicd JA gl KGa, 


FOR TUNE GALLO, General Director 
WAR MEMORIAL OPERA HOUSE 
FEBRUARY 29 to MARCH 12 inclusive 
5 Performances ° Tickets: $1.10, $1.65, $2.20; Box Seats $2.20 (Tax Included) 


$2.20 $2.20 $2.20 $1.65 | $1.10 Bal- 
DATES OPERAS Box Main Grand Dress j|cony Circle 
Seats |__ Floor _ Tier -_Circle__| & Balcony 


























S __ __|CARMEN 
Tuesday Eve., Feb. 29 (Ballet) 


RIGOLETTO 

Wed. Eve., Mar. | (Ballet) 

, AIDA 

Thursday Eve., Z (Ballet) 

kre , LA TRAVIATA 

Friday Eve., 5 (Ballet) 
>, FAUST 

Saturday Mat., | Ballet) 


_ BARBER OF SEVILLE 
Sunday Mat., aks, 


| ; _ IL ‘TROVATORE 
Sunday Eve., neo (Ballet) 


LA BOHEME 
Monday Eve., FG 


_ Lucia pt LAMMERMOOR 
LUESdaye Vere Ballet) 


CAVALLERIA & PAGLIACC! 
Wed. Eve., 5 


RIGOLETTO 
) 


Thursday Eve., Ballet) 
a LA ITOSCA 
Friday Eve., i 9) 

| CARMEN 
Saturday Mat., “ 11 Ballet) 
| IGA DPRAVIATA 
Sunday Mat., elie (Ballet) 
| AIDA 

Sunday Eve., oy We. (Ballet) 


Eda ee a ee ee Ne ie | ee ey J 
WWIL ORDERS OPERA BON OFFICE 


\OW BEING NORMANDY LANE, CITY OF PARIS 
RECEIVED. PELEPHONE: EXBROOK 8585 
The enclosed check : eee IS IT, LULL Oye Mt 


luation Desired 
lOve ae seats as Indicated in above space. 


Name (print). 


Address... 


SS a ee ee OE SN ee SON RS ere ene ages ee Pe hag Oe ie ee ed ed eg 


bo Swan er find 


erecer emcees 2 


We Geo aes ett yee: 
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Doshiou and Charm 
Ge Ze the Russian Ballet 


cc 


FASHION selects Mink 
for its luxurious 
smartness... 


CHARM selects Mink 
for its distinctiveness 


NERICE FUGATE, 
director of the 
HOUSE OF CHARM 
chooses her coat from 


LPORERTS FuUnS 


127 Grant Avenue San Francisco 


qc 





SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
© 
FIFTH. PAIR OF SYMPHONY CONCERTS 


Friday, February 11, at 2:15—Saturday, February 12, at 8:30 
ISAAC STERN, Guest Artist 


Wee valerate | Watahiell! OAiC MONO oem at eI ta nut OPS er oo 8 ord cecpret ous ite Brahms 

Concertautor Violin aAnG- OTGWeStia se eee ee en se re ee ee eas Beethoven 

HR CCer EL GTO fans eA IR Lats) Disa ISS Protea 2 ee eon eunaaee aaite Borowski 

Sieoinied: Tdvileiah inom acts Gat ee be Pore ne oimanane ogee Wagner 

Fs OCI O) ECStAS Wein ate aca stet rere anne wah are eileen Scriabin 
° 


THIRD POPULAR CONCERT 
Saturday, February 19, at 8:30 
LEONARD PENNARIO, Guest Artist 


Overture to Russlan and Ludmilla... 26.22 o ccc ceteris sesee scene Glinka 
Concerto for Piano and Orchestra, No. 1, in B flat minor..... Tschaikowsky 
ROmMeo ANG. PULet is Fin. cece rans Sekegs etye ce aha ae Ue a cer eip le oli Tschaikowsky 
*Spirituals for String Orchestra.......-..-..++++ sess ee eres eee: Gould 
Daneé of the Place Congo...... 1.05... +25 se tect e eee: Henry F. Gilbert 


* FIRST TIME IN SAN FRANCISCO 


Tickets On Sale: Symphony Box Office, Sherman, Clay & Co., Kearny & Sutter 
SUtter 1331 





QS PISANI PRINTING & PUBLISHING COMPANY 
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Copyright 1944, Liccetr & Myegs Topacco Co, 





CONCERTS 










MUNICIPAL 







MUSIC 
NTAINS 
MORALE 









OR 
) ony youve’ 
me ous Zs 


panel? pieRke WAR MEMORIAL OPERA HOUSE 
it : JANUARY 27 to FEBRUARY 6 | 


qo® 






HRD. LAPHAM... . Ex-Officio J. Emer Haypen. .Chairman Music Committee ute 
URINO RONCHI... .. President JOSEPH TH. DYERS Reiss), oe ...Secretary 
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HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


"As life is always uncertain, and com- 
nO prudence dictates to every man 
the necessity of settling his temporal 
concerns while it 1s in his power yal hae since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the peer I gave him, which I will now enclose. 
The provisions eee for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to w rite, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


a 
"Your Affectionate ED ifliig fn 


~ Common prudence”... but many neglect to make a 
Will ee Ore tO keep present Wills up-to- date. Why not 
be “tee prudent exception? 





See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C. 

















PUNTCTPAL CONCERTS 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


RUSSUAN BALLES 


Bae ian iad corel Pd eles Mela Aan [ROE 
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| Thursday Evening, January 27 


SWAN LAKE 
| FAIR AT SOROCHINSK* 
| PRINCESS AURORA 


Friday Evening, January 28 
ROMEO AND JULIET 
THREE VIRGINS AND A DEVIL 
BLUEBEARD 


Saturday Evening, January 29 


SIRE Rei 
DIM LUSTRE* 
FIEEEN OF, TROY 


Sunday Matinee, January 30 
ROMANTIC AGE 
PETER AND THE WOLF 
FAIR AT SOROCHINSK 


Sunday Evening, January 30 
EES SSYEPRIBDES 
ALEKO 
MADEMOISELLE ANGOT* 


*Ballets new to San Francisco. 


Thursday Evening, February 3 


SLAVONIKA* 
PAS) DE DEUX 
PILLAR OF FIRE 
GALA PERFORMANCE 


Friday Evening, February 4 
SWAN LAKE 
DIM LUSTRE 
MADEMOISELLE ANGOT 
PAS DE QUATRE 


Saturday Matinee, February 5 
ROMEO AND JULIET 
PAS DE QUATRE 
PAS DE DEUX 
BLUEBEARD 


Saturday Evening, February 5 
ROMEO AND JULIET 
JUDGMENT OF PARIS 
CAPRICCIO ESPAGNOL 

PRINCESS AURORA 


Sunday Evening, February 6 
ESS Oo Ver RmIDES 


THREE VIRGINS AND A DEVIL 


FAIR AT SOROCHINSK 
GALA PERFORMANCE 


Markova, Dolin, Gollner, Eglevsky, Chase, Kaye, Laing, Tudor, 
Petroff, Semenoff, Hightower, Karnilova, Reed, Alonzo, Robbins, 














MUSIC 
MAINTAINS 
MORALE 


sail HO 





Romanoff, Reed, Kidd, Kriza 


pileOo 


WAR MEMORIAL OPERA HOUSE 
Eves. 8:30 


Mats: 2-30 


Tickets at OPERA HOUSE BOX OFFICE 
And SHERMAN, CLAY — SUtter 1331 
SS 


Tax Included 
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Lhe ts natuatt proud 
of her beautiful bhings ~ 


... Because they reflect good taste, 
discrimination and are truly fine examples a 
of traditional Sloane craftsmanship. , T° . 


WY Hoane 


SUTTER near GRANT 














THURSDAY EVENING, FEBRUARY 3, 8:30 


Ballet Theatre 


SLAVONIKA 


A ballet in one act by Vania PSOTA 
Music by Antonin DVORAK Choreography by Vania PSOTA 
Supervised by Yura LAZOVSKY 
Costumes by ALVIN COLT 





In this story of spring and young love tated by Vashek, a not too bright friend, 
Cvechoslovakian peasant girls pick the first Jan and Sk: ivonika are united in “their love. 
budding flowers, weave them into garlands “Slavonika” is dedicated to the centen- 
and place them in the brook for ihe boys ary of the birth of Antonin Dvorak. born 
to retrieve and claim their reward. Jan — Sept. 8, 1841. The music used is his “Sla- 
fetches Slavonika’s wreath and the others vonic Dances.” 


tease them. After a fit of jealousy precipi- 


Slavonika .... hn ee Syn. ee ee 


ee Maria KARNILOVA 


Jan .. Se ee ani ae en rei), Maen eyo Dimitri ROMANOFF 
Marushia at ee ey RANE tas ae De Sink De Tee ieee Lee Miriam GOLDEN 
Vashek ....... . gate h ide PROP A sys Dt tag beicaee ee Re cn en eee John TARAS 
Friends of Jan os Aa, RE COOPER, John KRIZA and Harold LANG 
Friends of Slavonika Hck BW aec cs ein ac <sute? 2h Ronit SABO and Albia KAVAN 
Girlsvor the Village? ..:.4,;... Misses WILCOX, HEATER, MORRIS, BARKER, 


OSWALD, BENTLEY, ECKL, FALLIS, BANKS, 

GOMBER, WHITNEY, WISE 

Boys of the Village ..... Messrs. ALONSO, COOPER, DAVIS, DeVOYE, 
HERBERTT, KOON, LANG, XAVIER 


Conductor: Antal DORATI 


Tickets for remaining performances now on sale at Box Office in ouler lobby. 





SAN FRANCISCO LUNSERVATORY of MUSIC, Inc. 
3435 Sacramento Street Tel. WAInut 3496 






Day and Evening Instruction in 
PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 
Normal Courses with Diploma Special Children’s Classes 
MONTHLY RECITALS + BRANCHES IN. BURLINGAME, BERKELEY, MARIN 
















AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 


WAR MEMORIAL OPERA HOUSE 
Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 
on request. Ls Opera Glasses in Foyer 











CdSd MAYA 315 GRANT, near SUTTER | 
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SIMPLICITY OF DESIGN HAVE THESE STUNNING SILVER 
EARRINGS 2.50 


DONKEY LAPEL PET — CAN BE WORN IN SETS OF 
FOUR AND FIVE — STERLING 1.95 EACH 




















PILLAR OF FIRE 


Ballet by Antony TUDOR 
Music by Arnold SCHOENBERG (*Verklaerte Nacht”) 
Settings and Costumes by Jo MIELZINER 
Settings executed by Bergman Studios 
Costumes executed by KARINSKA 


Hagar, whose elder sister is a spinster, 
Dd 
foresees the same fate for herself. When 
the man she unrequitedly loves seems to 
show preference for her younger sister, 
Hagar in distraction gives herself to one 
she does not love. The resulting crisis, how- 


The Family: 
Eldestesistetn sat 620 eee 


The Young Man from the House Opposite 


ever, unites her with the man she really 
loves. 

The ballet is set in the period around 
1900 because it was then Schoenberg com- 
posed the music. 


ia eee ee ee ee! a Se Lucia CHASE 
Se ke ee RO ae Ae ee Nora KAYE 
Bsa eee OR oe RNY etn Oe eee Janet REED 
apn baw ehele cree Ewan ee Antony TUDOR 


Ss As Pt vas Ripken Sok RR id ane Hugh LAING 


Lovers-in-Innocence.......... Virginia WILCOX, Barbara FALLIS, June MORRIS, 


Albia KAVAN, Patricia BARKER, 


John KRIZA, Harold LANG, Kenneth DAVIS 








CALIFORNIA CONCERTS, Inc. 


LARRY ALLEN, President 


DOROTHY GRANVILLE, Manager 


presen ts 


LEON FLEISHER 


PIANIST 


CURRAN THEATRE — SUNDAY AFTERNOON 
PE BINARY eiossat 2230 


Pro gram 


sonata in C sharp minor..... 
Chromatic Fantasie and Fugue 
Carnaval, (OTOY hare hatte age nae saan 


sleet A is. coe aac gk i ae Bach 


Re Fe ee eRe ags oh K Ae Schumann 


INTERMISSION 


ieee Preludes. ...-.41-.s6.. 


Le vent dans la plaine 


La cathédrale engloutie 
lea puerta del vino 


Nocturne, Opus 27 NOw2 oo 
Polonaise Fantasie.......... 


POC td, SMe Mot atte Rate Debussy 


Se eee ee ne Chopin 
brutal nee yi ie ak  F manned Oey tefl Chopin 


Tickets: 85c, $1.10, $1.65, $2.20 (incl. tax) 


_ Sherman, Clay & Co., San Francisco, GA. 4061 and EX. 6160; Oakland, HI. 8375 











A “Jone Poem 


WL 
SL ight and Shadow 
A portrait study 

by 


MASTER PRE OM mOnG REARS Teak 
















427 Post St. Hotel St. Francis Y Ukon 260] 








Anistocratic BRAZILIAN COFFEE 


Ginesl Quality 
IS OFFERED YOU 
BW 


THOS. L. PAPPAS 


GRANT MARKET «+ 743 MARKET STREET 

















—_—— 


DOWNTOWN BOWL, Tops in Bowling Luxury 
WITH 40 LANES 
The Downtown Bow! is one of the recreation highlights of San Francisco— 
every detail is in the newest and finest appointments of the day, 


OPEN 
HENRY M. GOLOBIC, Proprietor 
24 HOURS eon 
DAILY EDDY AND JONES STREETS 
FOUNTAIN LUNCH SAN FRANCISCO, CALIF. 


COCKTAIL LOUNGE ORdway 6977 


——<—<——————— 








Lovers-in-Experience......... Alicia ALONSO, Muriel BENTLEY, Mimi GOMBER, 
Jerome ROBBINS, Michael KIDD, Rex COOPER 
Maiden Ladies Out Walking.:*) 2 > 4 Shirley ECKL and Rozsika SABO 


Conductor: Antal DORATI 
Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 


PAS DE DEUX 


(Grand Pas de Deux from **The Nutcracker’’) 
Choreography by Anton DOLIN and IVANOFF 
Music by TCHAIKOWSKY 
Rosella HIGHTOWER and Andre EGLEVSKY 


(a) Adagio (b) Variation (c) Variation (d) Coda 
Conductor: Mois ZLATIN 


Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 





BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 











TICKETS NOW ON SALE 








San Francisco Opera Association 
Presents 
Four Big February Events 


Adolf Busch Rudolf Serkin 
Famous Violinist Noted Pianist 
SUMAIAT ty GED: tom 220 
——-4@>-+—_— 


HEIFETZ 
Wed. Eve., Feb. 16, 8:30 
—_—+4@}-+—_—_ 
“Goddess of Movement’”’ 
SLAVENSKA and DANCE GROUP 
SUA eA shebs 20) 250 


———+4@}+—_— 
Richard Crooks, Tenor William Primrose 
Metropolitan Opera Co. Famous Violist 


Wed. Eve., Feb. 22, 8:30 
OPERA HOUSE 
re a dN ee Pe te ee 


Tickets On Sale at Opera Box Office, Normandy Lane, City of Paris, EX. 8585 
In the Heart of the Shopping District 



















NOB HILL 


— San Francisco's swankiest ... an 


atmosphere of intimacy amidst its 


happy environment. . 


. where cock- 


tails and dining hit the top. 


Featuring GEORGE VEACH and the Hammond Organ 


HUNTINGTON HOTEL 


1075 CALIFORNIA 





EUGENE N. FRITZ, Managing Owner 





FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BALIER 
MOISSAYE BOGUSLAWSKI! 
ANTON BILOTTI! 

JUSSI BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAL 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


STOCSth Then SRE Ed 
SAN FRANCISCO 





ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARDO ITURBI 
ESE eR 

EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESRPEY FA MIE are 
RALPH LEOPOLD 
JOSER LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


Balhinin 


TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


WILLEM NOSKE 
LOUIS PERSINGER 
LiEyY. PENS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E ROBERT SERMItz 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
Eee Milks 

1ESE Pro Giea 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


1828 WEBSTER ST. 
OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 









——— 
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GALA PERFORMANCE 


A ballet by Antony TUDOR 
Music by Serge PROKOFIEFF 
Choreography by Antony TUDOR 
Supervised by Antony TUDOR 










oo eed oe eee SR Cee ee 


Scenery and costumes by Nicolas DE MOLAS 
Costumes executed by Barbara KARINSKA 
Scenery executed by Eugene DUNKEL STUDIOS 


ee ee ee 





Three world-famous ballerinas from American premiere took place in March 
Russia, Italy and France are presented at a —1940. 
gala performance which features the fact Scene: ‘The stage of the “Theatre Royal.” 
that this is the first joint appearance the Time: Toward the turn of the century. 
three stars are making. PART 1. Before the performance. 
“Gala Performance” was first presented PART 2. “GALA PERFORMANCE.” 


by the London Ballet in 1938 and _ its 


La Reine de la Danse (from Moscow)............:................ Nora KAYE 
La Deese de la Danse (from Milano).......................... Nana GOLLNER 
Earkalle de Lerpsichore: (from: Paris)! a) ae ene i ee Janet REED 





SERGE! TEMOFF 


of the 





oa ye 


= re ilies ataialaes Peete ae : Site) 






Metropolitan Opera, American 
Ballet Co. * Dance Director for 
Hollywood Picture Studios. 


Ballet School 


Fundamental and Complete 
Training in Classical Ballet. 


Courses in Toe Work & Adagio. 
Special Body Conditioning 
Classes for Adults 

























Teacher and Choreographer for Picture 
Stars as: — Norma Talmadge, Marion 
Davies, Dolores Del Rio, Ramon Na- 
varro, Loretta Young and others. 








1725 Washington Street 






Mr. Temoff and Loretta Young TU xedo 9935 or FI Ilmore 4107 
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SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


ARTUR RUBINSTEIN 


THE MASTER PIANIST 


CARLOS CHAVEZ 


CONDUCTOR MEXICO CITY SYMPHONY 


*Concerto in G Minor Ben ay ay NO RS a AS re Reo cetera Satara pm ple mn Vivaldi-Chavez 


Cite: from the Ballet. . ble (bss csleeateseanee ees e ease ee nasa Chavez 


a) Dance of the Man 
b) Gymnastic Dance and Tango 
c) The Tropics 


*Concerto for Piano 


Baplanis sate COC. s22 eee eee ee ay whe Bier Ravel 


«First Time in San Francisco 








MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 





kkk KK 


CIVIC AUDITORIUM 
THURSDAY EVENING, FEBRUARY 17, 8 :30 
Tickets: 30c, 55c, 85c, $1.10, Tax Incl. — Sherman, Clay & Co., SUtter 1331 











Partner to the Italian Ballerina. -—-) 7°. 


5 een 152.3, Antony TUDOR 


Partner-to: the French, Balleritia) (0 5 ess en a eee eee Hugh LAING 
Gavaliers:.7. 52 3 pee ee Harold LANG, Stanley HERBERTT, Kenneth DAVIS, 

Fernando ALONSO 
Coryphees......... Margaret BANKS, Mimi GOMBER, Muriel BENTLEY, Shirley 


ECKL, Barbara FALLIS, Rozsika SABO, Patricia BARKER, 
June MORRIS, Mary HEATER, Virginia WILCOX 


BalleesMastets: 2c 0h 5 cere, ceed ee ee ee ae ee John TARAS 
Conductot> 452s Stet Se oe al ee a eee Alpheus KOON 
Dresser: - ft oi teed rune creak ek ee ese) Pian. cone Mae Doreen OSWALD 


Conductor: Mois ZLATIN 


Tickets for remaining performances now on sale at Box Office in outer lobby. 


Cast and program subject to change without notice. 





PISAM PRIVEIVG & PUBLISHING C0. 
Giine Printing 
° 


700 MONTGOMERY STREET + PHONE SUtter 4772 
SAN FRANCISCO 
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dtotel BENJAMIN : Extra in quality 


| FRANKLIN . and prestige... 








SAN MATEO’ CALIF. not in price. 
feb: 
Cece to Wonderful 
MN, - LLOWERS TEE RFORAPHED 
UISLC eae . EVERYWHERE 
Every Saturday Nite 4er- 
8 to 12 
TABLE DANCES 
with Spoosta 6 Balbocche 
HOWARD BEAN AMERICA’S MOST FAMOUS FLORISTS 
ORCHESTRA 2°4 GRANT AVE., SAN FRANCISCO 


Telephone: SUtter 6200 


30 MINUTES FROM SAN FRANCISCO 






























SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
cy 
FIFTH PAIR OF SYMPHONY CONCERTS 


Friday, February 11, at 2:15—Saturday, February 12, at 8:30 
ISAAC STERN, Guest Artist 


A CACEDILG PES ELV Al MOVER EUTT Gs 2, cs ater tote alesse oo: sede eae tier ih Sate ites tov cea Brahms 
Goncertovtor Vriolinvanc Orenestiavie.. oo ss ssestelnaic be eae ols Beethoven 
ME COS LOU Orso eee Rote tne oe PN ee het RAI cla shee Se Roars PRES eran ae ae ote Borowski 
Sucelen her rere Mil Cah tN Raeargr, Reena rc B nee ronan Maries ecg (ch Mean duty Samet ogy. Wagner 
WEIS OSMITOL  LLCSTAS Veocr ees. oo eeaak a Stor aieitatc, rae ae Ree eee Sites Scriabin 
% 
THIRD POPULAR CONCERT 
Saturday, February 19, at 8:30 

LEONARD PENNARIO, Guest Artist 
OVEREMNE LON AC UESSLOTE CUE Le RE RUGUTIDEULOL icc case tietaes ae cae eee heey aiioes ote outs calles Glinka 
Concerto for Piano and Orchestra, No. 1, in B flat minor..... Tschaikowsky 
ROMEO andy MALE lak 5 hese ores sae oel x autees a iam akeh sme heer eters Tarek abe Tschaikowsky 
*Spinituals for String Orchestras in 0. 22s ds stews fos eee ek Sosa ee Gould 
DanceoPthe Place’ Gonc0s.. 3 am. aes oe oars a ee aeue ns Henry F. Gilbert 


* FIRST TIME IN SAN FRANCISCO | 





Tickets On Sale: Symphony Box Office, Sherman, Clay & Co., Kearny & Sutter 
SUtter 1331 











San Yrancisce Ballet School 


236 VAN NESS AVENUE U NpERHILL 4422 
HAROLD F. CHRISTENSEN, Director 





Announces 


SPRING SEASON OF CLASSES 


BEGINNERS 7+, PROFESSIONALS +, ADVANCED , CHILDREN and ADULTS 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 











School of European Ballet and Professional Routines... 
Acrobatic, Ballroom, Tap, ‘Tango, Castinet, Spanish... 
Physical Culture for Adults and Children. 


42U SUTTER STREET, STUDIO 204 Telephone: YUKON 23831 


VENETO RESTAURANT 


DINNERS & LUNCHEONS + BANQUET ROOMS FOR SPECIAL PARTIES 
VENETIAN BAR 
389 BAY STREET, Corner MASON . Telephone GArfield 9711 


























STAFF FOR S. HUROK 


Leone Spachnet.* sr i.bo pies: Tiiidmsak, Lbs AERA EOS MER ae AE Company Manager 
Gerald Goode ...... _.... General Press Representative 
Barry Hyams...... : Dale Ts Associate Press Representative 
Mae Frohman..... ae: a ee Pease en he - .Executive Secretary 
Richard Lambert... _. Advance Representative 
Al Johnsons: oe. | eee CET Sate is ene Carpenter 
Carl pa a ete Py xd Cerey | Mie, Crecente eae Man 
oho Wesel na th. <a ister Fc eee oe ee eS ectrician 
eset Besand 4... +... ) TS ME, eh in re ._.. Wardrobe Mistress 
OCHO OW INES eT ck oe a ae, ee eee ene _... Wardrobe Master 


STAFF FOR THE BALLET THEATRE 


JwAlden: Talbot); i, s.2 iret siecle ae eee eee ............Managing Director 
Alexis Tcherkassky........... We te mie. © Lent Assistant Director 
Antal Doratiyts: sch Spc a a see IE ieee tes Musical Director 
Mois -Zlatii.. > 2. | CT OAR Rn LAG ok, SiS NE a het Oo Benen oe Associate Conductor 
Jane seisher aoa ae oe. Alicey ake eee tins aE XECUCIVELLA Ssistant 
Ellen M. Bywater... Bea oe A ty ee ee ee eens reat eee Executive Secretary 
Tamara Venmar... a Cee era Rae arian ot he ee ee Costume Supervisor 
Joseph Bastian... . Pt 9 On tested & eke ee Shes 3 kh General eAssistant 


Exclusive Management: HUROK ATTRACTIONS, INC., 711 Fifth Ave., New York 


Booking Direction: National Concert and Artists Corp. 
New York Chicago Hollywood San Francisco 


Coiffures and Cosmetics by Charles of the Ritz 








The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 


The 
W orld’s Only: 
True Daphne 
.. . Only one of the many thrilling 


achievements in Fine Perfume 
or Cologne. 








; THROUGHOUT AMERICA...leading jewelers 
_. . Rolley Originals or Rolley Re- By 


productions of Famous French Per- 


fumes are truly America’s Finest .. . F we 
Prcedtrorms $] mS, 1amonds and other precious gems to their 


ruardianship We invite your inspection 
& y 


of these renowned Mountings, complete 
with Granat selected and approved stones. 
AMERICA’S LARGEST MANUFACTURING RETAIL JEWELERS 


PERFUMES 


108 Geary Street, near Grant Avenue Varval Bros 


recognize the individuality of Granat 






Mountings by entrusting the most costly 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 
ported.’’ — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’’— Town and Country, 
February, 1941. 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—-The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 








MAIL ORDER BLANK 
All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 1 


TOM C. GIRTON presents 


SAN CARLO OPERA COMPANY 
Thitty-Thicd Lr i7alh Ron 
FORTUNE GALLO, General Director 


WAR MEMORIAL OPERA HOUSE 
FEBRUARY 29 to MARCH 12 inclusive 


15 Performances ° Tickets: $1.10, $1.65, $2.20; Box Seats $2.20 (Tax Included) 








$2.20 $2.20 $2.20. | $1.65 $1.10 Bal- 
DATES OPERAS Bo> Main Grand Dress | cony Circle 
Seats | Floor _ en eines _Circle_ & Balcony | 
- EE tie CARMEN | i ae 
Tuesday Eve., Feb. 29 (Ballet) 
; RIGOLETTO 
Wed. Eve., Mar. | (Ballet) 
| : See Paine’ 
Thursday Eve., 2 (Ballet) 
a : eA TRAVIATA 
Friday Eve., 3 (Ballet) 
> FAUST 
Saturday Mat., 4 (Ballet) 
_| BARBER OF SEVILLE 
Sunday Mat., AD 
. ' . ,_|LL TROVATORE 
Sunday Eve., 5 (Ballet) 
LA BOHEME 
Monday Eve., ~ 46 
. — _ LuctA pt LAMMERMOOR 
Tuesday Eve, ~~ 1 (Ballet) 
ee . g| CAVALLERIA & PAGLIAOCI | gi 
Wed. Eve., 8 . 
ah % RIGOLETTO 
Thursday Eve., 9 (Ballet) 
r- : - La Tosca 
Friday Eve., 10 
CARMEN 
Saturday Mat., “ 11 (Ballet) 
; ree LA TRAVIATA 
Sunday Mat., 12 (Baller) 
: AIDA 
Sunday Eve., sent 92 (Ballet) 


—— eee 
MAIL ORDERS OPERA BOX OFFICE 


NOW BEING NORMANDY LANE, CITY OF PARIS 
RECEIVED. [PLEPHONE: EXBROOK 8585 
a eC MClOSCGACM EEK <,,.. kotrecith vaca, ee ee ee eee is in full payment 


Location Desired 





EOI. sscee ee : e seats as indicated in above space. 
INGENE (D171) see. cu 
Address... 


SOLE PON EIN O fags 20 ihe os nseaat eet caach Pesce oe coe aeces eae Ot re nec en en 


SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
eee eeeeEeEeEeeeEeEeEE———E——EEE——————EE— EEE ee ee 











DANSYLVIAN BALLET GROUP 





Repertoire: Danzas Cubanas, Mississippi Suite, Ballet Reflections, 

La Valse and Russian Fantasy -— Choreography Sylvia Hanson, 

Capriccio Espagnole, Mexican Folk Lore and Excerpts from Carmen, 
Choreography Consuelo Gonzales 


SEASON OF 1944 
Under Direction of SYLVIA HANSON SKyline 6422 












Before the Concert... After the Concert 
Entertain your friends at Hotel Whitcomb, so conveniently near. 


Home of the Whitcomb Inn and The Parade Cocktail Lounge. 


HOTEL 


WHITCOMB 


MARKET AT 8TH #« SAN FRANCISCO 





, 








geoeoco! 


go ta the Russian Ballet 


FASHION selects Mink 
for its luxurious 
Simartness . . . 


CHARM selects Mink 


for its distinctiveness 
& 


NERICE FUGATE, 
director of the 
HOUSE OF CHARM 


chooses her coat from 


ROBERTS FURS 


127 Grant Avenue San Francisco 
UP Lefer] whee] cas] eke cas] coef was] ea] ws] whe fee] whofe] eke was mas ea] was M 


SE eO PISANI! PRINTING & PUBLISHING COMPANY 


ooo core oeoeoeSeSc 








Los Angeles 


isco 


San Franc 


Ww 
uu 
ac 
uu 
Lu 
oc 
ca 
v8) 
= 
U 
< 





Cy 
Lo 
» 
» 
m 
ie | 
~ 
co 
ws 


Copyright 1944, Liccetr & Myers Topacco Co, 





by 


BS balled 


Theatre 


MUSIC 
AINTAINS 
MORALE 


WAR MEMORIAL OPERA HOUSE 
JANUARY 27 to FEBRUARY 6 


CER D. LAPHAM... . Ex-Officio J. Emmet Hayopen. .Chairman Music Committee 
TORINO RONCHI... .. President JosEPH H. Dyer, JR Secretary 











HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


“As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it 1s in his power, L bane since I came 
to this place—for I had no time to do it before I left 
home—got Colonel Pendleton to draft a will for me 
by the pe ections I gave him, which I will now enclose. 
The provisions wae for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire He you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


a 
“Your Affectionate SD fifleng hen 


Ohm prudence’’. .. but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 








See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 
Member F.D.1.C., 











MUNICIPAL CONCERT 5 


SvAcN oe FeRGAGN) Gals C.0 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


Eo Mo erase he tet oa x0 Mee BS oir 


Bi Jovolee igi 


Thursday Evening, January 27 
SWAN LAKE 
FAIR AT SOROCHINSK* 
PRINCESS AURORA 


Friday Evening, January 28 
ROMEO AND JULIET 
THREE VIRGINS AND A DEVIL 
BLUEBEARD 


Saturday Evening, January 29 
Bieey hme iki 
DIM LUSTRE* 
HELEN OF TROY 


Sunday Matinee, January 30 
ROMANTIC AGE 
PETER AND THE WOLF 
FAIR AT SOROCHINSK 


Sunday Evening, January 30 
RESa SEE RIDES 
ALEKO 
MADEMOISELLE ANGOT* 


*Ballets new to San Francisco. 


Mime Ae KR IE 


Thursday Evening, February 3 


SLAVONIKA* 
PAS ‘DE DEUX* 
PILLAR OF FIRE 
GALA PERFORMANCE 


Friday Evening, February 4 
SWAN LAKE 
DIM LUSTRE 
MADEMOISELLE ANGOT 
PAS DE QUATRE 


Saturday Matinee, February 5 
ROMEO AND JULIET 
PAS DE QUATRE 
PAS DE DEUX 
BLUEBEARD 


Saturday Evening, February 5 
ROMEO AND JULIET 
JUDGMENT OF PARIS 
CAPRICCIO ESPAGNOL 

PRINCESS AURORA 


Sunday Evening, February 6 
LES SYEPRIDES 


THREE VIRGINS AND A DEVIL 


FAIR AT SOROCHINSK 
GALA PERFORMANCE 


Markova, Dolin, Gollner, Eglevsky, Chase, Kaye, Laing, Tudor, 
Petroff, Semenoff, Hightower, Karnilova, Reed, Alonzo, Robbins, 










MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 





piel $1.65 








Romanoff, Reed, Kidd, Kriza 











WAR MEMORIAL OPERA HOUSE 
Eves. 8:30 Matsa zcoo 


Tickets at OPERA HOUSE BOX OFFICE 


And SHERMAN, CLAY — SUtter 1331 
$220 SZEES) Tax Included 





She ts naturall proud 
of her teautiful lhin gs— 


,.. Because they reflect good taste, 
discrimination and are truly fine examples 
of traditional Sloane craftsmanship. 


Wy oF, Sloane 


SUTTER near GRANT 




















FRIDAY EVENING, FEBRUARY 4, 8:30 


B atllet Theatre 


SWAN LAKE 


Choreographic poem in one act by Marius PETIPA 
Music by Peter TCHAIKOWSKY 


Restaged by Anton Dolin after the original choreography by Marius PETIPA 
Scenery by Lee SIMONSON 
Men’s costumes by Lucinda BALLARD 


\ Prinee 
lake. Swans appear and dance in the clear- 
ine. The Prince learns that the swans are 
really young girls transformed into swans 
by an evil magician. He falls in love with 
the Queen of “the swans but the sorcerer 
appears and spirits the Queen away. Un- 
able to overcome the magic the Prince falls 


Odette, Queen of the Swans .... 
Prince Siegfried Pe 
Benno, the Prince’s Friend 

Von Rotbart, the sorcerer 

The Cygnets. 
The Swans ... 


The Huntsmen 


Conductor: 


and his friends hunt near a 


to the ground, dead. 


This ballet in its original form (three 
acts and four scenes) was first produced in 
Moscow in 1877 with mild success. It was 
revived in 1895 in St. Petersburg with new 
choreography by Marius Petipa and Ley 
Ivanoff. 


by tw beet ae Nana GOLLNER 
| Anton DOLIN 
fhe, oS ak AE ie aoe John KRIZA 
Le Shoe John TARAS 


_Albia KAVAN, Rozsika SABO, Virginia WILCOX, Muriel BENTLEY 
Margaret BANKS, Mimi GOMBER and Misses BARKER, ECKL, 
FALLIS, HEATER, MORRIS, OSWALD, 


WHITNEY, WISE 


Messrs. COOPER, DAVIS, DeVOYE, HERBERTT, 


LYONS, XAVIER 


Antal DORATI 


Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 









3435 Sacramento Street 
PIANO, VIOLIN, 


Normal Courses with Diploma 


SAN FRANCISCO CONSERVATORY of MUSIC, Inc. 


Day and Evening Instruction in 
*CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


MONTHLY RECITALS + BRANCHES IN. BURLINGAME, BERKELEY, MARIN 





Tel. WAlInut 3496 


Special Children’s Classes 


AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 
* 


WAR MEMORIAL OPERA HOUSE 
Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 


on request. 


Opera Glasses in Foyer 











315 GRANT, near SUTTER 


casa MAYA 


























SIMPLICITY OF DESIGN HAVE THESE STUNNING SILVER 
EARRINGS 2.50 


DONKEY LAPEL PET — CAN BE WORN IN SETS OF 
FOUR AND FIVE — STERLING 1.95 EACH 








DIM LUSTRE 


Ballet by Antony TUDOR 
Music by Richard STRAUSS 
Costumes and scenery by MOTLEY 

Scenery executed by E. B. DUNKEL STUDIOS 
Men’s costumes executed by EAVES COSTUME CO. 

Ladies’ costumes executed by Edith LUTYENS 
A whiff of perfume, the touch of a hand, 
a stolen kiss releases whirls of memories 
which take the rememberers back briefly 


The Waltzing Ladies and Their Partners: 


to other moments and leaves them not ex- 
actly as they were before. 


Barbara FALLIS and Harold LANG, June MORRIS and Kenneth DAVIS, 
Rozsika SABO and Fernando ALONSO, Mimi GOMBER and John TARAS, 


Mary HEATER and Alpheus KOON 


Brathay Wash SoHE. sR acrielie ash atone in & eee eT ee Nora KAYE 
imheGentloman swith rier: --. 2, isi cos hue eee ee ee ee Been Hugh LAING 
PRICE MECULON oy Srl Vy wile Bacal ote AeA ee nee a AR ene heels enue: Muriel BENTLEY 


AGIOtheLsRenectiOne  (%% 4.00 oe. oe Se aet ieee ee. eR Si ee Michael KIDD 
It Was Spring 


tons, Mh Pe tiger gt Sta aaale Teach ha ener eens, Ni Aea de Rn oe John KRIZA 
NIHOMWASTONOG i uy... sinter lc, cee 2 Janet REED, Albia KAVAN, Virginia WILCOX 
SHemWOLe-awreeriuime: jc clus: 0. ea ee Rosella HIGHTOWER 
He Wore a White Tie 


BN ee ee a ee a, ie Pony he) Antony TUDOR 
Piano Solo: Marcel HANSOTTE 


Conductor: Antal DORATI 
Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 





CALIFORNIA CONCERTS, Inc. | 
LARRY ALLEN, President DOROTHY GRANVILLE, Manager 
presents 


LEON FLEISHER 


PIANIST 


CURRAN THEATRE — SUNDAY AFTERNOON 
DED ROAR Yio at 2230 


Program 
Doiata deer shat, MnO, eee oie ener Haydn 
Chromatic Fantasie and FUGUES a gyasdia hese are yee ote Bach 
ENC DERE UE @ ) 0) BS Ieee earner Rn TEED Vr weer ed Schumann 
INTERMISSION 

PRC CME eludes. 5 /Menoals mene nRn fy eee eet Uo cael anc Debussy 

Le vent dans la plaine 

La cathédrale engloutie 

La puerta del vino 
INOGCU TAC, CO) DUSE27 wie Owe er eo its nie ge Chopin 
OOMANSE-oh ani taSi@uscct ave tee On pena a an rae ete Chopin 


Tickets: 85c, $1.10, $1.65, $2.20 (incl. tax) 
Sherman, Clay & Co., San Francisco, GA. 4061 and EX. 6160; Oakland, HI. 8375 











A Tone Poem 
belgie 


iW 
Sf. ight and Shadou 
Al portratt study 


by 


MOACS PER Pabin©) Th O-Gs RAs een. 




















427 Post St. Hotel St. Francis YUkon 2601 








Aristecratic BRAZILIAN COFFEE 


Ginest Quality 
IS OFFERED YOU 
BY 


THOS. L. PAPPAS 


GRANT MARKET + 743 MARKET STREET 

















———————— 


DOWNTOWN BOWL, Tops in Bowling Luxury 
WITH 40 LANES 
The Downtown Bowl! is one of the recreation highlights of San Francisco— 
every detail is in the newest and finest appointments of the day. 





OPEN 
ENRY M. GOLOBIC, P tor 
24 HOURS FH roprie 
DAILY EDDY AND JONES STREETS 
FOUNTAIN LUNCH SAN FRANCISCO, CALIF. 


COCKTAIL LOUNGE ORdway 6977 








PAS DE QUATRE 


Choreography by Anton DOLIN 
Music by Cesare PUGNI 






Transcribed by Leighton LUCAS 
Costumes designed after the lithograph by A. E. CHALON 


This “Pas de Quatre,” known to the pres- 
ent generation of dance lovers only from 
A. E. Chalon’s famous lithograph of the 
four great nineteenth-century dancers,Tag- 
lioni, Cerito, Grisi and Grahn, was orig- 
inally arranged to the music of Cesare 
Pugni by Jules Perrot and first performed 
at Her Majesty’s Theatre, London, in the 
presence of Queen Victoria on July 12th, 
1845. Although the Queen-Empress could 
effect this “pas de quatre” (a dance of 
four) by the four greatest ballerinas of 
their day no managerial inducements 
could make these life-long rivals repeat the 
performance. For almost a century the 
Marie Taglioni 
Lucille Grahn 
Carlotta Grisi 
Fanny Cerito 


“Pas de Quatre’ remained a lithograph 
and an anecdote. Then at the instigation 
of Poppoea Vanda and Anton Dolin, a 
group of expert researchers set out to re- 
cover as many documents as possible con- 
cerning this ballet. The original music was 
recovered from the British Museum Li. 
brary by Cyril W. Beaumont and was tran- 
scribed by Leighton Lucas. A careful exam- 
ination of contemporary press reviews sup- 
plied a few clues to the steps used in the 
four variations and on this foundation 
Anton Dolin has built his version of “Pas 
de Quatre.”’ 


a een Rah Pie te ON Nana GOLLNER 
sae « emer’ foe key) Sod Rosella HIGHTOWER 
aS Diane hope eee Re cee eae Alicia ALONSO 
a, OS AUT ea ee Seen Oe Lucia CHASE 


Conductor: Mois ZLATIN 
Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 





BUFFET SERVICE IN BASEMENT PROMENADE AND 


DRESS CIRCLE DURING ALL PERFORMANCES 





Adolf Busch 
Famous Violinist 





Richard Crooks, Tenor 
Metropolitan Opera Co. 


TICKETS NOW ON SALE 





San Francisco Opera Association 
Presents 
Four Big February Events 


Suns Att jeebao, 2536 
——-4@}>--—_—. 


HEIFETZ 
Wed. Eve., Feb. 16, 8:30 
—_—-4@}-_—_ 

“Goddess of Movement”’ 
SLAVENSKA and DANCE GROUP 
Sun, Att feb. 20) 2-30 
6 


Wed. Eve., Feb. 22, 8:30 
OPERA HOUSE 
N.S 
Tickets On Sale at Opera Box Office, Normandy Lane, City of Paris, EX. 8585 
In the Heart of the Shopping District 


Rudolf Serkin 
Noted Pianist 


William Primrose 
Famous Violist 























NOB HILL 


—— San brancisco s swankicstas aan 


atmosphere of intimacy amidst its 


happy environment . . 


where cock- 


tails and dining hit the top. 


Featuring GEORGE VEACH and the Hammond Organ 


HUNTINGTON HOTEL 


1075 CALIFORNIA 





EUGENE N. FRITZ, Managing Owner 





TODAY'S GREAT PIANO 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSK|! 
ANTON BILOTTI 

JUSSI BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN eS NBER GER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
W.ESEEY CA MIGEET RE 
RALPH LEOPOLD 
JOSE CEEVININE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 

LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEE REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
Tite SohtrA 

E RES ER eo EMillezZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
BEES Miles 

JOSEP SAIS Ed 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALEC TEMPLETON 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


re 78 aa el I IE 
SAN FRANCISCO 


Baliinin 


IB 2BbeWEB SHER. 
OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 








i eed 








MADEMOISELLE ANGOT 


( Girouette) 


Ballet in three scenes by Leonide MASSINE 
Music by LECOCQ arranged by Efrem KURTZ 
Orchestrated by Richard MOHAUPT 


Scenery and costumes by Mstislav DOBUJINSKY 
Scenery executed by E. B. DUNKEL STUDIOS 
Costumes executed by EAVES Costume Manufacturing Corp. and Mme. BERTHE 
in collaboration with Natalie CROTHERS 
Wigs by LERCH 
Footwear executed by CAPEZIO 


Soubrette, betrothed to a barber, falls in 
love with an artist. The artist caricatures 
an old official and his artistocratic mistress 
whose beauty so entrances him that he 
loses all thought of Soubrette. 

The artist, fleeing the Hussars sent to 
arrest him for his damaging cartoons, 
crashes a party given by the aristocratic 
lady. She conceals him and diverts his pur- 
suers. During the ball the artist is discov- 
ered and ordered to prison by the minister, 
a scene witnessed by the lovelorn Soubrette 


PXETISUH See a A 


RlisnGContiGatite > “ites it ode eee ee 
A @HICCE) fone eel nt ee ee EW oe 


Bat Dette ie Ord felt Ap abe ie ahs bed. 


HhesOlae © tmctal ay we ene cate ee 


who arrives with her equally unhappy bar- 
ber. The artist, however, snatches this of 
all moments to declare his love to the 
titled lady. 

Soubrette retaliates by arranging a 
masque to which she invites her friends, 
the lady, the official and the released artist. 
The love affair between the lady and the 
artist is exposed to the duped old official, 
and Soubrette, healthily disillusioned, re- 
turns to her barber: 


Pee PO lai Perr on rr ol Saleh Oe Janet REED 
ee ee RL aah TS Michael KIDD 
ed Len PR a, Rosella HIGHTOWER 


is Sitere < Andre EGLEVSKY 


OT) deg, I er ae me? ee Simon SEMENOFF 
eT i an) <n ete eee tg _.. John KRIZA 
Ar Le Se cate, i Mee Le a Nicholas ORLOFF 











Mr. Temoff and Loretta Young 





SERGE! TEMOFF 


of the 


Metropolitan Opera, American 
Ballet Co. * Dance Director for 
Hollywood Picture Studios. 


Ballet School 


Fundamental and Complete 
Training in Classical Ballet. 


Courses in Toe Work & Adagio. 
Special Body Conditioning 
Classes for Adults 


Teacher and Choreographer for Picture 

Stars as: — Norma Talmadge, Marion 

Davies, Dolores Del Rio, Ramon Na- 
varro, Loretta Young and others. 


1725 Washington Street 
TU xedo 9935 or FI Ilmore 4107 














SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


ARTUR RUBINSTEIN 


THE MASTER PIANIST 
and 


Pern Py ee 


CONDUCTOR MEXICO CITY SYMPHONY 


*Concerto in G Minor a a ee ren ea ato a ne fa Rm reels ie Vivaldi-Chavez 


SUITS” Lok tHe wb alle tetegtalh ea. seers enc ate eee ce en came Shes Chavez 


a) Dance of the Man 
b) Gymnastic Dance and Tango 
c) The Tropics 





*Concerto for Piano FP RSE OR BPE eee eS ee ee Ee Khatchatourian 


Dapnnisandechloet.. 2. oe = ry EP RY APL ap ec et Aly 1a wes Sete Ravel 


*First Time in San Francisco 






MAINTAINS 
MORALE 


CIVIC AUDITORIUM 


THURSDAY EVENING, FEBRUARY 17, 8:30 
Tickets: 30c, 55c, 85c, $1.10, Tax Incl. — Sherman, Clay & Co., SUtter 133] 








TestiMarvetlleuses 3) Lite Poh. Hine tas ee Shirley ECKL and Misses BANKS, FALLIS, 
MORRIS, WILCOX, WISE 


Hussars....... Messrs. DAVIS, DeVOYE, LANG, HERBERTT, LYONS, XAVIER 
THE MARKET: 
BUYERS: 
vA es | og aR PaO ie aah Aer Ra a SAPO ar ae Miriam GOLDEN 
Per Daughters ix. shoe ee eee Patricia BARKER 
wor Oune tLadies:.+ 97 me ee Mimi GOMBER and Fern WHITNEY 
Tncroyabledt e335 rie, Cee ear Maes See at on AER ee Rene ce Robert DeVOYE 
SELLERS: 
Vesetables: 5 04 25!) san huh acct esGie a eine eee na eee Muriel BENTLEY 
Bishan oe ci athe, Ra Se bee UR ee nd a ee oe ia eee eee Doreen OSWALD 
Bruit: «sc, foes ns Deseee bbs eng Oe ee ee ere = ee Mary HEATER 
EBlowets < ciecchs ed x eee ie a ee ena rs eee ..Rozsika SABO 
Bitches ce er ge se Rex COOPER 
Shoemalkets ss Srugicn sh Seek cmd ee Re eee ee ene ae Alpheus KOON 
Pott aera; sen oc Gees FL ie ee pe eek eee ee John TARAS 
Poddlet: of Bortunes 82.33. en ee a ee eae Kenneth DAVIS 
Vagabond-s.5 Kieth ead or eae ee ee Sere Fernando ALONSO 
One-Man. Orchesti'a = os # 4 Se ee ee ee ee ee Harold LANG 
Policemen. hohe kl: 6 eee ee Stanley HERBERTT and Francisco XAVIER 
AT THE MASQUERADE: 
An) eae | ee ee OE ty eee eed ee a eet Par mae) OT BOO Simon SEMENOFEF 
Thresher ie 82 ik eC, CO ie i Ee Re ea ee eae John KRIZA 
Super-Incroyables...... Albia KAVAN, Fern WHITNEY, Miriam GOLDEN, 
Fernando ALONSO and Dimitri ROMANOFF 
TEOUBACOULS. eri tee ee ae ee Doreen OSWALD and John TARAS 
Piratevang his Slavest:: 0. eo ~ Rex COOPER and Rozsika SABO 
WO. SAV ARES? hel <0 ul dae eaten ae a eee are Muriel BENTLEY and Alpheus KOON 


Les Marveilleuses and Hussars 


Conductor: Mois ZLATIN 


Tickets for remaining performances now on sale at Box Office in outer lobby. 





Cast and program subject to change without notice. 
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=r BENJAMIN Extra in quality 


FRANKLIN and prestige aN 


not in price. 


SAN MATEO CALIF. 
-4@)+ 
Dance to Wonderful 
M, ; LOWERS TELFGRAPHED 
KOI AS EVERYWHERE 
_ Every Saturday Nite 40r- 
8 to 12 
TABLE DANCES 
with Sp0esta b Baldocche 
HOWARD BEAN AMERICA’S MOST FAMOUS FLORISTS 
ORCHESTRA 294 GRANT AVE., SAN FRANCISCO 


Telephone: SUtter 6200 
30 MINUTES FROM SAN FRANCISCO 





















SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
FIFTH PAIR OF SYMPHONY CONCERTS 


Friday, February 11, at 2:15—Saturday, February 12, at 8:30 
ISAAC STERN, Guest Artist 











ACACENICCHEStIVAlN@ Venues mere «ell nO ee ee Sue a Brahms 

GConcertortor Violin and Orchestrar..-....... 4. a. ee. Beethoven 

mE COC AELOM On on eter eae ene Be cm ene ica ort aa Ee hog. | Borowski 

DICORICCMLCLV lice Ao thts fonds. errata ae ae aie A ete ER Wagner 

SER EOCOM OL ECSTASY MG. alu MMe, A Meh eee Nt ee een ty et ee bee Scriabin 
e 


THIRD POPULAR CONCERT 
Saturday, February 19, at 8:30 
LEONARD PENNARIO, Guest Artist 


ONEGOULESCORUUSSIATMANUs LULAUINILGE. ee eee ee ee Glinka 
Concerto for Piano and Orchestra, No. 1, in B flat minor..... Tschaikowsky 
Romeorands Jiiets anc oes eines tate an tee ne ae eee Tschaikowsky 
SOPMILU ALS LOT kine OTGHESEay «ts. ere eer ain lee ey Lees oe Gould 
Danco the PlaceGonvos ts4.50, a ee ae a es Henry F. Gilbert 


* FIRST TIME IN SAN FRANCISCO 


Tickets On Sale: Symphony Box Office, Sherman, Clay & Co., Kearny & Sutter 
SUtter 1331 





San Yranciscea Ballet Schaal 


236 VAN NEss AVENUE UNDpbeERHILL 4422 
HAROLD F. CHRISTENSEN, Director 
Announces 


SPRING SEASON OF CLASSES 


BEGINNERS + PROFESSIONALS , ADVANCED , CHILDREN and ADULTS 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 








KATHERINE MARSICO 


School of European Ballet and Professional Routines... 
Acrobatic, Ballroom, Tap, Tango, Castinet, Spanish... 
Physical Culture for Adults and Children. 

42U SUTTER STREET, STUDIO Y04 Lelephone: YUKON 238381 








VENETO RESTAURANT 


DINNERS & LUNCHEONS + BANQUET ROOMS FOR SPECIAL PARTIES 
VENETIAN BAR 
389 BAY STREET, Corner MASON ° Telephone GArfield 9711 








STAFF FOR S. HUROK 


eon Sp aeltier oxtetrc ke ety hte es EIN aI Ade Big FO ED, MR BA Ti me Company Manager 
Gerald Goode ....... _.........General Press Representative 
Barry Hyams....... . .......... Associate Press Representative 
Mae Frohman.......... a Pi SS ae .Executive Secretary 
Richard Lambert... ... fe ea _..... Advance Representative 
Almjohnsotr.....5 -. | 2 Sar ae Cr ee ie, | Fara ener re Carpenter 
ay eee Ceres ee seep R Ee EO. AEE “Tach EE se Hee aes Man 
OHH Wo RRA. css ee Ion ees eee net nas tea PUR it vot ht REE ectrician 
Augusta Besand) .5. oc". 3 Oa eee ee ee Oe ee eran a Wardrobe Mistress 
Ob WY EE yc ace ee ee eee Ag Wardrobe Master 


JiAlden-Valbots \. :1'd anes ak cate tone eee een anes, 8s Managing Director 
Alexis Iicherkassky:... 2.7.2. .: rename Aneto bd rite piel ot.) aa Assistant Director 
AA talMIDOLatt «5.0 hss et in ea ee ee oe ire hen nd Co i ee Musical Director 
Moisaclatin. 20.0 24 re ee eee eee Associate Conductor 
WanembiSity en. .acwetes A eR ord ay ne ee i I 1, onl Executive Assistant 
Elfeny MiSBy water. |...) Gia: ne eens 2 Sec et nS) Executive Secretary 
‘PamataV etimart 60. 3/0» SR ends eet. tal ee See ee Costume Supervisor 
osephupastiany. oa). aon: a pea ee Be ee et eee General Assistant 


————_ 


Exclusive Management: HUROK ATTRACTIONS, INC., 711 Fifth Ave., New York 


Booking Direction: National Concert and Artists Corp. 
New York Chicago Hollywood San Francisco 


Coiffures and Cosmetics by Charles of the Ritz 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 














T he 
W orld’s Only: 
True Daphne 


.. . Only one of the many thrilling 
achievements in Fine Perfume 


or Cologne. 
AG THROUGHOUT AMERICA...leading jewelcrs 
. . . Rolley Originals or Rolley Re- 


productions of Famous French Per- 
fumes are truly America’s Finest .. . 
Priced from $1.25. 


recognize the individuality of Granat 
Mountings by entrusting the most costly 
diamonds and other precious gems to their 


guardianship We invite your inspection 


of these renowned Mountings, complete 
with Granat selected and approved stones. 
AMERICA'S LARGEST MANUFACTURING RETAIL JEWELERS 


PERFUMES 


108 Geary Street, near Grant Avenue rarvat Bros 


HREVE TREAT & EACRET 
































It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 
nonted — Harper’s Bazaar, February, 
l 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ —Town and Country, 
February, 1941. 


KORBEL BRUT 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.” 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


$1 
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MAIL ORDER BLANK 
All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 1 


TOM C. GIRTON presents 


SAN CARLO OPERA COMPANY, 
T hitty-Third SE) Aye} Season 
FORTUNE GALLO, General Director 


WAR MEMORIAL OPERA HOUSE 
FEBRUARY 29 to MARCH 12 inclusive 


15 Performances ° Tickets: $1.10, $1.65, $2.20; Box Seats $2.20 (Tax Included ) 











ES 220 eile 208 eee 20 $1.65 | $1.10 Bal- 
DATES OPERAS | Box | Main | Grand Dress | cony Circle 
Seats ee OOU Ne eeiCn Circle | & Balcony 
Bre a st tes) | CARMEN 6 Veen oat | 
Tuesday Eve., Feb. 29 (Ballet) 
: RIGOLETTO 
Wed. Eve., Mar. | (Ballet) 
. J hee AIDA 
Thursday Eve., 2 (Ballet) 
y 5|LA ILRAVIATA 
Friday Eve., d (Ballet) 
FAUST 
Saturaay Mat.) = 74 (Ballet) 
_ BARBER OF SEVILLE 
Sunday Mat., ote? 
: _ IL ‘TROVATORE 
Sunday Eve., AD (Ballet) 
; _ LA BOHEME 
Monday Eve., pieces. 
a _ Lucta pt LAMMERMOOR 
Tuesday Eve., We Gd (Ballet) 
CAVALLERIA & PAGLIACC! 
Wed. Eve., arene 
ae RIGOLETTO 
Hunsday Eve; ~ 9 (Ballet) 
a, ; LA Tosca 
Friday Eve., a) 
’ CARMEN 
Saturday Mat., “ II (Ballet) 
j LA ‘TRAVIATA 
Sunday Mat., pee (Ballet) 
. Le AIDA 
Sunday Eve., Seal 2 (Ballet) 
es) ee ee a ee ee eo ee ee 
MAIL ORDERS OPERA BOX OFFICE | 
NOW BEING NORMANDY LANE, CITY OF PARIS 
RECEIVED. PrLEPHONE: EXBROOK 8585 
. The enclosed check Pee eee es eee is in full payment 
Location Desired 
[OV , seats as indicated in above space. 


NIMC N (PU) sce Se eee ack ied ta a ere ae ee 


Address... Rats e3 ze Res ee ; Eu cUD A pe aneereeent 


Telephone NoO0.......2:.--.-csseccneeecceceeneetstanceseneeseecceneesnerensnenteescansncenecentesnecctereranbvessannrsrzanrea Fe 
SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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DANSYLVIAN BALLET GROUP 






Repertoire: Danzas Cubanas, Mississippi Suite, Ballet Reflections, 

La Valse and Russian Fantasy -— _ Choreography Sylvia Hanson. 

Capriccio Espagnole, Mexican Folk Lore and Excerpts from Carmen. 
Choreography Consuelo Gonzales 


SEASON OF 1944 
Under Direction of SYLVIA HANSON SKyline 6422 












Before the Concert... After the Concert 


Entertain your friends at Hotel Whitcomb, so conveniently near. 


Home of the Whitcomb Inn and The Parade Cocktail Lounge. 


HOTEL 


WHITCOMB 


MARKET AT 8TH ¢ SAN FRANCISCO 





: 





felsfets) es fees ea 


Dcshion and Charm 
go te the Russian Ballet 








FASHION selects Mink 
for its luxurious 
SIMATENeSS.. . = 


CHARM selects Mink 


for its distinctiveness 
e 


NERICE EUGAE Ee 
director of the 
HOUSE OF CHARM 


chooses her coat from 


ROBERTS FURS 


127 Grant Avenue San Francisco 
|e 
fi i¢ Rp PISAN! PRINTING & PUBLISHING COMPANY 


Sees] [eens ees] elses] ws ee [eas wees] wees [esses] eee] seks] cas] eres] ese] we] es [es cos] e[ets] eos] ws ces] 
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Copyright 1944, Liccetr & Myggs Topacco Co, 












MUNICIPAL °CONCERT Ss 
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MUS! 
) FRBAINTAINS 
Jam MORALE 


; | US 
He Ms 





pith Me 


JANUARY 27 to FEBRUARY 6 


o 
ml eR ancl? pieRR” t WAR MEMORIAL OPERA HOUSE 


GER D, LAPHAM... . Ex-Officio J. Emmet Hayven. .Chairman Music Committee 
TORINO RONCHI... ..Prestdent JOSEPH. He DYER) Ri kegs cope Secretary 





HE CALLED IT 
“COMMON PRUDENCE” 


(From a Letter to Martha Washington) 


Philadelphia, 19th June, 1775 


“As life is always uncertain, and com- 
mon prudence dictates to every man 
the necessity of settling his temporal 
concerns while it is in his power, I have, since I came 
to this place—for I had no time to do it before I left 

got Colonel Pendleton to draft a will for me 








home ) 
by the directions I gave him, which I will now enclose. 
The provisions made for you, in case of my death, will, 
I hope, be agreeable. I shall add nothing more, as I 
have several letters to write, but to desire that you will 
remember me to your friends, and to assure you that 
I am, with the most unfeigned regard, my dear Patsy, 


o 
“Your Affectionate LD fufleig hen 


ee 

Common prudence’... but many neglect to make a 
Will... or to keep present Wills up-to-date. Why not 
be the prudent exception? 


See Your Attorney About Your Will 


Established 1852 


Wells Fargo Bank 
& Union Trust Co. | 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO, 20 


Member F.D.I.C. 








MUNICIPAL CONCERTS 


PIERRE MONTEUX, Conductor 


RUS SIAI Be 


BiA: Ee Eee al ats eel ene 


Thursday Evening, February 3 


SLAVONIKA* 
PAS, DES DEWX= 
PILLAR OF FIRE 
GALA PERFORMANCE 


Friday Evening, February 4 
SWAN LAKE 
DIM LUSTRE 
MADEMOISELLE ANGOT 
PAS DE QUATRE 


Saturday Matinee, February 5 
ROMEO AND JULIET 
PAS DE QUATRE 
PAS DE DEUX 
BLUEBEARD 


Saturday Evening, February 5 
ROMEO AND JULIET 
JUDGMENT OF PARIS 
CAPRICCIO ESPAGNOL 

PRINCESS AURORA 


Sunday Evening, February 6 
LES SYLPHIDES 
THREE VIRGINS AND A DEVIL 
FAIR AT SOROCHINSK 
GALA PERFORMANCE 


Thursday Evening, January 27 
SWAN LAKE 
FAIR AT SOROCHINSK* 
PRINCESS AURORA 


Friday Evening, January 28 


ROMEO AND JULIET 
THREE VIRGINS AND A DEVIL 
BLUEBEARD 


Saturday Evening, January 29 
BILLY THE KID 
DIM LUSTRE* 
HELEN OF TROY 


Sunday Matinee, January 30 


ROMANTIC AGE 
PETER AND THE WOLF 
FAIR AT SOROCHINSK 


Sunday Evening, January 30 


MES SY EPRIDES 
ALEKO 
MADEMOISELLE ANGOT* 


*Ballets new to San Francisco. 
Markova, Dolin, Gollner, Eglevsky, Chase, Kaye, Laing, Tudor, 


Petroff, Semenoff, Hightower, Karnilova, Reed, Alonzo, Robbins, 
Romanoff, Reed, Kidd, Kriza 










MUSIC 
MAINTAINS 
MORALE 


Eves. 8:30 


blelO $1365 $2.20 $2.75 


SAN? FRAN GikS:C:O 
SYMPHONY ORCHESTRA 
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WAR MEMORIAL OPERA HOUSE 
Mats. 2:30 


Tickets at OPERA HOUSE BOX OFFICE 


And SHERMAN, CLAY — SUtter 1331 
Tax Included 











She ts naturally proud 
of her beautiful things = 


... Because they reflect good taste, 
discrimination and are truly fine examples 
of traditional Sloane craftsmanship. 


WY ek Sloane 


SUTTER near GRANT 
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SATURDAY EVENING, FEBRUARY 5, 8:30 


Ballet Theatre 


The Tragedy of 


ROMEO AND JULIET 


Narrative ballet in one act by Antony TUDOR 
Based on the play by William SHAKESPEARE 
Music by Frederick DELEUS 
Scenery and costumes by Eugene BERMAN 
Costumes executed by KARINSKA, INC. 
Sets executed by CURRAN Productions 


SCENE: VERONA 

Prologue: Ball at the house of the Capu- 
lets—Romeo and his kinsmen leave the 
ball—Romeo woos Juliet in the Capulet’s 
orchard—Betrothal of Romeo and _ Juliet 
by the Friar—Street scene, the deaths of 
Mercutio and ‘Tybalt and the flight of Ro- 
meo—Romeo’s farewell to Juliet—Prep: ira- 
tions for the wedding of Juliet to Paris— 
Procession to the fomb-—Scene in the vault 
of the Capulets and deaths of the lovers— 
Epilogue. 

William Shakespeare (b. 1564 at Strat- 





ford-on-Avon, England) : “Romeo and Ju- 
liet,” one of his earliest plays (circa 1596) , 
was based upon a popular story of the same 
name by Luigi da Porto, published i in 1530. 

Frederick Delius (b. 1862 at Bradford, 
England) : The music for “Romeo and Ju- 
liet” has been drawn from various orches- 
trated pieces including “Eventyr,’ “Over 
the Hills and Far Away,” “Brigg Fair,” and 
others. 

(The membership of Ballet Associates 
contributed as a group toward the produc- 
tion of “Romeo and Juliet.) 





The Players: 


Heads of two houses at variance with each other: 


1nYs (OSS 0 Tr ee Ra, eb ho 
Ganiileties we. oid ee earned. Ses 
Romeo, son to Montague®:.......::...: 
Mercutio, friend to Romeo.............. 
iS SeNaCOl Dey. « MR ele rs ean eos til ally ele oe Se aI eee 


Kinsmen of the Montagues 


eae ae  ..... ss .Francisco XAVIER 
Nes AG eee Se eee Ben John TARAS 


Hugh LAING 


eh tr ae nah ER 3.5, ie Nicholas ORLOFF 
Vas te Ae ee ee Jerome ROBBINS 
Rex COOPER, Stanley HERBERTT, James LYONS 
Tybalt, nephew to Lady Capulet......... 


Antony TUDOR 


Kinsmen of the Capulets .......... on KRIZA, Kenneth DAVIS, Harold LANG 


Friar Laurence, a Franciscan...... 


Paris acyoung nobleman.fs.: 2... «1. .-.. 


3435 Sacramento Street 





Normal Courses with Diploma 


Day and Evening Instruction in 


PIANO, VIOLIN, ’CELLO, VOICE, ORGAN, CLARINET, TRUMPET, FLUTE, 
HARMONY, COUNTERPOINT, SIGHT-SINGING, EAR TRAINING 


MONTHLY RECITALS «+ BRANCHES IN. BURLINGAME, BERKELEY, MARIN 


see: Eas ae ee Dine ROMANOFEF 


RO ED vetee ter ie 8 Alpheus KOON 


SAN FRANCISCO CONSERVATORY of MUSIC, Inc. 











Tel. WAlInut 3496 


Special Children’s Classes 


AIR RAID PRECAUTIONS 


The Opera House is “blacked out” and all facilities have been inspected and 
approved by Civilian Defense authorities. As an additional factor for your 
safety, trained Air Raid Wardens are on duty during performances. 


PLEASE OBEY ALL INSTRUCTIONS OF THE AIR RAID WARDENS 


* 
WAR MEMORIAL OPERA HOUSE 


Owned and operated by the City and County of San Francisco through the Board of Trustees of the 
War Memorial. 
Hard-of-hearing aids are available in the Main Foyer. Attendant will connect same to your seat location 


on request. 


Opera Glasses in Foyer 
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ot ey oy Sy et 


Zo tasa MATA Pit caa 





- SS —_— i — FF. 








| 
SIMPLICITY OF DESIGN HAVE THESE STUNNING SILVER 
EARRINGS 2.50 
DONKEY LAPEL PET —- CAN BE WORN IN SETS OF : 
FOUR AND FIVE — STERLING 1.95 EACH 








Lady Montague, wife to Montague 
Lady Capulet, wife to Capulet 
Juliet, daughter to Capulet 


Townspeople: 
Trading Woman 


Nurse ton Maliet 4 or een ee Ns ol Pee Pea 
ROSATI MOREA GES oie lhe Na re arnt atte | 
Ladies at the Ball and Attendants to Juliet 


Cathay SES ek, a eel tet bea 


Seal uleteas be bie ee On aed aaa ctl 


RE IL RL Re, eet Ont? We eeR Oe Esther FEAGIN 
Boa Reh cdr owe Sieh ey NA ae Mary HEATER 
nt ce an ght iks ene eat el ie Alicia MARKOVA 
AN Sele sae Maced airtee) sh ha 97 Miriam GOLDEN 
i, I Bea! Cae cee CaS Virginia WILCOX 


...Misses BENTLEY, GOMBER, SABO, 
ECKL, OSWALD, FALLIS, KAVAN 


1 AS De RON ei ay SR he oye Margaret BANKS 
PER eee che et ene Bev al Robert DeVOYE 
Sere Ep hk, ete ae Francisco XAVIER 
EP. LR eee OS a June MORRIS 


Patricia BARKER, Fern WHITNEY 


Conductor: Antal DORATI 
Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 


CAPRICCIO ESPAGNOL 


Ballet in one scene by Leonide MASSINE 
Music by RIMSKY-KORSAKOFEF 
Choreography by Leonide MASSINE in collaboration with ARGENTINITA 
Scenery and costumes by Mariano ANDREU 
Costumes executed by Mme. KARINSKA 


Not even the glaring summer sun over 
the little town in the desolate region of 
Old Castile has discouraged the peasants, 
hidalgos and dons who have turned out in 
high spirits for the fair. The crowd watches 
the fortune-telling gypsies dance a fiery 
“buleria“ which ignites the peasants and 
“majas” until the dance becomes general 
and the couples swing into a frenzied 





a. Alborada—typical dances of Spanish 


Galicia composed of steps called ‘“Munei- 
TAS.2) 


b. Variation—‘Seguidillas” in the spirit 
of Goya’s paintings, particularly “Galina 
Ciega.” 


c. Alborada—a comic dance in the style 
of Northern Spain. 


sas ed 

qotee d. Gypsy scene and songs—combinin 
i horeography of Leonide Massine Peis oleh: PEN: o ne 
Pee eHOrcOs ae! : the “bolero,” “buleria” and “panadero. 

and Argentinita follows the score’s nota- 


tions closely: e. Asturian fandango. 


CALIFORNIA CONCERTS, Inc. 


LARRY ALLEN, President DOROTHY GRANVILLE, Manager 
presen ts 


LEON FLEISHER 


PIANIST 


CURRAN THEATRE — SUNDAY AFTERNOON 
EE BRUARY Woy ate 250 





Program 
POUAeanii Cae Shar pr ciiiOn sey o,c) ee eee at bomen ance Haydn 
enmomatic antasie-and: PUCuUed.. + ker nee meer: Bach 
AAW Alyy CIO TIS, Ohne, mterpia c.g chews tpee ois tie par Schumann 
INTERMISSION 
ae tincewene lithe sits c teats ue ca tum en Tienes. eyrakeh Mitte Debussy 


Le vent dans la plaine 


La cathédrale engloutie 
La puerta del vino 


NIOGUUIM INC, «) LIS" 2/5 MIN Ov ger cree oh Rca Nees omens oA Chopin 
OLOMaISe “HAT CASICR oe eet Selene pment ait Chopin 


Tickets: 85c, $1.10, $1.65, $2.20 (incl. tax) 
Sherman, Clay & Co., San Francisco, GA. 4061 and EX. 6160; Oakland, HI. 8375 


= a ere See RAD An SN ROSY A RS EO BORD ES Fhe ES 
i ne i At A ba SN i eter An a tl ta RS Nee 0 A eee ae ne Bah eee bee ease tte ate te ee 
— me 
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by 


MASTER PHOT O GR A PURGER 


477 (Post St: Hotel St. Francis Y Ukon 2601 








Aristocratic BRAZILIAN COFFEE 


Ginest Quality 
IS OFFERED YOU 
BY 


THOS. L. PAPPAS 


GRANT MARKET + 743 MARKET STREET 








— 


DOWNTOWN BOWL 72s ix Bowting Lown 


The Downtown Bow! ts one of the recreation highlights of San Francisco— 
every detail is in the newest and finest appointments of the day. 





OPEN . 

24 HOURS HENRY M. GOLOBIC, Proprietor 

LANL EDDY AND JONES STREETS 
FOUNTAIN LUNCH SAN FRANCISCO, CALIF. 


COCKTAIL LOUNGE ORdway 6977 








A 


1. Alborada 
Misses BARKER, FALLIS, HEATER, KAVAN, OSWALD, SABO, WILCOX 
Messrs. ALONSO, DAVIS, DeVOYE, KOON, TARAS, LANG 
2. Variation 
Miriam GOLDEN and Misses GOMBER, MORRIS, WHITNEY 
Stanley HERBERT and Messrs. COOPER, KRIZA, XAVIER 
3. Alborada 
Margaret BANKS and Shirley ECKL 
Alpheus KOON, Harold LANG, Kenneth DAVIS 
4. Gypsy Scene and Songs 
Nora KAYE and Jerome ROBBINS 
5. Asturian Fandango 
Albia KAVAN and Dimitri ROMANOFF—and the Entire Company 
Conductor: Antal DORATI 
Tickets for remaining performances now on saie at Box Office in outer lobby. 


INTERMISSION 


JUDGMENT OF PARIS 


Satiric ballet in One Act 
Choreography by Antony TUDOR 
Music by Kurt WEILL 
Specially orchestrated for Ballet Theatre by Kurt WEILL 
Devised and designed by Hugh LAING 
This intimate ballet may be freely de- The ballet’s satiric little tale deals with 
scribed as a late nineteenth century adap- a Waiter, a Customer and Three Ladies. 
tation of the classic legend in which Paris The Waiter serves the Customer, the Cus- 
chooses Venus as the most beautiful of the tomer toasts the Ladies, the Ladies rifle his 
three goddesses: Juno, Venus, and Minerva. pockets of wallet, watch and fob. 
A golden apple is her prize. 





BUFFET SERVICE IN BASEMENT PROMENADE AND 
DRESS CIRCLE DURING ALL PERFORMANCES 








iecfte. ote. ofa. often. stte...tte..2ttn..siien.2tte,....tte...tie...atie...1tie...the...1tee...sie..lie.olte. ithe olde ole site olde ole ole 9” 
TICKETS NOW ON SALE 





San Francisco Opera Association 








Presents 
Four Big February Events 
Adolf Busch Rudolf Serkin 
Famous Violinist Noted Pianist 
SUM. “Att reb..6.2 30 
——+4@}>-+—_— 
HEIFETZ 
Wed. Eve., Feb. 16, 8:30 
——++@>-—_—_ 


“Goddess of Movement” 
SLAVENSKA and DANCE GROUP 
sun. Aft., Feb. 20, 2:30 





+4 @>-+—— 
Richard Crooks, Tenor William Primrose 
Metropolitan Opera Co. Famous Violist 


Wed. Eve., Feb. 22, 8:30 
OPERA HOUSE 


Tickets On Sale at Opera Box Office, Normandy Lane, City of Paris, EX. 8585 
In the Heart of the Shopping District 

















The 








— San Francisco’s swankiest ... an 


atmosphere of intimacy amidst its 


happy environment. . 


where cock- 


tails and dining hit the top. 


Featuring GEORGE VEACH and the Hammond Organ 


HUNTINGTON HOTEL 


NOB HILL 


1075 CALIFORNIA 








EUGENE N. FRITZ, Managing Owner 
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TODAY'S GREAT PIAN 


THE CHOICE OF 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI! 
ANTON BILOTTI 

JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 

GEGICEE DE HURVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBERGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 

RUDA FIRKUSNY 


ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARDO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIDEETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
CHARLES NAEGELE 


WILLEM NOSKE 

LOUIS PERSINGER 
HEY Pons 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCYNSKI 
EEO SMint 

JOSEP RACSZISE Tt 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
ALE TEMPEETEIN 
BELEN? TRAMBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


Baldmin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


——<——- $$$ 


SB Selaine ree oer e ea 
SAN FRANCISCO 


1828 WEBSTER 5ST. 
DAKLAND 








ett bce eC aed ¥en. Maria KARNILOVA 
Sy Ys Ade I RCRAE ee RT ee ara Janet REED 
St ees A Bact Foe eGR ge Lucia CHASE 


with Antony TUDOR and Hugh LAING 
Conductor: Antal DORATI 
Tickets for remaining performances now on sale at Box Office in outer lobby. 


INTERMISSION 


PRINCESS AURORA 


Ballet divertissement by Anton DOLIN 
Music by Peter TCHATKOWSKY 
Choreography by Anton DOLIN after Marius PETIPA 
Choreography of the “Three Ivans” by Bronislava NIJINSKA 
Scenery by Michel BARONOFF after original designs by Leon BAKST 
Costumes by Barbara KARINSKA after original designs by Leon BAKST 


“The Sleeping Beauty,” from which this 
suite of dances has been selected, contained 
three acts and five scenes. The dances pre- 
sented by Anton Dolin were taken from 
the Ist and 3rd Acts. The current version 
contains a number of dances in their au- 
thentic form never before given in Amer- 
ica. Notable among these are the Rose 
Adagio (Princess Aurora and four Princes), 





Mr. Temoff and Loretta Young 





and variations of Aurora and the Fairies. 

“The Sleeping Beauty” was first pre- 
sented at the St. Petersburg Imperial Mary- 
insky ‘Theatre on January 15, 1890. The 
Ballet ‘Theatre version is based on the 
London Performance of the complete bal- 
let first given by the Diaghilev Company 
on November 2, 1921, at the Alhambra 
Theatre. 


se sane. Tae Pong Wie, SE da a ge Nana GOLLNER 
ER EN SI CEE pe Le ae fe Anton DOLIN 
ria lhe 1). 6 elie WR vA ke eeelen eee Miriam GOLDEN 


_..Francisco XAVIER 


SERGEI TEMOFF 


of the 


Metropolitan Opera, American 
Ballet Co. * Dance Director for 
Hollywood Picture Studios. 


Ballet School 


Fundamental and Complete 
Training in Classical Ballet. 


Courses in Toe Work & Adagio. 
Special Body Conditioning 
Classes for Adults 


Teacher and Choreographer for Picture 

Stars as: — Norma Talmadge, Marion 

Davies, Dolores Del Rio, Ramon Na- 
varro, Loretta Young and others. 


1725 Washington Street 
TU xedo 9935 or FI Ilmore 4107 
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Po ~6—té‘<«~S ANN FRANCO 


SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


ARTUR RUBINSTEIN 


THE MASTER PIANIST 


CARLOS. CHAVER 


CONDUCTOR MEXICO CITY SYMPHONY 


*Concerto in G Minor LOT) tin RSLS BS, BERR Ce ee cts Mise een aye Cae Vivaldi-Chavez 


*Sitite “trom=the Ballet “He Pe si cide 2 eee tee OMaAVeZ 


a) Dance of the Man 
b) Gymnastic Dance and Tango 
c) The Tropics 


*Concerto for PAA Om eee ie an cee Ae ee eee Khatchatourian 


Daphnis and Chloe 


*First Time in San Francisco 


MUSIC 
MAINTAINS 
MORALE 


MUSIC 
MUST 


GO 
ON! 
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CIVIC AUDITORIUM 


THURSDAY EVENING, FEBRUARY 17, 8:30 
Tickets: 30c, 55c, 85c, $1.10, Tax Incl. — Sherman, Clay & Co., SUtter 1331 








Master of Ceremonies {so celta cee oh hea, Sadan ME ea a eo ke Rex COOPER 
Pages: 49: ssi Patricia BARKER, Doreen OSWALD, Irma WISE, Virginia WILCOX 


Entrances: 


es lueMazurka Shirley ECKL, Mary HEATER, Fern WHITNEY, June MORRIS, 
James LYONS, Kenneth DAVIS, Robert DeVOYE, Atoheus KOON 


2. The Six Fairies and Their Attendants........ Lucia CHASE and John KRIZA, 
Margaret BANKS and Jerome ROBBINS, Alicia ALONSO and Reenandal 
ALONSO, Janet REED wad Dimitri ROMANOFF, Maria 

KARNILOVA and Harold LANG, Albia KAVAN and John TARAS 


3. Princess Aurora and Prince Charming .... Nana GOLLNER and Anton DOLIN 
AMP ASHACT OCD is nee ee ee A ee Nana GOLLNER, Anton DOLIN and 
The Six Fairies and Their Attendants 
Sa SE Variations. 0).) 0. . (a) Janet REED (d) Maria KARNILOVA 
(b) Alicia ALONSO (e) Lucia CHASE 
(c) Albia KAVAN (f) Nana GOLLNER 
6. The Rose Cavaliers... . . Dimitri ROMANOFF, Jerome ROBBINS, Harold LANG 
eebaside- Lrois. ss tae, eee. Barbara FALLIS, Margaret BANKS and Harold LANG 
See Lei OLiveDINGs thts oe A ee Rosella HIGHTOWER and Andre EGLEVSK Y 
(a) Pas de Deux (b) Solo (c) Solo (d) Coda 
9. The Three Ivans...... Michael KIDD, Stanley HERBERTT, Fernando ALONSO 


10. The Rose Adagio: 
PrincesssAUtOLac 2.46 ta eer ee ee 


ETE SEE oye Nana GOLLNER 


Prince Coates: eae bok? Oe! AOL OCEAN Pree < Nea ean ta ... Anton DOLIN 
Rose Cavaliers... Dimitri ROMANOFF, Jerome ROBBINS, John TARAS 
IEG Voy: Ve a en es a eer coe hy Akaike Pe NENT B «+. 4... .Entire: Company 


Conductor: Mois ZLATIN 


Tickets for remaining performances now on sale at Box Office in outer lobby. 





Cast and program subject to change without notice. 


OWES 





Res uaa) 
‘Hotel BENJAMIN Extra in quality 
FRANKLIN |e 
SAN MATEO. CALIF. not in price. 
-4@}- 
Wince to Wonderful 
Ae iin ers VOWED Wrerveeeaa 
Every Saturday Nite See 
8 to 12 
TABLE DANCES 
with Spoostan b Baloocche 
HOWARD BEAN AMERICA’S MOST FAMOUS FLORISTS 
ORCHESTRA 294 GRANT AVE., SAN FRANCISCO 


Telephone: SUtter 6200 
30 MINUTES FROM SAN FRANCISCO 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


FIFTH PAIR OF SYMPHONY CONCERTS 
Friday, February 11, at 2:15—Saturday, February 12, at 8:30 
ISAAC STERN, Guest Artist 


ANGACENNGELeSULVAlL OOVETOUNGL., te. 4.0 susan eee a eitiedeed Gree tamacet eae en Brahms 

GOncerntoOMOLDAWIOUN anc ORnrceémestla actin ain oe oeiele sine sat turer aieare Beethoven 

ME CCORMELOUIO Aas ee ee athe Gd ee OK Ace SEER Ie) Seat 2g Se ia a ae Borowski 

cork arog vit C6 bea (ahd Peat tan cen aes, chcacee aee Cnr NCruci sci pence es choy arcagguel aS iy. Wagner 

Tne POET OE SE CSUASY r.cectaiar oo ac cust a) peut reaw ssa ap uste bi oaee Leek Oo at oe ar ge Scriabin 
& 


THIRD POPULAR CONCERT 
Saturday, February 19, at 8:30 
LEONARD PENNARIO, Guest Artist 


Overturesto: Russian andsLuadmtllagevs fo cn oe eee ee ee eee Glinka 


Concerto for Piano and Orchestra, No. 1, in B flat minor..... Tschaikowsky 
OMMEOMALC a UNLICL a poneiein scale ayeen oti uteen curt ieee cette eerie tan Tschaikowsky 
SSpinieuals tor String vOxrcnestiatws my wm vere, oh ree tea el gt Gould 
Dance Ol thes blacee CON POM tinue teedeieeints eres ee olsie weet Henry F. Gilbert 


*FIRST TIME IN SAN FRANCISCO 


Tickets On Sale: Symphony Box Office, Sherman, Clay & Co., Kearny & Sutter 
SUtter 1331 








San Grancisce Ballet Schaal 


936 VAN NEss AVENUE UNDERHILL 4422 
HAROLD F. CHRISTENSEN, Director 
Announces 
SPRING SEASON OF CLASSES 
BEGINNERS +, PROFESSIONALS +, ADVANCED y+, CHILDREN and ADULTS 
MORNING, AFTERNOON AND EVENING CLASSES 


Home of the Famed San Francisco Ballet 
WILLAM CHRISTENSEN, Director 








KATHERINE MARSICO 


School of European Ballet and Professional Routines... 
Acrobatic, Ballroom, ‘Tap, ‘Tango, Castinet, Spanish... 
Physical Culture for Adults and Children. 

42U SUTTER STREET, STUDIO 204 Telephone: YUKON 28381 








VENETO RESTAURANT 


DINNERS & LUNCHEONS + BANQUET ROOMS FOR SPECIAL PARTIES 
VENETIAN BAR 
389 BAY STREET, Corner MASON . Telephone GArfield 9711 











STAFF FOR S. HUROK 


LEEOMRODACHHOE Ey eytt tet Pi SELL Rm Ae OA ca aah ee a EMT Pa iy Company Manager 
Gerald Goode ........ ne tess ail dee ane General Press Representative 
Barry Hyams....... eal Ae Pee ee Ne ete Associate Press Representative 
Mae Frohman.......... ot NANA ae NLS te ied cen RD” 4 9. Executive Secretary 
Richardviambert:..c: -..5 ny oe eee ee ........... Advance Representative 
Ale Onnson s.02) 2 ae AT ere ri Nereegit ee eli ge inn © Se ead Mar ots | ua NS ae Carpenter 
Gael Greets ao els ees a Oe ee aa ee ire vee ober MD Property Man 
SOLID AWW 's RDU EE ee tee eA bee OS Bicep AO Be ATER cl as ee Electrician 
UI DUSEAPSCSANIO eh. 8 Att cad he ee eee eels oe RE, ee Wardrobe Mistress 
(OTOL Gilg 7 Rh ar honey aA ae TSE SUMS Gis Sal ot Ma iaerl. eye, tame Wardrobe Master 
STAFF FOR THE BALLET THEATRE 
ite Aldeir Pal bot.s. i053... Mie g etcet ite a, ca ae a er ere ge a ee Managing Director 
Alexis Tcherkassky.............. Ae he A en Ae ee ome A Assistant Director 
PN tale OL AEE cast 3c hn, SER OE eh ane cole eNO ene ePID § 2, aE Musical Director 
IMIGIS A LAtITI IN Sao: Ore eee sk na ee ay ee ee Associate Conductor 
ARC SSE ls ial ae es ee A et en ee oA eco ae co Oy Executive Assistant 
EilerVie Dy watery abe ae ee Aree et re ee Executive Secretary 
shamata. Veritnar: 200%: -c+) Mat ome te ate eee eee Costume Supervisor 
Woseph: Bastian. 6200: Vedi cca punt: ema ee Ole em a ty ales General Assistant 





Exclusive Management: HUROK ATTRACTIONS, INC., 711 Fifth Ave., New York 


Booking Direction: National Concert and Artists Corp. 
New York Chicago Hollywood San Francisco 


Coiffures and Cosmetics by Charles of the Ritz 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 














The 
W orld’s Only. 
True Daphne 


.. . Only one of the many thrilling 
achievements in Fine Perfume 
or Cologne. 


THROUGHOUT AMERICA...leading jewelers 
.. . Rolley Originals or Rolley Re- es 


productions of Famous French Per- 


fumes are truly America’s Finest .. . 
Priced trans 25 diamonds and other precious gems to their 
guardianship We invite your inspection 


of these renowned Mountings, complete 
with Granat selected and approved stones. 
AMERICA'S LARGEST MANUFACTURING RETAIL JEWELERS 


PERFUMES 


108 Geary Street, near Grant Avenue rarvat Bros 


tL TACMIE TINA DAO TAM 


recognize the individuality of Granat 


Mountings by entrusting the most costly 
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It Stands Alone 


KORBEL BRUT IS TOPS IN AMERICAN CHAMPAGNE 


Magazines which reach the most sophisticated audience in the United States 
unanimously give first place in American Champagnes to KORBEL BRUT 
WE didn’t say it first! THEY DID! 


“THE BEST AMERICAN CHAMPAGNE 
to date is KORBEL BRUT 1933. Our 
guess is anyone would think it was im- 
bopieds: — Harper’s Bazaar, February, 
1941. 


“PROBABLY THE MOST CHAM- 
PAGNE-LIKE domestic wine is KOR- 
BEL BRUT 1933.’ —Cue Magazine, 
December 28, 1940. 


“THE OUTSTANDING AMERICAN 
CHAMPAGNE to date is KORBEL 
BRUT 1933.’ — Town and Country, 
February, 1941. 


KORBEL BRUT 


“EXTREMELY ENJOYABLE, bone-dry 
and clean-tasting.’’—The New Yorker, 
March 15, 1941. 


“AMONG THE FEW FINE CALIFOR- 
NIA CHAMPAGNES IS KORBEL BRUT, 
vintage 1933—a special cuvee which 
has been made as dry as the dryest 
Champagnes for the English market.”’ 
—St. Regis, Peacock Alley, The Am- 
bassador, Plaza En Passant, The Sav- 
oyard, The Ritz Carlton, The Hamp- 
shire, The Sherry-Netherlands, Pierrot, 
January, 1941. 


Distributed by 


TRADERS DISTRIBUTING CO. 
314 FRONT STREET, SAN FRANCISCO, CALIFORNIA 








SAN CARLO OPERA COMPANY 


MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 1 


TOM C. GIRTON presents 


Thicty-Thicd LE pall Kon 


FORTUNE GALLO, General Director 


WAR MEMORIAL OPERA HOUSE 


FEBRUARY 29 to MARCH 12 inclusive 


15 Performances * Tickets: $1.10, $1.65, $2.20; Box Seats $2.20 (Tax Included) 





DATES 





Tuesday Eve., 


Wed. Eve., 


Thursday Eve. 


Friday Eve., 


Saturday Mat., 


Sunday Mat., 
Sunday Eve., 
Monday Eve., 
Tuesday Eve., 


Wed. Eve., 


Thursday Eve. 


Friday Eve., 
Saturday Mat., 
Sunday Mat., 


Sunday Eve., 


$2.20 | $2.20 | $2.20 | $1.65 | $1.10 Bal- 
OPERAS Box | Main Grand Dress joo Circle 
Seats Floor Tier Circle & Balcony 
_|\CARMEN | 
Feb. 29 (Ballet) 
RIGOLETTO 
Mar. | (Ballet) 
AIDA 
ee Ballet) 
A LA TRAVIATA 
J (Ballet) 
FAUST 
(Ballet) 
_ BARBER OF SEVILLE 
we 


_ IL ‘(TROVATORE 


Vie ee ee alich) 
: LA BOHEME 
) 


_ Lucta pt LAMMERMOOR 
/ (Ballet) 


CAVALLERIA & PAGLIACCI 
8 


7 RIGOLETTO 
‘ j (Ballet) 
LA Tosca 
1Q 
CARMEN 
UI Ballet) 
aq A TRAVIATA 
12 (Ballet) 
he AIDA ane oe 
12 (Ballet) 





MAIL ORDERS 
NOW BEING 
RECEIVED. 


Location Desired 


OPERA BOX OFFICE 
NORMANDY LANE, CITY OF PARIS 
[ELEPHONE: EXBROOK 8585 


The enclosed check is in full payment 


INATIG (OTL) eee. 


Address... 


Mele plone INO yee ses ess aes Fa apace ewe ce eS a ge 


SEND. SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
aaa ee EEE 


seats as indicated in above space. 
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DANSYLVIAN BALLET GROUP 


Repertoire: Danzas Cubanas, Mississipp1 Suite, Ballet Reflections, 

La Valse and Russian Fantasy -— Choreography Sylvia Hanson. 

Capriccio Espagnole, Mexican Folk Lore and Excerpts from Carmen. 
Choreography Consuelo Gonzales 


SEASON OF 1944 
Under Direction of SYLVIA HANSON SKyline 6422 





Before the Concert... After the Concert 


Entertain your friends at Hotel Whitcomb, so conveniently near. 


Home of the Whitcomb Inn and The Parade Cocktail Lounge. 


HOTEL 


WHITCOMB 


MARKET AT 8TH ¢ SAN FRANCISCO 





CJ 


, 








Gashion and Charm 
Go le the Russian Ballet 





FASHION selects Mink 
for its luxurious 
smartness °. . 


CHARM selects Mink 
for its distinctiveness 
® 
NERIGE EFUGACGE. 
director of the 


HOUSE OF CHARM 
chooses her coat from 


ROBERTS FURS 


127 Grant Avenue San Francisco 


LeyedsTeks Tess T kee es] es] seas] ee] es] as] eas] es]masfeasf enue [es ees eas] seks [esos [ess] ws] es] es] es] ws] ee ees as [as [es [eee Te 
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B> PISANI PRINTING & PUBLISHING COMPANY 











ACME BREWERIES 


San Francisco 





Los Angeles 
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Copyright 1944, Liccetr & Myens Topacco Co, 
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